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Shimpo
At the Native Soil gallry our newest addition . . .
Platters ____ the Mini-Master

an invitational exhibition m Built to last—Professional quality

: Economically priced
November 16, 1997 - January 16, 1998 T ry g yP

ﬁ 8 m Ultra smooth operation
il

= Very responsive foot pedal

featuring ceramic platters by over 20

artists, from more than 10 states,
Powerful!

working in a broad range of artistic £ Quiet, quiet, quiet!

sensibilities and techniques. m Space-saving and portable design

Contact us for more information.

The Mini-Master is made with industrial grade components.
Ask for a demonstration at your local Shimpo dealer or Native Soil.

Where in the world is
the oldest
WORKING
Shimpo
=S potter's wheel?

som e oo ssweir i e, 1 YOU think you've got it, let us know.
Alec Karros, Chris Plummer, Fred Spaulding, Liesa Goerlich, We h ave a b a ndln g Wh eel for you |

Charles Jahn, Chikafusa Mizutani, Peter Hessemer, Fem Pritikin,

Daryl McCracken, Kaname Takada, Linda Arbuckle and more...
Send your name, address, and the history of your Shimpo wheel to the address below. The ten oldest entries, confirmed

with photo and documentation (i.e. sales receipt, warranty card, instruction manual, or other documentation) postmarked by
N AT l v E S @ I L December 31, 1997 will receive a Shimpo BW-22L banding wheel. All materials will become the property of Shimpo
America Corporation and may be used in future Shimpo advertising.
American Pottery Traditions
602 Davis St. Evanston, IL 60201 SHIMPO Be Part of the New Global Tradition!

847/ 733-8006 fax: 847/ 733-8042 3500 West Devon Ave. Lincolnwood, IL. 60659 847/ 679-6765 Fax: 847/ 679-5033




Take a good look.

This 1s a real slab roller.

Various brands may look similar, but how do they
perform? This picture of a Bailey DRD/II series slab roller
shows how a large mass of clay can be rolled in one pass to
a specified thickness. Bailey Rollers are designed to offer
years of service under this type of load.

You might assume that all slab rollers can perform this
feat, but guess again. One of our competitors builds some-
thing that should be called a slab smoother instead of a slab
roller. If to form a slab you have to run the clay through the
rollers several times, or feed the bulk clay through at a
height that is only marginally higher than the desired fin-
ished slab, then the machine is only a smoothing device and
not a true slab roller. What do you want, a toy or a
professional tool?

Bailey offers the widest range of slab rollers at the best
prices. There is absolutely no risk. When you buy a Bailey,
you own a piece of our 20 year history for innovation and
quality. Whether you produce one-of-a-kind, production or
functional pottery, Bailey has a slab roller to meet your
style and budget. The fact is, you can now own the quality
of a Bailey for the same price as a hobby roller.

Bailey superior features also include:

Simultaneous Height Adjustment, Steel Gear Reduction,
Chain and Sprocket Drive, Increased Wheel Leverage,
Sizes up to 40” wide, Manual and Electric Models and
several table options.

NEW BAILEY VIDEO!

Cet “up close” information
about our DRD/II slab rollers.
Watch slabs being formed,
and getin-depth advice about
the slab-rolling process from
designer Jim Bailey.

Call for information.

November 1997

Handbuilding Equipment

“The Professional’s Choice”

Call Toll Free: 800/431-6067
In NY or Canada, call direct: 914/339-3721
Fax: 914/339-5530

PO Box 1577 Kingston, NY 12402



CLAY TO GO-HOLD THE MAYO

GLAY WITH ATTITUDE DUDE!

We pay half the freight anywhere in mainland USA on minimum 500 pounds
of KPS special clays listed below.
Because of heavy demand, we know you will love them so much, we are willing to
cough up half the freight to get it to your door on 500 pounds or more.

It’s not legend or lore, you won’t be poor when you shop at our store!
USA only, offers exclude AK & HI. Some restrictions apply.

KPS is very conscientious about making our special clays. We don’t skimp on materials or ghanﬁe
ingredients just to keep the cost down or improve our profit margin. We make clay with the
newest technology, but with an old-fashioned attitude. KPS uses the highest guality ingredients
and extreme care in mixing. Plus we also throw in lots of TLC for you, our prized customer. We are
more than willing to help you when you have any questions about our clays.

#206 KPS GEORGIA PEACH STONEWARE: Cones 6-10. A peach of a clay body, very friendly. Easy to use, light, warm, tan color.
Oxidation, reduction, wood or salt. #208 KP§ BUFF STONEWARE: Cones 6-10. Buff body designed for reduction firing and
oxidation. Great throwin%clay for all uses, good handbuilding & sculpture bod% very forg1vin%. Good school choice. Buff
in oxidation, darker in reduction. #216 KP§ TAN SPECK: Cones 4-8. Pretty, warm tan body with small to medium speck in just
the right amount. Oxidation. #217 KPS WHITE STONEWARE: Cones 6-10. An easy to use body for handbuilding or throwinﬁ.
Accepts most glazes, giving clear colors. A truly superior, smooth, white stoneware that does functional work very well.
Outstanding workability. Porcelain grog. Oxidation, reduction or salt. #231 KPS WHITE DOVE LOWFIRE: Cones 06-4. Ver¥ strong,
stark white, plastic body that handles great. Glazes super. Good school choice. No grog. #243 KPS CHOCOLATE STONEWARE:
Cones 4-8. Chocolate brown body with great glazing. Great functional body. Has classic, clear stoneware ring. Oxidation.
#258 KPS SANDPIPER STONEWARE: Cones 6-10. Versatile cream colored, plastic body good for wheel or handbuilding. Oxidation
or reduction. #262 KPS GREY SPECKLE STONEWARE: Cones 4-8. A very special body with unique grey color and fine to medium
speckling. Well suited to functional ware. Oxidation. #319 KPS RED ROBIN LOWFIRE: Cones 06-3. Very pretty reddish orange to
reddish brown. Nice, plastic terra cotta body for handbuilding, slab work, sculpture & throwing. Mild tooth. Fine grog.
#322 KPS BABY RED EARTHENWARE: Cones 06-3. Very smooth, plastic body made especially for majolica, terra-sigilatta and
burnishing. No Egn;% 328 KPS BIG RED STONEWARE: Cones 4-8. Strong, “toothy" body for small to large work. Very attractive.
#333 KPS BLACK RAVEN STONEWARE: Cones 6-8. Beautiful flat black body at cone 6. Marbles well with KPS #217 White Stoneware.
A most unusual, very dramatic, good working cla%\/body. Oxidation. NEW #2711 KPS WHITE HAWK STONEWARE: Cones 6-10. Ve
strong, durable body that fires a crisp white color. Warp resistant, great for tile work. #275 KPS GROLLEG PORCELAIN: Cone 10.
Easy to work with, friendly body, good for handbuildinF or throwing. Paper white. Translucent. Oxidation, reduction,
salt, wood. #286 KPS GROLLEG PORCELAIN: Cone 6. A true, translucent porcelain. Economical firing costs. Oxidation, reduction,
salt. NEW #340 KPS SPOTTED OWL STONEWARE Cone 6-8. A beautiful and extremely user friendly cool tan with very pleasing specks.
NEW #350 KPS SWAN PORCELAIN: Cone 6. Grolleg porcelain & white stoneware. Porcelain grog. Very cool. kP RAKU: Cones 06-10.
Fairly smooth, universal use, industrial strength. Bisques white. Throws great, handles small to large pieces. Oxidation,
reduction. KPS RAKU C: With more texture, great sculpture body. KPS RAKU XC: Crunchaholic heaven, awesomely strong.
» Come in and see us or call about quantity discounts on all Amaco & Ceramichrome glazes & underglazes in stock—tons of choices!
Due to extremely low, discount prices on equipment, no PO's, no COD's. PO's are accepted for non-equipment. GA residents add 5% sales tax. All shipments are FOB Atlanta, GA., unless otherwise stated

Custom Cuay:
Let us custom mix your
own clay body.

We use premium
ingredients and follow
your formula to the exact
pound. We never substitute
without your permission.

e Y
A 0 KPS #231 White D We are willing to work with
Brent Model A* /:hp.  Brent Model B* /: hy. Brent Model C* /: hy. Brent Model CXC* 1 hp. Histusdhind élgze‘gea t you ;"h;';a;oflﬂag:t fust

Call to Save Callto Save § Call to Save Lots of §  Call to Save Big! .\ aa W/Spectrum UG

"EVERY SINGLE PURCHASE BRENT ELECTRIC WHEEL SHIPPED MOTOR FREIGHT FROM OUR WAREHOUSE COMES WITH THE OPTION OF: purchasing 2 bags (50 Ibs.) of
any of our special KPS clays listed above, for a low price of $4.50 each bag. OR: 2 bags (501bs) of either our KPS cone 6 or 10 grolleg porcelains
for $8.00 each bag. When shipped from our warehouse by motor freight, extra weight won't affect freight cost.

Huge Inventory of Spectrum Colors: Glazes, Underglazes, Stains, etc. * Amaco & Ceramichrome Glazes and Underflazes * Dolan & Kemper Tools
* Tons of Dry Clays and Glaze Chemicals ¢ Videos  Huge showroom packed so full you can hardly move, just full of fun stuff from end to end.

* Come & see us, we love company! * Our clays are above all standards! S~ —
F-YS S

@KICKWHEEL POTTERY SUPPLY c

smee 0477 Peachtree Industrial Boulevard, Atlanta, GA 30360 ¢ 770-986-9011
1974 Toll-free: 800-241-1895 rax availabie » E-mail: Kickwheel@aol.com « 100+ page catalog $6.00 USA (refundable on 1st order)
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California potter Sandi Dihl.

30

“Misha and Masha”
by Nina Koepcke.

57

The cover: Jo Buffalo
attaching lugs for wire
hangers to the backs of

wall forms; see page 47.

Photo: Brantley Carroll.
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Handbuilt pouring vessels

FEATU R ES by Kathy Triplett.

30 Sandi Dihl by Connie Chronis 60

Variations on the classic ginger jar

33 Abstracted Teapots
Invitational at Ferrin Gallery in Northampton, Massachusett
35 Glaze Material Substitutions by JeffZamek

Replacement recommendations for common ingredients

39 Charity Davis
Salt-glazed vessels at Craft Alliance in St. Louis

41 A Noborigama in the Colorado Mountains

by Shelley Schreiber
Mark Zamantakis shares 20 years of firing experience
47 Jo Buffalo by Amy Hufnagel “Lichen Reliquary”
“Stories” based on contemporary culture, myth and science by Peter Powning.
50 Traveling Solo by Peter Powning 50
The pluses and minuses of touring a solo show e

with Behind the Scenes by Gloria Hickey
57 Nina Koepcke’s Russian Fairy Tales by Lois Stuart

Whimsical sculpture inspired by a trip to St. Petersburg
60 Kathy T riplett by Anthony Wheeler

Wall sconces and teapots with “altitude and attitude”
62 Edmund de Waal

Celadon-glazed porcelain at Galerie Besson in London
63  Field of Vision by Paul A. McCoy

Nurturing a better understanding of self and the world beyo

101 Joan Panisello’s Tree-Textured Vessels

A Spanish “tree hugger” pays homage to nature’s centenaria
103 Jared Jaffe’s Functional Fantasies by Lisa Hurwitz

Organic teapots with animalistic undertones
105 Electric Kiln Copper Reds

by Robert S. Pearson and Beatrice 1. Pearson

. . . .. . . Spanish artist Joan Panisello
Experimenting with Cone 5 silicon-carbide recipes texturing a slab.

101



UP FRONT y
8 Cheryl Tall mms‘

MONTHLY

Earthenware sculpture at Artquest Gallery in Birmingham, Michigan

8 Paul McMullan

Relief tiles at James Madison University, Harrisonburg, Virginia

Editor Ruth C. Butler
Associate Editor Kim Nagorski

8 Steve Schrepferman Assistant Editor Connie Belcher

Asymmetrical vessels at Hibberd McGrath Gallery, Breckenridge, Colorado Editorial Assistant Elaine Jebsen

10 Directory of United Kingdom Ceramists Art Director Randy Wax
Fellows and members of the Craft Potters Association Advertising Manager Steve Hecker

10 Penland Community Potters Circulation Administrator Mary R. Hopkins
Works by 18 North Carolina potters at Gallery 1021: Lill Street in Chicago Circulation Administrator Mary E. May

10 Aberystwyth Potters Festival by Jin Robison Publisher Mark Mecklenborg

A feast of lectures, demonstrations and exhibitions in Wales . .. . .
> W Editorial, Advertising and Circulation Offices

14 Kristen Cliffel and Kelly Palmer 735 Ceramic Place
Post Office Box 6102

Young artists show at the Sculpture Center in Cleveland :
Westerville, Ohio 43086-6102

16 John Catrle and Tim Rowan Telephone: (614) 523-1660
Resident artists show at Pewabic Pottery in Detroit Fax: (614) 891-8960
16 Strictly Functional E-mail:  editorial@ceramicsmonthly.org

advertising@ceramicsmonthly.otg

Juried national at the Market House Craft Center in Ephrata, Pennsylvania . .
classifieds@ceramicsmonthly. org

16 Maria Simon circulation@ceramicsmonthly.otrg
Wall forms at Vale Craft Gallery in Chicago Web site: www.ceramicsmonthly.org

18 Squidge Liljeblad Davis Ceramics Monthly (ISSN 0009-0328) is published monthly,
Installation at Unity College Art Gallery in Maine except July and August, by The American Ceramic Society, 735

Ceramic Place, Westerville, Ohio 43081. Periodicals postage
20 Kaname Takada paid at Westerville, Ohio, and additional mailing offices. poe

Interpretations of functional forms at the Indianapolis Art Center Opinions expressed ate those of the contributors and do not
necessarily represent those of the editors or The American
Ceramic Society.

20 Eugenijus “Augis” Cibinskas

Sculpture at the Lithuanian Museum of Art in Lemont, Illinois Subscription Rates: One year $24, two years $44, three years
$60. Add $10 per year for subscriptions outside the U.S.A. In
20 ]anet LeaCha 1918-1997 Canada, add GST (registration number R123994618).

Change of Address: Please give us four weeks advance notice.

Send the magazine address label as well as your new address to:

Ceramics Monthly, Circulation Department, PO Box 6102,

Westerville, OH 43086-6102.

D EP A RTM ENTS Contributors: Writing and photographic guidelines are avail-
able on request. Mail manuscripts and visual support (photo-

graphs, slides, transparencies, drawings, etc.) to Ceramics Monthly,

20 Miska Petersham, 1923-1997

6 Letters 735 Ceramic PL, PO Box 6102, Westetville, OH 43086-6102.
24 New Books We also accept unillustrated texts faxed to (614) 891-8960, or
. -mailed to editotial@ceramicsmonthly.org
68 Call For Entries o

Indexing: An index of each years feature articles appears in

68 International Exhibitions

the December issue. Feature articles are also indexed in the

68  United States Exhibitions Aprt Index; available through your local library.

70 Regional Exhibitions Copies and Reprints: Searchable databases and document

72 Fairs. Festivals and Sales delivery are available through Information Access Company,
b

362 Lakeside Dr., Foster City, CA 94404; and through Univer-

76 Suggestions sity Microfilms, 300 N. Zeeb Rd., Ann Arbor, MI 48106,

80 Calendar Authorization to photocopy items for internal or personal
80 Conferences use, or the internal or personal use of specific clients, is granted
80 Solo Exhibitions by The American Ceramic Society, provided the base fee of
82 Group Ceramics Exhibitions $5.00 per copy, plus $0.50 per page, is paid directly to the

Copyright Clearance Center, 222 Rosewood Dr., Danvers, MA
01923. Prior to copying items for classroom use, please contact

82  Ceramics in Multimedia Exhibitions

84 FaifS, Festivals and Sales the Copyright Clearance Center, 222 Rosewood Dr., Danvers,
88  Workshops MA 01923; (508) 750-8400. The code for users of the Trans-
92 International Events actional Reporting Service is 0009-0328/97 US$5.00 + $0.50.
96 Questions Back Issues: When available, back issues are $5 each, postage
. .. paid. Write for a list.
108 Classified AdverUSlng Postmaster: Send address changes to Ceramics Monthly, PO Box
110 Comment: 6102, Westerville, OH 43086-6102. Form 3579 requested.
Current Perspectives by M. A. DeRose Copytight © 1997
by M. A. X yright
112 Index to Advertisers The American Ceramic Society
Al rights reserved
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MASTERCARD OR VISA ACCEPTED AA FREE WHOLESALE CATALOGUE

=3 PACIFICA

Creative Industries, MO%%DGEI‘ig%ggﬁi
Shimpo, & Soldner
(Prices SO Low 5645.
Mfg. Has Asked
Us Not To Publish) Giffin Gr‘ip
IGLNS. $19.
AlM, EXCEL, JEN-KEN ¢ I
L6L, OLYMPLC, SKUTT® |
(35% OFF MFG.S
SUGGESTED RETAL)
SKUTT MODEL
1027 (GONE 10) %
23"X2T" DEEP
$899.

“’ BRENT
POTTER'S WHEELS
MODEL A $535.
* North Star MODEL B $589.
24" Slab Roller MODEL C $639.
Package CXC $745.
$652.

Z/.ou
fined Up’

% NORTH STAR
STAINLESS
STEEL EXTRUDER \\
PACKAGE
KILN SHELVES $272.

21" FULL SHELF (3/4° thick) $27.
21" HALF SHELF (3/4" thick) $14.
26" HALF SHELF (3/4" thick) $19.

WE WELCOME SCHOOL PURCHASE ORDERS

* Free Shipping On North Star Slab Roller And Extruder Within Continental USA

Bennett's Pottery Supply ;
431 Enterprise St. (800) 452-0074

Ocoee, FL 34761 (407) 877-6311
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Letters

Artist’s Advocate

It is becoming increasingly apparent that
the artist in our community is regarded as a
“bludger” who lives off government grants.
The time has come for full-time artists who
devote their life to art to be given recognition
from the highest levels of government.

My proposal centers around a scheme
called “The Master Artist.” The following
grades would apply:

Level one: After completing 10 years of
full-time art work, the worthy candidate
receives a certificate and the title Junior
Master Artist.

Level two: After completing 20 years of
full-time art work, the artist receives a
certificate and the title Master Artist.

Level three: After completing 30 years,
the artist receives a certificate and the title
Senior Master Artist.

Level four: After completing 40 years, the
artist receives a scroll and the title Grand
Master Artist.

Level five: After completing 50 years, the
artist receives a scroll with the title Living
National Treasure.

To select those who desire the aforemen-
tioned titles, the following procedure could
be effectuated:

1. A panel of three Master Artists would
select a Junior Master Artist.

2. A panel of three Senior Master Artists
would select a Master Artist.

3. A panel of three Grand Master Artists
would select a Senior Master Artist.

4. A panel of five Senior Master Artists
would select a Grand Master Artist.

5. A panel of five Grand Master Artists
would select a Living National Treasure.

All selections would be determined by
slide record and associated portfolio. All
decisions would be determined by unani-
mous vote.

It is important to realize that artworks
outlive the memories of any sporting event
you care to mention. Therefore, it is impera-
tive that those who devote their lives to their
art are given a fair reward for that work. This
system is not about money; it is about public
recognition for a life of artistic dedication.

Devil, Toowoomba, Queensland, Australia

More on “Cheating”
In response to the letter in the September
1997 CM about what constitutes cheating in

art: I am always amused as well as amazed at
how a person decides if artwork produced a
certain way has “soul” or is “real art.”

According to this letter, it is okay to use
an electric wheel or a pug mill, because this
particular artist “no longer can kick a wheel
or wedge a lot of clay,” and it is okay to have
“apprentices do the scut work,” because
others have done it. It is also okay to use
commercial stains because they are easier and
less time-consuming, as long as you know
how to make your own.

According to this letter, it is cheating to
give a jiggered pot throwing lines—but okay
to use an extruder to make handles or a tool
to press tiles, because that is the most efficient
way to do these tasks.

Throwing in sections is okay, according
to this letter, and so are recentering gadgets,
because they allow production potters to
work faster and make more money, but
jiggering is deceptive, because buyers can’t
tell if the piece is machine made.

Also, this letter says that it’s okay to paint
a fired piece, but not an unfired one, because
it isn’t proper; and it’s only okay to glue
pieces together if “sections could not have
been fired together,” as long as the maker has
“great skill.”

According to this letter, throwing on the
wheel is okay, because it is somewhat difficult
to master and the work still has “soul.” How-
ever, works made on other machines have no
soul, because the workers running the ma-
chines are “unskilled.”

Doesn’t this all seem a little subjective? 1
am an artist who does handbuilding in clay,
as well as detailed painting on both my own
slip-cast designs and on commercial
greenware. I would not spend hour upon
hour doing this type of work if I did not truly
believe that all of my work had “soul.”

I often sell my work for more than many
wheel-thrown pieces. Sometimes I sell my
slip-cast work for more than my handbuilt
work. If someone wants to know, I tell them
exactly how each piece was produced. I also
use commercial paints and glazes. I have no
idea how to mix my own glazes. I have no
interest in doing such—I don’t even cook.

I believe that passing judgment on how
much “soul” a particular piece of artwork
embodies should be left to the artist and the
art loverlbuyer or at least to someone who
has seen the piece. I feel strongly that each

human beings, need to remain open-minded
in order to receive it. “Soul” is in the eyes of
the beholder. Besides, a piece of artwork will
almost certainly have soul if you put your
soul into it when you create it, however you
create it.

Julie Leiman Weaver, St. Petersburg Beach, Fla.

Leach Kudos

My sincere thanks to Marian Edwards for
the splendid article about John Leach in the
September issue of CM. John is a gracious
gentleman potter who has come twice to our
small potter’s guild in Strasburg, Virginia, to
give a workshop. We feel honored.

That article alone makes the annual
subscription fee well worthwhile.

Virginia C. Bailes, Strasburg, Va.

Preposterous Prices?

1 see unbelievable prices on some pieces
featured in Ceramics Monthly. How many of
them sell for those prices? Who pays that
much for them?

Richard King, Austin, Tex.

Photos Appreciated

Functional pottery is my main interest,
but I can find inspiration in many different
expressions in clay.

The visual information that is provided in
CM is the best of any ceramics magazine I've
seen. I find it sparks creativity in myself as
well as my students.

Thanks for the high-quality photographs.
Cllmﬁ/ MeN mﬁ/, Farmington, N.M.

Self-Educated Potters
Are there any potters who are not college
or university trained who are struggling or
even succeeding? I am getting tired of some
potters thumbing their noses at me for lack of
education (college andlor university).
Ciﬂtﬁ/ Giacobbe, Dallas, Ore.

Grounded
In these days of cyberspace and interplan-
etary exploration, CM helps me keep my feet
on (and hands in) the earth. Keep up the
conscientious balance of idea and technique,
invention and tradition.
Dan Selter, 1.exington, Ky.

Art vs. Craft
Let the art vs. craft controversy continue.

piece of work should be judged on its ownThe more thought, the better.

merit, and not prejudged by the process used
to create it.

Who decides a “designer contributes too
little [soul] to matter” on a computer-gener-

Share your f/yo%g/ﬁfx with other readers. All letters ated piece? Who decides what machines and

mist be signed, but names will be withbeld on

techniques are okay to use? Who rates artists

request. Mail to The Editor, Ceramics Monthly, as to their level of skill and who decides
Post Office Box 6102, Westerville, Obio 43086-who’s cheating?

6102; faxc to (614) 891-8960; or e-mail o

editorial@ceramicsmonthly. org

There are so many different ways to
impart “soul.” I believe we, as artists and as

Dave Fg/, Louisville, Ky.

Firing Knothole

CM is a good working magazine for the
ceramics artist; however, I would like to see
more firing information, as the kiln and its
firing atmosphere is the “knothole” that every
one of our pieces has to travel through and
experience in finality.

Janet Toy, Pahrump, Nev.
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1o ASTM D-4236. Contact: Spectrum Glazes or  Spectrum Glazes
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and/or cadmium compounds but passes test for Lewiston, NY 14082 Woodbridge, ONT L4L 3P6
z lead and cadmium release. 1-800-970-1970 (905) 851-8310

November 1997



Up Front

Cheryl Tall

“Talkingheads,” an exhibition of pinched and coil-built earthen-
ware heads by Florida artist Cheryl Tall, was presented through
October 31 at Artquest Gallery in Birmingham, Michigan.

Cheryl Tail's “Henry Hotel,” 28 inches in height,
earthenware with terra sigillatas and glazes, multifired;
at Artquest Gallery, Birmingham, Michigan.

Ranging in size from 10 inches to 6 feet in height, Tails sculp-
tures are influenced by folk art and mythology, and focus on the
relationship between figures and houses.

Paul McMullan

“Crossings,” an exhibition of earthenware relief tiles with silk-
screened images by New York artist Paul McMullan, was on

You are invited to send news and photos/ slides about peaple or events
of interest. We will be pleased to consider them for publication in this
colummn. Mail submissions to Up Front, Ceramics Monthly,; Post
Office Box 6102, Westerville, Ohbio 43086-6102.

Paul McMullan’s “Strength,” 18 inches in height, earthen-
ware with silk-screened images; at New Image Gallery,
James Madison University, Harrisonburg, Virginia.

view through October 3 at New Image Gallery at James Madi-
son University in Harrisonburg, Virginia. After covering areas of
the surfaces with white slip, McMullan applied screened and
drawn imagery, then carved through the slip to reveal the red
clay below. His collages of various images deal with the juxtapo-
sition of human emotions, memories and time.

Steve Schrepferman

Earthenware vessels by Cody, Wyoming, ceramist Steve
Schrepferman were exhibited recently at Hibberd McGrath
Gallery in Breckenridge, Colorado. Schrepferman shaped these
asymmetrical jars and urns by wrapping wire around a soft
wheel-thrown pot, then pushed “the inner wall outward,
ballooning it around the wire,” he explained. “After the form

Steve Schrepferman’s “Jar,” 8 inches in height,
earthenware, with wire, reed and raffia; at Hibberd
McGrath Gallery, Breckenridge, Colorado.

dried enough to hold its shape, the bindings were removed. The
piece was cleaned, patched and repaired as necessary. Textures
were applied at this time.”

Once the work was bisque fired, Schrepferman applied
commercial stains, slips and clear glaze in some areas, then fired
it to Cone 03. Unglazed areas were sprayed with a ceramic

CERAMICS MONTHLY



Books for the Potter on Your Gift List

THE BEST OF POTTERY HANDS IN CLAY
Selected by Jonathan Fairbanks By Charlotte F. Speight and
and Angela Fina John Toki

Selected from thousands of entries, more ~ An extensive discussion of the
than 250 pieces are showcased in this full  history of ceramics and many
color volume. This comprehensive guide examples of contemporary art.
includes a wide range of pottery stylesand  Provides step-by-step techniques > o
techniques. An essentiol addition to the for working in clay, showing
library of any potter, aspiring artist or how to turn vision into reality. :
collector. 250+ color photos. 144 pages. ~ Over 50 color and 500 black & o
Item Number BK-305  $26.49 white photos. 490 poges.

Item Number BK-911 %

$42.45 ‘

Y

[ EGRY

THE BIG BOOK OF
CERAMICS

By Joaquim Chavarria

A guide to the history, materials,
equipment, and techniques of
handbuilding, throwing, molding,
kilniring, and glazing. Materials,
fools and techniques of the craft
are illustrated with many color
photos and drowings. 740 color

THE BEST OF CERAMIC ART
From the Editors at Hand Books

North America’s premiere showcase of new
ceromic art. More than 100 winners of the
Monarch National Ceramic Competition are
featured. Photos of each winning piece show o
variety of methods and styles. A must have
resource that will stir artist's and collectors’s
imaginations. 250+ color photos. 144 pages.

Joagquim Chavarria

THE BIG BOOK OF CERAMICS

it

s, 12 poges ltem Number BK-303 $31.49
Item Number BK-202
$34.00 .
MAKE IT IN CLAY: QJAKE I'c!"ol‘l:l, C('Z'!.'“AK‘Y
THE POTTER’S COMPLETE A Begipner’s Guide to m’ S
BOOK OF CLAY AND GLAZES ~ Ceramics _ .
By James Chappell By Charlotte F. Speight and John Toki

Introduces the beginner to the craft and

A comprehensive guide to formulating, I _
art of ceramics. From the simplest

mixing, applying, and firing clay bodies and : .
glazes. This respected classic has been pinched pot, to the finest thrown bow]
revised o eliminate foxic materials. Over to o fulHigure sculpture. With defoiled
1,200 nonfoxic formulas are presentedinan  Stepby-step instructions and over 300
easy-o-use format. Cloth. 400 pages. photos and illustrations. 16 color pages.

165 pages.
Item Number BK-203 $51.50 g
eim Rumber Item Number BK-910  $26.45

.'VVVVVVVVVVVVVVVVVVVVV

Purchase Two or More Books
and Receive

INTERNET ,

{

IN SEARCH OF ARTS AND CRAFTS

ON THE INTERNET
By Kathleen McMahon

A quick pocket guide for finding Arts and Crofts

resources on the Internet. Explains the Internet.
Includes 200+ hot web sites. This will save you
hundreds of hours of searching onine. 150 pages.

[tem Number BK-901 $20.45

10% Off

Use this Coupon or
Mention this When you call in your Order

Offer Expires December 31, 1997

Aftosa Wholesale Pottery and Craft Supplies

Call or Write for a Free Catalog 1034 Ohio Avenue © Richmond, (A 94804 800 231-0397

o www.aftosa.com
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fixative to seal the surface and give a satin matt finish. Finally,
the piece was “retied” with dyed basket reed, raffia and/or wire.

“I developed this technique to set up a cause and effect
relationship between the clay and the reed or wire,”
Schrepferman noted. “It is important to me that all parts of a
piece are integral to the whole. I work in this manner in an
effort to create pieces with a spiritual vitality inspired by a
mysterious system of order.”

Directory of United Kingdom Ceramists
The eleventh edition of Potters, an illustrated directory of fellows

and professional members of the Craft Potters Association in the

United Kingdom, was released recently. Most listings include a
photo of the artist and an example—in color—of his or her
work, as well as a brief description of the artists background and
type of ceramics he or she makes.

The following section, “Visiting a Potter,” lists the names,
addresses and phone numbers of association fellows and mem-
bers; the guide also includes colleges in the U.K. that offer
courses in ceramics. A final section discusses various aspects of
working with clay, such as types of courses, workshop training
and setting up a studio. The directory may be ordered for
£11.95 (approximately US$18.50), plus £2.00 shipping (ap-
proximately US$3) from Ceramic Review, 21 Carnaby Street,
London W1V 1PH, England.

Penland Community Potters

Majolica-decorated earthenware and wood-fired stoneware
were among the worlds by 18 potters who reside in and around
the rural communities of Penland and Bakersville, North
Carolina, that were featured recently in the exhibition “Penland

Stanley Mace Andersen coffeepot, 10 inches in height,
majolica-decorated earthenware, $200; at Gallery 1021:
Lill Street in Chicago.
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Community Potters” at Gallery 1021: Lill Street in Chicago.
All the artists in the show are currently or have been associated,
as residents, instructors or students, with the Penland School
of Crafts.

“We may live in a relatively isolated area, but there is a great
amount of feedback and support among the artists,” noted
exhibition curator Suze Lindsay. “The quality of work here is
truly amazing.”

While techniques varied, all the forms in the show were
functional, such as the thrown and altered stoneware vase,
shown here, by Douglass Rankin and Will Ruggles. “The art of
the utilitarian potter is difficult at best,” they commented. “For

Douglass Rankin and Will Ruggles bottle, 8% inches in
height, thrown and altered stoneware, wood fired, $95.

us, it is the seamless merging of all aspects of function, [which]
begins with the visual....The next element is the tactile. After all,
the finishing of the art of a good pot is in the hands and sensi-
bility of the uset.”

Aberystwyth Potters Festival
by Jim Robison

As a master of ceremonies, you are both blessed and cursed. On
one hand, you have the advantage of seeing each maker at close
range and a clear view of what is going on. On the other hand,
you are involved in the presentation, and do not often have the
luxury of relaxing into the pleasure of the moment, concerned
as you atre with effective communication between maker and
audience (complicated at times by interpreters) and maintaining
a tight schedule. Just as the demonstrating potters and sculptors
have come from far-flung places, so have many of the attendees,
and they have high expectations. So it always comes as a relief
when the event comes to an end, and you find that an enthusi-
astic crowd is still with you.

The International Potters Festival held in the beautiful
coastal setting of Aberystwyth, Wales, began as an idea in the

CERAMICS MONTHLY



WE DON'T HAVE A DISTRIBUTOR
IN MALAWIL YET!

(However, we do have a customer there)
But, if you live there or anywhere else on planet Earth and want to
order a Giffin Tec product, here is the information you need.

® Place the pot doun ® Turning the top plate moves * Now, trim with
g
the sliders in. Gently tighten; confidence.

near the center.

you've got it locked on center.

o

Eliminates pots flying across the studio. ®

Giffin Grip comes with a variety of attachments

$ 1 64.5 0 to hold many different shapes and sizes of pots.

The Giffin Grip is a re-centering tool for potters. Designed specifically for trimming, it works
equally well for waxing the foot or banding with oxides. After a simple onetime adjustment, the
Giffin Grip quickly snaps on and off your wheel. It halves the time previously spent in trimming
and makes it practical to trim shapes that would otherwise have been left untrimmed.

Designed to facilitate holding asymmetrical shapes with the Giffin Grip. The Flex
Slider is a modified Basic Slider. By tightening the wing nut assembly, you can lock
cach slider independently. All the standard rods fit and it reverses as well. Set of three.

Flex Slider Set
$29.95

Lid Master $ 19.95

Take the guesswork out of sizing lids for your pots. One tool is all
you need. Make one measurement and you have its opposite 9 95
immediately. Does the work of two standard calipers with far : C

greater speed and accuracy. Simply a pleasure to use. Large Lid \1 ister:
Lids 0"-16 1/2°

Lid Master: Lids0"-11 1/2"

Morgan's Tri-Axial Board

Simplify and organize your glaze experimentation process. Arrive at the desired results faster using a
wet glaze. Each cup is labeled with easy-to-follow graphics detailing the exact mixture for that cup.
No-spill cups, easy clean up, great for the classroom! Teaspoons, and worksheets included.

International Guarantee All Giffin Tec Products: 90-DAYS MONEY-BACK GUARANTEE
10 YEARS FREE REPLACEMENT of parts that wear out or break in normal use.

TO ORDER

Quantity l[tem Price Shipping All Other Destinations Total
Continental US (UPS) (Surface P.P.)
Y Giffin Grip" $164.50 $5.00 $20.00
Flex Slider Set $29.95 $3.00 $4.00
— Lid Master™ $9.95 $3.00 $4.00
_ Large Lid Master™ $19.95 $3.00 $5.00
— Tri-Axial Board™ $39.95 $4.00 $7.00

Customs Duties on international shipments are collected at your local post office. To avoid surprises, please ask what
Gitanvec this will cost before ordering. Payment accepted by personal check, major credit cards or money order, U.S. funds.

Mail to: Giffin Tec inc., P.O. Box 4057, Boulder, Colorado 80306 USA 303/449-9142 Fax 303/442-2997
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Miroslav Paral demonstrating the sculpting of a minotaur;
at the International Potters Festival in Aberystwyth, Wales.

combined North and South Wales Potters Associations, and
has grown into what is without doubt one of the most
significant events on the potter’s calendar. The organizing
bodies, backed by the Arts Centre and the university, have
matured over the years, and like fine wine growers, are now
producing excellent crops with wonderful regularity. Past yeats
have seen such wonders as the master potters from Yixing,
China, and the “totally awesome” women potters from Ni-
geria. This year was no exception, as the list of 17 presenters
included guests from 9 countries, drawing extensively on
Eastern Europe.

The International Ceramics Studio in Kecskemet, Hun-
gary, for years one of the very few points of contact between
East and West, provided the primary exhibition (selected by
British artist Alison Britton). Its founder and director, Janos
Probstner, eloquently made the point that artists are essential
to society and that a sharing of cultural identities through
artistic activity enriches us all.

It was a real thrill to kick off the start of the virtual feast of
lectures, demonstrations and exhibitions. Then there was the
chance to view all of the associated trade stands, check out
suppliers, educational opportunities and related activities—
not to mention the verbal interaction with the 800 partici-
pants. The weekend event functions on many levels: first, it
includes making on stage (each artist has two time slots, with
viewing aided by a giant video screen in the hall as well as TV
screens outside).

Hungarian sculptor Sandor Kecskemeti enthralled the
audience by creating a variety of small clay pieces by working
into solid blocks with a wire. Miroslav Paral, from the Czech

12

Republic, drew upon years of experience and considerable
artistic precedent to create a minotaur of impressive propot-
tions. Anna Malicka-Zamorska of Poland exposed cultural
differences between countries when she created her “magical
wolves” as protectors, rather than animals to be feared.

Also among the demonstrators was Martin Mindermann,
from Germany, who probably had the most heart-stopping
moment on stage, when his ambitious raku pot disintegrated
before the assembly. His interpreter was not needed, as we all
understood what he was going through. It must be said, though,
that Mindermann often makes a deliberate feature of cracks
through the judicious use of gold leaf.

Rina Kimche, from Israel, demonstrated her methods of slab
building (painfully slow), while Ian Gregory of the U.K. dis-
played virtuosity in modeling incredibly expressive figures and
dogs. Jeff Oestreich represented the U.S. through a series of
sensitively thrown and altered pots.

It is often said that talent in ones own country is not appre-
ciated. Fortunately, this was not the case in Wales, as David and
Margaret Frith decanted what must have been the better part of
their local studio, and dazzled the audience with their throwing
and decorating skills in both porcelain and stoneware—all while

PHOTOS: KEITH MORRIS

Ray Rogers unloading the “Big Pit” kiln.

providing continuous commentary on the mixing of clay
bodies, advantages of preparing your own glazes and controlling
glaze temperatures through the use of a ball mill.

Each demonstrator also presented slide lectures, where
personal history and philosophy were shared as well. These
provided a chance for personal contact, and opportunities to ask
questions and exchange ideas.

A large outdoor atea also provided space for many endeavors,
including a hands-on activity orchestrated by Susan Halls of the
U.K. She led the creation of over 2000 animals for a sculpture

CERAMICS MONTHLY



The 1996-1997
Bailey
Catalog.

Your source for in-depth technical infor-
mation. From the moment you open the
cover you'll see the difference. There are
thousands of quality products and sup-
plies to choose from. We cater to potters
and schools who look for the most
Lrse selection of pottery products and depend on a company to give
ight-forward technical advice.

for yourself. Get your free copy of our 192 page catalog. We know
will be impressed with our product lines, our technical information
our low prices. Call today and save money! 800-431-6067.

Bailey Extruders are the only brand that opens up a
whole new world of extruding possibilities. When you
own a Bailey, you can be confident that you have the
most versatile tool at your fingertips. And if you have
a question about an application, it's nice to know that
you can call toll-free and get an intelligent answer.

Bailey produces 4 manual extruders and 1 power
extruder. In addition, we have innovated extruding fix-
tures for cutting and removing extrusions and offer
the largest selection of dies.

PRICES
START
AT ONLY

$270

CREATIVE INDUSTRIES
GIFFINGRIP 119

12” & 14” BATS
Get Our Lowest Discount 25°/° OFF
Plus FREE Freight! Plasti-Bats

——
~—H SALE! SALE!
= E The Best
BAILEY Electric Kiln!
13 or 26
BAILEY
DIVISION CONE 10
&%T(Es DOUBLE
8 Step Program?nable Controller Bailey 22” Mini Might Outfit Only $540 INSULATED
Lowest Prices & Greatest Options! Machine Only $350 KILNS
LOWEST PRICES!!! SALE!
PACIFI
SHIMPO AIC Oxy Probe

The Original and the Best!
Now you can own the original AIC
Oxy-Probe at a special low low
price. Only Bailey offers a massive
protection tube and optional
mounting bracket.

CALL FOR PRICES

Bailey Spray Gun

(On Some Models)
Our new spray gun has interchangeable 1
quart spray bottles. Our bottles are
unbreakable plastic and great for quick
changes of glaze colors. It takes only sec-
onds to change glaze bottles and the bottles
are ideal for storing glazes. There are no

i
parts to clog or bind. The gun is virtually

" : maintenance free.

| MASON STAINS

| NEW SUPER DISCOUNTS! |
FREIGHT FREE !! with $40 PURCHASE

20% OFF &% BOOKS

PROTECT YOUR LUNGS!

We have air cleaners that are designed to remove the sub-micron particles
from the air and make your working environment a safe one. What is
more important than your health?

LIMITED OFFER!
Reg. $475
Special Sale ... $367
BAILEY TRIPLE FILTERED
CERAMIC
DUST VAC

SALE!

AIR PURIFICATION UNITS

AS LOW AS $573

99.995%
EFFICIENT AT
1/3 (.33) MICRONS

Call Bailey

“The Equipment Experts”

800-431-6067
Bailey Ceramic Supply

CPO 1577, Kingston, NY 12402
In NY, Call (914) 339-3721 » Fax: (914) 339-5530
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Up Front

entitled “A Field for Aberystwyth,” inspired by Anthony
Gormley’s human “Fields.”

Then there were the kilnbuilding activities: Australian potter
Ray Rogers excavated, filled and fired an enormous pit kiln;
while U.K. potters Paul Stubbs and Micki Schloesingk erected
and fired a salt kiln.

Also part of the outdoor events were the firings of a coil-built
“Fire Sculpture” by U.K. artist Maxine O’Reilly, and an ambi-
tious (approaching 4 meters in height) architectonic sculpture

PHOTO: DAVID MANSELL

Nina Hole’s “House”; wrapped with fiber insulation, it was
wood fired overnight, then uncovered at dawn.

by Danish ceramist Nina Hole, whose project required on-site
assistance of enthusiastic helpers for the week prior to the event.
After using fiber blanket to wrap the work (which acted as its
own updraft kiln) and an overnight wood firing to bring it up

to temperature, Hole dramatically cut the blanket-retaining
wires at dawn to uncover the glowing structure at its peak
temperature. Sawdust was then thrown onto the piece to
encourage color variation.

Additional discussion groups on such subjects as “Ceramics
at the Millennium,” led by U.K. editors Paul Scott and Paul
Vincent; “Pottery Skills Training Workshops,” led by Mick
Casson of the U.K and Gus Mabelson of Ireland; historical
videos; and the periodic on-stage “Potters’ Tips” by Welsh potter
Joe Finch, ensured something for everyone.

Kristen Cliffel and Kelly Palmer

Clayworks by Ohio artists Kristen Cliffel and Kelly Palmer were
featured recently in a “Young Sculptors” exhibition at the

14

Kristen Cliffel's “Memories of Midnight,” 23 inches high,
ceramic and glass; at the Sculpture Center, Cleveland.

Sculpture Center in Cleveland. In recreating ordinary objects
(women’s shoes, dresses, pumpkins, etc.), Cliffel challenges
historic and contemporary attitudes and stereotypes relating to
femininity and gender. Palmer constructs simpler, more abstract

Kelly Palmer’s “Saphena,” 45 inches in height.
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Up Front

forms, layering the surfaces of his sculptures with words and
rendered objects; he wants the viewer to construct a personal
narrative, using his work as a starting point.

John Carle and Tim Rowan

Pewabic Pottery in Detroit, Michigan, recently featured the
works of resident artists John Catle and Tim Rowan. To encout-
age a pattern of cracks to develop on his wheel-thrown bottle
and vase forms, Catle stretched the clay from the inside; the
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John Carle’s “Vessel,” 6 inches in
at Pewabic Pottery, Detroit, Michigan.

Tim Rowan’s “Boat Form,” 22 inches in length,
slab-built stoneware.

pieces were then either soda/salt fired or “garbage” fired

in a saggar. Most of Rowan s utilitarian ware is thrown on the
wheel, but the “boat forms” shown in the residency exhibition
were slab built, then fired in a wood or salt/soda kiln.

Stricdy Functional

“There are countless exhibitions across the country that feature
sculpture and vessels,” noted Val Cushing, juror of the fifth
annual “Strictly Functional Pottery National,” presented at the
Market House Craft Center in Ephrata, Pennsylvania. However,
“opportunities for the functional pot to be judged against its
own kind are rare, made necessary by the fact that artists who
make mugs, plates, pitchers and bowls see their works rejected
time after time when competing with nonfunctional work.”

In selecting 96 works from 1094 submissions by 410 artists,
Cushing “took the position that to be functional, a pot must do
a particular job. It must pour, serve, cook or bake, store, hold

16

Todd Wahlstrom’s “Covered Jar,” 8 inches in height,
slip-decorated and glazed porcelain, first-place award
at the “Strictly Functional Pottery National”; at the
Market House Craft Center, Ephrata, Pennsylvania.

candles or whatever else. It should not just suggest function, or
symbolize function, or be a visual object that gives meaning to
our lives. Strictly functional pottery must do the job.”

Cushing awarded best of show to Philadelphia artist Neil
Patterson. First place went to Todd Wahlstrom of Shrewsbury,
Massachusetts; second place to Brad Johnson, Newcastle,
Maine; and third to Steven C. Rolf, Alfred, New York. Jurors
awards were presented to Julia M. Galloway, Williamsburg,
Virginia; Matthew Metz, Houston, Minnesota; Marsha Owen,
Raleigh, North Carolina; Diane Rosenmiller, Middletown
Springs, Vermont; and Will Ruggles and Douglass Rankin,
Bakersville, North Carolina.

Maria Simon

Wall forms by Portland, Oregon, artist Maria Simon were
exhibited through October 11 at Vale Craft Gallery in

“«

Maria Simon’s “Silent Opening,” 18 inches in height,
carved terra cotta; at Vale Craft Gallery, Chicago.
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"Spending the week gave me a lot more confidence,
and | have grown so much through the experience. Thanks to you,
I am not only throwing faster, but also throwing larger pieces, and

experimenting with projects I didn't think | could do."

Ann Glendening, Savannah, Georgia

World "Pottitery \

Institute

"Stephen is an absolutely brilliant teacher who
is capable of making all aspects of pottery
understandable even for the novice potter.”

Paul Pittman,Williamsburg, VA

A A

‘ 5 ,i'_ You love clay and the process of throwing, but
‘ ['{_ o . feelyouarentmaking progress. You need a jolt
o 5 (4 '} + ' ofinspiration, an infusion of energy, and greater
X 3 b ] i !LP | technicalskill fo enable you to use that energy.
; A Bl mli g ¥ .| Whether you have only begun to work with clay
Y *_._- f i | G - and need help with basic skills or have years of
“Watching a master clay artist at workiis apleasure; experience gnd want fo reagh higher technical
Stephen'’s enthusiasm is boundless." : NI and aesthetic standards, an intense one or two-
Paficia fatcr rnERitN week course with nationally-known potter and

The World Pottery Institute is set among towering oaks | teacher Stephen Jepson can help you achieve
and palms next to Jepson Pottery, a large production ' &

facility making quality stoneware and porcelain since your goals. Classes are small and there are
1972. Surrounded by lakes, forests, orange groves, group demonstrations, discussions and

cattle ranches and horse farms, it is only 25 miles east criiiques, but the emphasis is on individual

of Orlando with its diverse cultural and recreational : 2 i
opportunities, and 25 miles west of unspoiled white instruction focused on the specmc needs of
sand Atlantic beaches. each student.

1 Week Sessions: May 12-16; June 9-13; July 7-11; To reserve your place or for further information,
Aug 4-8; Sept 8-12; Oct 6-10; Nov 3-7; Dec 8-12; Dec 15-19. call, fax or write World Pottery Institute:

2 Week Sessions: May 19-30; June 16-27; July 14-25; 1 800 742-3055 « Fax 407 349-4009

Aug 11-22; Sept 15-22; Oct 13-24; Nov 10-21. P.O.Box 437, Geneva, FL 32732
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Chicago. Simon usually begins with a slab of terra cotta (for
wall tiles) or white earthenware, then adds coils. Next, the
surface is carved and partly burnished.

After a bisque firing, the form is painted with successive thin
layers of terra sigillata, burnished again, fired to Cone 04 and
rubbed with wax. The finished tiles are then set into recessed
hardwood frames.

An exploration of form, light and shadow, and movement,
Simon’s work is “often about minute details or moments in a
landscape that contain a whole universe—the way water moves
around a single rock;... the way flower petals emerge from a
deep space and wrap seamlessly to the outside.

“It is clear to me that what I choose to notice in the outer
landscape is a direct reflection of a deeper inner landscape,” she
concludes. “It matters not which is ‘inner’ or outer.” They are
the same. These images are meditations.”

Squidge Liljeblad Davis

“The River and the Thicket: A Shrine to Eros,” an installation
by Maine artist Squidge Liljeblad Davis, was on display recently
at the Unity College Art Gallery in Maine. Composed of
numerous clay totems up to 7 feet in height, the installation
demonstrated “the encounter with awe/touch that I expetience
in materials and in the natural world and which I am calling
Eros,” Davis commented.

“My great teacher in the quest for the bones of Eros—that
most fundamental of energetic entities—has been the 100-acre
piece of land in Waldo County, Maine, on which I have lived
for the past 25 years,” she continued. “The animal guardians in

Squidge Lilieblad Davis’ “The River and the Thicket: A Shrine to Eros”
featuring clay totems to 7 feet in height; at the Unity (Maine) College Art Gallery.
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“Guardians of the Four Directions,” from "The River and the
Thicket: A Shrine to Eros” installation, 5% inches in height,
smoked stoneware.

installation
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Over the last 30
years | have tried
many other bat
materials: masonite,
particle board,
wood and plastic,
but none of these
has all the
advantages of
plaster. Clay sticks

'~ readily and releases
 easily from plaster.
Plaster absorbs water from the clay so pots can be left on the
bats longer — until ideal trimming stiffness without danger of
bottom cracks. Pots can be put back on the wheel (on their
self-centering bats) for refining, trimming, faceting or fluting.
This system is also good for large pots thrown in sections.
Several pots can be in progress at one time as they are easily
shunted on and off the wheel.

Most of the wheels at Jepson Pottery have been modified
with bucket heads to accept flanged bats, but now | have
designed a simple, precisely machined plastic ring which fits
over the 10-inch spaced bat pins in most aluminum wheel
heads. The flanged plaster bats drop solidly into place and
lift off easily. The ring is available in two sizes: small to fit 7-
inch bats and large to fit 12-, 16- and 20-inch bats.

Small Ring $48.00 Large Ring $48.00

7"Bat $ 4.80 12"Bat  $ 9.00
16"Bat $19.00
20" Bat $24.00

UNUSUAL TOOLS In 30 years of making pottery | have designed and made a lot of tools to do specific
jobs. Some of these filled an esoteric need peculiar to my studio, while others seem to have more general
applications. | am offering for sale a selection of those with widest appeal, unavailable (as far as | know)
from other sources.

B. STAINLESS STEEL RIBS | made three of these 20 years ago and have used them more
than any others ever since. | am now producing them from stiff 18-gauge stainless steel,
finely finished and so durable, they are g d for as long as you own them. Three

A. STEEL WAXPAN
| made this wide shallow wax pan for dipping l
large flat-bottomed pieces. We keep the wax 1/8" |i
- 3/16" deep for a consistently accurate wax line.
Great for mugs too, of course. Use on two burner hot
| plate.  3/16" steel, 15" x 24" x 1" — $69.00

Lifetime guarantee.

sizes: 3", 3", 414"~ $13.95 eachorall 3 for $34.95.

C. TRIMMING TOOL  This is the tool | always use for shaving and
refining the lower part of pots which can be trimmed before removing
frombats. Simple but effective. 6"long—$.85¢ each.
D. EDGE TOOLS Smooth, durable, water resi
these hardwood tools make a beautifully finished
beaded edge or band on any pot, but are
especially useful and effective on hand-built
pieces. It's surprising how much this detail can

add. Six different bead sizes on three 6-inch long

tools: #1-small, #2-large, # 3-double bead on
each end. $5.80 each, two for $9.90, three for
$14.50.

E. 3 PIECE DIE SET Better than coil and throw for large pots!
Use your pug mill to make precisely formed strips. Inverted vee bottom of
extruded strip fits snugly over vee shaped top of previously thrown section
(secure joint, smooth transition). Height, width and taper are adjustable. Can be
damped onto extruder flange of most pug mills. 3/16" steel, beveled edges. 3 piece
set — $49.00

il

llm

THE FOLLOWING ITEMS ARE NOT SHOWN:

K R
OGN
PLASTIC DOMES Shallow, rigid plastic dome can be used to form v'\\\\tQ e
either the inside or outside surface of slab platters. A layer of soft XX

paper or thin plastic is used to separate clay from form. Vacuum
formed plastic is smooth, tough and light. Two sizes: 18" diam. x 3"
deep—$79.00 24" diam. x 4" deep— $98.00

REVOLUTIONARY TOOL Two or three FREE extra hours every
day you make pottery — Absolutely the best tool | ever made — Like
going from a kick wheel to an electric one. This 10’ diameter rotating
table will easily take 1-ton loads and still turn with your little finger.
With these directions, you can make it easily. Complete plans and

photos — $9.00 Prices do not include shipping & handling. Call for shipping charges.
Florida residents add 79 sales tax. Three dollar service fee on orders
GLAZES All of my stoneware and porcelain glaze formulas (some under $25.00.
real beauties here) — $11.00 Call toll-free 1-800-742-3055 now to order.
We accept Visa, MasterCard and American Express.
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Up Front

this installation are the animals who share this land with me
and who I wish to honor—along with the trees.”

The piece “represents a two-year work cycle of walking,
rafting, drawing and ournaling’ my way through each of the
seasons as it filled and emptied,” explained Davis, who lined
the gallery walls with the journal entries and drawings com-
pleted during that time.

Kaname Takada

Ceramics by Ohio artist Kaname Takada were exhibited
through July 6 at the Indianapolis Art Center. An instructor at
the Columbus College of Art and Design, Takada produces
interpretations of functional forms as well as large-scale wall

Kaname Takada bowl, 22 inches in diameter, earthenware,
fired to Cone 05; at the Indianapolis Art Center.

murals. “The essence of my recent work lies in the tension
between order and chaos,” he observes. “The appeal of unpre-
dictable and sometimes chaotic patterns is direct. I consider
my pieces as sensual objects rather than conceptual objects.”

Eugenijus “Augis” Cibinskas

Clay sculpture by Lithuania artist Eugenijus “Augis” Cibinskas
was presented through September 7 at the Lithuanian Mu-
seum of Art in Lemont, Illinois. Employed as a ceramist at the
Panevezys Glass factory, Cibinskas completed the works

Eugenijus “Augis” Cibinskas sculpture, 15 inches in length,
stoneware; at Lithuanian Museum of Art, Lemont, lllinois.
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featured in this show during residencies at Illinois Wesleyan
University in Bloomington and the Oregon College of Arts and
Crafts in Portland.

“Cibinskas’ work is deceptive,” artist/educator Rimas Vis-
Girda commented. “At first glance, one is taken by the humor
and playfulness, almost a simplicity in the pieces. Upon closer
examination, they convey a complexity that is engaging.”

They “have a man-made quality, whereas the decoration is
very machinelike,” he continued. “The subject matter derives
from ethnic (Lithuanian) as well as contemporary soutces, and
depicts humans, animals and objects of common usage (teapots
and cups) combined to give a feeling of dialogue, captured
moment or impending event.”

Janet Leach, 1918-1997

Texas-born potter Janet Darnell Leach died on September 12,
1997, in Cornwall, England; she was 79. After studying ceram-
ics at Alfred University in the late 1940s, she set up a small
studio in New York State. Shortly thereafter, she met Bernard
Leach, Soetsu Yanagi and Shoji Hamada during their 1952 tour
of the United States, and was invited to work with Hamada in
Japan. She subsequently became the first foreign woman to
study pottery in Japan, and was reputed to be the only woman
there to work at the potter’s wheel at that time.

In 1956, she married Bernard Leach and moved to St. Ives in
Cornwall, England, eventually taking over the management of
the Leach Pottery. When Bernard died in 1979, she decided to
stop production of the standard ware associated with her
husband and concentrate on her individual daywork.

Miska Petersham, 1923-1997

Miska Petersham, potter, educator, consultant for government
projects in underdeveloped countries around the world and
frequent contributor to Ceramics Monthly (see “Locating Glaze
Materials” in the June/July/August 1995 issue), died this past
summer. After receiving a certificate in industrial design and a
B.F.A. in sculpture from the Cleveland Art Institute, he estab-
lished a studio pottery in Florida, but four years later went on to
graduate school at Syracuse University to earn an M.F.A. degree.
From 1957 to 1973, he taught ceramics at Kent State Univer-
sity, then was chair of the art department at the University of
Montana for four years.

During his teaching career, Petersham was awarded Fulbright
Fellowships for work in Thailand, Sri Lanka (Ceylon) and Iran.
The 1965 Sri Lanka trip actually began as a Fulbright lecture-
ship to Pakistan. Petersham told former CM editor Tom Sellers
how he and his family had “arrived the night the war started—
tank battle 4 miles from the house, air raids, artillery. One hell
of a reception. My wife and children were evacuated to Tehran
by the U.S. Air Force. After about two weeks, I finally got out
by train to Karachi. We were then reassigned to Ceylon, where 1
advised the setting up of a more comprehensive curriculum,
especially in the design and crafts area, at the College of Art.”

In 1978, Petersham and his wife became Peace Corps
volunteers in Fiji; he later served as a research and design
consultant in Micronesia, Haiti and Kenya. The 1990s brought
him to Dar es Salaam, Tanzania.

In addition to his development work abroad, Petersham also
devoted time to organizations in the States, serving as president
of the executive board of the National Council on Education for
the Ceramic Arts, as state representative to the American Crafts
Council, as a member of the qualifying board of the Ohio Arts
Council and as president of Ohio Designer Craftsmen.

CERAMICS MONTHLY



MASTER POTTER STEPHEN JEPSON'S AWARD WINNING

complex and subtle techniques.
In this 53 minute video, you will learn how to throw plates, platters,

only interested in learning about the process, it will be fascinating.

INTRODUCTION TO THROWING

Have F U N While Learning FAST With This E ASY Proven System

This highly acclaimed video Is based on years of potting and teaching experience.

In my 22 years of teaching hundreds of students, all were successful in learning
the basic techniques: most were able to grasp the principles of centering, opening, and
pulling up a wall in the first hour, and many progressed with amazing speed through more

cups, bowls, cylinders, pitchers, and more ... You will learn how to trim, pull handles,
make spouts and more ... | cannot make you a master potter in two weeks, but this video will
show you the basics in @ way you can understand and assimilate. If you are thinking of
beginning, this video will start you right; if you have tried with little success, it will change
your experience. If you think you are already pretty good, it will make you better; if you are

VIDEO ...

saucers, mugs,

Give yourself the opportunity to
experience the pleasure of how
naturally - how easily you can
improve your performance on
the potters wheel.

Yrirdr# ABC-Clio Video Rating Guide — Jepson is a patient and
confidence-inspiring teacher, and his innate love of the clay medium is
obvious. This video is appropriate for both institutional and public library
video collections, and should appeal to artisans high school age and up.
— March 1994 ABC Clio Rating Guide for Libraries with Video Librarian.

b axgAgks
Highly Recommended — Editor's Choice
— Video Librarian * Jul/Aug '93

“| am so happy that someone has finally stated plainly some clear cut steps for beginning potters. Center, open, set bottom, raise wall, compress rim. Pottery has never been so logical. My pottery
has definitely improved since | walched your tape. ['ve lent it to several people in my class and they had visible improvement in their work also. — My husband and daughter watched your video
once and tried to throw a pot on my wheel. They actually did pretty good, for the first time, and all the credit goes to you. — You're also the first instructor who told me what tools | need and what

they are used for. Thank you for all your help! I'm anxiously waiting for my next tape.”

STEPHEN JEPSON'S ADVANCED THROWING
PROJECTS AND TECHNIQUES

Fast Paced & Packed with Information. Lots of Examples of Finished Work by Several
Potters

INCLUDES: Bottles & Closed Forms, Covered Jars and Casseroles, Simple Ways to Get
Lids to Fit, 6 Different Kinds of Lids, Facetting & Cutting, Solutions to Goblet Production,
Throwing Off the Hump, Making & Assembling Parts of Tea Pots, Donuts, Learn How to Tap
on Center in 40 Minutes or Less, And A Lot More... 85 minutes

INTRODUCTION TO HAND BUILDING

BY STEPHEN JEPSON

A clear concise description of a variety of basic procedures and techniques — Deals with
arange of design questions — Shows many finished examples by a number of ceramic
designers.

YOU WILL SEE: How to Make Decorative Stamps Including Roll Stamps, Pinch Pots, Coil
Pots, Slab Construction — (Building A Candle Stick), Cylinders — Salt Cellars, Mugs,
Vases, Use of Press Molds & Hump Molds, How to Make a Plaster Press Mold,
Suggestions for Projects, And More... 80 minutes

HOW TO THROW LARGE POTS

WITH STEPHEN JEPSON AND DANISH NATIONAL THROWING CHAMPION AND USA
OLYMPIC THROWING MEDALIST, BILL GOSSMAN. This Video will show you how to make
pots up to 4 feet tall and platters over 3 feet wide. Lots of close-ups clearly show
techniques to help you center and throw large amounts of clay, to make large pots from
pre-thrown sections, and to use the coil and throw method, with which you can make pots
whose size is limited only by your ability to move and fire them.

You will see an 18-inch cylinder, 20-inch pitcher, 30-inch two-section vase, 22-inch
bowl, 40-inch platter, 48-inch urn and more ... 79 minutes

VIDEOS $49.95 each plus $4.50 packaging & shipping. Florida
Residents add 7% Sales Tax. To receive yours, SEND CHECK OR MONEY
ORDER TO: JEPSON POTTERY = BOX 437 * GENEVA, FL 32732

For More Information Call 407 « 3495587 « Fax (407) 349-4009

FOR SPEEDY PROCESSING OF CREDIT CARD ORDERS
CALL TOLL-FREE 1+800+742+3055

We guarantee the quality of everything we sell. If you think something
doesn't measure up to our description of it, return it within 30 days
undamaged for a refund.

— Carrie Anderson — Kensington, CT

POTTERY DECORATION: TRADITIONAL TECHNIQUES
BY TOM SHAFER

Based on his book Pottery Decoration. Mr. Shafer shows you how to use a variety of
decorating techniques with demonstrations and examples from the work of many different
potters.

INCLUDES: Incising and Carving, Using and Making Stamps, Added Decoration, Slip

Trailing, Sgraffito and Inlay, Wax Resist, Marbled and Mosaic Patterns, And More... 74
minutes

GLAZING AND FIRING

INCLUDES: Preparing Greenware for Bisque; Loading electric & gas Bisque; Firing
electric & gas Bisque; Waxing, Glaze Mixing, Glazing by Dipping, Pouring and Spraying,
Glaze Testing, Decorative Glaze Techniques, Loading a Glaze Kiln and Glaze Firing;
Finishing Fired Ware; Sources for Materials & Supplies; and much more ... 106 minutes

CONTAINS MANY OF MY OWN DISCOVERIES

SUCCESSFULLY MARKETING YOUR PRODUCTION

I HAVE USED THESE METHODS TO MAKE A LOT MORE THAN $1,000,000.00
INCLUDES: Studio Sales, Art Fairs and Craft Festivals, Trade Shows, Co-ops,
Consignments, Securing Commissions, Getting Media Coverage, Developing Customer
Lists, Wholesale vs. Retail, Advertising, Photography, Copy Writing, Packing & Shipping,
and much more ... 90 minutes

SOME REAL INSIDER INFORMATION HERE

A STRAIGHT FORWARD SOLUTION TO BUILDING A 20 TO 100 CUBIC FOOT AND LARGER
DOWN DRAFT, WALK-IN, CAR, SPRUNG ARCH KILN SUITABLE FOR FIRING EARTHEN
WARE, WHITE WARE, STONEWARE, PORCELAIN AND BISQUE - FIRES TO CONE 12

| HAVE BEEN DESIGNING, BUILDING, AND FIRING KILNS FOR MYSELF AND OTHERS FOR
27 YEARS.

INCLUDES: How to build your own Atmospheric Burners, How to build Oil Burners, How
to construct an Arch Form, and Safety considerations.

You can produce a kiln that you can fine tune and tweek to give beautifully finished
pottery. | cannot come close to describing the joy that awaits you — the Christmas-like
sensation of opening a Kiln you have built and fired yourself ... 60 minutes

CLAY COLLECTION

A selection of 120 Beautiful & Unusual pieces including Stoneware, Porcelain, Salt-Fired,
Wood-Fired, Once-Fired, Luster Ware, Earthenware, Table Ware, Raku, Art Pottery, Funky
Pottery, Tea Pots, Covered Jars, Pitchers & Platters.

Some History and Lots of Fun — A Wonderful Resource for IDEAS. Some Antique Pieces
— Many Pieces by Renowned Clay Workers. Some of my views on Artand Craft... 60
minutes
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*Timer Control

EXHAUST DUCT

DUAL DAMPER
CONTROLS
3

AUTOMATIC TIMER
CONTROL

¢ Massive Elements ¢ Easy Access Control Panels
e Damper Controls ¢ 3',” Thick Walls ¢ Optional 8 Step Controller
* Elements in the Floor ¢ Super Heat Distribution

Only 3320 Features:
. Vent 1or2 kllns simultaneously.

The Cmn)let.e Kiln Companv

Bailey huilds more slylesui electnc and gas kllns lhan any other source. Fr
it _ o ;

of awll Yo e
A kiln is one of the mgsl meortam mueslmenls you can make Tlm final uudllt“ of your pottery

s on it. We take tremendous pride i ang l'rulg
Wllll Bﬂlley Pmdm:l Support. you have llr1|ll )
S ;. When you buy a Bailey, you'll tue wi cumplete uunﬂl—:teﬂcg

BvTurr* you make yo ext kiln purchase. give Bailey a call. You'll get great service, a great product
and a great p‘rme*

Bailey Pottery Equipment Cor

PO Box 1577, Kingston, NY 12402 = (800) 431-6067 = Fax (9 5530 = (914) 339-3721

Bailey
Double-Insulated
Cone 10 Kilns

Save electricity, extend element
life by 30%, fire evenly top to
bottom and fire dense lcads with
ease. Available in 4 sizes: 3.3, 7.
10 & 16.5 cu. ft.

“ELEMENT-IN- 3" THICK 8 STEP
THE-BASE” “DOUBLE-INSULATED” CONTROLLER 16'/. CU. Ft. OVAL
WALLS

Custom Designs Available

Bailey Electric Shuttle Kilns

By adding additional
rings, and our
elevator frame,
Bailey oval kilns
(shown right) can
be converted into

this 2 car
shuttle kiln.
Bailey ] Economically priced. =~ -
Commercial-Duty —
Electric Kilns Instant reloading.
Bailey Production Electric Kilns set the Fast
highest standards in commercial quali- | 'aSt
ty at affordable prices. cycling.
* Front Loading or Shuttle Formats.
7" Insulated Walls Call for
* 8 Step Programmable Controller details.
« Dual Zone Controls
¢ Massive Elements Great f ducti ot
. reat 10r proauction or scuipture.
. Heavy Duty Frame Sizes up to 30 cu. ft.
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rofessionals Kno ie Diffrence

Bailey Gas Kilns

Front Loading, Walk-In and Shuttle Formats

Sizes from 8 to 200 cu. ft. * Built-In Burner Port Covers
Down Draft Circulation o Stainless Steel Heat Shields
Forced Air Combustion * |FB Insulation

Custom Design Services » Mechanically Anchored Brick
Complete Toll Free Technical Support  » Adjustable Door Seals
Double Ventilated Frames » Side Mounted Spy Ports
Unique Non-Mortared Construction ~ * 100% Gas Safety Systems

Cone 11 Kiln Shelves
and Plate Setters

Our High Alumina Cone 11
English shelves are comparable
in strength to silicon carbide, but
only at a fraction of the cost. Bailey
.. has the largest selection of refrac-
g tories at the best prices in the
U.S.A. Our Cone 11 plate setters
and tile setters insure a perfect
warp-free surface.

N
Bailey Studio Deluxe Kilns

HEAVY DUTY
DOOR LATCHES

OPTIONAL HIGH LIMIT
SAFETY SYSTEM #3

Bailey Production
Front Loading Kilns

Bailey
Production
1-Car
Shuttle

Pictured: 72 cu. ft. Stacking Capacity

Bailey

Production
2-Car

Shuttle




“| take my Zen kiln every-
where. Hook it up to my RV
tank. Cooks up a trout real
crispy and doesn’t weigh
more than a big mouth

bass.”
Col. Custer U. Spar, Ret
SodashSpgs.Utah

Besides being a creative cook, the
Colonel earns extra money by selling
ceramic fish trophies direct to the
fisherman. Usinga process he
developed, the “lost fish burnout,” he
dips that special
fish in Mile Hi
P = casting slip and
1 nylon fiber and
simply burns the

' fish outin
his Zen
kiln.
Swell

Distributors of ceramic matenials,
equipment & supplies

il

| .
MILE HI CERAMI

77 Lipan « Denver CO % 80205
303 825-4570
TOLL FREE 1-800-456-0163
Call or write for our Zen
brochure or our latest catalog

el
AL,
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New Books

Delftware Tiles
by Hans van Lemmen

“The term ‘delftware’ entered the En-

manufacture of delftware tiles both in
Holland and in Britain.”

The final chapter focuses on collecting
and studying delftware tiles. 224 pages,
including glossary, list of places to visit,
bibliography and index. 1 black-and-white
and 205 color photographs; 1 sketch. $65.

glish language in the 17th century,” states The Overlook Press, 386 West Broadway,
the author of this well-illustrated survey ofNew York, New York 10012.

delftware tiles pro-
duced in Holland.

sult of the fashion

alty and aristocracy
for blue-and-white
pottery made in
Delft.” After an in-
troductory look at

“This was a direct re-

the works of potters
in Spain, Italy, France and Flanders, who

Pottery by American
Indian Women

The Legacy of Generations

amongst English roy- &y Susan Peterson

Published in conj unction with the exhi-
bition “The Legacy of Generations” at the
National Museum of Women in the Arts
in Washington, D.C., this nicely illus-
trated book “celebrates the achievements
of 28 potters who have preserved this im-
portant ancestral tradition while advanc-

used the tin glazes before they were widelying the art form through their innovative

adopted in Holland, van Lemmen dis-

cusses the rise in popularity of Dutch tiles.serves

ideas and masterful craftsmanship,” ob-
artist/author/educator Susan

“The use of tiles by an expanding DutclPeterson, who also curated the show. After

middle class was a new phenomenon in
Europe. Until the 16th century only the

very rich could afford the luxury of tiles...

During the economic boom of the 17th

a historical overview of American Indian
pottery, Peterson describes the materials,

. tools and techniques used by the potters.

“To the Indians, clay is rare, precious,

century, a large multilayered middle class and sacred,” she notes. “In the last few
was created whose members could share tchundred years, Indians have often referred

a greater or lesser extent in the great eco-

nomic wealth. As a result, many house-
holders could afford tiles to make their

homes more comfortable and attractive.”

A brief look at the factories and the
manufacturing processes is followed by
explanations of the tile themes and sub-
jects. Images on tiles included animals,

to clay as ‘mother earth.” Among most
Indian cultures, a certain amount of cer-
emony is associated with clay gathering,

and children may be told to eat some of the
raw clay ‘for the spirit.” During the pot-
making process, all the scrap clay is kept for
reuse. Clay that is pinched off the coils or
scraped in the smoothing—even the dust

portraits, landscapes, scenes from daily life,
fruit and flowers, mythological scenes, etc.
Children’s games were also popular, and,
according to van Lemmen, could convey
several different meanings; e.g., symboliz-
ing seasons or particular festivities. They

“can also have allegorical meanings. Dutchi
culture was heavily influenced by Calvinist =

from sanding—is
carefully caught in an
apron or on newspa-
per and mixed with
the next batch.”
Next, Peterson
discusses (individu-

ally) the working

24

notions of morality.... Ridi ng a hobby-horsechniques of each artist, including 6 of the

and walking on stilts could signify social
climbing or pretentiousness, where you
could be heading for a fall. Skipping or
running with a hoop could mean folly

since the energy expended on these pur-

suits led to no useful outcome.”

Tiles for royalty are examined next, as
are imitations and emulations from other

European countries. Van Lemmen then

craft’s matriarchs (Nampeyo of Hano,
Maria Martinez, Lucy Martin Lewis, Mar-
garet Tafoya, Helen Cordero and Blue
Corn), plus 12 of their descendents and 10
contemporary artists who are creating non-
traditional forms.

“Born around 1860, Nampeyo was the
first American Indian woman to gain per-
sonal recognition for her pottery, though

discusses the decline, revival and survival oghe did not sign her work. Her revival of
tiles. Although the tile industry in Holland ancient firing and painting traditions
experienced a decline toward the end of thenfluenced the art of her entite Hopi-Tewa
18th century, “following a strong revival opueblo in the late 1800s.”

architectural ornamentation, decoration is

Probably the best-known of Nampeyo’s

now firmly back in favor and includes the descendents is Dextra Nampeyo, her great-

CERAMICS MONTHLY



Get the best value!

Cone Art Kiln

1. Double-wall 2. Colour 3. Element PIUS many
construction coded, in the floor
with 1-inch easy access for more features YOU
thick block wiring. even won’t find in
insulation. firings.
any other
kiln!

We have been building kilns this way for 16 years.

Don’t buy a copy—Buy a Cone Art.

¢ Call for the distributor nearest you. ®

Cone Art Kilns Inc., 15 West Pearce St., #7, Richmond Hill, Ontario L4B IH6
Phone | 800 304-6185 / (905) 889-7705 « Fax (905) 889-7707
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New Books ‘fine-line” or something but I can’t do that.trated book on Gaudi’s architectural works
If I do that, I am smothering the design than Barcelona, Spain. “In fact, much of
is in my head.” 224 pages, including exhi- society at the time did not understand or
granddaughter. Dextracoil builds her pots, bition checklist, bibliography and index.  appreciate his artistic vision. He staunchly
refining them with gourd tools, then sands 158 color and 16 black-and-white photo- stood his ground in the face of incompre-
and applies another clay slip on the surfacegraphs. $55. Abbeville Press, 488 Madison  hension and opposition....On one occa-

to polish. She uses a yucca frond brush to Avenne, New York, New York 10022. sion, he claimed that he had managed to
decorate with mineral and plant pigments. ' overcome all of his defects save one: his
“Some pottery goes fast, some slow,”Dextl®@ audi of Barcelona irascibility.”

says, “but I always take my time with it, &y Lluis Permanyer After a brief look at the artist’s life

never try to hurry a piece. Sometimes when — “Throughout his architectural career, ~(1852-1926), Permanyer describes 12
I am working on a pot, the designs come [Antoni Gaudi made] no concessions re- projects Gaudi un- :

into my head and I know what I will put omarding his aesthetic beliefs, despite conflicdgrtook throughout % Saudi
the pot, but then people come and tell me that arose with clients, critics and the press],S’arcelona, including X} S

what kind of pot they want. They want a  declares the author of this lavishly illus- ~ “Park Giiell,” which e
was commissioned

by Eusebi Gtieu as a % -
° . ; HREINTART - ...y

hi llab , ar- - paee

Creative Industries B .

of the complex as a “vast stage set on which

AT Ji5 TEf = e each element has a specific role to play as
is proud to introduce: a OSS part of the intricately planned whole.”
One of the most “formidable” pieces of

functional artwork created was a tiled bench
that “undulates along the plaza’s perim-
eter.” Credited to Gaudi until recently, the
FETl Y o bench was actually tiled by Jujol. “While

¢ 14" Wheel Head Gaudi established the basic rhythm of the
* Wheel Head Height 19.5” composition in its undulating form, Jujol’s

s : , ; contribution is like that of a great jazz
* 16" Wheel Height availaole for petite soloist,” Permanyer notes. “Without limi-

potters and young adults tations of any kind, he let his imagination

» Centering Capacity 15 pounds of clay take flight.

¢ Salid State Electronic Speed Control “Using a base of white or colored ce-
W o o ramic fragments, Jujol incorporated a great
With Footpedal variety of elements: bas-reliefs, hand-

¢ Splash Pan Included In The Low painted discs, pieces of crockery from his
Retail Price. Mfg sugg. $495 father’s house. He also included graffid,
not discovered until 1964, incising prayers
A more compact wheel for to the Virgin and crosses in the wet clay.

Jujol applied color to baked tiles, which
were then baked again.” 87 pages, includ-
ing selected bibliography and chronologi-
cal index of works. 206 color and 5
black-and-white photographs; 5 sketches.
$50. Rigzoli International Publications, 300
Park Avenue, South, New York, New York
10010; (212) 387-3400.

compact budgets!

Limit your spending but not

your quality!

The CLAY BOSS was designed
with the entry level student, artist
and hobbiest in mind.
Prehistoric Pottery
for the Archaeologist
by Alex Gibson and Ann Woods

“While ceramics play an undeniably
and increasingly important role in cultural
and economic studies, it is primarily as a
chronological indicator that pottery has
gained so much importance,” state the
CQ authors of this updated guide (first pub-

C"ective lndustries lished in 1990) to the styles, chronology
Y and technology of British prehistoric pot-
o tery. They begin with an overview of the

Not a toy, this is a sturdy

ated wheel for the potter

sophistic

vith a smaller studio area.

et hittp://www.electriciti.com/

46 John Towers Ave. o El Cajon, CA 0« (619) 449-1834 « (800) 748-5530
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AMACO & brent

Innovators in Ceramics Since 1919

\
o

%
%l

Computer technology is now available on all The Brent® CXC is our top of the line wheel
AMACO* square kilns. All you have to do is that’s made to standards no one can match. It
load, press a few buttons, and the kiln does is powered by a tough 1 hp motor, and
the rest. No more running back and forth to features a smooth 0-240 rpm foot pedal,
turn switches during firing. Plus, you can reversing switch, and motor silencer. It can
program the firing cycle so that pieces are easily center 100 Ibs. of clay on its 14 inch
ready to remove at a time that’s most wheel head and is supported by all-steel
convenient for you! All this means more time construction. The CXC is backed by 27 years of
to work and less time spent monitoring firings. quality craftsmanship and a two year warranty

that has made it the standard in the industry.

New From AMACO®!

Since 1919

Majolica Gloss Decorating Colors. Apply directly over unfired
AMACO® LG-11 White Glaze to reproduce the ancient Majolica technique.

To receive more information or your FREE AMACO® or Brent® catalogs,
call, write or fax to the address below.

American Art Clay Co., Inc.
4717 W. 16th St., Indianapolis, IN 46222 USA + (800) 374-1600 * FAX: (317) 248-9300
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New Books such a way as to provide a groove or diagopottery. An extensive, illustrated glossary

nal bevel.

(making up the majority of the book) is

“Basic shapes can be altered by the wayalso provided. 320 pages, including glos-

archaeological study of pottery, then de- in which the straps are applied: for ex-
scribe prehistoric ceramic processes. ample, a vessel can
“Most British prehistoric pottery was  be widened by apply-  PREHISTORIC
constructed of flattened rings, or straps, ofing the rings slightly POTTERY
clay,” the authors explain. “The basic tech-on the outside of the =~ ——— rere———
nique was ring-building, a variant of coil- existing shape or nar- ,/,\’RCHAEOLOGST
SE IR B
elongated cylinders of clay may be placed details the chrono-
directly on top of others and then joined otogical sequence of

ing, in which rings of clay were applied to rowed by applying
the rolls may be shaped and chamfered in British prehistoric MK R Ao w0

one another... There are various ways in  them internally.”
which the new clay may be applied: round,  The final chapter
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Confidence

At Tucker’s we test every pallet of raw clay and every
batch of pugged clay! Our state-of-the-art mixing system
and testing procedures
are second to none in
North America.

:

eporcelain
estoneware
eearthenware

e custom bodies

aall Tucker’s Pottery Supplies Inc.

15 West Pearce St., #7, Richmond Hill, ON Canada L4B I1Hé6
|1 (800) 304-6185, (905) 889-7705; Fax (905) 889-7707

or one of our dealers:

Atlantic Pottery Supplies  Bailey Ceramic Supply  Studio One The Sounding Stone Woodlawn Pottery Supply
Box 611 Box 1577 Box 333 519 Osborne St. 3784 Woodkilton Rd.
Dartmouth, N.5. B2Y 3Y9 62 Tenbroeck Ave. Sherman, IIl. 62684 ~ Winnipeg, Man. R3L 249 Woodlawn, Ont. KOA 3M0
(902) 466-6947 Kingston, N.Y. 12401 (217) 487-7743 (204) 284-29¢64 (613) 832-0157

(914) 3393721
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sary and bibliography. 106 black-and-white
photographs; 493 sketches. $49.50, softcover.
Lezcester Unipersity Press, Wellington House,

125 Strand, London WC2R OBB, England.
Distributed in the United States by Books Inter-
national, Post Office Box 605, Herndon, 1 ir-
ginia 20172-0605; telephone (703)435-7064.

Handbook of Mediterranean
Roman Pottery

by Jobn W. Hayes

Illustrated by photographs and cross-
section drawings of examples from the
British Museum collection, this is a survey
of Mediterranean Roman pottery made
and used within Italy and the Roman prov-
inces between approximately 100 B.C. and
A.D. 600. After describing the functions,
shapes, sizes and production of Roman
ceramics, the author discusses three types—
amphora, fine ware
and coarse ware—in
greater detail. “Clays |
firing to a cream or ¥
buff tint were used
widely for jugs,
flagons and other
serving vessels,” he
explains. “The sur-
face of these was gen-
erally left unsealed,
allowing a certain amount of evaporation;
when the contents had to be retained (as in
amphorae for shipment), a deliberate coat-
ing of resin or the like was applied to the
inner surface. Some finer versions, for table
use, were coated with a slip of similar color.

“Recurrent shapes include narrow-
necked flagons....Ribbed bodies, handles
of the ‘sliced’ variety, and indented bases
with central ‘buttons’ are features of the
later varieties, in common with the cook-
ing wares of the period.”

In a final chapter, Hayes looks at vessels
with special functions, such as ritual ves-
sels, religious souvenirs and toys. “Positive
identification of toys is difficult, but some
small and miniature vessels found in
children’s graves may be classed here,” he
contends. “The most distinctive are thin-
walled vessels in the form of animals—
pigs, for instance—Dbearing applied glass
jewels.”” 108 pages, including appendix
on a brief history of the British Museum’s
collection, endnotes, select bibliography
and index of items illustrated. 8 color and
80 black-and-white photographs; 141
sketches. $27.95. The University of Okla-
homa Press, 1005 Asp Avenue, Norman,
Oklahoma 73019, (405) 325-5111.

o
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“Alpine is the Cadillac of hilns.
ﬂwaﬂwﬂ/&ancﬂaMn'lmeMMewz.”

“We use three Updraft
Alpine kilns to
fire 19,000 Gas
pounds of clay
a year, and | -
can count on
Alpine firing
after firing. Downdraft
Other kilns do
not have the Gas
quality o
craftsmanship . u
of Alpine and
they don’t Natural
stand up to the
test of time. Draft Gas
Alpine is the 3
workhorse of |
kilns. Two of | -
my Alpines are
over 25 years ElectricKilns
old. I can’t
think of using [
another kiln.”
- Howard Russo, 4 to 120

Assistant Professor,
Elgin Community
College

8 y

Toll Free 800-323-0212
In lllinois 847-593-6060
Fax 847-593-0785

cubic feet

www.artclay.com
1555 Louis Avenue
Elk Grove Village, IL 60007

Alpine division of A.R.T. Studio Clay Company, Inc., A subsidiary of Haggerty Enterprises, Inc.

AUTHORIZED ALPINE DEALERS

Aardvark Clay & Supplies
Santa Ana, CA » 714-541-4157

Amco Measurement
Lakewood, CO « 303-232-2616
American Ceramic Equipment

Mercer, PA » 412-662-5871
Axner Co., Inc.
Oviedo, FL « 800-843-7057

Bracker Ceramics
Lawrence, KS « 913-841-4750

Capital Ceramics
Salt Lake City, UT « 801-466-6471

Ceramics Hawaii Ltd.
Honolulu, HI « 808-845-8100
Ceramic Supply of NY and NJ
Lodi, NJ » 201-340-3005
Georgie's Ceramic & Clay Co.
Portland, OR « 800-999-2529

Highwater Clays, Inc.
Asheville, NC = 704-252-6033

L & R Specialties
Nixa, MO « 417-725-2606
Lietz Equipment
Tempe, AZ » 602-968-4991

Marin Ceramic Supply
Richmond, CA « 510-236-1492

Mid-South Ceramic Supply Co.

Nashville, TN « 615-242-0300

Minnesota Clay USA
Bloomington, MN
800-252-9872 (CLAY-USA)

Plainsman Clays Ltd.
Alberta, Canada » 403-527-8535
The Pottery Supply House Ltd.
Ontario, Canada * 800-465-8544

Reidars
Sharon, CT » 860-364-5186

V.R. Hood Clays
San Antonio, TX » 210-222-1331
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Sandi Dihl

by Connie Chronis

Northern California ceramist Sandi
Dihl often comes up with solutions to
design problems while on a 5-mile run
along the beaches of Santa Cruz. “I'm
, always thinking about my work,” Dihl
‘ explains. “I eat, sleep and dream it. I
”"\““‘,\“-"“Ulé: i & keIe)p a drawing pad St my bedside for
'.‘ 'y = B notes and sketches. At times, I wake up
1), i ! ElE at night and find I have to write down
! / my ideas. I also do a lot of thinking
when I run in the morning. I run in the
rain. I run almost every day. Its a time
when I’'m alone and can plot out my
designs and map out what I’'m going to
do that day. If I have a new idea, I can
think it through then.”

Made of high-fire white stoneware,
her vessels have a decided Asian flair
i ety ¢ and are usually accented with natural

materials such as bamboo, raffia and
grapevine cuttings. The Asian influence

in her work is partly attributed to her
Lidded vessel with black bamboo handle, 9 inches in height, slab-built stoneware late father. a textile importer/exporter
with carved bamboo motif, fired to Cone 6, $160. !

e,

2
=
o=
=

{

AL LA

(=3

{

b

who traveled to Japan several times a
year when she was a young girl. The
treasures he would bring home fascina-
ted Dihl.

Another major influence on the de-
velopment of her work was ceramist
George Dymesich, a University of Cali-
fornia-Santa Cruz extension instructor.
Under his tutelage, Dihl learned how to
use Japanese tools and Japanese throw-
ing techniques, while refining her eye
for detail and simplicity of form. This
development came a few years after hav-
ing graduated from the University of
California-Santa Barbara as an English
majot/art minot.

Many of Dihl’s pots are interpreta-
tions of the classic ginger jar theme. She
takes this basic shape and plays with
proportion and shoulder height to
achieve variations, ranging from 6 inches
in height for low, wide, lidded jars to 24
inches for elongated pieces.

The smallest vessels in her portfolio
are “wish boxes” created as a tribute to
her father, who often brought home
lidded porcelain bowls from his travels
to the Pacific Rim. As she recalls, he

Slab-built and carved jar, 9 inches in height, bronze-glazed stoneware would tell her that her “wish would
with sliced bamboo handle, $110. come true if I wrote it on a small strip
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of paper, popped it into the bowl and
quickly put the lid on in order to keep
my wishes safe and protected. If I was
very patient and kept the lid closed, my
wish would come true.”

On the front of each slip-cast wish
box is a raised Japanese character. The
kanji symbol depicts “happy, soulful
thoughts,” Dihl says. Inside each wish
box, she includes a rolled blank piece of
paper tied with raffia and a note ex-
plaining the origin of the wish box. Her
message ends with the request to “open
with care.”

A typical workday for Dihl finds her
in the studio immediately after her
morning run. She rarely leaves during
the day. “If I can, I have one of my
assistants do my errands, pick up last-
minute chemicals and other supplies.”
Dihl employs two assistants to help out
with routine production work: making
clay, pouring molds and making lids.

The two-building studio complex is
adjacent to her home in Santa Cruz.
The larger studio is a 14 ¢ 18-foot space,

which houses two wheels (one for throw-

ing, the other for trimming), three top-
loading electric kilns and several

Carved stoneware canister,
bamboo handle and raffia accents, $230.

workstations. Task lighting at each work-

station facilitates sgraffito work and
handle production/attachment.

adds beach sand (40 ounces per 100
pounds) to a commercial casting slip.

12 inches in height, with golden

wide Japanese brush while the wheel
rotates. To keep the glaze from “clump-

The smaller studio (10 * 10 )is used  The sand is hauled from the local beach, ing up,” she first moistens the surface
for slip casting. This is where the “sand- washed and strained of debris through ~ with a damp sponge.

>

ing and detailing on greenware occurs,’
Dihl explains. “My assistants work out
of this space most of the time.”

Most of her work is hand thrown
and trimmed when leather hard. Dihl

a 60-mesh screen.

For a speckled effect, Dihl also adds
iron and ilmenite to the trailing mix-
ture. The rust-colored speclcs from the

iron (8 ounces per 100 pounds) comple-

Glazing temperatures range from
Cone 4 to Cone 7. After the glaze firing,
Dihl is ready to “dress” her work with a
wide range of natural materials, includ-
ing bamboo, grapevines and raffia.

then uses a vatiety of tools to carve the ment the black specks produced by the “Many times, the pot is made to fit the

surfaces. For instance, plum blossoms
are achieved with a dental tool that has
a broad shovel-like end. Petals are in-

ilmenite (16 ounces per 100 pounds).
Dihl prefers to use colored slip for
her raised kanji characters. If a client

bamboo,” she points out. “The bam-
boo is pushed into wet clay handles
first, to ensure the handle design fits the

cised by pressing this end into the clay ~ desires a nonstandard color, she applies curve of the bamboo. This happens most
four coats of glaze by hand, “then I sand often on my bigger pieces.”

and twisting 180 .

Another favorite tool was made from away any excess glaze that could flux

cardboard. Several strips of corrugated
cardboard were glued together into a
block. Pressing the corrugated edge of
the cardboard block into the wet clay
produces a texture she finds pleasing.
Slip trailing is utilized to achieve
raised design effects. For texture, she

November 1997

away from the design, and hope it stays
put. Thats why using a colored slip is
safer—a guarantee that your color stays
where you want it.”

For sgraffito decoration, Dihl often
puts her trimming wheel to work. The
glaze is applied to greenware with a

Locating a source was one of those
serendipitous events that occurred when
Dihl was out for a walk. Not more than
a block away from home, she discov-
ered a yard overgrown with a bamboo
grove. “I wrote my neighbor a letter
asking to use her bamboo, and she was
overjoyed for me to come remove it.”
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Flat-faced round jar, 8 inches wide, stoneware, wheel thrown in two pieces and
joined, with bamboo and raffia accents, $160, by Sandi Dihl, Santa Cruz, California,

Based on a tip picked up in CM a

few years back, Dihl uses a microwave

appealed to her, so she contacted the

owner about using the cuttings. Dihl

to process the bamboo. “I first try to cut now uses them as handles for her plum

dry bamboo (rather than green stalks),”
she says. “The second step is cutting it
to the right length and having the right
shape fit the pot. After its cut, I sand it,
wash it, then put it in the microwave on
50% power for one minute.”

This step not only gets rid of insects,
but also draws out the bamboos natural
oils, giving it a glossy finish as if it had
been carefully shellacked. However, Dihl
says that “if the bamboo is particularly
old, drying in the microwave will give a
matt finish rather than a natural luster.”

Another material source was found
one day when she saw workers cutting
back the vines at a local winery. The
cutling, twisting elements of the vines

blossom carved vessels.

The use of another natural material

is Dihl’s solution to running glazes. “I

do a lot of two-tone glazing and I don’t

like the two colors to run into each

other. Often they do, so I wanted to
devise a dividing line to cover up any
kind of ovetlap that was not aestheti-
cally pleasing,” she explains.

She now puts a groove or two at the

were fluxing out too far. Adding the
caning solved the visual problem.”

She also uses raffia to attach a variety
of handles to lids. She prefers untreated
raffia from Madagascar and buys it 10
hanks at a time. “A lot of time the craft-
store raffia is too waxy or looks too
artificial. Sometimes its been treated
and just doesn’t work well,” notes Dihl.
“The knots used are my own design
and have no traditional or symbolic
meaning, other than my desire to create
an aesthetically pleasing presentation.”

When asked about any roadblocks
to productivity, Dihl feels the main ob-
stacle is “never having enough time.”
She explains, “I work at least eight to
ten hours a day and would probably
work longer if I didn’t have other com-
mitments. This year I made a goal to
try to set normal working hours.”

The only other complication Dihl
encounters has to do with the weather
and how it affects drying time. On foggy
winter days and summer mornings, the
air is cool and damp, so Dihl speeds up
drying by placing her work in a 200 F
oven for 6 to 8 hours.

Dihl sells her work through galleries
and craft shows. This year, she’ll attend
six to seven shows in the Northern Cali-
fornia region and participate in an Open
Studio sponsored by artists in the Santa
Cruz area.

Representing her own work is some-
thing Dihl enjoys. “I can see who’s buy-
ing my designs. It’s very rewarding.”

About 30% of her income is from
commissions. Dihl delights in creating
pots for special locations. “I enjoy com-
mission work the most,” she notes. The
appeal is that “it’s the incorporation of
both people’s desires into one finished
piece. My goal has always been to create
both functional and unique art pieces.”

It’s taken some time, but Dihl has

desired location. After the piece has beenarrived at a point in her life where she is

fired, she inlays a thin strip of chair
caning in the groove, securing it with
commercial epoxy. “I was trying to
achieve perfect edges at the bottom or
to divide the glazed area from the natu-

completely in tune with ceramics as a
way of life and livelihood. But satisfac-
tion doesn’t mean complacency. Con-
tinually evolving and refining her
work—often on those morning runs—

ral clay body,” Dihl explains, “but glazes remain important. A
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Abstracted
Teapots

“Colorforms,” an exhibition of teapots
by 35 clay artists, was on view recently
at Ferrin Gallery in Northampton, Mas-
sachusetts. Utilizing the shape of the
teapot and its elements—spout, handle,
lid, body, base and surface color—the
featured artists created abstract inter-
pretations of the teapot form.

While many of the artists in the show
have established careers, several atre rela-
“Wavy Ewer and Tray,” 18 inches in length, wheel-thrown and altered stoneware, tiVClY new to the field. Their styles range
with terra sigillata and stains, $250, by Steve Hansen, Berrien Springs, Michigan. from bold graphic to soft curvilinear
shapes, with brightly glazed to bare tex-
tured surfaces. A

“Sauras Tea,” 18 inches in height, extruded and handbuilt, brushed with stained
alkaline glazes, $3200, by Michael Sherrill, Hendersonville, North Carolina.
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“Jujunum,” 20 inches in height, porcelain decanter, cups
and tray, $575, by Bonnie Seeman, Plantation, Florida.

Slab-built teapot with extruded spout, handle and feet,
$400, by D. Hayne Bayless, Ivoryton, Connecticut.

14 inches in height,

CERAMICS MONTHLY



Glaze Material Substitutions

If we mix our own glazes, at some
point it usually becomes necessary to
use a substitute raw material. Who
among us hasn’t been out of a critical
material at a critical time (usually when
getting ready for a big show or sale)? In
an ideal world, we would plan months
ahead to restock glaze materials; how-
ever, unforeseen events sometimes force

byJetFZamek

removed from the original will be the
fired result.

Moreover, an insidious and some-
times subtle change can occur due to
geological changes of raw-materials de-
posits. The transformation can happen
from one bag of material to the next.
That old bag of Kentucky Ball Clay
(OM 4) you’ve had in the studio for a

substitutions. Some comprehension of while might not yield the same results

which materials can be used when a
favorite feldspar or metallic coloring ox-
ide is not available is an asset to the
independent potter.

In the long run, the most common
reason for glaze material substitutions is
one of economics. Potters make up less
than Vio of 1% of the raw material
purchasing market in the United States.
When your favorite Super X feldspar is
no longer available, it does not imply
Super X has been mined out of exist-
ence. On the contrary, there is frequently
enough feldspar still at the mine to keep
potters supplied for hundreds of years.
But mining the material for industrial
customers is no longer profitable. The
large buyers of materials dictate the mar-
ket decisions, not the potters. Over time,
many of our favorite glaze materials will
become obsolete. Potters do not have
enough economic power to demand that
a mine or processing plant maintain
production on any specific raw mate-
rial. (See “Economics and Raw Materi-
als” in the January 1989 CM.)

Many times potters are faced with
the need to substitute a raw material
when testing glaze recipes from a maga-
zine or book. Often a particular feld-
spat or frit can no longer be obtained.
Other variables, such as different inter-
actions of glaze and clay bodies, various
kiln heating and cooling rates, glaze ap-
plication thickness or individual glaz-
ing techniques, already affect results, so
any substitution can have a significant
effect on the recipe. When more than
one material is substituted, the odds of

as a new bag. The mines do an excellent

job of maintaining quality control—
remembert, they are supplying large in-

dustries who demand consistency—but
changes in materials for any number of

reasons can and do happen. Always be
prepared to make a substitution due to
a “shift” in a raw-materials composi-

Substituting one
feldspar for another
to save 10 or 20 per

pound is a false economy
if the substitute feldspar
does not function
properly. Such “savings”

could “cost” a

production delay.

tion. Just because the name on the bag

is the same doesn’t always mean what’s

inside the bag is the same every time.
Good studio organization involves

ordering and stocking raw materials be-

fore beginning a glazing cycle. It is al-

ways better not to be in the position of

needing a replacement material; how-
ever, when it is time to reorder mateti-
als, always be exact as to the chemical
name, common name, mesh size, and
the name of the mine or processor.

Be aware that the ceramics supplier
orders the material from a processot,
and sometimes several processors sell

the other variables throwing off the glazeversions of a raw material. Each com-

go up. The general rule in such situa-
tions is, the more replacement materials
required in a glaze recipe, the further
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pany can market a product with a
slightly different chemical composition
or particle size, but still refer to the

material by the same generic name. Oc-
casionally, the slight difference is dis-
tinct enough to affect the glaze.

The ceramics supplier should be able
to identify the producer of every raw
material. Try to order whole bags of
glaze materials, as the company name
will often be on the bag. Ordering by
the bag will ensure continuity and con-
sistency of materials; besides, the price
should be lower on a per-pound basis.

In most instances, substitution of a
raw material because of its expense is
not an effective cost-cutting strategy. In
rare exceptions, such as the extensive
use of cobalt oxide, cobalt carbonate,
tin, nickel oxide, nickel carbonate ot
specific stains, the most expensive part
of any glaze recipe is the time and effort
required to put the glaze on the pot.
Using a less expensive material will not
yield a true savings if it causes a higher
defect rate or if it does not produce
acceptable results. The most economic
way to judge raw materials is through
their reliability and ease of use, not their
initial cost to purchase. Substituting one

feldspar for another to save 1 </ or 2</per

pound is a false economy if the substi-
tute feldspar does not function prop-
etly. Such “savings” could “cost” a
production delay.

Another example of a false economy
is not using a commercial gum, such as
CMC, or any other “expensive” glaze
additive in the glaze mix. If any additive
saves one pot from a glaze application
or firing defect, or makes the glazing
operation more efficient, it more than
pays for itself. The amount needed rep-
resents a small percentage of the total
glaze cost, and just a fraction of the cost
of your time and effort. Don’t waste
time chasing pennies; chase dollars.

Evaluating Materials

Before mixing any new glaze in your
studio, check to make sure all the mate-
rials are still available. Keep up to date
on which matetials have changed or are
no longer being produced. Ask yourself
if it is worth the time and effort to mix
a glaze with a material that can no longer
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be easily obtained. We all know of pot-
ters holding onto their last pound of
Albany slip or Oxford feldspar. At some
point, they will have to find an ade-
quate substitution for these once-popu-
lar materials.

Some potters will mix a 30-gallon
batch of the glaze with a substituted
material, use it on all of their pots, then,
when the fired glaze does not meet their
expectations, wonder what went wrong.
Never use an untested material on a
whole kiln load of pots. The potential
for loss from such “experiments” is too
great. A better method is to mix up a
small sample, then test the glaze on
several vertical tiles throughout the kiln.
Vertical tiles indicate if a glaze has a
tendency to run down the tile surface.
Placing the same glaze in different loca-
tions in the kiln will show how a glaze
reacts to variations in temperature and/
or atmosphere throughout the kiln. Us-
ing an old kiln shelf under the test tiles
will prevent shelving damage if the glaze
runs. Test pieces should be fired in the
same kiln as the regular production pots
to assure consistent results.

Achieving a perfect substitute for ev-
ery possible glaze material is impossible.
Many times, alternative materials will
have trace elements that might slightly
change the color or texture of the origi-

of T-white powder and feel similar to
one another. Telling the difference in
mesh sizes of powders is almost impos-
sible, so rely on the chemical analysis
sheet for this critical information.
Frequently, clay is a component of
glazes. It contributes silica and alumina

and can be classified in groups; the most

common are earthenware, stoneware,

When less than 6%
barium carbonate
is used in glazes
that do not contain
metallic coloring oxides
or stains, there is
often no noticeable
change in the glaze
when all or part of
the barium is removed.

kaolin, fireclay, ball clay and bentonite.
Some groups can be divided into sub-
groups, such as plastic or nonplastic
kaolin. Always choose the replacement
clay from the same group or subgroup

nal glaze. Several other factors can hinderof clays that are available. This will en-

the substitute material from yielding
similar results, such as a difference in

the materials particle size, chemical com-

position or processing methods. While
a precise equivalent material will not be
possible in all situations, the substitu-
tions listed here will work in a high
percentage of glazes.

Raw materials used in glazes can be
classified in many different ways.
Chemical composition and particle size
are two useful indicators in choosing a
replacement material. Always look for
similarities in both when trying to sub-
stitute one material for another. Ask the
ceramics supplier for a chemical analy-
sis sheet for every raw material ordered.
It will list the mesh size and the chemi-
cal composition of the material. Then,
when substituting raw materials, analy-
ses can be compared to select a material
with the closest chemical composition
and particle size as compared with the
original glaze material. Remember, most
raw glaze materials look like white or

sure the optimum glaze match.

Listed below atre raw material substi-
tutions and an explanation on how and
when to use each substitute material.
Raw materials and clays that wete 7ot
included either do not have a practical
substitution or involve glaze calculation
to arrive at a close material match.
Groups of materials enclosed in paren-

thetic, Laguna Clay Company Albany
Slip Substitute, with varying degrees of
success. Matching true Albany slip with
any of the substitutes will depend on
the total amount required in the origi-
nal recipe, the firing temperature of the
glaze and the kiln atmosphere.

Alumina hydrate is used in glaze reci-
pes to promote hardness and opacity.
Alumina oxide can usually be used as a
substitute on a one-for-one basis. Cal-
cined alumina can also be used for ei-
ther alumina hydrate or oxide, but it
might cause raw glaze fit problems.

Ball ¢lay contributes silica and alu-
mina to the glaze formula. Due to its
small platelet structure, ball clay also
acts to suspend the liquid glaze in the
glaze bucket. The higher amount of iron
and manganese in each type of ball clay
will contribute to a darker fired ball clay
color. However, it might not have an
effect on the fired color of the glaze, as
the percentage of ball clay in most reci-
pes will be low. Therefore, the effect of a
dark- versus a light-firing ball clay will
not be significant in the fired result of
colored glazes. In clear or white glazes,
dark-firing ball clay can tint or shade
the fired glaze. Some light-firing ball
clays are (Tennessee #1, SPG#1, Ten-
nessee #10, Coppen Light, H. C. Spinks
C&C, Old Hickory #5, Old Hickory
#1 Glaze Clay). Off-white or cream-
colored ball clays are (Foundry Hill
Cream, #1 Glaze Clay, Jackson, Ken-
tucky OM 4, Kentucky Special, Ken-
tucky Stone, M&D, Thomas, Taylor,
XX Sagger, Tennessee #9, Spinks HC5,
Gold Label).

Barium carbonate (Chinese and Ger-
man) acts as a secondary flux, helping
to bring primary fluxes into a melt.

theses are direct substitutes; for example,High amounts of barium carbonate can

(Custer feldspar and G-200 feldspar).
Both are potash feldspars that can be
substituted for one another in a glaze.

Glaze Material Substitutes
Albany sijp», a dark-brown-firing,
earthenware type, high-iron clay found

cause opacity in glazes. Strontium car-
bonate, using 7 of the amount of
barium required, will make an adequate
substitute when color or texture re-
sponses ate not mandated. When less
than 6% barium carbonate is used in
glazes that do not contain metallic col-

in Albany, New York, is no longer being oring oxides or stains, there is often no

mined. The land on which Albany slip
is found is more valuable as real estate
than for its clay deposits. Many ceram-
ics-supply companies have developed
Albany-like  substitutes, including
Alberta Slip, Seattle Slip, Sheffield Slip
Clay Formula, A.R.T. Albany Slip Syn-

noticeable change in the glaze when all
ot part of the barium is removed.
Bentonite can be used in a glaze recipe
to keep the liquid batch in suspension.
Usually, 1% to 2% bentonite is added.
Higher percentages are used in once-
fire glazes to ensure better fit with the
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raw clay body. Light-firing bentonites

longer available). Choose a feldspar fromSapphire, Treviscoe and T-7); nonplastic

used in glazes are (HPM-20 air purified, within its own group for a substitution. kaolins are (Kaopaque 20, Ajax P, Delta,

325-mesh Western Bentonite, 200-mesh

Western Bentonite, Bentonite B,
Bentolite White GK129). Ibex-200 is a
dark-firing bentonite that can be used
in darker colored glazes. Other, more
effective, suspension agents can also be
substituted for bentonite: (Epsom salts
[magnesium sulfate], Macaloid, Veegum
T and Veegum CER that contains a
combination of Veegum and CMC).
While CMC can be used as a glaze
suspension aid, its primary function is
that of a glaze binder.

Bone ash, whether natural calcined
animal bones (calcium phosphate) or
synthetic bone ash (tri-calcium phos-
phate) produced from other calcium
phosphate materials, can be used inter-
changeably to contribute opalescence

and opacity to glazes. However, in some

glaze recipes requiring natural bone ash,

synthetic bone will modify the color.
Borax is a soluble flux that, when

utilized in amounts of more than 10%,

Flint, or silica, is one of the most SnoCal 707, Kingsley, English China
common raw materials found in glazes. Clay and Velvacast). Some raw kaolins,
It is sold as 400, 325 and 200 mesh, all ~ such as Avery kaolin, cannot be readily
of which are suitable for use in glazes.  substituted; however, any kaolin that
(Siltex 44 and Silica IMSIL. A-25) are  has been calcined—heated to remove
fused amorphous silica; because of their its chemical water (Glomax LL or Ajax-
low-expansion rates, their use can cor- SC)—can be used interchangeably. Cal-
rect crazing defects. Both can be used in cined kaolin can be produced by firing
place of 400-, 325- or 200-mesh flint, any kaolin past dull red heat—approxi-
but if a glaze recipe calls for 200-mesh  mately 1100 F. Calcined and regular
flint, 325-mesh flint would be the best  kaolin can be used interchangeably but
option. Some glazes ate sensitive to finerthe reduced shrinkage of the calcined
grind materials. The smaller mesh ma-  kaolin can change the raw glaze fit as it
terials can increase glaze melt—increaseddries on the pot.
surface area produces more of a reac- Soda ash, sodium carbonate, is highly
tion with other glaze materials—which soluble and not usually found in glaze
might cause a glossier surface. Another recipes; however, common baking soda
possible result of using finer-mesh flint (sodium bicarbonate) can be used as a
is in removing craze lines from a glaze, substitute, as it changes to the carbon-
or preventing glaze pinholes. ate form when heated.

Frit contains oxides predetermined Tale contributes silica and magne-
as to quantity and type, which are then sium to a glaze, and moderate amounts
melted, fast cooled and ground into a  will cause opacity. Not all talcs are the
powder. In a sense, frits are “man-made”same. On the East Coast, NYTAL

has all the inherent application and firing feldspars. They can contain soluble ox- HR100 Talc is commonly used; a West

problems associated with any soluble
material. An insoluble form known as
(fused borax or calcined borax) can be
used as a substitute, using 2 the total
amount of borax.

Dolomite contains approximately
one-half calcium and one-half magne-
sium. Frequently equal parts of whiting
and magnesium carbonate can substi-
tute for dolomite. For example, if the
glaze recipes calls for 10% dolomite,
5% whiting and 5% magnesium car-
bonate can be substituted. This will not
be an exact substitution, but a close
match. Trace elements in natural de-
posits prevent an exact match.

Feldspar, one of the most common
materials found in glazes, can be
classified into three groups: potash feld-
spars (Custer, G-200, K200 and Primas

P—no longer available are Buckingham,

ides in an insoluble form; they can also Coast equivalent would be Pioneer-
contain toxic materials in nontoxic glassy2882. There are many other talcs, in-
matrixes. The chart below lists com-  cluding Sierralite, high-alumina content;
monly used frits and their equivalents.  Soapstone 78SS, dirty for use in glazes;
Gerstley borate, a calcium borate ore, 'TDM 92, high-organic matter; or Talc
contributes a strong fluxing action and  80/20, a partly calcined material that
can create opalescent opacity in the fired can be used in dry-pressed clay bodies.
glaze. In many glaze recipes, colemanite Whiting, calcium carbonate, is a high-
can be substituted without a noticeable temperature flux that can make a glaze
difference; however, both colemanite harder; it can also develop a chemically
and Gerstley borate ate variable and  resistant glaze surface. It is produced in
cannot be depended on for consistent  various mesh sizes under different trade
glaze results. names by many companies. Several
Kaolin can be classified as plastic and kinds that can be interchanged success-
nonplastic. Because its primary purpose fully are (Snowcal 40, Vicron 2511, York
is to contribute silica and alumina to a  White, Whiting 55 C, Whiting 3 C
glaze, any of the kaolins can be substi- Calcium Carbonate, and Goldbond
tuted for one another; however, it is ~ Whiting, #10 White). Always choose a
always best to substitute from the same replacement calcium carbonate with ap-
group. The plastic kaolins include (Edgarproximately the same mesh size as the
Plastic Kaolin, Grolleg, Kaolex D-6, original. Atomite, a fine-particle-size

Oxford, Yankee, Clinchfield #202, Key- McNamee, 6 Tile, Pioneer, Laguna #1, whiting, might produce a transparent,

stone, Maine, Madoc H, A-3 and El-
brook); sodium feldspars (Kona F-4,
Nepheline Syenite 270x, Nepheline Sy-
enite 400x, Calspar, Primas S, NC-4,
Unispar 50, C-6 and Minnspar 200—
no longer available are Eureka,
Bainbridge, #56 Glaze Spar, Lu-Spar
#4, Minpro #4 and Clinchfield #303);
and lithium feldspars (spodumene,
lithospar and petalite—lepidolite is no
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Common Frits and Their Equivalents

Ferro Pemco Hommel Fusion
3110 P-IV05 E-75
3124 P-311 90 F-19
3134 P-54 14 E-12
3195 399 F-2
3819 P-25 259 FZ-25
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glossy, clear glaze, as opposed to a coarsedisperse into a glaze melt because of its Zirconium silicate is used to increase
grade of whiting that would not thor-  large particle size. opacity in glazes. Several types in vari-
oughly dissolve in the molten glaze, thus  Nicke/ oxide, including nickel oxide ous particle sizes are produced. The
producing a white, opaque glaze. black and nickel oxide green, is a strong smaller the particle size, the less opacifier

coloring agent, which can produce is required in the glaze recipe. The small-
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Oxides, Carbonates and Opacifiers
Cobalt oxide is one of the most po-
tent metallic coloring oxides used in
glaze recipes. The smallest amount will
create a blue tint in almost any glaze.
Cobalt oxide is one and one-half times
stronger than cobalt carbonate, so allow
for the difference in any substitution.
For example, if the recipe calls for 1%
cobalt oxide and cobalt carbonate is be-
ing substituted, use 1.5% cobalt car-

bonate. When cobalt oxide is substituted

in glazes requiring cobalt catbonate, it
sometimes produces blue specks in a
blue field. This is because cobalt oxide
is coarser and has a larger particle size
than cobalt carbonate. The blue speck-
ing is more likely to occur in satin matt
or matt glazes where the larger particle
of cobalt oxide is not fully incorporated
into the molten glaze. Cobalt oxide blue
specking is less likely to occur in gloss
or transpatent glazes.

Copper oxide, including black cupric
oxide and red cuprous oxide, is one of
the most reactive metallic coloring ox-

depends in patt on the kiln atmosphere
and the composition of the base-glaze
recipes. -Copper oxide and copper car-
bonate can produce greens, browns,

blacks, turquoise and reds in glazes. Both

the red copper oxide and black copper
oxide can be used interchangeably, with
the red tending not to mix completely
in the liquid glaze. Some red copper
oxide always floats on the liquid glaze
surface but does not affect the color or
texture of the fired glaze. Both red and
black copper oxides can cause a speck-
led color in some glazes. Copper car-
bonate can be substituted for copper
oxides by using one and one-half times
more than the amount of copper oxide
required in the glaze recipe. Because of
its smaller particle size, copper carbon-
ate disperses readily into the fired glaze.
Manganese dioxide produces purple
or brown in glazes. To substitute man-
ganese carbonate, use one and one-half
times more manganese carbonate than
the amount of manganese dioxide in
the recipe. Granular manganese dioxide
1s not suitable for glazes, as it will not

browns, grays and, under some condi-
tions, yellows and violets. Nickel oxide

est particle size starts with (Excelopax,

Superpax A, Superpax Plus, Zircopax

black and green can be used interchange-Plus, Superpax, Zircopax A). (Opax,

ably, while nickel carbonate should be
substituted at one and one-half times
the required amount of nickel oxide.
Red iron oxide can yield browns,
grays, greens, yellows and many other
variations of earth tones. Spanish red
iron oxide is an ore. Synthetic iron ox-
ides are numerous with differing
strengths of iron content and purity;

(Iron oxide red #2199, Iron oxide #84,

Iron oxide #98) can be substituted for
Spanish red iron oxide, but the exact
ratio of substitution should be tested.

Keep in mind the synthetic brands of
iron oxide can be stronger than natural

Ultrox) are also opacity-producing ma-
terials that can work as direct substi-
tutes. The best match will occur when
choosing the nearest particle size.
Zircopax Plus and Superpax Plus have
slightly higher zirconium contents than
the other opacifiers, and less should be
used to get the same level of opacity
when replacing them with other opaci-
fiers. Because Zircopax is no longer be-
ing produced, (Zircopax Plus and Zir-
conium silicate-RZM) are appropriate
substitutes; however, (Zircon G Milled
and Zirconium Spinel) are coarser and
tend not to be a close match. For a soft

iron oxide ores and a one-to-one substi- or “butter fat” quality, as opposed to the

tution will not always produce an exact
match. Other types of iron oxide de-

rivatives, such as (Red NR #4686, Red
NR #4284) also have to be tested to
match. Black iron oxide is a slightly
coarser grind than red iron oxide and

“refrigerator” whites produced with the
zirconium silicates, use tin oxide.

Substitution Risks and Rewards
The best position to be in when mix-
ing glazes is not to need to substitute

produces more greens and browns than any materials, but when reduced to us-
ides. The range of glaze colors produced the red iron varieties.

When reduced to using
a substitute material, keep
in mind that many other
unforeseen variables may
affect the fired result.

Rutile is a titanium and iron combi-
nation, which produces pale tans, light

ing a substitute material, keep in mind
that many other unforeseen variables
may affect the fired result. Statistically,
some glaze material substitutions do of-
fer less risk, though. Just remember: in
ceramics, nothing is perfect and noth-
ing stays the same. The best results come
about when advance planning takes
place. Testing should be cartied out over
a series of separate kiln firings to ensure
confidence in the results.

Learning the basic composition of
each material and how it works in a
glaze gives the potter greater flexibility
in developing a glaze palette. It also
offers the freedom to experiment with

browns or blue in glazes. The glaze colorvarious materials to achieve new tex-

will depend in part on the base-glaze
recipe, application thickness, kiln at-
mosphere, firing temperature and the
time it takes to reach that temperature.
Light rutile is a fine light brown pow-
der. (Milled Ruflux 61 or dark rutile) is
coarser in particle size and a darker
brown in the raw state. A one-to-one
replacement of light rutile to Ruflux 61
1s possible, with the understanding the
fired glaze color will be darker.

tures and colors. Often motre than one
possible substitute material is available.
The correct choices are dependent not
on chance but a thorough knowledge
of the materials.

The author A frequent contributor to
Ceramics Monthly (see “Is Barium Car-
bonate Safe?” in the September issue), ce-
ramics  consultant Jeff Zamek resides in
Southampton, Massachusetts.
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Teapot, 8 inches in height, salt-glazed
porcelain with slips and glaze, $250.

“Cream and Sugar Set,” 9% inches
in height, salt-glazed porcelain, with
kaolin slip, copper glaze and gold

luster, on iron tray, $175.

November 1997

Charity Davis

PHOTOS; JEFF BRUCE

Salt-glazed porcelain vase, 8 inches in height, with kaolin slip on the exterior
and copper glaze on the interior, $150.

“Compositions of Utility,” an exhibi-  and movement, I search for forms and

tion of salt-glazed vessels by Illinois pot- surfaces that will convey with apparent

ter Charity Davis, was presented recentlysimplicity my interest in complex, of-

at Craft Alliance in St. Louis, Missouri. ten conflicting, qualities of life.”

Davis concentrates on producing func- With reverence for material, process

tional pottery because, she explains, “it and “the power of nuance and detail,”

offers me the greatest freedom for inter- she works “to combine an intuitive sen-

preting what I find most exciting, inter- sibility with deliberate formal decisions.

esting or beautiful in life. My hope is that [these] pots...will invite
“Through the use of line, texture, use, function well and contribute some-

volume, and the suggestion of space  thing of interest to our world.” A
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Candlesticks, 12 inches in height, wheel-thrown and salt-glazed porcelain, $115 each.

Wheel-thrown and altered bowl, 8% inches in height, salt-glazed porcelain, $125,
by Charity Davis, Edwardsville, lllinois; at Craft Alliance in St. Louis.
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View of the newly built noborigama prior to adding stack and mudding the exterior.

A Noborigama in the
Colorado Mountains

by Shelley Schreiber

Noborigama-fired bowl with copper red glaze, approximately 10 inches in diameter.

November 1997

Mark Zamantakis has been a potter
for close to 50 years. His aim is to
produce pots that enliven the spirit,
while remaining accessible for everyday
use. To that end, he has explored the
Oriental aesthetic and joined it with
American materials and needs. He has
also incorporated ideas from historic
Greece, Crete and South America, all
the while ensuring that his own person-
ality and aesthetic concerns are evident
in his work. Zamantakis sees ceramics
as a highly skilled, complex form of art
that is unique in that its beauty is re-
vealed only after the fire.

His interest in ceramics began in col-
lege in the mid 1940s. After studying
drawing and painting at a junior college
in Utah, he moved to Colorado to earn
a B.F.A. at the University of Denver.
There, the professor, John Billmyer, en-
couraged Zamantakis to examine his
own cultural heritage—to study Greek
and Minoan cultures as they related to
ceramics; to study the roots and tradi-
tions of clay. By the time he graduated
in 1950, he had learned that some of
the finest ceramic works ever produced
came from wood-burning kilns.

41



Two years later, Zamantakis com-
pleted an M.F.A. in ceramics. His thesis
focused on introducing ceramics cut-
ricula to high-school and college pro-
grams. At the same time, he conducted
research on glaze formulation, particu-
larly in respect to the “magnificent” cop-
per reds and celadons of the Chinese
Song-dynasty potters. Throughout this
research, he was repeatedly reminded
that wood-burning kilns produced the
results he most appreciated.

He also studied Korean pottery, rec-
ognizing that of the Koryo dynasty as
an extension of the Chinese pottery tra-
dition. The pottery of the Korean Yi
dynasty was also of interest to him, not
only for its beauty, but for its influence
in teaching the Japanese about porce-
lain and stoneware, as well as climbing
wood-fired kilns.

Yet it would be many years after com-
pleting his M.F.A. before Zamantakis
could build a wood-burning kiln for
himself. For some time, he used an elec-
tric Globar kiln, creating reduction by
throwing rosin or lard into the kiln.
Then, as the cost of firing the Globar
became prohibitive, he built the gas kiln
that he still fires.

In 1960, Zamantakis began teach-
ing public school: the first 5 years at a
junior high, then at a high school for 21
years. He built a “cultural arts” program
through which his students could learn
by studying different cultures and their
ceramic traditions.

In 1969, the seeds for the construc-
tion of a wood-burning kiln were

Slab plate, 13 inches in height, stoneware with titanium glaze and
iron oxide and cobalt nitrate brushwork; wheel-thrown stoneware
vase with high feldspar glaze and iron oxide decoration; and fluted
covered jar, porcelain with temmoku glaze.
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Porcelain jar, 12 inches in height, with clear glaze and iron brushwork, wood fired.

Stoneware vase with porcelain slip and
ash glaze, 12 inches in height.
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to Mashiko, Shigaraki, Tamba, Hagi, as

to study climbing kilns firsthand.

In 1970, through the long-distance
assistance of Eguchi and Yasuda,
Zamantakis constructed a three-cham-
ber noborigama in Motrison, Colorado.
Although the kiln produced elegant
work, it had to be torn down after two
years due to local complaints about the
smoke produced.

For a place to fire without annoying
the neighbors, Zamantakis bought land
in Fairplay, Colorado, where open burn-
ing was permitted with the appropriate
state and federal permits. A year later, a
new noborigama was built with 6000
bricks. It was fired for the first time
during the summer of 1975.

Zamantakis unloading pots from the
third chamber of the kiln.

The Noborigama

improve draw. The chimney is an open,

well as the pottery centers around Kyoto,corbeled stack, divided at a height of 6

feet into three 24-inch stacks that allow
for control of flames from the left to the
right of the kiln. The entire structure is
covered with 2V inches of insulation
(fireclay, sand and straw) held in place
by chicken wire.

The firebox is approximately 48
inches high by 492 inches wide by 43
inches deep. This is larger than normal
to allow sufficient airflow through the
kiln at high altitude. A 14-inch-high
metal grate (made of train rails) sits
inside the firebox to maintain airflow
underneath the wood thrown in, as well
as allow the establishment of a good
bed of coals.

The flue holes are of varying size in
each of the chambers. There are four 9-
inch-wide flues from the firebox to the

Situated at 10,800 feet above sea level first chamber, with 4!/2-inch dividing

the noborigama climbs a hillside at a
23 incline. With a total length of 21
feet 3 inches, it consists of three cham-

planted. Jim McKinnell, a long-time
friend who was in Japan on a Fulbright
fellowship, contacted Zamantakis to
propose a teaching exchange with a Japa-a chimney, although the otiginal
nese school. The result was an ar-  noborigamas did not, as the kiln itself
rangement between the Kyoto Hiyo-  was, in effect, a chimney. Both the lain
shigaoka Fine Arts School and the and the wood stored for firing are pro-
Denver Public Schools. Zamantakis  tected from winter snows by a large
went to Japan, while a Japanese teacher shed with a corrugated tin roof.
took his place in Denver. The floor of the kiln is made of two
The time spent in Japan had a pro-  layers of firebrick. The outside walls
found influence on Zamantakis. While and the walls between each of the cham-
he taught at Hiyoshigaoka, two col-  bers are 9 inches thick. The firing cham-
leagues, Yasuda Yoshihiro and Eguchi  bers increase in size as they go up to
Akira, did their utmost to further his
knowledge of Japanese pottery and
wood-fired kilns. They arranged visits
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Schematic of Zamantakis’ three-chamber climbing kiln (not to scale).
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bricks between each. Between the wall
in each chamber and the floor of the
next chamber there is a 5-inch gap. Be-

bers and an oversized firebox. It also hashind each row of dividing bricks be-

1
I
|
|
|
|

bag wall |

tween the ports, there are stacked, cut
bricks, which serve as a grate for wood
stoked into the chambers. The interval
between the bricks, i.e., the opening to
the flues below, is shorter than the length
of the firewood to be stoked.

From the first chamber to the sec-
ond, there are two 9-inch-wide flue holes
on the near and far side, with three 4V>-
inch-wide holes in between. From the
second to the third chamber, there are
again two 9-inch flue holes, with 4%2-
inch holes in between. All of the flue
holes have 4!/2-inch bricks dividing
them, and are 12%2 inches high. The
brick grating is also in place behind the
dividing bricks in these chambers.

The configuration of the flue holes
changes again between the third cham-
ber and the chimney. Here there are
seven 4!/”-inch-wide holes divided by
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Glazed pots ready to be loaded into the kiln.

41/”-inch bricks. The chimney is open
up to a height of 6 feet, at which point
15-inch spacers were placed to create
three stacks for control of flame across
the kiln.

In each firing chamber, there is a 5-
brick-high bag wall at the front. The
spacing in the bag wall is approximately
1 to 2 inches between bricks. There is
also a 42-inch gap between the bag
wall and the walls of the kiln. These
spaces control where the flame goes.
The rise of the flame can also be con-
trolled by adding pots on top of the bag
wall (alternatively, saggars can be used
as a bag wall).

There is a stoke hole in the door side
of each chamber for side stoking. The
bottom of the stoke hole is located in
line with the floor of the chamber, just
above the brick grates.

The first and second chambers have
barrel arches, while the third chamber

however, that he would change some of pots to help push the flame upward. In

the dimensions if he could build the
kiln again. In particular, he would in-

the center, medium-size pots are spaced
about 2- to "2-inch apart. On the top

crease the size of the first chamber door-shelves, taller, wider pieces are used to
way, since this would have made it easier even out temperatures. Space is also left

to construct the arch, as well as get in
and out of the kiln when loading.

Loading the Kiln

The way the kiln is loaded is critical
to success. In addition to the kiln struc-

ture, the positioning of pots will strongly

affect where the flame passes. If the
flame does not move through the kiln
propetly, there will be a much greater

below the kiln arch (about 3 to 4 inches)
to allow the flame to travel to the back
of the chamber and into the next cham-
ber. Large (12- to 14-inch-high) pots
are placed on the bag wall in each cham-
ber to push the flame upward.

Firing the Noborigama
Discarded lodge pole pine and fir

slabs from local sawmills are burned in

likelihood of under- and overfired pieces.the firebox. The wood slabs are about 8
Ideally, the flame path should enter from feet long. They are cut 3 feet long by 3

the firebox flues, rise to the top of the
chamber, then flow around the arch
and downward to the flues leading to
the next chamber. Flame should also
pass along the sides and through the
gaps in the bag wall of each chamber.

has an offset barrel arch. The offset arch The center of each chamber is heated

serves a unique function: to force the
flame to the back side of the chamber
and out the exhaust ports to the chim-
ney. The doorways are 18 inches, 20
inches and 25 inches, consecutively, for
the three chambers. Zamantakis notes,

through radiant heat, from the walls,
shelves and the pots themselves.
Zamantakis loads his kiln so that
there is a 4- to 4!/2-inch space on the
shelves adjacent to the walls of the kiln.

to 4 inches wide so they will fit into the
firebox. About 2 cotds of slabwood are
needed per firing.

For side stoking, solid, dead-stand-
ing lodge pole pine is gathered from
Zamantakis® land, then cut to 18-inch
lengths. About 1 cord of this wood is
hand split into 1 -inch-diameter pieces.

The firing is started with a low fire
under the firebox grates. A draw is cre-
ated from the top of the kiln by throw-
ing lit newspaper into the stacks. It takes

The bottom is stacked closely with small between an hour to an hour and a half
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draft and an air velocity meter is used to
measure the draw inside the kiln. The
draw is usually between 250 and 400
cubic feet per minute. Zamantakis has
found that if he can maintain a draw of
300-400 cfm, the kiln is firing well.

Stoking from the firebox generally
brings the temperature in the first cham-
ber to about 2000 F. Zamantakis pre-
fers to fire off the first chamber through
the firebox, which happens in years
when the kiln is firing well and the
wood is sufficiently dry. When firing
the first chamber is finished, the tem-
perature in the second chamber usually
has reached about 1800 F. This cham-
ber is then side stoked for some four to
six hours until 2380 F is reached.

To keep the pots in the first chamber
from being subjected to cold air, the
opening in the firebox is closed off some-
what as soon as stoking begins in the
second chamber. The intensity of the
flame in the second chamber determines
how much the firebox is closed off.

Once temperature has been reached
in the second chamber, the stokers take
a five- to ten-minute break to allow the
wood in the chamber to burn com-
pletely and promote more hot air pas-
sage to the third chamber. The tem-
perature in the third chamber will have
reached about 1800 F by this time. The
third chamber is stoked another four to
six hours before it is fired off.

As soon as temperature is reached in
the third chamber, the firebox and stacks
are blocked off and all peepholes atre
sealed with clay. The kiln is cooled for
three days before opening (the first
chamber temperature is about 120 F at
this point).

Several indicators are monitored to
judge firing progress. The color of the
of throwing newspaper in the stacks, is through the firebox. During this time, flame and the coals is extremely impor-
while the low fire is stoked in the fireboxthe rate of stoking increases as the fire tant. Smoke from the stacks is an indi-
to establish sufficient draft—identified and temperature develop. A metal cover cator of when and how to stoke the
by the feeling of moist heat in the stacks.over the top opening of the firebox is  firebox and the chambers. Blow holes

Slow stoking with kindling contin-  pulled back only for stoking. Things to  are located at the front of the first cham-
ues under the grates until there is suffi- watch for are the color of the coals in  ber as markers of flame balance.
cient heat to begin burning slabs on top the firebox (yellow-orange) and the color ~ Stoking is done in a pattern that will
of the grates (about four to six hours). of the pots in the first chamber. The evenly distribute heat throughout the
Slabs can be thrown on top of the grates,degree of carbon coating on the pots in kiln and promote an alternating oxida-
in a fanlike pattern, at regular intervals. the first chamber is essential for reduc- tion/reduction cycle during the entire

View of third chamber during unloading, showing shelf
configuration and pots on bag wall.

It is important to keep the stoldng slow tion of the glazes. firing. When side stoking, Zamantakis
and rhythmic to avoid blowing up the Meanwhile, to avoid choking the fire, looks for a brilliant white flame as a sign
pots in the first chamber. the airflow through the coal bed needs of efficient combustion; i.e., good air

Stoking the firebox goes on for 12-  to be constantly checked. The coals are flow and good flame impingement on
15 houts; that is, two-thirds of the fiting raked occasionally to maintain sufficient pots. The dissipation of smoke is a sign
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that the kiln can be stoked again. The
smoke also tells him if stoking is even
from left to right.

Zamantakis emphasizes that the rate
of stoking is fundamental to the firing
process. If too many small pieces of
wood ate thrown into the kiln, they will
block the passage of air and create a
high concentration of methane gas,
which is potentially dangerous. Gener-
ally, the firing works out to a cycle of
stoking every three to four minutes, de-
termined by how fast the wood burns.

Raking the coals in the firebox and
in the side stoking holes helps maintain
good air flow to the fuel. A sign that the
kiln may be “choking” is an orange
flame; when the wood is burning well,
the flame is white.

Questions have arisen from time to
time regarding fire hazards in the forest.
Zamantakis has installed two spatk re-
sisters just above the stacks to catch any
errant sparks.

Above all else, he emphasizes the hu-
man factor in firing. Because the pro-
cess is physically and mentally demand-
ing, creating harmony between people
and the kiln is the key to success. Firing
teams are set up in groups of four. They
participate for four to six hours at a
time, then rotate, after discussion of
what is taking place in the kiln. People
are grouped in this way to keep anyone
from becoming exhausted or dehy-
drated, as the heat of the kiln, particu-
larly at high elevations, can cause people
to become negligent or anxious.

Zamantakis has learned that you can-
not hurry the firing. There is a lot at
risk here if things do not go well. Weeks
have already been spent splitting wood,
glazing and loading the kiln, not to
mention the months of making more
than 600 pots.

Glazes

The glazes used on work fired in
Zamantakis’ noborigama are the result
of experimentation with close to 50 dif-
ferent recipes. He has found that the
results are far more unassuming in the
wood kiln than in gas kilns. The oxida-
tion/reduction cycle and constant flame
seem to lend themselves to this more
subtle glaze development.

Many of these glazes have wide firing

ranges to accommodate the variations
in temperature in the kiln from top to

bottom. Lower-temperature glazes,
ranging from Cone 6 to 8, are used on
the bottom. In the center, Cone 8-10
glazes are best. Cone 10-12 glazes are

Copper red glazes are ball-milled for 45
minutes and sieved 7 to 8 times through
a 100-mesh screen.

The wood-burning kiln creates es-

used on the top shelves, and Cone 12— pecially beautiful kaki, tessha, temmoku

13 glazes are used on the pots on the
bag walls.

Zamantakis focuses on a number of

“families” of glazes, including celadons.

and iron red glazes. A Seger formula
with high potassium and equal amounts
of calcium and an alumina/silica ratio
of 0.5 to 4.0 has worked well as a base

Most are a mixture of feldspathic mate- for iron-bearing glazes. The thickness

rial, whiting, kaolin and washed wood
ash. Wood ash used as a fluxing agent
adds phosphates to the glaze and gives
it a certain uniformity in texture, he
says. Ground in a ball mill for 45 min-
utes, his celadon glazes range in color
from yellow to olive green, blue-green
and blue.

Zamantakis stresses that in develop-
ing celadon glaze color, one must be

aware of the fluxing agents. For example

if the glaze is high in sodium, there is
more of a tendency toward sky blue. If
it is high in potassium, blue-green to
olive-green can be achieved.

Celadon Glaze
(Cone 10, reduction)
16.92%
6.31

Barium Carbonate.................

100.00%
Add: Iron Silicate 1.50%

For sky blue, 1%-3% black iron oxide
can be used in place of iron silicate.

Zamantakis gets his best copper reds,
varying from light pink to peach bloom

to oxbloods, from a single base glaze

that uses a ratio of 0.5% red copper

oxide to 1% tin oxide. He also adds a

small amount of boron (1%-2% in the

form of boric acid) to enhance the sur-
face quality and produce a more fluid

melt. The silica content is reduced a bit
to compensate for the added boron.

Copper Red Glaze
(Cone 10, reduction)
Colemanite

100.00%
Add: Tin Oxide................ 1.00-3.00%
Red Copper Oxide ..0.10-0.30%

of the glaze and the amount of reduc-
tion determine the colors here. Though
there is no wood ash in the mix, the
effects of fly ash in the kiln can be seen
as gold flecks in the fired glaze.

Iron Glaze
(Cone 10, reduction)

Barium Carbonate..................... 16.8%
Whiting.....cccevievivvivnieieeicieinennes 8.5
WAT Tl @) < Ta [N 5.5
"Kingman Feldspar.........coocneeennnce 56.3
Kaolin.....ccoeeeeveeeirne. 8.8
FliNteoiieeeeeeeeeereeeeeeeeeeeeereeenenens 4.1
100.0%
Add: Red Iron Oxide............. 1.0-6.0%

Depending on the percentage of iron,
colors range from tessha to temmoku.
The following glaze recipe can be
mixed with a wide vatiety of coloring
oxides for use in the wood-burning kiln:

Semimatt Glaze
(Cone 10, reduction)
Dolomite

14.2
100.0%

According to Zamantakis, success
with wood-fired glazes demands experi-
mentation, as well as some degree of
intuition. There is a wide range of pos-
sibilities available as a result of materi-
als, firing conditions, etc.; still, unin-
tended results can occut, lending to the
intrigue of wood firing.

All wood-fired glazes should have
long firing ranges, he advises, and be
placed in the kiln to receive the full
benefits relative to a particular location.

One should also be aware of the
amount of moisture and rosin in the
wood being used as fuel, as this will
affect the way the kiln fires and the
characteristics of the resulting glazes.

And remember, as Zamantakis wryly
notes, the more control you think you
have, the less you do have. A
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Jo Buffalo

by Amy Hufnagel

PHOTOS: BRANTLEY CARROLL

“Ring-Around-the-Rosey,” 12 inches in height, reconstructed smoked vessel,
accented with acrylic paint and gold leaf.

A renowned Chicago psychologist,
Mihaly Csikszentmihalyi, recently pub-
lished a text about cteativity. One of his
insights was that people feel most satis-
fied, most fulfilled, when they are striv-
ing to achieve something—when they
have a big goal set out in front of them.
For Jo Buffalo, the goal is to satisfy her

need to be creative and expressive, emo-

tive and cerebral about everyday life.

A Syracuse, New York, interdiscipli-
nary artist, Buffalo works as a ceramist,
illustrator, painter, sculptor, historian,
scientist and teacher. Striving to achieve
the balance of each mediums advan-
tages is the overriding goal that keeps
her wholly engaged.

November 1997

A splendid combination of realism  then put the shards back together again.
and the ephemeral, her art weaves to-  The piece is as much about reconstruc-
gether aspects of contemporary culture, tion as deconstruction. Drawing inspi-
history and science. Each work is a story ration from archacology, Buffalo says
in the language of symbol. that sometimes the story, the form, must

Buffalo plays with folklore, fragments be broken, for once it is broken it be-
of myths, analyzing and inventing form comes “more than it could have been
to tell her own story; and, let’s face it, in had it remained unbroken.”
her own wortds, “Who doesn’t love a Like an archaeologist, Buffalo looks
great storyr” for information based on a hypothesis—

She finds a great sense of purpose in a hunch. But the artist, like the archae-
the joy and pain of unraveling the yet  ologist, cannot prove the theory until
untold stoty. “Ring-Around-the-Rosey” the layers of cultural sediment have been
is one piece that aptly challenges tradi- removed to expose the actual fragments.
tional storytelling and formal art mak-  If we bother to put the broken frag-
ing. After the vessel was fired, she broke ments back together again, something
it (methodically, like Rick Dillingham), novel is revealed.
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“Salmon Moon,” 15 inches in height, colored clay with stains, “I Am the Rain,” 21

oxides, enamel paint and silver leaf. Syracuse, New York.

The children’s rhyme about the For most of her adult life, Buffalo,
plague in Europe in 1348 that inspired  like many artists, has been consciously
“Ring-Around-the-Rosey” is acted out aware of her personal need to make
in illustrations of children dancing hand- objects, but finding her place in the
in-hand on the vessel’s surface. But the history of ceramists has always been like
visual plane is interrupted, or pethaps  conducting an archaeological dig. She
enhanced, as the action moves from wants to know, “Is there anything in
around the outside to the inside, where the sediment that will be useful to my
the figures turn into death angels falling personal theories?”

into the darkness of the interior. In or-
der to fully read the story, one must
conceptually put the pieces together.
This piece also transcends its singu-
lar historical reference and conjures di-

Her current interest in plates stems
from research she conducted while in
graduate school; she takes the position
that plates are an artist’s surface. As a
recent recipient of the James Renwick

rect associations with the AIDS epidemicFellowship at the National Museum of
of the late 20th century. The dangers of American Art, Buffalo compiled inter-

secking unmitigated human contact are views with contemporary platemakers,
as relevant to current generations as to  primarily handcrafters, but also some

those who knew the bubonic plague. commercial producers.

As a youthful generation slips into a In conducting these interviews and

consciousness of its own mortality, real- in studying materials housed at the

ity is broken into shards of optimism  Smithsonian’s National Museum of
and pessimism, truth and deception. American Art in Washington, D.C, she

November 1997

inches in height, wall form, by Jo Buffalo,

is particularly interested in uncovering
how the many-thousand-year history of
plate design influences contemporary
makers. For instance, ceramist Peter
Voulkos employed the tradition of the
plate in his 1960s constructions, but
slashed the surface, pierced it with
holes, and basically transformed this
functional form into an art form. This
work greatly affected the next genera-
tion of studio platemakers, as many of
the rules governing “what a plate could
be” were exploded.

Her research should also enable Buf-
falo to determine to what extent eco-
nomic markets and international trade
patterns affect aesthetics and distribu-
tion options for contemporary plate-
makers. With each glued fragment, she
will come closer to assembling a whole
for artists and historians. No doubt this
research will greatly affect her own art-
making process as well. A
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Traveling Solo

by Peter Powning

So you want to have a solo touring
exhibition? Someone has suggested the
idea and wants to curate the show. Pretty
flattering, right? 1 thought so. Three s
years later, I can tell you that I had no
idea what I was committing to when I |
jumped off that particular clifF. I thought
it would be clear flying and wasn’t ready |
for downdrafts along the way. I have no :
regrets. ’'m just a little wiser than I was. i

It’s not something I would jump at again if*

without a clear idea of who was doing
what, when and how.

One of the best parts of the experi-
ence was working with a curator: choos-
ing the work, talking about the way I
work, why I work and what it’s all about.
It was somewhat like being in analysis.
A good curator helps an artist see his/
her work more clearly, pointing out re-
peated symbols, icons, themes and
forms. I really enjoyed taking the time

Canadian artist Peter Powning
inspecting a group of trimmed and
R , R assembled pots at his studio near
to think about what I've been doing for  g,ssex. New Brunswick.

the last 26 years and learning that seem-

ingly disparate groups of work have a
lot more in common than I’d realized.
The process has helped me refocus, and
has given me a new sense of energy
about my creative life.

Having the exhibition up in various
institutions, seeing public reaction and
getting feedback have been very fulfill-
ing as well. Some of the other necessi-
ties of preparing a large body of work
for an exhibition were not so uplifting.
I think that self-employed artists have a
somewhat different vision of how things
work than those who work for institu-
tions. I was often frustrated by how
difficult it was to get answers to what
seemed like simple questions (e.g.,
Would the sponsoring institution need
help filling out a grant application in
time?). While I had various letters out-
lining what was to happen, there was a
great deal that wasn’t spelled out; this
oversight led to confusion and some
aggravating screw-ups.

“Discus,” 16 inches in diameter, raku-fired clay with gold leaf, 1996.
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“Fragment,” 7%z inches in height, raku-fired clay, 1992.

L

Powning’s studio and home in New Brunswick; the worst snowstorm
of the season occurred during the exhibition’s “official” opening.
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My main advice to anyone contem-
plating such an endeavor is to go
through all the details with the orga-
nizer beforehand, have clearly defined,
mutually understood agreements about
responsibilities and deadlines for: mail-

pected that I’d just be handing over all
the details of preparation to the mu-
seum, but I was dreaming.

The exhibition was generated by an
independent curator; that meant that
many of the details and much of the

ing lists for invitations, delivery of work, support for the exhibition (funding and
all the details and complications around otherwise) were left to the curator or
producing the show catalog, crating the me. Many public arts institutions are

work, shipping the
work, displaying
the work, lighting
the work, color of
walls and display
furniture, the dis-
play furniture itself
(Do you need spe-
cial displays or are
you willing to have
work displayed on
whatever is avail-
able?), setting up
the work (Will the
curator be paid to
do this? Do you
want ot need to be
present during the
set-up?), docu-
menting the exhi-
bition once its up,
promotion of the exhibition, press kits

Wheel-thrown and raku-fired bowl, 7 inches in height, 1996.

strapped for money these days. The

and contacts, your presence at openings places that I dealt with ate no excep-

(Who will pay to get you there?), your
availability to do workshops or slide

tion. It became clear to me, eatly on,
that if I wanted a catalog, it was going

talks in conjunction with the show, own- to be up to me to make it happen. The

ership of the rights to the catalog, sale
of work (How will they be handled by
public institutions?), the costs of insur-
ance, etc. Other questions to resolve:

originating institution said it would try
to find some money for the catalog;
however, it missed an application dead-
line for grant funding, and was unable

duction of a catalog by giving me money
in exchange for credit toward work they
could choose either from the exhibition
or at my studio. It took quite a bit of
time, but I raised about $12,000 from
collectors and another $3000 from grant
sources; also, one of the sponsoring mu-
seums agreed to purchase $5000 in cata-
logs, paying in advance. That gave me
$20,000 to pro-
duce a 28-page,
full-color catalog.

The drawback
to this arrange-
ment is that the
$12,000 from col-
lectors is essen-
tially a loan that
has to be repaid
with work. In ef-
fect, that means
I’'m the one who
is paying for most
of the catalog; 1
have to hope I can
sell enough to
cover my costs. If
I don’t, the work
that goes out to
repay collectors
will have simply made the catalog pos-
sible but left me with little income from
the work in the exhibition.

Because I was the “publisher” of my
own catalog, it was up to me to produce
and distribute it. I did some of the
photography myself and hired profes-
sionals to do the rest. The curator pro-
vided an essay and I wrote an artist’s

What are your artist’s fees for supplying to provide much funding from the grant statement. I hired a publishing com-
the institution with the exhibition? Who that was secured, as it was needed for

will you be directly dealing with at the
institution? What happens if things are

other expenses.
After about a year of beating the

broken? How will the sponsoring insti- bushes, with little success, looking for

tution be promoting the tour to other

grant funding to help pay for the cata-

possible venues and in what time frame? log and for corporate sponsors (they

You think this sounds like a hassle?

were all “downsizing” and thought it

pany to help design and oversee the
production (I wanted experienced pro-
fessionals to deal with the printer). Then,
through the publishing company, I
signed a contract for national and inter-
national distribution. In addition, I
traded and paid a friend to design and

Well, it can be, especially if everything would look bad to employees and formerput together a web site that, in part,
isn’t clearly thought out beforehand and employees to be funding the arts at the

written down. It really pays to insist on
having one person in the sponsoring
institution acting as the “show man-

same time they were cutting jobs, even
though profits were at historic highs), I
turned to a new scheme. I approached

ager,” someone who will field your ques- people who had collected my work in

tions and concetns, and gets answers
for you in a timely manner. I had ex-

the past and asked if they would be
interested in participating in the pro-

had images and text about the exhibi-
tion (www.disctibe.ca/powning/).

In the meantime, I was busy making
new work for the exhibition. This had
to be completed four months before
the opening of the show in order to
allow time for the production of the
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“Punctuated Blue 2,” 76% inches in
height, raku-fired clay, 1996.

“Trilithon Series, 11%z inches in height, raku-fired clay, 1996.

“Step Series,” 8"z inches in height, raku-fired clay, 1995.
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catalog (photography, design, layout, ed-

iting, proofing, printing, etc.).

I’d have liked to have had mote time
to work solely toward the exhibition.
Over half the show is new work; most
of it was produced in the eight months
before the show. It would have been
nice to have not been doing production
raku throughout much of this period,
but as it was, there was no choice. If I
ever do something like this again, I’ll
try to reserve a period of time when I
can afford to do nothing but work on
the exhibition.

One of the central problems in
mounting a touring exhibition is crat-
ing the work for repeated unpacking
and repacking as it travels from venue

to venue. This also fell to me to do. The

show consists of 40 works; some are
pretty big and multipart. I borrowed 10
crates from the provincial Arts Branch
and redesigned their interiors to accom-
modate my work. I constructed foam
pockets for each piece, documented
what went into each crate, what the

insurance value and weight of each crate

was, included assembly instructions for
pieces that needed them, made labels

“Beaked Ewers,”

and “FRAGILE—This Side Up” signs
to paste all over the crates and got ev-
erything ready for the shipper.

The originating institution had ar-
ranged for a ceramics-supply company
to drive 1000 miles to pick up the 12
large plywood crates and deliver them
to the exhibition site. It was a generous
offer and is the kind of help that arts

institutions depend on for survival these

days. What a relief to see the truck head
down the driveway with all the work
safely crated and on its way.

The first opening seemed like a
dream. It was weird showing up to find
the curator had done a stunning job
mounting the show with no help or
direction from me. It was a far cry from

storm of the winter occurred during the
“official” opening and only 70 of the
expected 400 guests showed up, 1
wanted to have events that put me in
the museum with interested friends.
One weekend, a group of about 25
friends met at the museum to go
through the exhibition, then out to a
restaurant. A good friend of mine agreed
to organize the outing and I printed
invitations that she sent out:

HEY?

Sick of the same old 1 alentine routine?
The limp, forced roses, the waxy chocolate
with the June bug surprise in the center,
the romantic movie after the kids are in

bed that HE s lulled to sleep by or SHE

any experience I’d had before. 'm more finds stupid instead of inspiring? Well heres

used to schlepping fair displays long
distances and setting everything up with

the plan:
Get out the glad rags and car pool to

my wife or with various indentured help, the NB Musenm Saturday night Febru-

or at best having my work in group
exhibitions that I never see, although I
may get the occasional catalog. It was a
pleasant, if disorienting, experience.

As I write, the exhibition is at a mu-
seum closer to home and I’'m involved

ary 15 th fora walk on the wild side. First
well get a tour of Peter P's touring exhibi-
tion titled “Elemental (emphasis on  the
mental) Clay and Glass” with himself talk-
ing about what it all means and fielding
questions and unkind remarks (as the case

in many related activities. Since the worstmay be) until everybody is good and hun-

19% inches in height, raku-fired clay, 1996.
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gry. Then well all convoy over to Cooking
911 for a fixed prix meal ($17 a pop,
bring yonr own wine or whatever) for a
grand convivialfeeding frengy.

Vans and car pools were organized
for group transportation to the city, and
I had the satisfying opportunity to share
with friends what I’ve been doing with
large chunks of my life back in the
hinterland. Living as a very rural, fairly
solitary practitioner of the plastic arts, I
rarely have the chance to show friends
what I do and talk about it in any

comprehensive (ot comprehensible) way.

They are certainly familiar with my pro-
duction pottery, but have mostly not
seen the other half of what I do, at least
not in an organized and curated form.
While the catalog is a help in showing
and explaining my work, the exhibition
is the real thing. Scale, texture, color
and relationships between work all come
alive in ways a catalog can’t hope to
accomplish. I've been amazed at the
number of people who are totally taken
aback by the scale of the work. They
almost inevitably think things were go-
ing to be smaller or bigger. Since the
work ranges from 4 inches to over 7
feet, there’s plenty of room for surprise.
The exhibition will be “on the road”
for two years, and I'll have the chance

to be at openings and get feedback (good

and bad) as the show progresses. A
printed questionnaire is available to the
public at each exhibition site. It has
been very rewarding (and often funny)
reading what people write about the
show—their likes and dislikes. What
one person loves, another loathes. It all
balances out, and I've gotten a good
sense of how a cross section of people
have been affected by what I spend so
much of my life doing.

So, if you have the opportunity, the
energy and the desire to mount a
curated, traveling exhibition of your
work, my advice is to go for it. Just do it
with your eyes open and with plenty of
time and patience. The aggravations are
many, but the rewards plentiful. In the
end, it has turned out to be one of those
“life passages” that I’'m grateful to have
had the chance to expetience. A
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Behind the Scenes
by Gloria Hickey

I first encountered Peter Powning’s ce- his sculpture, including the infrequent
ramics in the mid 1980s, neatly ten  commission.
years before I would propose to curate When the Canadian Clay and Glass
a survey exhibition of his work for the Gallery opened its doors with much
Canadian Clay and Glass Gallery. It  fanfare in 1993,1 decided to approach
was at the “One of a Kind Canadian  them about mounting an exhibition of
Craft Show” in Toronto, Canada’s larg-Peter’s sculpture. How could they
est and most successful retail craft fair. refuse? As a national venue, it needed
The vases and teapots in the booth  regionally based shows. Peter had not
were familiar—distinctive white-cracklehad a substantial sculpture show, and
raku decorated with colorful geomet-  his work in both clay and glass was a
ric designs that I had seen in craft shopperfect fit for the gallery’s mandate.
across the country. Since the 1970s, What gave me extra confidence was
Powning had developed a reputation  that Joan Chalmers (a prominent Ca-
for an unusual consistency in both his nadian collector, who was honored by
business dealings and his raku. the American Crafts Council in 1996)
I confess, I was initially more im-  had donated a stunning Powning sculp-
pressed with his commitment than his ture to the gallery; it lived just outside
pottery. From conversations, it was cleathe directors office. Surely, I would be
that he took pride in being self-em-  preaching to the converted. Without
ployed, in making a living from his art hesitation, they accepted.
and in providing employment for oth- ~ What I hadn’t counted on was that
ers in his rural community near Sus-  the converted had insufficient staff and
sex, New Brunswick. I made a mental no money. It took neatly two years
note then to watch the development of before grant money could be found
his work. toward the cost of the exhibition and
Not surprisingly, two years later, I  to pay my curator’s fee. In 1995, 1
was asked to review Petet’s pottery for started my formal research, which I
divided into a literature search, study
of slide and primary materials, and

ARTSatlantic, a regional art magazine.
By then, he had built a metal studio
and added bronze, with its rich pati-  field work.
nas, to his pottery. There were other Three dominant themes were identi-
dramatic changes, such as all black worlfied in Peter’s sculpture: reliquaries,
that showcased the forms and silhou- arches and cairns. I organized my notes
ettes of the vessels, but I concluded and a collection of slides to illustrate
that Powning was still basically experi- these themes, then Peter and I locked
menting. At the time, I didn’t appreci- ourselves up for a weekend-long meet-
ate that he was a relendess experimenteting to discuss what pieces would be
Glass would follow bronze and included in the show and how they
Powning added its transparency to a  would be interpreted. It was a collabo-
growing artistic vocabulary. By 1989,  rative process we had agreed to from
the variety of objects in the craft fair  the outset. As a writer, I had heard too
booth had incteased beyond logical ~many horror stories from artists about
product development. Cast glass reli-  curators. Sharing control of the exhibi-
quaties ornamented with bronze musk-tion created a sense of trust and com-
rat skulls joined the teapots and trivets. fort that was invaluable when both of
Despite the fact that he had earned  us were working far too many unpaid
awards at home and abroad, in people’sand crazy-making hours.
petceptions, Peter remained a reliable  Discussing the concept behind the
production potter whose more indi-  reliquaties, Peter related that the theme
vidual work occasionally turned up in  had originated while his then 10-year-
group exhibitions. That perception was old son was fascinated with treasure
based on reality. Like many ceramists, chests. It was an opportunity for father
Powning divided his time between the and son to explore what they consid-
bread-and-butter production work and ered valuable enough to merit storing
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in a chest. Peter explained that the de-

signs he used were based on actual me-
dieval reliquaries. I discovered that me-

dieval reliquaries were often decorated
with Christian images consistent with

it also expresses his fear that human-
kind is irrevocably upsetting the bal-
ance of nature.

ral world provides him with sufficient
mystery. At his own suggestion, you
might call him a hard-boiled roman-

In doing the fieldwork for the exhibi- tic.” Wliile Powning’s sculptures can-

tion, I interviewed as many people as

not be said to express religious

their function of storing a saint s relics; possible about Peter’s work. This rangedonvictions, they do express his desire

however, Peters interpretations are sec-

ular, and the titles all had to do with
nature: “Wind
Reliquary, ”
“Muskrat Rel-
iquary,” “Moon-
beam Reliquary,”
which suggested
to me the healing
yet fragile forces
of nature.

This focus on
the natural envi-
ronment  also
helped me un-
derstand Petet’s
attachment to
the rural setting
of his home and
studio. His com-
mitment to na-
ture (which is
also expressed in
his social activ-
ism, such as pro-
testing the local
spraying of pes-
ticides) is a com-
mitment to the
environment
that surrounds and nourishes his work.
For Peter, nature is home.

Nature was also prominent in the
arch-themed sculptures. Peter pointed
out that the arch evolved out of the
throwing process and from handles in
the production work. Arches were also
used as decorative motifs—sometimes
gold leafed, taking on a solar, life-giv-
ing quality. Historically, arches were
symbols of rainbows and paradise. For
Peter, they were like gateways, which

evoked personal passage and transition.

And when I asked why the confident

energetic arches in some sculptures had Age,” he visibly winced. The issue and
the reaction went into the essay along

given way to eroded arches, Peter an-
swered that it had to do with decay.
While he agreed that decay is an essen-

from neighbors and longtime friends

to belong to something larger than him-

to far-flung collectors, retailers and col-self; they are the product of someone

“Reliquary Blue,” 9 inches in height, raku-fired clay, 1996,
by Peter Powning, Sussex, New Brunswick, Canada.

leagues. My interest was in gathering
information about his perceived
strengths and weaknesses as an artist,
and what concerns I should address,
both in my catalog essay and the pre-

who sees himself as
part of a human
continuum. To
me, they are evi-
dence of human-
ity’s need to make
sense of the world
at the same time
as asserting our
place within it.”
Interviewing also
gave me the infor-
mation that the
majority of view-
ers did not know
of the variety of
Petet’s work and
that those who did
were puzzled by it.
Nor did they rec-
ognize any recur-
ring themes. Ex-
perimentation,
which was central
to his creative pro-
cess, was conse-
quently addressed
in two ways. The
catalog essay discussed his innovative
working methods and his fascination
with transformation by fire, which
unites the raku, metal and glass cast-
ing. Also, we agreed to include a few

sentation of the sculpture in the gallery small series—three large-beaked ewers
setting. For example, I heard frequent and the “Step Series”—to illustrate

comments about the supposedly reli-

variations on a motif. Thematic group-

gious nature of Peter’s reliquaries. Someings of sculpture would be contrasted

viewers described them as altars, and
the cairns were referred to as “mini-

Stonehenges.” When I told Peter there

was a distinct possibility that people
might consider his sculpture “New

with the following comment:

“Peter is more given to probing for
tial part of the life cycle, he added that answers than veneration, and the natu-

by a handsome white-crackle-glazed
raku bowl—the kind viewers identified
as Powning production ware—placed
near the entrance to the show.

Since its opening in Ontario, “Peter
Powning: Elemental Clay and Glass”
has begun a tour organized by the New
Brunswick Museum. It will have trav-
cled through four provinces by the end
of next year.
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Nina Koepcke’s Russian Fairy Tales

Entering the rooms of “Russian Fairy
Tales,” a series of sculptures and paint-
ings by Nina Koepcke, is to “go I know
not where, seek I know not what.” A
mutiny is in progress. It is a mutiny
against timelines, common sense, ap-
propriateness and linear thinking. In
their place are a seemingly nonsensical
tiny house on gigantic chicken legs; an
unexplainably diminutive child sitting
in the ear of a reclining red-orange cow;
two people afloat on a hand in the
middle of the ocean surrounded by sea
creatures; and a whale who asks, “What
if a whole village lived on my back?”

by Lois Stuart

Not simply for children, this fairy-
tale experience speaks to the imagina-
tion of adults as well. Here, trees, fish,

story in front of them. Gallery visitors
are also simultaneously story, storytell-
ers and audience as they move within

people and teapots all have the attributes the story’s space.

of speech, mobility, wisdom and trans-
formation. Here, the earth that holds us
looks like a monumental hand or a
purple frog or a whale with 30 sailboats
in its mouth. Here, a beat can play the
cello and carry a child in a backpack.
And who knows, pethaps the bear will
also teach the child to play the cello.
On the walls surrounding the sculp-
tures are large-scale mixed-media paint-
ings. The expressively rendered human

Three years ago, Nina Koepcke spent figures are the audience for the story

a month at a ceramics symposium in St.
Petersburg. While there, she lived with
Russian artists, talked about art with
them and their friends, created clay
sculpture in their factory studio and
visited art museums in the area. The
work influenced by this experience, her
“Russian Fairy Tales,” was exhibited re-
cently at the Olive Hyde Gallery in
Fremont, California.

being told on the floor before them.
They compress the exhibition space as

The inspiration for this work started
“very simply,” Koepcke said, “when I
saw a sculptute of a whale with a village
on its back in the contemporary craft
section of the State Museum of Russia.
I was immediately intrigued. It re-
minded me of the stories I had heard in
my own childhood, especially those of
Baba Yaga, the witch who lived deep in
the forest in a hut built on chicken legs.
I knew I had to find out more about
that image.”

All she could learn from her Russian
friends was that it was an image from a

they lean forward to hear the words and Russian children’s story, so when

follow the action. Printed words from

the fairy tales are collaged into the back-

ground of the paintings.
This device places them not apart
from the bizarre story images in the

Koepcke returned home, she started to
search out the source of the image by
reading book after book of Russian
fairy tales. Although the original im-
age eluded her, she found herself fasci-

center of the space, but in their midst— nated with fairy-tale images in general:

with the story behind them and the

their multilayered meaning, the free-

PHOTOS: DYNAMIC FOCUS PHOTOGRAPHY

“Sea Monster Village,” 23 inches in length, pinched and coil built,
layered underglazes and glazes, multifired.

Nov ember 1997
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dom of themes to move from
tale to tale and their crossover
into Russian art history, social
history and folk art. She also
became interested in the cross-
over of the roles of storyteller,
story and listener.

Months later, she did find
the story with the image of
the whale with the village on
its back. By then, however,
she was hooked on a much
larger vision: the integration
of the sociocultural, psycho-
logical, mythological and
spiritual roots of a people ex-
pressed in the tales told to
their children.

Construction proceeded
slowly. Image after image
was built by coiling and
pinching. Some works were
free-standing; others needed
a platform like a whale, or a
clearing in the tall trees like
the palm and fingers of a
hand. Images moved from
place to place, going with the

“Out of Russia: Shavalova Tea,” 22 inches in height,

with multifired underglazes and glazes.

story. Human beings, animals,
plants and inanimate objects
whispered the next step of the
stoty to one another.

Next came the introduc-
tion of color. This was an im-
portant technical decision
because these pieces were to
exist as both visual mytholo-
gies and sculpture. She envi-
sioned the color bright and
playful as in a child’s world,
yet layered to give visual depth
and meaning. The surface was
to be matt-finished with areas
of gloss for emphasis. She
needed saturated color that
was transparent enough to al-
low underlying colors to show
through as in oil painting, yet
with enough ego to hold
meaning and a surface with a
varied finish. To achieve this,
Koepcke discarded the easier
path of painting the fired
sculptures with oils or acryl-
ics, opting, instead, to use lay-
ers of fired-on color, mixing

“Tiny Haurosheuka,” 23 inches in length, pinched and coil built,
layered underglazes and glazes, multifired.
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glaze and underglaze for varying de-  golden chain, and day and night a
grees of transparency. learned cat walks round and round on

Alexander Pushkin, the Russian poet, the chain. As he walks to the right he
wrote in 1828: “A Greek oak stands by sings a song; as he walks to the left, he
the shores of a bay. Around the oak is a tells a story.” Nina Koepcke made a

creative journey based on the inspira-
tion of a single image. Her song is the
art she produced; her journey is the
story. And the value of both, as Pushkin
implies, is in the telling. A

“The House on Chicken Legs,” 14 inches in height, pinched and coil built, brushed
with underglazes and glazes, multifired, by Nina Koepcke, San Jose, California.

November 1997
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Kathy Triplett was a child
growing up on the coast of
South Carolina while Peter
Voulkos and others at the
Otis Institute were rejecting
function and began rendet-
ing clay into sculptural ves-
sels. Voulkos led his students
from the tradition of the

“brown pot” to emphasize the

physical experience of work-
ing with clay as an act of
expressionism between the
artist and the medium. Back
East and a generation later,
Triplett also allowed her
daywork to evolve from the
“brown pot,” from physical
to metaphysical function,
from crafting pots to creat-
ing two- and three-dimen-
sional sculptural vessels that
mixed media and cultures.

A self-described hippie,
Triplett had talent in math-
ematics and a yearning for
art, which landed her at
Agnes Scott College in De-
catur, Georgia, in 1971.
There, she discovered the
process and physicality of art,
and the act of conception
and execution, which distin-
guishes art from craft and
mass production.

Art is created. It is origi-
nal, autonomous and tran-
scendent. True art functions
as an aesthetic experience that
summons human thought

Wall Sconce,” 23 inches in height, clay and glass.

Kathy Triplett

by Anthony Wheeler

and feeling, and creates cognitive conti- Mexico to study art and ceramics as a

nuity between the creator and the viewer.graduate student at the Universidad de
While at Agnes Scott College, Triplett las Americas, where she was influenced

began working with clay, initially throw- by Mayan geometry and abstract forms

ing functional ware; however, she re-
calls that “the wheel was frustrating. I
was searching for asymmetry. I wanted
my works to be bigger, so I turned to
using slabs and handbuilding.”

After graduation, she moved to

carved in stone. Early vessels and sculp-
tural wall reliefs evoke organicism in
natural brown. Later, she began adding
materials and objects to these forms,
often using high-tech odds and ends,
such as computer chips or plastic hose.

PHOTOS: KATHY TRIPLETT

Worn, aged, rusted odd-
ments and worldly fossils of
todays reality are her favorite
found decorations. This en-
counter between traditional
materials and organic or in-
dustrial remnants was borne
out in three dimensions in
an carly 1980s teapot series.
With this work, she moved
from more natural hues to
bright glazes, often turquoise
ot geranium, combining crisp
geometric forms with tall tu-
bular handles sometimes
made of plastic hose. Her
“pseudofunctional” teapots
symbolized a transition very
much like the modernist
sculptor August Rodin, as her
primary focus was now ex-
pressionistic and sculptural.

About the evolution from
functional to nonfunctional
forms, she commented: “Was
it a conscious act to create a
useless teapot’? Not really. It
comes naturally to just keep
pushing the limits of the clay
and the form—changing, re-
arranging, making it huge,
then tiny, and getting lost in
it, until the original idea is
barely visible, something new
emerges, with its roots in ‘tea-
pot.” Some might say getting
lost is not creative, but I think
getting lost (in the process) is
what it’s all about.”

For Triplett, the physical

process of creating had become a neu-
rochemical journey through the synap-
tic corridors of her right brain, where
she found bridges leading from tradi-
tional function and form to new ab-
stract cosmic and fantastic paradigms.
Constructed of molded, thrown, al-
tered, extruded and slab forms, those
early teapots defined geometry with
“solid crisp bright colors.” Later, as if
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Nowadays, looking back, she believes
her work has “loosened up. It’s not as
tight. It’s more organic, but adding metal
and glass has given it more contrast and
tension. While I understand the power-
ful role certain influences have had (on
my work), what continues to intrigue
and puzzle me most are how similar
influences have affected artists of differ-
ent cultures and eras, even before mer-
chants traded their work and electronic
media transported their ideas across
space and time.”

“stepping through the looking glass,”
teapot patts wete biologically trans-
formed. Handles soared upward, then
suddenly involuted. Some pieces were
detailed with more abstract oddities,
such as wire, pieces of bone or other
organic materials. New forms recon-
figured themselves like genetic muta-
tions searching for balance within
fluctuating gravitational fields.

To some observers, these forms ap-
peared “awkward and large in mass con-
trasted with intricate detail, skinny
insectlike legs, chameleon handles and ) ) Triplett exhibited her most recent

. . Fashionably chic teapot form, . .
coarse surfaces with lichen color and ., o o eight. transcendence at Blue Spiral Gallery in
texture.” As scavenger life-forms, they Asheville, North Carolina. Titled “A
garnered themselves with metal and Stone; a Tea Leaf and a Doort,” the show

high-tech debris. Her teapots are
alluring with intricacies on the sur-
face for both hand and eye, cre-
ated by collisions between
primordial structure and materials
of a tribal past and high-tech arti-
facts from cyberspace.

It is the variations in geometry,
color and texture that make the
viewing experience unique. En-
countering her teapots and the
more recent wall sconces gives one
a sense of discovering relics from
some “future past,” a vehicle for
understanding an imaginary cul-
ture within the artists mind. Are
they archaeological discoveries or
anthropic insights?

Triplett still makes functional
pottery as well. Modernist coffee
cups are produced by hand; each is
colorful and fitted with an ergo-
nomic handle.

Recent evolution into pseudo-
functional naturalistic forms com-
bines glass and light into
primitive-looking and often mas-
sive wall sconces, atrchitectural
forms that modify the inner space
they occupy, setting mood and at- |
mosphere. They loom prodigiously s o e
over the discoverer and glow softly, Teapot form, 27 inches in height, by Kathy
urging the viewer closer. Triplett, Weaverville, North Carolina.

November 1997

combined her sense of geometric
“organicity” with new venues, in-
cluding coin savers, planters and a
centerpiece wine cellar. Her wine
cellar recalls traditional roots; how-
ever, her coin savers, wall sconces
and, of course, teapots continue
to evolve.

Upon viewing this collection, 1
was sure her clayworks transmute
genetically, influenced by Darwin-
ism and natural selection. These
new works have acquired a sense
of emotion and humot. Moreover,
they have “altitude and attitude.”

As if high fashion, Triplett’s tea-
pots have straightened up and
cocked their spouts proudly back.
Teapot lids now flaunt high-fash-
ion coiffure and millinery. They
exude chic—defiant, tall and fash-
ionably thin.

Coin savers are miserly for-
tresses, and sconces fill their space
with ambition. Each of Triplett’s
sculptures has life and resonates
an innate biological frequency.

The author A neurologist practic-
ing in  Charlotte, North Carolina,
Anthony Wheeler is an avid collec-
tor of British and American ceram-
ics, and an amatenr potter.
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Edmund de Waal

“Porcelain is a material with a matrix of assumptions and
associations that I find endlessly fertile. Preciousness, translu-
cency, purity: a list of key words to delight any cultural
historian. Porcelain is a cipher for the East, it is the pivot for
Oriental trade, it is how we understand China,” commented
British artist Edmund de Waal in regard to the wheel-thrown
porcelain vessels exhibited through August 14 at Galerie
Besson in London.

“This is part of why I want to make porcelain pots that
can be handled, for handling allows for a certain breadth in
intention,” he continued. “The pots can be used in the
domestic realm and also in the more sacramental realm of
things put aside, looked after, cared for, placed in special
places, given in particular ways. It is this realm, caught be-
tween the everyday and the numinous, the present and the
historical, that pottery can inhabit.”

De Waal finds “great pleasure in gently compressing the
sides of a finished pot, restoring the feeling of the plasticity of
its making. It is a feeling closer to Robert Herricks ‘Delight in
Disorder than to any contemporary minimalist strictures.”

Herrick wrote that in a freely tied shoelace, “I see a wilde
civility: / Doe more bewitch me, then when Art / Is too
precise in every part.”

De Waals intent is to produce pots that keep a “wilde
civility” of their own. A

“Two Clear Jars,” to approximately 29 inches in height,
celadon-glazed porcelain, by Edmund de Waal,
London, England.

“Three Beakers,” to 6 inches in height, wheel-thrown
porcelain, with celadon glaze.

“Two Dishes,” to approximately 9 inches in diameter,
wheel-thrown and celadon-glazed porcelain.
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Field of Vision

by Paul A. McCoy

feet as he demonstrated throw-
ing at the University of Iowa,
and the next day we might be
working sculpturally, draping
slip-soaked fabric over wooden
armatures. Several of the stu-
dents lived for studio time, run-
ning to the pot shop between
chotes or classes for a few min-
utes of throwing, trimming or
pounding out slabs.

Dan Edler and his pot shop
existed as a doorway to the al-
most magical vista of life’s possi-
bilities. In his quiet manner, he
introduced Scattergood’s wide-

~Vs an adolescent in the 1960s,
I had no past, only the present
and a future that continuously
renewed and sustained the
present. I spent my high-school
years at Scattergood Friends
School, a small Quaker college-
prep boarding school in rural
Towa. At that time, it could have
been characterized as politically
liberal, socially conservative and
wholly committed to the work
ethic of earlier generations. »
It was difficult to turn around =
without bumping into a rule or &
regulation. School orchards and

gardens maintained by students, S : : 3 5 eyed adolescents to a type of
faculty and staff, provided much Rggigent artist Dan Edler advising Paul McCoy at f.reedorn quite unlike the no-

of the food we ate. We had a  Scattergood Friends School in lowa, circa 1966-67. tion of freedom touted by today’s
dairy operation, raised pigs and popular culture. It was the free-

chickens, listened to classical and folk  can ceramics, which, at that time, was dom to explore, an invitation to pursue
music, and did a lot of camping. We  still feeding aggressively on the adrena- life, to be an active participant in the
examined the world, its history, people line generated in the *50s. One day we  educational process. It was a freedom
and great issues in an interactive man-  would be sitting at Warren MacKenzie’s that required much from the indi-

ner, accepting little on faith.

Our minds were challenged, stimu-
lated and gradually opened. As consci-
entious students, we rebelled often and
with great enthusiasm. It was a tremen-
dous environment for learning and ex-
ploring the worlds within ourselves and
beyond our hotizons.

When I arrived as a freshman in the
fall of 1964, Dan Edler was Scattergood §
resident artist as well as a graduate stu-
dent at the University of Iowa. (He
received an M.FA. in 1968 under Paul
Soldner.) Working with the students,
Edler coordinated and supervised the
design and construction of the ceramics
facility, complete with handmade kick
wheels, clay mixers and propane-fired
kilns. Much of the equipment was built
from salvaged materials, although it was
by no means a primitive facility. We
mixed our clays and glazes, and explored
a vatiety of firing options (raku and pit,
as well as Cone 10 reduction).

Edler was a quiet and even-tempered
individual who taught through example
and with great economy of words. His

program embraced both the Leach/ Wheel-thrown stoneware platter, 16 inches in diameter, with Anderson Ranch Iron-
Hamada tradition and the new Ameri-  Saturated Glaze overall, and trailed, flipped, poured and sprayed glaze accents.
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vidual—skills were not
learned quickly; patience and
determination wete prereq-
uisites to learning—and we
gave ourselves to it gladly.

Considerable time has
elapsed and many changes
have evolved in the character
of our society since my stu-
dent days in the pot shop at
Scattergood. Today, 1 am
structuring a ceramics cur-
riculum at Baylor University
in Waco, Texas, attempting
to create a field of vision that
gives my students a better un-
derstanding of themselves
and provides a glimpse of the
world beyond their hotizons.
It is a task never fully resolved,
but rather in a state of con-
stant flux, changing its tenor
to embrace each semestet’s
unique mix of personalities
and perspectives.

I am challenged, perhaps
most significantly, by what 1
perceive to be a decline in
our national attention span
in direct proportion to the
advance of technology. Sim-
ply put, we have more dis-
tractions today than ever
before and their influence is

dressed each time a problem
is designed, introduced and critiqued.
There are times when I find myself
almost believing that the human capac-
ity for contemplation is rapidly going
the way of the dinosaurs. Then a kiln
filled with student work will be un-
loaded, a student will truly center a ball
of clay for the first time, or a quantum
leap in understanding will be made,
suddenly and without warning, in a
critique, and I see that magical land-
scape of life’s possibilities illuminated in
my students’ eyes. I feel its depth and
am reminded again of its power to mo-
tivate, to expand one’s view, to shape
our lives. I see with great clarity the

: X . Wheel-thrown and altered stoneware vase,
evident in the classroom. It is 9% inches in height, raku fired.

an issue that must be ad-

symbiotic relationship that defines the
educational process and plays such a
monumental role in my own daywork.

It has been obvious to me for some
time now that I was not cut out to be a
production potter, although I have al-
ways viewed that discipline with great
respect and admiration. Since early
childhood, I have been seduced by the
scenic route, and it has been to my
advantage that I have finally accepted
this characteristic as a fundamental part
of who I am.

I confess to being grateful beyond
words for the teaching position that
allows my continued exploration in the

studio. The long walks I find
myself taking down various
aesthetic paths are the food
of life in the studio.

In the ’60s, I was most
interested in working with
wheel-thrown  functional
forms. Every available mo-
ment was spent in the pot
shop struggling with the pre-
dictable issues of hand/eye
coordination and a surplus
of humility. Each minuscule
advance in my relationship
with this malleable material
was cause for celebration.

In the late 1970s, I began
exploring a sculptural ap-
proach to image-making,
which I continue today. My
enthusiasm for wheel-thrown
utilitarian ware could not be
quelled, however, and I con-
tinue to devote about half of
my studio time to explora-
tion in this arena. Since my
first exposure to the making
of pots, I have felt an inti-
mate familiarity and excite-
ment with the handmade
pot’s dual roles as both utili-
tarian and aesthetic object.

As a husband, father, pot-
ter, teacher, gallery director
and gardener, I have found
studio time to be elusive, at
best. For the past decade, 1
have chosen to concentrate primarily
on platter and vase forms, although 1
confess to submitting to strong urges
where coffee mugs and cereal bowls are
concerned. I am interested in the plat-
ter form because it allows me maxi-
mum freedom where glaze application
is concerned. I suspect my approach to
a bisque-fired platter is similar to the
manner in which some painters ap-
proach a freshly gessoed canvas.

The clay is an open stoneware body
that I fire in reduction to Cones 9 and
10. The fireclay used in this body is so
fine-grained that it has been necessary
to add 10% grog (20 mesh) to prevent
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the fired clay from being too
dense and thermally frail.
Recently, however, I have
been backing off to 5% on
the grog content, replacing
the other 5% with 48-mesh
mullite to produce a more
efficient blend.

A slip (usually white, al-
though sometimes colored
with iron, cobalt or copper)
is applied to the platters im-
mediately after they are
thrown. I use the slip to build
up the interior surface and to
impart a brilliance to the
glazes. I generally use a very
heavy application, which is

Platter,

1672

inches in diameter,

resolved through the use of ribs and/or excruciatingly slow to prevent warping

coarse brushes while the pot is turning
on the wheel. Drying must be even and

Raku vase, 11%z inches in height,
wheel-thrown and altered stoneware.

November 1997

and cracking.

The glazes I employ tend to spring
from traditional Eastern formulations
(temmoku, kaki, celadon, copper red,
etc.). I generally utilize extensive layer-
ing of glazes and washes (iron, rutile,
cobalt, copper) through dipping, pour-
ing, brushing, trailing and spraying. It
is easy to get carried away.

My intent is to create a physical re-

Recipes

Stoneware Throwing Body

(Cone 9-10)
Potash Feldspar.......c.cocovuuveuuuce. 10 %
Kentucky Ball Clay (OM 4) ...... 10

Kentucky Stone......
Missouri Fireclay.......
Mullite (48 mesh)
Grog (20 mesh)

A wotd about black-coring: For sev-
eral years, I have been plagued with
black coring. Raising the bisque tem-
perature to Cone 04 and lengthening
the firing time, lengthening the pre-

with Iron-Saturated Glaze
overall, and poured, trailed and sprayed rutile wash and
Copper Red, MacKenzie White and Binns Rutile Blue glazes

lationship between the glazes
and the clay, which permits
an interaction during firing
and cooling that visually ref-
erences the magnificence of
nature on some level. Some
pieces border on chaos in
their resolution, while others
are quiet and subtle, suggest-
ing a reverence for the natu-
ral world.

I view each piece that goes
into the kiln as a big test tile,
and look forward to the dis-
covery of something unex-
pected with every firing. This
approach translates into a lot
of fired work that becomes
what is known in the construction busi-
ness as “clean fill.” It is exhilarating,
however, to be a part of this process.
Since 1964, when I pushed and wot-
ried my first pot into existence, I have
known this to be an act of celebration.
A fundamental aspect of life is intimate
knowledge of pain, sorrow and great
suffering. I find it necessary to balance
life’s more sobering aspects with a
healthy dose of celebration. A

red-heat phase of the glaze firing (with
dampers wide open and a tight blue
flame) and raising the temperature for
body reduction to Cone 04 did noth-
ing to eliminate or even ease the prob-
lem. Backing off on my body reduction
(heavy reduction for 10 minutes) caused
my glazes to be, for the most part, oxi-
dized in their resolution. I have finally
resolved the problem by going ahead
with my normal body reduction at Cone
006, then opening the dampers wide for
30 minutes to completely clear the at-
mosphere. This is a big issue when glazes
(Shinos, iron saturates, celadons, etc.)
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require a fairly stout reduction eatly on
in the firing process in order to achieve
the desired color response.

White Slip
Potash Feldspar......cccocovevineunnnes 5%
Kentucky Ball Clay (OM 4) ...... 75
| N2T) 1o T 10
FlNtiiiiiiiiieieieeeeeeeeeeeeeeeeeeeeeeee e 10
100%

From Robin Hopper’s Ceramic Spec-
trum, page 161. Add 1% cobalt car-
bonate for light blue; 3% cobalt
carbonate for medium blue; 1% cobalt
carbonate and 3% copper carbonate for
blue-green; 4.5% copper carbonate for
green; 8% red iron oxide for brown;
7% manganese dioxide, 3% copper car-
bonate, 3% cobalt carbonate for black.
Apply on wet to leather-hard clay.
Oxide washes are mixed by adding
the following amounts to a base of 150
grams Gerstley borate:
Copper Wash
Copper Carbonate.................... 30grams
Cobalt Wash
Cobalt Carbonate................... 15 grams
Tron Wash
Red Iron Oxide
Rutile Wash
Rutile. e,
Tron Oxide...covvvrrererererennns

These washes are used extensively be-
neath, between and on top of glazes.
Caution: Heavy application of cobalt
wash on top of glazes on exterior sut-
faces should be avoided, as it tends to
slough off during firing and will easily
penetrate kiln wash and shelves. For
exterior application, either a light coat
on top of glazes or, better yet, apply
beneath glazes.

Ash Glaze
(Cone 9-10, oxidation or reduction)

Hardwood Ash (unwashed)....... 40 %
Barnard Slip Clay.......cccooeuurunncen. 60
100%
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Reduction-fired serving dish, 10 inches in diameter, with Binns’ Rutile
Glaze overall, accented with cobalt wash, iron wash, Rutile Green
and MacKenzie White glazes, by Paul McCoy, Waco, Texas.

Apply Ash Glaze very thin for best re- Anderson Ranch Iron-Saturated Glaze

sults. Yields warm yellow to brown, de-

pending on intensity of reduction.

MacKenzie White Glaze
(Cone 9-10, oxidation or reduction)
6.87%
12.37

Dolomite.....oveiveiiriiereeinns

100.00%

For a turquoise variation, add 0.5% co-
balt carbonate, 0.75% chromium oxide
and 1.3% rutile.

Rutile Green Glaze
(Cone 9-10, oxidation or reduction)

Dolomite 15.8%
Whiting.......cceeunen. 11.1
Potash Feldspar........ccccovuneee. 30.0
Kaolin.......cceueue..... 16.8
Flinteeeeeeeeeeeeereeeeeeeeereeeeeseeenenens 26.3
100.0%
Add: Copper Carbonate.......... 5.0%
Rutile...orriieeireereinne. 8.0%

A fluid glaze; use accordingly. Blends
extremely well over MacKenzie White.

(Cone 9-10, reduction)
Whiting......oevvevrerinirecrnieirecininnns
Potash Feldspar
Grolleg Kaolin......

Add: Red Iron Oxide................. 10%

Chatles Binns Rutile Glaze
(Cone 9-10, oxidation or reduction)

Whiting....ocvvueevieiivieiiriiieiininns 24%
Potash Feldspar......cccccovueinurincnnne. 61
Kaolin....ooeeeieceiieeececeeeeeene 15
100%
Add: Rutile...oiiiieeeeeeeaee, 5%

For blue, add 0.75% cobalt carbonate.

Copper Red Glaze
(Cone 9-10, reduction)

Barium Carbonate......ccooveveevieevivenrnnnne.
Whiting.......covvieivicrieieiricriciinns 10
Frit 3134 (Fefto).oeeerererrenns 16
Potash Feldspar......coeeevueenerrenennee 42
Kaolin.
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Form and Function
Ceramic Aesthetics and Design

1. Elements of Form

2. Lids and Terminations

3. Spouts and Handles

4. Pots for Eating and Drinking
5. Pots for Cooking and Serving

I give these five tapes my highest recommendation
for anyone interested in learning about form and
structure, all the parts and details of good pots as
well as how to make specific forms.

Bill Hunt, Ceramics Monthly Editor, 1982-94

Videos with Robin Hopper
Making Marks

Ceramic Surface Decoration

Beginning to Throw

It's hard to imagine a more lucid or

I. Intro & Surface Removal Processes
2. Marks of Addition & Impression

3. Liquid & Colored Clays

4. Pigments & Resists

5. Glazes & Glazing

6. Firing & Post-Firing Effects

. ... Highly recommended.

As an encyclopedia of options available to
potters, Making Marks is unparalleled.
There are enough creative ideas here to fire
a potter's kiln for decades.

Video Librarian

worthwhile.

comprehensive introduction to the subject

Video Librarian

Advanced Throwing
Extended and Altered Forms

Multiple camera angles, close ups of
hand and finger positions, and cut-away
shots make [this video] engaging and

School Arts

Videos with

Salt-Soda Firing
Gordon Hutchens

Program Two: Loading and Firing

Variations on Raku

with this nicely produced video.

Program One: Clays, Slips and Glazes

Well organized with strong production values . . . .
makes all the 'how-to' books seem hopelessly inadequate.

Contact

Raku applications of terra sigillata, sagger ware, fuming,
slip resists and reduction. Includes printed notes and recipes.

Gordon Hutchens gives the viewer a 'workshop in a box'

Studio Potter

Building Your Own Potter's Kiln
with Graham Sheehan

This video guides you through the construction of a 25 cubic foot

propane-fired kiln. Includes materials list and working drawings.

Sheehan's considerable experience with kiln building shows . . . .
Book Report

November 1997

¥ For Beginners

* Beginning to Glaze & Fire
with Graham Sheehan

* Beginning Handbuilding
e Getting Started With Clay
with Graham Sheehan

* Beginning Raku

with Gordon Hutchens
The technical and visual aspects are
of the highest quality . .
good videos and a good addition to

.. These are

any collection. They will be used.

Book Report

Pricing & Shipping  Personal  Institutions®
Advanced Throwing $39.95  S79.95
FFunction Each $34.95 $69.95
FFunction Series S149.95  $299.95
MMarks Each $29.95 $59.95
MMarks Series S149.95  $299.95
Potter's Kiln $49.95 $99.95
Variations on Raku $39.95 $79.95
Salt-Soda Each $39.95  S79.95
Beginner Programs Each  $39.95  $39.95

*Institute price includes Public Performance Rights.

Add $5.00 shipping & handling for one fape.

Add $1.00 for each additional tape.

Int'l Customers contact us for shipping cost.

Mail check or money order to:

Tara Productions

4922 NE Going, Dep!. B

Portland, OR 97218

phone 250-247-8109 fax 250-247-8145

For information or to order by VISA
800-668-8040

In Canada, call foll free for prices:

Box 23], Gabriols, B.C VOR 140

E-Mail: tora@island. net
Web Site: http,//www.island.net/~tare/
Thirty day money-back guarantee
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A DAR )

BURNER SYSTEMS

Power Burners
Venturi Burners
Raku Burners
Ceramic Fiber
High Temp. Wire
Safety Equipment
Pressure Gauges
Burner Nozzles
Thermocouples
Solenoid Valves
BASO™ Valves
Regulators

Brick

Volume discounts. Call for a quote
before your next kiln project.

Integrated
Glove
Systems.

All types of
gloves, mittens,
& shields. We
carry gloves
that can handle
heavy pieces at

2000 F

Women's Sizes
Available!

Marc Ward
PO Box 333
Dandridge, TN 37725
Ph. (423) 397-2914 Fax (423) 397-1253
internet: wardburner@aol.com
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Call for Entries

Application Deadline for Exchibitions,
Fairs, Festivals and Sales

International Exhibitions

December 1 entry deadline

Auckland, New Zealand “The Fletcher Chal-
lenge Ceramics Award” (May 1-June 2, 1998).
Juried from up to 3 slides. No entry fee. Awards:
Premier Award, NZ$15,000 (approximately
US$10,000); five merit awards of NZ$1000 (ap-
proximately US$675) each. Contact Fletcher Chal-
lenge Ceramics Award 1998, PO Box 13195,
Onehunga, Auckland; telephone (64) 9 634 3622,
fax (64) 9 634 3626 or e-mail asp@ceramics.co.nz
February 20, 1998, entry deadline

Baldwin City, Kansas “The 1998 International
Orton Cone Box Show” (March 10-April 7,
1998), open to works composed of more than
50% fired clay that fit into a large Orton cone box
(3*3*6 inches). Juried from actual works. Jurors:
Harris Deller, professor, Southern Illinois Uni-
versity, Carbondale; Anna C. Holcomb, profes-
sor, Kansas State University, Manhattan; and
Michael Simon, studio potter, Winterville, Geor-
gia. Fee: $20 per entry; up to 2 entries. Purchase
awards of $ 100 each. For prospectus, contact Inge
G. Balch, Dept, of Art/Ceramics, Baker Univet-
sity, PO Box 65, Baldwin City 66006-0065.
February 21, 1998, entry deadline

Trois-Rivieres, Quebec, Canada “8th Biennale
Nationale de Ceramique” (June 20-September
13, 1998), open to large-scale sculpture or instal-
lation work (relating to the theme “Espace Terre”)
by Canadian artists living in Canada. Juried from
3 slides, description of the work and how it relates
to the exhibition theme, plus curriculum vitae.
Fee: Can$25. Awards: prix de la ville de Trois-
Rivieres,  Can$2000; prix  Pierre-Legault,
Can$2000; and prix du public, Can$1000. Con-
tact Biennale Nationale de Ceramique, 864, rue
des Ursulines, c. p. 1596, Trois-Rivieres G9A
5L9; telephone (819) 691-0829, fax (819) 374-
1758 or e-mail galerieiart.duparc@tr.cgocable.ca
September 30, 1998, entry deadline

Columbus, Obhio  “Ceramics  Monthly Interna-
tional Competition” (March 15-21, 1999), open
to utilitarian and sculptural ceramics. Location:
Columbus Convention Center, in conjunction
with the National Council on Education for the
Ceramic Arts NCECA) 1999 conference. No en-
try fee. Juried from slides. Cash awards. Color
catalog. For prospectus, write CM International
Competition, PO Box 6102, Westerville, OH
43086-6102; fax (614) 891-8960; or download

online from www.ceramicsmonthly.org

United States Exhibitions

November 10 entry deadline

Gatlinburg, Tennessee “Surface: New Form/
New Function” (February 26-April 11, 1998),
open to works in all media. Juried from up to 3
slides per entry; up to 3 entries. Fee: $20. Juror:
Martha Stamm Connell, independent curator,

Regional - exhibitions must be open to more than one
state. Send announcements of juried exhibitions, fairs,

Sfestivals  and  sales at  least  four months before  the

event’s entry deadline (add one month for listings in
July and two months for those in Angust) to Call for
Entries, Ceramics Monthly, Post Office Box 6102,
Westerville, Obio  43086-6102. Fax (614) 891-
8960;  e-mail  editorial@ceramicsmonthly.org

author, owner of Connell GallerylGreat Ameri-
can Gallery in Atlanta. For entry form, send SASE
to Billi R. S. Rothove, Gallery Coordinator, Atrow-
mont School of Arts and Crafts, PO Box 567,
Gatlinburg 37738.
November 15 entry deadline

Montpelier, Vermont “Emerging Artists Exhi-
bition” (February 1-28, 1998), open to clay art-
ists who have exhibited their work less than 6
times in galleries and/or educational environ-
ments. Juried from slides. Entry fee: $10. For
prospectus, send SASE to Vermont Clay Studio, 24
Main St., Montpelier 05602; telephone (802)
223-4220.
December 1 entry deadline

New York, New York “Artists on Their Own”
(February 19-March 21, 1998), open to emerg-
ing clay artists and artists without gallery repre-
sentation. Juried from 4 slides (with sasg). Entry
fee: $15. Jurors: Ulysses Dietz and Joyce Kozloff.
Contact Greenwich House Pottery, 16 Jones St.,
New York 10014; or telephone (212) 242-4106.
December 6 entry deadline

Thibodanx, 1onisiana “Chef John Folse Culi-
nary Institute Utilitarian Ceramics National Com-
petition” (March 9-27, 1998), open to ceramic
food-serving implements by artists over 18 years
old. Juried from up to 2 slides per entry; up to 3
entries. Fee: $25. No commission. Awards: over
$3000 in cash and purchase. Juror: Bill Kremer,
chair, ceramics program, University of Notre
Dame. Contact Ross Jahnke, Gallery Director,
Nicholls State University, PO Box 2025,
Thibodaux 70310; telephone (504) 448-4598 or
fax (504) 448-4927.
December 31 entry deadline

Zanesville, Ohio Outdoor art monument for
waterfront park (permanent); designs should pro-
vide for a time capsule to be opened in 100 years.
Juried from proposals. Entry fee: $50. Awards:
$ 1000 honorariums to 3 finalists. Contact Millman
Linn I1I, Zanesville Stoneware Co., PO Box 605,
Zanesville 43702; or telephone (614) 452-7441.
January 5, 1998, entry deadline

Tampa, Florida “9th Annual Black and White,
Shades of Gray” (February 6-March 28, 1998),
open to works in black, white and/or gray; no
colot. Juried from 3 slides. Entry fee: $25; mem-
bers, $ 18. For further information, contact Artists
Unlimited, Inc., 223 N. 12th St., Tampa 33602;
or telephone (813) 229-5958.
January 9, 1998, entry deadline

Wichita, Kansas “Art Show at the Dog Show”
(March 1-April 2, 1998, and April 3-5, 1998),
open to works depicting dogs. Juried from slides.
Jurors: Joy Kroeger Beckner, best-of-show winner
at last year’s exhibition; Barbara Jedda, managet/
curator, the American Kennel Club Museum of
the Dog, Saint Louis; and David Murano, direc-
tor, Wichita Center for the Arts. Awards: over
$8000. Contact Pat Deshler, 4300 N. Edgemoor,
Wichita 67220; or telephone (316) 744-0057, fax
(316) 744-0293, e-mail pudel@wichita.infi.net
January 15, 1998, entry deadline

Smithville, Tennessee ““Still Alluring” (January
19-February 21, 1998), open to handmade lures
containing a hook or some kind of capturing
device. Juried from actual works; entries become
part of center’s permanent collection. Cash awards.
Contact Still Alluring, Appalachian Center for
Crafts, 1560 Craft Center Dr., Smithville 37166.
January 17, 1998, entry deadline

Chicago,  1llinois, and ~ Oconomowoe, ~ Wisconsin
“Teapots, Fun, Funky and Functional” (February
22-May 11, 1998). Juried from slides. For pro-
spectus, send business-size SASE to A. Houber-
bocken, Inc., PO Box 196, Cudahy, WI 53110.

Galesburg, 1llinois “GALEX 327 (March 14-
April 11, 1998), open to all media. Juried from
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Venco

Dear Venco

Back in 1981, | purchased what | presume was one of your first Venco 4” extrusion pug mills to be sold in the
United States. We used it relentlessly for eleven years for prepping throwing clay and then Ram Press clay

before replacing it with another 4” Venco Mill.

Since we are now making over 70,000 pieces a year, our demand for clay has exceeded the capacity of the 4”
mill. | went looking for a larger machine that had to be self feeding with at least a 5” -6” extrusion for some of
the larger pieces we make in our studio and powerful enough to handle firm clay for Ram Press use. American
made mills of the size we needed started at $40,000 new and $25,000 rebuilt. Forget trying to find a “fixer-

upper”.

Howard Axner of Axner Pottery told us about Venco’s
new heavy duty grade pug mills with all stainless steel
construction and variable speed drive. The price was
right at what we were able to afford and best of all, now
that it's on line we are producing the best deaired clay
ever, more than twice as fast. With labor savings and
fewer seconds because of uneven clay quality, we
expect to recoup the price of our new pug mill by the
end of this year. The variable speed drive gives us
great flexibility for producing a wide variety of size and
shape extrusions. We are real pleased with our new
Venco because it is the right size mill for our growing
pottery operation.

Our best regards and thanks to the folks down under at
Venco for making a pug mill that really works for us.

Sincerely, s
éo}: Cufrig’& Staff

‘Christian Ridge Pottery

CALIFORNIA FLORIDA MINNESOTA
Laguna Clay Co. Axner Co., Inc. Dunghanrach
14400 Lomitas Ave. PO Box 621484 Clay Co.

City of Industry, CA Oviedo, FL 32762 Box 003

91746
(818) 330-0631
FAX: (818) 333-7694

(800) 843-7057
FAX: (407) 365-5573

Melrose, MN 56352
(612) 256-7310

MICHIGAN MONTANA
COLORADO Priority Supply Co. Archie Bray
Mile Hi Ceramics 2127 Lake Lansing Foundation
77 Lipan Lansing, MI 48916 2915 Country Club Av

Helena MT 59601
(406) 442-2521

Denver, CO 80205
(800) 456-0163
(303) 825-4570

(517) 374-8573

Non De-Airing Pug Mill

3” nozzle, 1/2hp motor, 500 Ibs/hour output............. $1925
De-Airing Pug Mills, Three Models

New Model 3” nozzle, 1/2hp motor,

plus 1/2hp vacuum pump. 400 lbs/hour output........ $2790
Uprated Model 3.5” nozzle, 1hp motor,

plus 3/4hp vacuum pump. 800 Ibs/hour output........ $3570
Uprated Model, Thicker Barrel 4” nozzle, 2ph motor,

plus 3/4hp vacuum pump. 1200 Ibs/hour output....... $4515
Twin Screw Mixer/Pug Mill

6.4”x5" nozzle, all stainless-steel barrel,

2400 Tbs /Hour QUEPUE.....ccssusmssnsisssonmnisiarsssasmmansisessasssses $7600

New Heavy Duty Pug Mills
All stainless steel barrel & auger, 4-7 HP motor, 1 HP vacuum
pump, 2,500 to 4,000 Ibs/hour output.... Call for pricing!

Above prices are suggested retail in USA dollars
For further information, contact your local dealer

OHIO WASHINGTON CANADA
Columbus Clay Co. Clay Art Center Culpepper Ceramics
1080 Chambers Rd. 2636 Pioneer Way E. Source
Columbus, OH 43212 Tacoma, WA 98404 Distributor
(614) 294-1114 (206) 922-5342 Box 36102

Calgary, Alberta
OREGON Seattle Pottery T3E 3C6
Georgies W. Coast Supply Inc. (403) 686-3221
Ceramics Supply Inc 35 S. Hanford

756 NE Lombard
Portland, OR 97211
(503) 283-1353

FAX: (503) 283-1387

Seattle, WA 98134
(206) 587-0570
(800) 522-1975

Venco Products ® 29 Owen Road ¢ Kelmscott WA 6111, Australia ® 61-8-9-399-5265  FAX 61-8-9-497-1335
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Call for Entries

slides. Fee: $20 for 4 slides. Awards: $2000. Juror:

Word as Image” (April 13-May 22, 1998), open
to works in all media. Juried from slides. Juror:
Squeak Carnwath. For prospectus, send SASE to
Creative Arts Workshop, 80 Audubon St., New
Haven 06510; or telephone (203) 562-4927.

Preston Jackson. For prospectus, contact Galesburg Januaty 31, 1998, entry deadline

Civic Art Center, 114 E. Main St., Galesburg
61401; or telephone (309) 342-7415.
January 20, 1998, entry deadline

Denton, Texas “Ceramics USA 1998” (March
1-29, 1998). Juried from slides. Juror: David
Shaner. Fee: $20 for up to 3 entries. Awards. For
prospectus, send #10 sasi to Ceramics USA 1998,
do University of North Texas Gallety, School of
Visual Arts, PO Box 5098, Denton 76203-0098;
or telephone D. Rhudy (903) 784-2354 or D.
Gray (803) 661-1535.
January 23, 1998, entry deadline

New Haven, Connecticut “Visual Poetry—

Springdale, Arkansas “16th Annual Women’s
National Juried Art Exhibition” (April 6-May 25,
1998), open to works in all media. Juried from
slides. Cash awards. For prospectus, send SASE to
Gloria Pendry, Chair, W. C. 19, 11896 Little EIm
Rd., Farmington, AR 72730.

Ephrata,  Pennsylvania ~ ““Strictly ~ Functional
Pottery National” (May 3-24,1998). Juried from
slides. Juror: Cynthia Bringle. Fee: $20 for up to
3 entries. For application, send #10 business-size
SASE to Jean B. Lehman, Market House Craft
Center, Studio 201, Strictly Functional Pottery
National, 100 N. State St., Ephrata 17522.

EAMLESS SPRAY BOOTH

Created for Laguna Clay by one of the industry's
most respected designers of spray booth equipment,
this uni-cast, modular, polyethylene unit is without
question the most intelligent, economical, and
environmentally sound choice for individuals and
companies spraying glazes (or anything else).

Whether you need a single booth or a fully
automated commercial spray line, the Pro-V is the
first and most essential component of your system.

For the Laguna distributor in your area, call (800)4-LAGUNA
14400 Lomitas Avenue, City of Industry, CA ® Fax: (626) 333-7694 e E-mail: info@lagunaclay.com
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February 27, 1998, entry deadline

Allentown,  Pennsylvania “Mayfair Festival of
the Arts’ National Juried Craft Exhibition” (June
5-July 5, 1998). Juried from 3 slides per entry.
Fee: $10. Awards: $750, $400, $250, $150 and 3
at $50. For prospectus, contact Mayfair, Dept. JA,
2020 Hamilton St., Allentown 18104; telephone
(610) 437-6900, e-mail info@mayfairfestival.org
or web site www.mayfairfestival.org
March 6, 1998, entry deadline

Lincoln, California “Feats of Clay XI” (May
20-June 13, 1998). Juried from slides. Juror:
Clayton Bailey. Cash and purchase awards. For
prospectus, send legal-size sAsE to Lincoln Arts,
PO Box 1166, Lincoln 95648.
March 25, 1998, entry deadline

Greensburg — and — Youngwood, Pennsylvania
“Westmoreland Art Nationals” (May 31—June 14
and July 2-5, 1998). Juried from slides. Awards:
$23,000 in purchase; best of each show, $700;
best of both shows, $1000. Send legal-size SASE
with 55<f postage to Westmoreland Art Nationals
RD 2 Box 355A, Latrobe, PA 15650; or telephone
(412) 834-7474.
April 17, 1998, entry deadline

Laramie, — Wyoming*SecondKnmia/ ~ Wyoming
Pottery Show” (May 1-30, 1998). Exhibition
theme is teapots and pitchers. Juried from actual
works; up to 4 entries. Cash awards. For prospec-
tus, send SASE to Artisans Gallery, 213 S. Second
St., Laramie 82070.

>

Regional Exhibitions

November 15 entry deadline

Dallas/Fort Worth, Texas “National Council
on Education for the Ceramic Arts 1998 Regional
Juried Student Exhibition” (February 21—March
28, 1998), open to undergraduate and graduate
students from 2- and 4-year college programs in
Arkansas, Louisiana, New Mexico, Oklahoma
and Texas. Schools must submit student entries as
a group at one time; however, jurying will be done
on an individual basis. Juried from up to 2 slides
(with SASE) per entry; up to 2 entries. Jurors: Von
Allen, professor, Brigham Young University,
Provo, Utah; and Jay Lacouture, professor, Salve
Regina University, Newport, Rhode Island.
Awards: $200 for award of excellence. Contact
Sonya M. PauKune, curator, R. J. S. E., Water-
shed Center for the Ceramic Arts, 19 Brick Hill
Rd., New Castle, ME 04553; or telephone (207)
882-9544.
December 3 entry deadline

Houston, Texas “Materials + Form 5” (Febru-
ary 6—27, 1998), open to craftspeople residing in
Arkansas, Louisiana, New Mexico, Oklahoma
and Texas. Juried from slides. Jurors: Roger
Detheridge and Mary Rogers. Entry fee. Cash
awards. For prospectus, send legal-size SASE to Art
League of Houston, 1953 Montrose Blvd., Hous-
ton 77006-1243; or telephone (713) 523-9530.
December 15 entry deadline

Irving, Texas Survey exhibition of ceramic
vessel makers (March—April 1998), open to cur-
rent and former Texas residents. Juried from 10-
20 slides, resume, artist’s statement and pertinent
supportive materials (with sasg). Contact Irving
Arts Center, 3333 N. MacArthur Blvd., Irving
75002; or telephone (972) 252-7558, fax (972)
570-4962.
January 5, 1998, entry deadline

Fort Worth, Texas “Texas Clay Exhibition”
(March 16-28,1998), open to current and former
Texas residents. Juried from slides. Juror: Elmer
Taylor. Fee: $25 for up to 3 entries completed in
the last 2 years. Cash and merchandise awards.
Sponsored by the Texas Pottery and Sculpture
Guild. For entry form or further information,
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Call for Entries

send SASE to TPSG, PO Box 16436, Ft. Worth
76162.
January 14, 1998, entry deadline

E/ Paso, Texas “From the Ground Up XVII”
(March 6-April 5, 1998), open to clay artists
residing in Arizona, New Mexico, Texas or north-
ern Mexico. Juried from slides. Fee: $15 for up to
3 entries. Juror: Jeanne Otis. For prospectus, send
sasE to Potters’ Guild of Las Cruces, c/o 4741
Lucy Dr., El Paso 79924-1013; or, for further
information, telephone (915) 821-5115 or (915)
532-6477.

Fairs, Festivals and Sales

November 11 entry deadline
Indio, California “ 12 th Annual Southwest Arts
Festival” (January 31-February 1, 1998), open to
works with a southwestern motif or theme, tradi-
tional or contemporary. Juried from slides or
photos. Entry fee: $15. Booth fee: $150. For
application or further information, contact the
Indio Chamber of Commerce, 82-503 Highway
111, Indio 92201; or telephone (760) 347-0676.
November 14 entry deadline
Philadelphia, Pennsylvania “The Philadelphia
Furniture and Furnishings Show” (April 17-19,
1998). Juried from slides. Contact Philadelphia
Furniture and Furnishings Show, 162 N. Third
St., Philadelphia 19106; telephone (215) 440-
0718; or fax (215) 440-0845.
November 25 entry deadline
Highland Park, llinois “Festival of the Arts
’98” (March 7-8, 1998). Juried from 5 slides

(with sasE). Entry fee: $10. Contact Beth El Art
Selection Committee, 1175 Sheridan Rd., High-
land Park 60035; or telephone (847) 432-8900.
December 5 entry deadline

Gainesville, Florida “ 12th Annual Hoggetowne
Medieval Faire” (February 6-8, 1998); open to
works fitting the medieval theme—priority is
given to artists who will demonstrate as well.
Juried from slides. Booth fee: $85 for a 15%15-
foot space. For information and/or application
guidelines, contact Linda Piper, Coordinator,
Hoggetowne Medieval Faire, Dept, of Cultural
Affairs Sta. 30, PO Box 490, Gainesville 32602;
or telephone (352) 334-2197.

January 1, 1998, entry deadline

Frederick, Maryland “24th Annual Frederick
Craft Fair” (May 15-17, 1998). Juried from 5
slides of work and 1 of display, plus resume. Entry
fee: $10. Booth fee: $300-$400. No commission.
Contact National Crafts Limited, 4845 Rumler
Rd., Chambersburg, PA 17201; telephone (717)
369-4810; or fax (717) 369-5001.

Gaithersburg, Maryland “23 rd Annual Na-
tional Craft Fair” (October 16-18, 1998). Juried
from 5 slides of work and 1 of display, plus
resume. Entry fee: $10. Booth fee: $340-$425.
No commission. Contact National Crafts Lim-
ited, 4845 Rumler Rd., Chambersburg, PA 17201;
telephone (717) 369-4810 or fax (717) 369-5001.
January 9, 1998, entry deadline

Atlanta, Georgia “Sugatloaf Crafts Festival”
(November 27-29, 1998). Juried from 5 slides,
including 1 of booth. Booth fee: $425. No com-
mission. For application, send 3 loose first-class
stamps (96<[) for postage to Sugarloaf Mountain

tival” (November 19-22, 1998, or December 11-
13, 1998). Juried from 5 slides, including 1 of
booth. Booth fees vary. No commission. For
application, send 3 loose first-class stamps (96<t)
for postage to Sugarloaf Mountain Works, Inc.,
200 Orchard Ridge Dr., #215, Gaithersburg
20878; telephone (800) 210-9900.

Timonium, Mary land “Sugarloaf Crafts Festi-
val” (October 9-11, 1998). Juried from 5 slides,
including 1 of booth. Booth fee: $465. No com-
mission. For application, send 3 loose first-class
stamps (96C) for postage to Sugarloaf Mountain
Works, Inc., 200 Orchard Ridge Dr., #215, Gaithers-
burg, MD 20878; telephone (800) 210-9900.

Novi, Michigan “Sugatloaf Art Fair” (October
23-25, 1998). Juried from 5 slides, including 1 of
booth. Booth fee: $425. No commission. For
application, send 3 loose first-class stamps (96<t)
for postage to Sugarloaf Mountain Works, Inc.,
200 Orchard Ridge Dr., #215, Gaithersburg, MD
20878; telephone (800) 210-9900.

Somerset, New Jersey “Sugatloaf Crafts Festi-
val” (October 2-4, 1998). Juried from 5 slides,
including 1 of booth. Booth fee: $425. No com-
mission. For application, send 3 loose first-class
stamps (96C) for postage to Sugarloaf Mountain
Works, Inc., 200 Orchard Ridge Dr., #215, Gaithers-
burg, MD 20878; telephone (800) 210-9900.

Columbus, Ohbio “37th Annual Columbus Arts
Festival” (June 4-7,1998). Juried from slides. For
application, contact Columbus Arts Festival, 55
E. State St., Columbus 43215; telephone (614)
224-2606 or e-mail festival@gcac.otg

Fort  Washington, ~ Pennsylvania  “Sugarloaf
Crafts Festival” (October 30-November 1,1998).

Wortks, Inc., 200 Orchard Ridge Dr., #215, Gaithersjuried from 5 slides, including 1 of booth. Booth

burg, MD 20878; telephone (800) 210-9900.
Gaithersburg, Maryland'’ Sugarloaf Crafts Fes-

SUPPLIERS PRODUCERS IMPORTERS
Ball Clay BLACKBIRD ENGLISH CHINA
Barium Carbonate CLAY & BALL CLAYS
Bentonne GERSTLEY including
China Clay BORATE MOLOCHITE™
Feldspar (200myesh) and
Fire Clay GROLLEG
Grog WG Cornish Stone
Petalite
(200. fnesh} Spanish Red Oxide
Silica
Talc Yorkshire English
Whiting Whiting

HAMMILLAGILLESPIE

Celebrating 150 Years of Service to the Cerawic Tndustry
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fee: $425. No commission. For application, send
3 loose first-class stamps (96C) for postage to
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\ GYOUR CREAT[VITY ,

THE CERAMIC EQUIPMENT SPECIALISTS

THE NORTH STAR
30" SUPER SLAB ROLLER
IS DESIGNED FOR LARGE WORK,
CONTINUOUS PRODUCTION
AND INSTITUTIONAL SETTINGS.

* $1,050.00 with Table
* $890.00 without Table
* Full 10-Year Warranty

* Other Slab Rollers from $425.00
* Adjustable Shelf Trucks from $385.00

* Extruders from $230.00
* Throwing Bats from $36.00 per Dozen

* North Star makes more slab rollers for

more people than anyone . . . and we make
them better, ship them quicker and

guarantee them fully for much longer.

30 SUPER SLAB ROLLER PACKAGE

(F.0.B CHENEY, WA.)

Two massive 4" rolls 30° long with 6 table, 41 true gear reduction at the handle and infinite
thickness adjustment from 0 to over 2. Made to handle large volumes of clay easily.

Al products in inventory and shlpped within two workdays . . . Always!
All products engineered to ship by UPS for lowest freight costs .. Always'

To Purchase Visit Your Local Dealer or Call:

1-800-231-7896

NORTH STAR EQUIPMENT, INC. x P.O. BOX 189, CHENEY, WA 99004
1-509-235-9200 x FAX 1-509-235-9203

\ a




BACK IN PRINT!
25TH ANNIVERSARY

EDITION!

The title pretty well says it!
This is one of the best
books ever written on clay.
One of the most difficult
things to understand is the
relationship between clay and
a human being and Paulus
presents provacative ideas on

philosophy. Now available in

shipping (continental U.S.).

FINDING ONE’S
WITH CLAY

the subject with an emphasis on

paperback for $26.50 plus $3.50

Trinity Ceramic Supply, Inc.
9016 Diplomacy Row Dallas, Texas 75247
214/631-0540

Give Paragon your most
difficult glaze firings

The portable
Paragon TnF II does
away with clocks and
pyrometers. It fires
difficult glazes—even
crystalline—from
start to finish auto-
matically in the kiln
you already own.
After you program
rates, temperatures
and soaks, it monitors
the entire firing.

Fine-tuning a
repeat firing takes
just a few strokes on
the sealed keypad, be-
cause the firing is in memory. Easily
add ten minutes of soak time, or raise
the temperature a few degrees. Once
you perfect a firing, repeat it consis-
tently. Even difficult glazes with
very narrow firing latitude become
routine.

The TnF II fires in two modes.
Cone Fire mode is simple—enter cone
number and slow, medium or fast
speed. Add soak time if needed. Cone
Fire automatically slows the kiln to
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v

ease into the final
temperature. Cone Fire
mode follows firing
profiles developed by
the Edward Orton Jr.
Ceramic Foundation.

Ramp Hold mode
fires up to eight stages,
each having a rate,
temperature, and hold
time. Control both heat-
ing and cooling. Store
up to six firings.

The thermocouple,
our newest, is hermeti-
cally sealed in a protec-
tive metal sheath for accurate
temperature measurement.

See your Paragon dealer for a
demonstration. Or call for a catalog
and the name of your nearest dealer.

800-876-4328 / 972-288-7557

Open Mon. - Thurs., 7 am - 5:30 pm Central Time

(Paragon. Industries, Inc.

. 2011 South Town East Blvd.
. Mesquite, Texas 75149-1122

E-mail: ParagonInd@worldnet.att.net

Call for Entries

Sugarloaf Mountain Works, Inc., 200 Orchard
Ridge Dr., #215, Gaithersburg, MD 20878; tele-
phone (800) 210-9900.

Manassas, Virginia “Sugarloaf Crafts Festi-
val” (September 11-13, 1998). Juried from 5
slides, including 1 of booth. Booth fee: $395-
$465. No commission. For application, send 3
loose first-class stamps (96<f) for postage to
Sugarloaf Mountain Works, Inc., 200 Orchard
Ridge Dr., #215, Gaithersburg, MD 20878;
telephone (800) 210-9900.

January 21, 1998, entry deadline

Jacksonville, Florida “ArtWorks” (May 15-17,
1998). Juried from slides. Awards: $25,100 in
prizes plus $12,000 purchase award program. For
prospectus, contact ArtWorks, PO Box 41564,
Jacksonville 32203; or telephone (904) 308-7007,
fax (904) 308-7996.

January 23, 1998, entry deadline

Stevens Point, Wisconsin “Festival of the Arts”
(April 5, 1998). Juried from 3 slides of work plus
1 of booth, and brief resume (with sasE). Entry
fee: $10. Booth fee: $60 for an 8 ¢ 10-foot space.
Awards. Contact Festival of the Arts, PO Box 872,
Stevens Point 54481-0872.

January 31, 1998, entry deadline

Allentown,  Pennsylvania ““Mayfair Festival of
the Arts 1998” (May 21-25, 1998). Juried from 4
slides. Entry fee: $10. Booth fee: $200 for 5 days;
$175 for 3 days; for a 10-10-foot space. Cash
awards. Contact Mayfair Festival of the Arts,
Dept. AM, 2020 Hamilton St., Allentown 18104;
telephone (610) 437-6900, e-mail info@mayfair-
festival.org or web site www.mayfairfestival.org
February 13, 1998, entry deadline

Beaver Creek, Colorado “Beaver Creek Arts
Festival 11”7 (August 8-9, 1998). Juried from 3
slides of work plus 1 of display. Entry fee: $25.
Booth fee: $240 for a 10-10-foot space. For
application, send sasE to Cathy Zaden, Vail Val-
ley Arts Council, PO Box 1153, Vail, CO 81658.

Vail, Colorado “Vail Arts Festival 157 Quly
11-12, 1998). Juried from 3 slides of work plus 1
of display. Entry fee: $25. Booth fee: $240 for a
10 ¢ 10-foot space. For application, send SASE to
Cathy Zaden, Vail Valley Arts Council, PO Box
1153, Vail 81658.

March 1, 1998, entry deadline

Salina, Kansas “Smoky Hill River Festival—
Fine Art/Fine Craft Show” (June 13-14, 1998),
open to fine art and fine/contemporary crafts.
Juried from 6 slides. Entry fee: $15. Booth fee:
$175 for a 10 ¢ 10-foot space. No commission.
Purchase and merit awards. For further infor-
mation/application, contact Salina Arts and Hu-
manities Commission, PO Box 2181, Salina
67402-2181; or telephone (785) 826-7410, fax
(785) 826-7444.

Salina, Kansas “Smoky Hill River Festival
Four Rivers Crafts Market” (June 12-14 1998),
open to traditional crafts. Juried from 5 slides.
Entry fee: $15, Booth fee: $100 for a 10 ¢ 10-foot
space or 10% commission, whichever is greater.
Merit awards totaling $900. For further informa-
tion/application, contact Salina Arts and Hu-
manities Commission, PO Box 2181, Salina
67402-2181; or telephone (785) 826-7410, fax
(785) 826-7444.

March 31, 1998, entry deadline

Clinton, Towa “Art in the Park” (June 20-21,
1998). Juried from 4 slides of work plus 1 of
display. Entry fee: $5. Booth fee: $75 fora 12 ¢ 12-
foot space. No commission. Cash awards. Send
SASE to Art in the Park, Box 2164, Clinton 52733;
or telephone Carol Glahn (319) 259-8308.

CERAMICS MONTHLY


http://www.mayfairfestival.org

BAKER

UNIVERSITY
PO Box 65
618 8th Street
Baldwin City, KS
66006-0065 USA

PROSPECTUS

The 1998 International

Orton Cone Box Show
Presented By

»
ton
®!The Edward Orton Jr.
Ceramic Foundation
6991 Old 3C Highway
Westerville, OH 43082

Baker University & The Edward Orton, Jr. Ceramic Foundation

Jurors: Michael Simon Studio Potter, Winterville, GA Harris Deller Southern Illinois University, Carbondale, IL
Anna C. Holcomb NCECA Past President Kansas State University, Manhattan, KS

MEDIA: Works composed of more than 50% fired clay
are eligible.

RULES: All artists/crafts persons, including those
outside the United States, are eligible to submit up to two
entries. Works must be able to fit into a Large Orton Cone
Box (3" x 3" x 6"), an entry tag must be securely attached to
each piece for identification. All forms must be properly

 filled out by the artist. ALL ENTRIES SUBMITTED FOR

JURYING BY THE ORTON CONE BOX SHOW MUST
BE FOR SALE and may be sold even if not juried in to the
show. No single piece may exceed $100 in value (insur-
ance to be provided by the carrier). Entries which are
received with a "Not for sale or NFS" will be refused for
jurying. All works must be original, completed within the
last two years, and be available for the two year traveling
exhibit. Submitting entries implies consent for photo-
graphic reproduction, as well as compliance with the rules.
SHIPPING: Entries should be sent to: 1998 Interna-

tional Orton Cone Box Show, Baker University. Unsold
entries will be returned with insurance and postage paid as
soon as they are released from jurying or the show.
ENTRY FEE: The entry fee is $20 (U.S.A.). Artists may
submit up to a total of two entries. Check should be made
out to: 1998 International Orton Cone Box Show. Check and
forms must accompany entries.
AWARDS: $100 purchase awards will be distributed by
the jurors at the time of the jurying.
Those interested in availiblity of the traveling exhibit or
purchase award sponsorship should write to: Inge G.
Balch; Department of Art/Ceramics; Baker University;
PO Box 65; Baldwin City, KS 66006-0065.

Calendar:

February 20, 1998 Deadline to receive entries
March 10, 1998 Opening at Baker University
March 10 - April 7, 1998  Exhibition at Baker

All entries must be sent to Baker University!

| Name:
< Address:

|Z Title:
|~ Description:

PLEASE PRINT ALL INFORMATION

Name:

Address: :
= |
2 Title: |
= Description: |
L | Price _ll

I =
"U 3
Il = g |
s Name: T |
| @) Address: 2
(2]
Ig 3 |
I| = |
k= s
5 Phone: =
| € Email Address: : !
: = Accept Reject 5 :
| © Entry A Title: =
| Z S
| & Entry B Title: g |
| 3 . 3
I J— The informational cards must be filled out and mailed with each entry. Attach an entry tag -:‘:-': I
LR, o DAY before malling: A phoreumber us be nploded fe i shipptigpuipoee P
November 1997 75



Revolutionary New Trimming Tools

with REPLACEABLE BLADES!

At last, trimming tools that just make sense!
<—> 47!'7:‘
1.75 [ #102
#105 1.25 .

= 2101 ]
W
N
a 1.25"
5

*

£104

¥
I 625 ‘
06

#

ks
* 1/8"-wide, super-hard,
stainless steel blades
* Resharpen or replace
* Anodized aluminum handles

price includes shipping anywhere
in the Continental U.S.A.
REPLACEMENT BLADE(S)
$1.95 each-specify your choice(s)

74 ' ‘ ;
TOOL COMPANY

Phone: 800-980-TOOL(8665) — Fax: 612-426-8063
P.O. Box 10758, White Bear Lake, MN 55110
trimtools@aol.com  Visa/MasterCard/Discover/Amex
Dealer Inquiries Welcome

more than

1/3 off Skutt Kilns

Model Discounted Price
818 $575.00

KM 1027 $1200.00
1027 $1050.00
1227-3 $1250.00

& low shipping costs in Northeast!

AMHERST POTTERS SUPPLY
47 East Street
Hadley, MA 01035
(413) 586-4507
fax (413) 584-5535
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ON SALE NOW...

Bracker Ceramics
Annual Holiday ale
* Nov.1-Dec.20 *

#  CALL (888-822-1982), _
FAX (785-841-4750), *
E-MAIL (bracker@midusa.net),
or WRITE (1835 E 1450 Rd
Lawrence, KS 66044)

# for our
#(Z/,IZMV ‘r/i//f: TLYER

&/@/ 0/nf a/llf {

Suggestions

From Readers

Trimmings Catcher

When trimming on a wheel not equippg
with a splash pan, save cleanup time by
cutting one side from a cardboard box and
sliding the open end under the far side of ¢
wheel head. Most of the trimmings will fa
into the box. The floor-debris-free trimmit
scraps can then be recycled.—~Margaret Patter-
son, Atlanta

RAKU KILNS

Portable Bat Stand
I have adapted a wheeled television star}d
(the kind with round bars) for use as a plagtic

30 GAL $175
bat rack by sawing notches into the bars.
Stood on edge, the bats fit nicely into the PROPANE BURNER $75
notches, and the stand rolls easily from sinL to EZ SLAB ROLLER $450
wheel.—Diane Mann, Merom, Ind. (94] ) 746 5576

email AJUNCTIO@IX.NETCOM.COM
http://www.netcom.com/~ajunctio/raku.html

VISA, MC, AMEX

Raku Protection

Iam a lab technician at a community
college in Southern California where the
students do a lot of raku. One student’s father
is a fireman, and he donated an outdated fire-
resistant jacket to the school. It protects us
quite nicely from extreme heat when pullirjg POTTERY - SCULPTURE - ENAMELING
pots from the kiln, and it will probably lasf
forever.—Peggy Linberg, Upland, Calif.

1025 N. MAIN ST.

Cornell " Ve
Temporary Drying Box Studin (937) 228-6777
An excellent temporary hot box can be ﬁupp ly
made by installing a portable dehumidifier fin e
a small (closet-sized) space. The dehumidiffier
will heat the air as it removes moisture. ® STANDARD CLAYS

You can also use the condensate water for ® BRENT & PACIFICA WHEELS
glazes and casting slip; it may appear dirty, e EXCEL & L&L KILNS
but it will be very low in soluble salts.—Iokis e RAW MATERIALS
Katz, Corpus Christi, Tex.

Raw Glaze Removal

To remove raw glaze easily from the bo
tom of pots, I use buffing pads (white is b¢st,
but red and green also work well) from a
scrubber. Place one on a strong screen ovgr a
recycling bucket near the kiln. In seconds
rubbing, the excess glazes are scraped off 4
recovered for later use.—Andrew Watson,
Provo, Utah

DEDELL GAS BURNER & EQUIPMENT CO.

-Still Going Strong-
Specializing only in...

Ransome Venturi Burner Systems
for Raku and high fire kilns

R.R.1, Box 2135 Newfane, VT 05345
802-3654575

ey,

Large Ribs ’

Large ribs for platters and bowls can bel§¢
made from sink cutouts from Formica &
countertops (usually available free from
kitchen and bath contractors).—-Jane// Tol-
bert, Gladewater, Tex.

the finest materials & equipment
superior service & technical aid

Custom clay mixing our specialty
2130 Bergen Street
Brooklyn, NY 11233

Measuring Kiln Space
Having trouble estimating the available
space at the top of your arched kiln? Try

AN
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THE CERAMICS MONTHLY BOOK DEPARTMENT

CERAMIC HOUSES & EARTH
ARCHITECTURE: How to
Build Your Own by Nader
Khalili. ArchitectKhalili shows
how to construct, glaze, and
fire adobe and rammed-earth
buildings. He developed the
process after packing the open-
ings of an existing house with
mud and straw, then firing it
with a kerosene burner. By
packing the to-be-fired house
with pots, the house itself be-
came a kiln. $19.95
ORDER CODE: D016

HAND-FORMED CERAMICS:
Creating Form and Surface
by Richard Zakin. In this in-
structional guide to pinch, coil,
slab and solid building, distin-
guished potters from around
the world share their tech-
niques for creating vessels,
sculpture and wall pieces.

$39.95 ORDER CODE: D017

ILLUSTRATED DICTIONARY
OF PRACTICAL POTTERY by
Robert Fournier. The new edi-
tion of this popular book is
exhaustive in scope and de-
tail. Includes definitions, de-
scriptions, recipes, analyses,
charts and more. It will prove
tobe the most referred-to book
in your library. $29.95
ORDER CODE: D018

HANDMADE TILES by Frank
Giorgini. Written for the be-
ginning tile maker, the accom-
plished artist and the tile lover
alike, this comprehensive,
easy-to-understand treatment
of the art of handmade tiles
provides a wealth of practical
information, a touch of his-
tory, and a stunning array of
color photography. The author
guides the reader through set-
ting up a studio; selecting
materials; purchasing and
making tools and equipment;
and designing, fabricating,
firing, decorating and install-
ing tiles. $24.95
ORDER CODE: D019

WARREN MACKENZIE: An
American Potter by David
Lewis. A magnificent book en-
compassing the artistic career
of agreat American potter. The
author takes us into MacKen-
zie's inner sanctum, describ-
ing his pottery, processes (in-
cluding glaze recipes) and en-
vironment, as well as his influ-
ences and aesthetic concerns.
An outstanding gift! $65.00
ORDER CODE: D020

THE KILN BOOK by Frederick
Olsen. An illustrated guide to
the construction, maintenance
and repair of electric and fuel-
burning kilns. A complete, ba-
sic and usable text, it includes
principles of design and spe-
cifics from refractories to fu-
els. For the fuel conscious, the
author has revised construc-
tion methods for burners and
firing systems in order to use
gas and oil more efficiently.
Complete plans and instruc-
tions are provided for build-
ing a kiln of any size or type
for any purpose. $40.00
ORDER CODE: D021

FUNCTIONAL POTTERY:
Form and Aesthetic in Pots
of Purpose by Robin Hopper.

November 1997

Practical, down-to-earth infor-
mation gathered during 30
years of pottery making and
teaching. The author’s aim is
to encourage the search for
personal style, with emphasis
on the “why to" rather than
just the “how to." Illustrated
with hundreds of photographs
and drawings. $50.00
ORDER CODE: D022

A POTTER'S COMPANION
Compiled and edited by Ronald
Larsen. In celebration of the
handmade and the functional,
the author has gathered a fas-
cinating collection of literature
exploring the history, aesthet-
ics and philosophy of making
pots. Includes essays, stories,
poems and observations by a
wide range of potters, writers
and philosophers.  $17.95
ORDER CODE: D023

SALT-GLAZE CERAMICS: An
International Perspective by
Janet Mansfield. Through the
works of 60 ceramists, this
book spans the range of salt
effects achieved worldwide.
Both their technique and their
intention are included. Beauti-
fully illustrated. $39.95
ORDER CODE: D024

THE POTTER'S PALETTE by
Christine Constant and Steve
Ogden A practical guide to the
colors that can be obtained by
adding various oxides to a
group of base glazes. In addi-
tion to recipes, the text in-
cludes advice on mixing and
firing, along with health and
safety tips. $19.95
ORDER CODE: D025

THE UNKNOWN CRAFTS-
MAN by Soetsu Yanagi. Re-
vered by contemporary studio
potters for decades, this text
consists of observations by
Soetsu Yanagi(1889-1961), the
father of the Japanese folk-
craft movement. $32.00
ORDER CODE: D026

MOLD MAKING FOR CERAM:-
ICS by Donald E. Frith. This is
the only book to demonstrate
precisely the craft of making

E g
&=

- g
ER .

and using all types of molds—
press and slip casting. Each
process is carefully described
and abundantly illustrated in
exact, detailed photographs. A
volume and mix calculator for
plaster, plus a shrinkage cal-
culator are included. $75.00
ORDER CODE: D027

CERAMICS: Mastering the
Craft by Richard Zakin. A com-
prehensive handbook for all
those interested in working in
ceramics. Includes advice on
buying and formulating clays,
choosing and applying glazes,
firing , and setting up a studio.
Also discussed are ceramic
forms and several methods of
decoration. $29.95
ORDER CODE: D028

SCULPTING CLAY by Leon I.
Nigrosh. This text, written for
the beginner and intermediate

sculptor, is an important
source forinformationon clay-
working methods for both stu-
dent and teacher. Covers coil
building, constructing with
slabs, wheel throwing, surface
treatment, heads and figures,
plaster, molds and mold mak
ing, and firing. $27.50
ORDER CODE: D029

THE CRAFT AND ART OF
CLAY by Susan Peterson. For
both beginners and advanced
ceramists, this is the second
edition of a step-by-step guide
to acquiring practical skills in
hand-, wheel- and plasterwork
techniques. Contains an inno-
vative approach to compound
ing glazes, along with full-color
charts of clay and glaze com-
binations, as well as an exten
sive chart of frits with stains.
ORDER CODE: D030 $55.00

THE CERAMIC SPECTRUM by
Robin Hopper. This well-illus-
trated book provides proven
guidelines—without the usual
heavy dependence on chemi-
cal formulas and mathema
tical equations—that all pot-
ters canuseindeveloping their
own glazes. Includes infor-
mation on Kilns, firing tech
niques, clay bodies, frits,
fluxes, wood ash, crystalline
glazes, stains, opacifiers, glaze
application and much, much
more. A standard in the field.
$48.00 ORDER CODE: D031

CLAY AND GLAZES FOR THE

POTTER, Revised Edition by

Daniel Rhodes. Potters and pot-
tery students will find the lat-
estedition of this famous book
to be an indispensable refer-
ence and text. All the funda-
mentals of clay and glazes are
covered. A glossary and an ex
tensive appendix add to the
value of the text. $31.95
ORDER CODE: D032

CERAMICS: A Potter’s Hand-
book by Glenn Nelson. 5th edi-
tion. A standard in the field—
covering all facets of ceram-
ics. Intended to provide essen

tial information on claywork-
ing, this is a quality reference
for potters, and is used widely
as a college text. $34.95
ORDER CODE: D033

ELECTRIC KILN CERAMICS,
2nd Edition: A Guide to
Clays and Glazes by Richard
Zakin. Written for potters work-
ing in oxidation, this text cov-
ers suitable clays, glazes and
decorating techniques. An ap-
pendix contains equivalency
charts for raw materials in
Canada, Great Britain and the
United States. $39.95
ORDER CODE: D034

CERAMICS by Philip Rawson.
A teacher-recommended text
that presents complex aes-
thetic principles in a clear,
readable format. This is an art
appreciation book in which the
author outlines what he con-
siders to be the fundamental
principles of good pottery. The
illustrations encourageacloser
examination of pots and show
the diversity of objects cov-
ered by the term ceramics. No
other book can serve as well in
beginning a critical dialogue
for ceramics. $18.95 ORDER
CODE: D035

RAKU, A Practical Approach
by Steve Branfman. lllustrated
with many process photos, this
comprehensive, step-by-step
handbook was written to serve
as a complete source of infor-
mation on the raku process.
Appropriate clay bodies,
glazes, kilnbuilding and firing
techniques, supplies and ma-
terials are covered. $26.95
ORDER CODE: D036

THE COMPLETE POTTER'S
COMPANION by Tony Birks. A
revised and updated edition
of a classic. The contents in-
clude «Coil, slab, pinch pots
*Beginning throwing ¢Dipping
and pouring glaze Glaze reci
pes and results eDecorating
oSlip casting *Mold making
*Kiln firing *Raku and saggar
firing *Advice for the home
potter *And more!  $24.95
ORDER CODE: D037

ORDER FORM

Please send me the following:
Order Code | Title Price  |Quantity | Total
FIRST M.I LAST NAME
ORGANIZATION/AFFILIATION
ADDRESS (include suite no., mail stop, etc.)
Subtotal
Ohio Residents: Sales Tax (5.75%) 7O. BOX
or GST (7%)
Shipping & Handling aImy STATE Z1P CODE (+4)
(North Amernica: $2 for 15t book/$1 for cach additnonal book)
International: $5 for Ist book/$1 for each additional book)
COUNTRY
TOTAL S
Book prices subject to change without notice.
Payment: (Payable 1o The American Ceramic Sockety TELEPHONE (area/country + city code) FAX
Check for $ endased. Must be in LS. cdollars drwn on 3 LS. bunk)
Charge § _to my credit card: J VISA O Master Card J AMEX EMAT =
Signature For dealer discount schedule or quantity discount information, please
Acct. No. Exp. Date contact ACerS Customer Service Dept. at 614/794-5890. (097516
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QOur bisque is a canvas - let your
imagination run free!
Available in: Low-Fire White
Hi-Fire White, Hi-Fire Brown
Sample Pack Available

1-888-247-8729

Fax: 1-888-226-4133
http://www.bisqueusa.com
P.O. Box 23963 Columbus, OH 43223

Ceramic Arts
Library

We Sell
Out-of-Print Books
Catalogs and
Slide Programs

Call or write for a
Free Catalog

79 East Third Street
Corning, NY 14830
US.A.

1 800 323-6748
Fax: (607) 962-1636
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Suggestions

measuring with the telescoping antenna fr
a nonfunctioning radio. It will expand to fi
any irregular space.—Ed Dixon, Cleveland

Spaghetti Skewers

Uncooked spaghetti is an indispensable
bead-holing tool. Simply skewer the moist
clay bead, wiggle the spaghetti a bit and br
off the excess. Use the protruding end as
handle for underglaze and slip decoration.

DOLAN

Precision

TOOLS

Tools for
Artists and Craftsmen
12612 N. 60th Street
Scottsdale, AZ 85254

1 (800) 624-3127
Fax (602) 991-4509

The spaghetti burns out in the bisque firing
Carol Ratliff; San Diego

Body Reduction Cue

Students fresh out of a school situation
where everyone watched a pyrometer to
monitor the kiln’s temperature for body re
duction in a Cone 10 firing, can avoid gueg
work in their own kilns by using an 06 con
on a bisqued pad to tell when to put the ki
into reduction. By Cone 10, the 06 cone w
have melted, but the pad will contain the
flow.—-JeffSteljges, Huntington Beach, Calif.

"~ CERAMIC BISQUE
TILES

FINE ENGLISH QUALITY
BY H&R JOHNSON

SIZES IN STOCK: 6"X6", 4V4"X44", 6"X8",
3"X6", 2"X4%4", 3.5" Circle, 6" Circle,
S- 474"X6" Oval, bullnose & corners
ESample pack of 6 assorted tiles $7.50
n
|]/nquiries and Orders to: HBD Ceramics
PO Box 910, Leland, M| 49654
Ph 616 256-9139 Fax 616 256-2647

Fine On-glaze Decoration
It is frequently difficult to paint fine,

continuous lines over a glaze. The paintbrusk

almost immediately loses its sharp point,
preventing the liquid from flowing fluentl
from the tip. I’ve been able to overcome t
problem by using pencils and tracing papet
impress the design on glazed ware.

First, draw the motif on tracing paper,
taking care to consider the dimensional as-
pects of the piece to be decorated. Once t
drawing is complete, glaze the piece and
allow it to dry slightly (until the surface no

longer looks wet). Lay the tracing paper over

- (antemporary

S Amenican Ceramics
L Dot 1] 997 Jan 5, 1001

Loveland Museum/Gallery
Loveland, Colorado
(970) 962-2410

the glaze and redraw all lines, applying just
enough pressure to leave shallow troughs i
the glaze. Apply the desired slips or glazes
(slips are easier to control) over the imprei
pattern. Sometimes it is convenient to app

Sculptor's Dream.

' Build layers of clay, mix wet, dry, or even
bisque, and fire with success. Plus more.
sed http://www.ceramicpclay.com/nce

vy PuLp For AMAZING P'CrLAy~

a transparent glaze over all or part of the s]

i New Century Ceramics, Box 281, Clinton, WA 98236
p (360)341-2139 (patent pending)

decoration; use wax resist (or commercial
floor wax) to prevent unwanted overcoati

The result will be fine lines defining a
detailed drawing.—MaﬁaAde/ﬂ Tamawiecki,
Merida, Veneznela

Dollars for Your Ideas

Ceramics Monthly pays $10for each sugges-
tion published; submissions are welcome indi-
vidnally or in quantity. Include an illustration
or photograph to  accompany your suggestion
and we willpay $10 more if wepublish it. Mail
ideas to Suggestions, Ceramics Monthly, Post
Office. Box 6102, Westerville, Ohio 43086-
6102; fax to (614) 891-8960; or e-mail to
editorial@ceramicsmonthly. org

CERAMIC

DECALS

A wide variety of stock designs in

color; Graphics, Alphabets, Verses,

Florals, Animals, Wraps etc.
National Distributor for Matthey Decals

CERAMICORNER DECALS
AUTO-UPDATE COLOR CATALOG;
$5.00 + $3.00 post. (Canada add $4.00 post.)

P.0O. BOX 1206

GRANTS PASS,
PH: (541) 474-9740
ORDERS ONLY: 800-423-8543

FAX: 541-474-0919

OR 97526
ﬂ'ﬂ:
8:00 - 4:30 PACIFIC TIME - -
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You Talked...

Hundreds have told us
they want a one-stop
source of materials,
equipment, and services.

...We Listened!

Premiering in 1997
Potters Guide-
the buyers guide
developed exclusively
for the Ceramic
Arts Community.

Five easy-to-use directories in one

* Materials Buyers Guide —Find the materials you need

and identify who manufactures them.

¢ Equipment Buyers Guide—Determine who carries the

equipment you’re seeking.
* Services Buyers Guide—Discover vital services
that can enhance your career.

¢ Geographic Locator — Locate suppliers in your state
or region.

e Company Directory—Access comprehensive contact
information on each company.

ORDER TODAY!

Developed by the Directory Editors at The American Ceramic Society

The American Ceramic Society

Dept. 602

Columbus, OH 43265

Ph: 614/794-5890 Fax: 614/794-5892

D YES Reserve copy(ies) of the Premier
Edition of Potters Guide in my name.”

Check or Money order for $ is enclosed.

(Payable to The American Ceramic Society. Must be in U.S. dollars and drawn on a U.S. bank.)

(1 Charge 3 to my [ visa A mc [ Am. Express
Card No Expiration Date
Signalure Date

*North American customers add $2.00 per copy for shipping and handling; International cus-

tomers add $5.00 per copy.

m m ORDER FORM (PG-097)
0 ISBN: 1 57498 047-5

[ Dr. L1 Mr. [ Mrs. [ Ms. [_] Miss

First Name M. Last Name

Job Title

Department

Company/Afiiation

Street Address (Include Suite No., Mail Stop, etc }

P.O. Box

City State ZIP+a Country

( ) ( )
Work Phone (Area/country+city code) Fax

E-mail

Your Primary Business/Occupation

Job Function

97CMPG



L new

97-98
Supply Catalog
Over 200 Pages
POTTERY *+ HOBBY

SCULPTURE %+ WAX
‘+ ENAMELING

Serving the Western States
& Pacific Rim

FREE Catalog to Artists
& Teachers in the Area

Order #CATP97
(outside this area $6.00)

1.800.999.2529

www.georgies.com

756 NE Lombard * Portland, OR 97211
L

W7

CERAMIC AND CLAY CO.

Need elements?

Top quality, low-
priced elements
for any kiln.
Replacement
kiln parts too.

Euclid's can help
if your kiln fires
slowly or unevenly.

Most orders sent
same or next day!
Ask about Euclid's
new _=expedjted
delivery service!

Just call:

1 800 296-5456

Euclid's
Elements

Euclid....
He wrote
the book on
elements.
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Events to Attend—Conferences,
Exchibitions, Workshops, Fairs

Conferences

Massachusetts, Springfield November 6—8 “A
Survey of American Ceramics” with featured
speaker Elaine Levin, plus pottery demonstra-
tions, tours of the museum and studios of three
ceramists. For further information, contact Mu-
seum School, Springfield Library and Museums,
220 State St., Springfield 01103; telephone (413)
263-6800, ext. 382.

Texas, Fort Worth March 25-28, 1998 “NCECA
’98—32nd Annual Conference.” For further in-
formation, contact Regina Brown, Executive Sec-
retary, NCECA, PO Box 1677, Bandon, OR; or
telephone (800) 99-NCECA.

Canada, Ontario, Toronto February26—28,1998
“College Art Association 86th Annual Confer-
ence.” For further information, contact the Col-
lege Art Associaton, 275 Seventh Ave., New York,
NY 10001.

Czechoslovakia, Bechyne July 1998 “The Inter-
national Foundation for the Symposium of Ce-
ramics Bechyne,” working symposium will in-
clude 8 international and 4 Czech artists. Intet-
ested ceramists should send pictorial portfolio and
resume by the end of November; selections will be
made in December. For further information, con-
tact Prof. Bohumil Dobias, Pfsecka 275, 39165
Bechyne; or contact Dr. Jana Hornekova, UP
museum, 17 listopadu, llooPraha 1.

Solo Exhibitions

Arizona, Scottsdale December 1-30 Katya
Apekina; at Joanna Rapp Gallery/North Gallery,
4222 N. Marshall Way.

Arizona, Yuma through November 14 Janet
Neuwalder, “Ubiquitous States,” wall works and
“living” wet clay installation works; at Gallery
Milepost Nine, Arizona Western College.
California, Berkeley #hrough November 30 Akio
Takamori; at TRAX Gallery, 1306 Third St.
California, La Canada-Flintridge #hrough No-
vember 13 Judy Springborn, sculptural and func-
tional stoneware; at Descanso Gardens Gallery,
1418 Descanso Dr.

California, San Diego December 5-Jannary 30,
71998 Jeff Irwin ceramic sculpture, “Call of the
Wild”; at Simay Space Gallery, 835 G St.
California, San Francisco #hrough November 24
Eileen P. Goldenberg, porcelain; at In Sight Gal-
lery, 344 Presidio Ave.

December 2—|anuary 3, 1998 Shoichi Ida, ceram-
ics and works on paper; at Braunstein/Quay Gal-
lery, 250 Sutter St.

California, Santa Barbara #hrough Janunary 4,1998
Beatrice Wood, “A Centennial Tribute”; at the
Santa Barbara Museum of Art, 1130 State St.
California, Santa Monica November 8—December

Send annonncements of conferences, exchibitions, ju-
ried fairs, workshops and other events at least two
months before the month of opening (add one month
Jor listings in July; two months for those in August) to
Calendar, Ceramics Monthly, Post Office Box 6102,
Westerville, Obio 43086-6102. Fax (614) 891-
8960; e-mail editorial@ceramicsmonthly. org

70 Adrian Saxe, recent work; at Frank Lloyd
Gallery, 2525 Michigan Ave., B5B.

California, West Hollywood #hrongh December

73 Barbara Hashimoto; at Gallery Soolip, 550
Norwich Dr.

D.C., Washington #hrough January 4, 1998
Michael Lucero, sculpture; at the Renwick Gal-
lery, Smithsonian’s National Museum of Ameri-
can Art, Pennsylvania Ave. at 17th St.,, NW.
Illinois, Chicago #hrongh November 7 Virginia

Scotchie, “Object Lessons”; at I Space, 230 Superior.

through November 15 Peter Voulkos; at Petimeter
Gallery, 210 W. Superior St.
Towa, Pella November 1—30 Megan Quinn; at
Mills Gallery, ABS Building, Central College.
Massachusetts, Boston #hrough November 10
Brother Thomas, “Continuity and Renewal”; at
Pucker Gallery, 171 Newbury St.
Michigan, Pontiac November 7—29 Mary Roehm;
at Shaw Guido Gallery, 7 N. Saginaw St.
Missouri, St. Louis November /-29]eff Oestreich;
at Craft Alliance, 6640 Delmar Blvd.
New Hampshire, Concord November 1-30
Hideaki Miyamura, “Ancient Traditions”; at the
League of New Hampshire Craftsmen Shop, 2526
Main St.
New Mexico, Santa Fe Novenber 26— Jannary 10,
7998 Brad Miller, sculpture and drawings; at
Bellas Artes, 653 Canyon Rd.
New Mexico, Silver City Novenzber 1-Decentber
74 Linda Brewer, handbuilt sculpture; at Eklek-
tikas Gallery, 703 N. Black St.
New York, Garrison #hrongh November 7 TEdith
A. Ehrlich ceramic spheres, “Witnesses/Guests”;
at the Garrison Art Center.
New York, New Yotk #hrough November 15 Jack
Eatl, life-size sculptures. November 18— Decenber
13 Lies Cosijn, stoneware vessels and figurative
sculpture. December 16-January 17, 1998 Greg
Payee, classical vessel forms; at Nancy Margolis
Gallery, 560 Broadway, Ste. 302.
November 4—29 David Regan. Tony Bennett. De-
cember 2-Jannary4,1998 Richard Notkin; at Garth
Clark Gallery, 24 W. 57th St.
New York, Port Chester #hrough November 30
Alan E. Cober, “Confrontation in Three Dimen-
sions,” ceramic sculpture and drawings; at the
Clay Art Center, 40 Beech St.
North Carolina, Chatlotte December 2—]Jannary
3, 1998 Dan Anderson; at gallery W. D. O., 2000
South Blvd., Ste. 610.
North Carolina, Raleigh #hrough December TMark
Hewitt; at the Visual Arts Center, North Carolina
State University.
Otegon, Portland November 6—29 Mary Catroll,
“Studies from Sevres: Vessels and Works on Pa-
pet.” December 4—27Dharma Strasser, new work;
at BonaKeane Gallery, 205 S.W. Pine St.
Pennsylvania, Philadelphia Novenzber 7—30 Paul
Soldner; at the Clay Studio, 139 N. Second St.
Pennsylvania, Pittsburgh #brongh November 5
Malcolm Davis, porcelain. November 7-Decem-
ber31 Priscilla Hollingsworth, new vessels; at the
Clay Place, 5416 Walnut St.
December 5-Jannary 30, 1998 Amara Geffen;
at Manchester Craftsmen’s Guild, 1815 Metro-
politan St.
Texas, Houston #hrough November 917. Chin; at
Archway Gallery, 2013 W. Gray.
November 3-December 4 Josh DeWeese; at North
Harris College, 2700 W. W. Thorne Dr.
Texas, Lancaster through November /™Adelaide
Paul, soda-fired stoneware and porcelain. Novens-
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THE BEST-SELLING

PAPERBACKS IN
CERAMICS

GREAT IDEAS FOR POTTERS edited by Barbara Tipton
This outstanding collection of “Suggestions” from our read
ers provides more practical ceramic information than can
be found anywhere for amateur and professional potters,
as well as students.

$7.95

ORDER CODE: CAl

Potter’s Wheel
Projects

THROWING
ON THE
POTTER'S

THROWING ON THE POTTER'S WHEEL
by Thomas Sellers A complete manual
on how to use the potter’s wheel. Covers
all the basic steps, from wedging to
finished pot. 80 pages. $7.95
ORDER CODE: CA3

CERAMIC GLAZEMAKING by Richard
Behrens This text will prove valuable to
all those who want practical information
on formulating glazes.64 pages.$7.95
ORDER CODE: CA9

POTTER’S WHEEL PROJECTS edited by
Thomas Sellers The projects in this
handbook provide step-by-step
instructions on a variety of throwing
techniques. 64 pages. $7.95
ORDER CODE: CA4

coppER
ENAMELING

COPPER ENAMELING by Jo Rebert and
Jean O'Hara Recognized as the best in
basic instruction, this handbook has
over 200 photographs. 64 pages. $7.95
ORDER CODE: CA8

E-mail
WWW

Please send me the following:

OUT OF THE EARTH, INTO THE FIRE:
A Course in Ceramic Materials for
the Studio Potter by Mimi Obstler
Glazes are made from many differ
ent kKinds of feldspars, limestones,
and clays, all with different proper
ties and different firing conse
quences. This practical handbook
reviews the basic materials of
claybodies and glazes. It presents
a classification system that charts
their principal functions. Glaze
calculation techniques are in
cluded. 246 pages. $62 (hard
cover) ORDER CODE: G021 and
$52 (softcover) ORDER CODE:
G022

GLAZE PROJECTS
¥ Ry X

GLAZE PROJECTS by Richard Behrens
This unique book covers the for
mulation and application of a variety
of lead-free glazes. 64 pages. $7.95
ORDER CODE: CA6

CERAMIC
PROJECTS

GiEsN
(o -4. |

Cl

urEn

CERAMIC PROJECTS edited by Thomas
Sellers An outstanding selection of
projects for the classroom and studio.
Many unique items. 64 pages. $7.95
ORDER CODE: CA7

Order Code | Title Price

Quantity | Total

e Cormmicy A
Qventinn ¢ R

™

ANSWERS TO POTTERS' QUESTIONS
edited by Barbara Tipton You'll find a
wealth of basic information contained
in this easy-to-use paperback
compilation of answers to hundreds of
questions. $7.95 ORDER CODE: CA2

Decorating Potiery

DECORATING POTTERY by F. Carlton
Ball This book explores easy methods
of decorating pottery with clay, slip
and glaze, An excellent text.

64 pages. $7.95
ORDER CODE: CAS

ORDER FORM

FIRST

LAST NAME

UNDERGLAZE DECORATION by Marc
Bellaire This complete handbook has all

the answers on materials, tools and

ORGANIZATION/AFFILIATION

decorating techniques.64 pages.$7.95

ORDER CODE: CA10 SO ——
Ohio Residents: Sales Tax (5.75%) PO. BOX
= or GST (7%)
—
= Shipping & Handling cImy STATE 710 CODE (+4)
S Nortth America: $2 for 15 book/$1 for cach additional book
= (International: $5 for Ist book/$1 for each additional book . - -
= COUNTRY
po TOTAL S
g rices subject to .!'-A:!zg{ without notice. .
g Paymen': (Payable 10 The Aterican Ceramic Society TELEPHONE (area/country + city code) FAX
Check for §. enclosed Must be in US. dollars drawn on a US, bank)
BRUSH DECORATION FOR CERAMICS Charge § 10 my credit card: 0 VISA O Master Card O AMEX

by Marc Bellaire A fascinating book on
the use and care of watercolor, liner and
square brushes. 64 pages. $7.95
ORDER CODE: CAll

Signature

Acct. No

Exp. Date _

ADDRESS (include suite no., mail stop, eic.)

E-MAIl

For dealer discount schedule or quantity discouns information, please

contact ACerS Customer Service Dept. ar 614/794-5890.

10097HF
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—
Krueger Pottery:

Discount Prices on:

e Skutt Kilns
e Brent
e Shimpo Wheels
e Lockerbie
¢ Creative Industries
¢ Northstar

* Moist Clay
* Dry Materials

Talisman Glaze Sieve:
w/80 mesh screen

$99 + Shipping
Lockerbie Kickwheel
$424.00

Plus Shipping. Model EK w /motor $620

8153 Big Bend St. Louis, MO 63119
(314) 963-0180/(800) 358-0180

k http:/www.iwc.com/krueger

Full Color
Postcards

95

500 copies

Modern Postcard
1-800-959-8365
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ber 17-December 14 Janice Strawder, majolica-
glazed and slip-decorated terra cotta; at Ceramics
Gallery, Cedar Valley College, 3030 N. Dallas
Ave., E Bldg.

Texas, Waco through December 12 Paul McCoy,
“Works from the Human/Nature Series”; at Mar-
tin Museum of Art, Hooper-Schaefer Fine Arts
Center, Baylor University, 1401 S. University
Parks Dr.

Virginia, Virginia Beach November 14-Janunary
5, 1998 Debra Belcher Chako, chairs; at 1812
Atctic Gallery, 1812 Arctic Ave.

Wyoming, Buffalo November 28-December 24
Margo Brown; at Margo’s Pottery and Fine Crafts,
26 N. Main.

Group Ceramics Exhibitions

Arizona, Phoenix November 8-December 5“ALL-
AZ-CLAY”; at Shemer Art Center, 5005 E. Cam-
elback Rd.

Arizona, Scottsdale December 1-31 “Domestic
Pottery,” exhibition of works by 15 artists; at
Joanne Rapp Gallery/North Gallery, 4222 N.
Marshall Way.

California, Glendale December 5-Janunary 3,1998

ber 31 1997 Holiday Invitational Exhibition,”
works by over 50 clay artists; at Northern Clay
Center, 2424 Franklin Ave., E.
New York, Alfred through Janunary 22, 1998 “De-
fying Gravity: The Fragmented Facades of Archi-
tectural Terra Cotta”; at the International Mu-
seum of Ceramic Art, Alfred University.
New York, Jamaica through December 31 “Forms
and TransFormations: Current Expressions in Ce-
ramics, from Art to Industry,” includes works by 26
New York ceramists plus high-tech ceramic objects;
at Queens Library Gallery, 89-11 Metrick Blvd.
New York, New York November 7—December 19
“Six Interpretations of Clay: Handmade in Tai-
wan,” works by Cheng-Hsun Chen, Marvin Minto
Fang, Ray]. C. Liao, Chen-Chou Liou, Francis T.
J. Shao and Margaret Shiu Tan; at Taipei Gallery,
McGraw-Hill Building, 1221 Avenue of the
Americas.
December 2—January 4, 1998 “Yixing Ceramics”;
at Garth Clark Gallery, 24 W. 57th St.
New York, Nyack zhrough November 26 Works
by Shellie Jacobson and Tim Rowan; at the Klay
Gallery, 65 S. Broadway.
New York, Port Chester December 5-Jannary 3,
1998 “Members’ Group Show”; at the Clay Art
Center, 40 Beech St.
New York, Rochester November 14— December 31
“Porcelain *97”; at Shoestring Gallery, 1855 Mon-
roe Ave.

“BRAND XXVII Juried Ceramics Show”; at Brand North Carolina, Charlotte November 4-29 “T'wo

Gallery, 1601 W. Mountain St.

California, Los Angeles Novenber 13-March 30,
1998 “Hirado Porcelain of Japan from the
Kurtzman Family Collection”; at the Los Angeles
County Museum of Art, 5905 Wilshire Blvd.
California, Wilmington  #hrough ~ November 20
“Clay Times,” works by Steve Bougher, Sharon
Brown, Patrick Crabb, Chatlene Felos, Karen
Koblitz, Richard McColl, Neil Moss, Karen
Thayer, Lana Wilson and Scott Young; at L. A.
Harbor College Art Gallery, 1111 Figueroa PI.
Colorado, Loveland  #hrough  January 5, 1998
“Contemporary American Ceramics,” works by
21 artists; at Loveland Museum/Gallery, Fifth
and Lincoln.

Colorado, Manitou Springs  zhrough
25 “Latka Land Family Size,” functional earthen-
ware by Jean Latka, extruded work by Tom Latka,
and large slip-cast vessels by Nick Latka; at
Commonwheel Gallery, 103 Canon Ave.

D.C., Washington #hrough January 11, 1998 “Leg-
acy of Generations,” works by 28 Native American
women potters; at the National Museum of Women
in the Arts, 1250 New York Ave., NW.

Maryland, Baltimore #hrongh November 15 “Mul-
tiple Visions,” works by Clayworks member art-
ists. November 21-December 2"“Winterfest Holi-
day Invitational”; at Baltimore Clayworks, 5706
Smith Ave.

Massachusetts, Cambridge zhrough December 28
“Fragments of Antiquity: Drawing upon Greek
Vases”; at the Fogg Art Museum, Harvard Uni-
versity Art Museums, 32 Quincy St.
Massachusetts, Ipswich November 15—December
31 “Holiday Traditions”; at Ocmulgee Pottery
and Gallery, 317 High St.

Michigan, Pontiac December 5-January 17, 1998
“Six Views,” ceramics by Susan Beiner, John
Gargano, Adelaide Paul, Betsy Rosenmiller,
Bonnie Seeman and Deborah Sigel; at Shaw Guido
Gallery, 7 N. Saginaw St.

Minnesota, Minneapolis Novenzber 16—Decem-

Novenber

Unparalleled Masters of Subtlety,” works by Mary
Law and Byron Temple; at gallery W. D. O., Ste.
610 at Atherton Mill, 2000 South Blvd.

Ohio, Cincinnati #hrongh November 18 ““The Best
in Contemporary Clay”; at Miller Gallery, 2715
Erie Ave.

Ohio, Cleveland #hrongh November 16 ‘Ceramics
Invitational XVIIL” with works by Richard Fox,
Terry Gess, John Goodheart, Michael Jones, Jim
Kraft, Cliff Lee, Charles Proffer and Kostas
Ulevicius; at American Crafts Gallery, 13010
Woodland Ave.

Oregon, McMinnville November 3-26  “Oregon
Clay National for Men Only”; at Renshaw Gal-
lery, Linfield College.

Pennsylvania,  Philadelphia  November — 7-30
Works by resident artists. Decenber 5-24 “Holi-
day Show”; at the Clay Studio, 139 N. Second St.
Pennsylvania, Pittsburgh  #hrough  December 3
Betty and Donn Hedman, “Big Work™; at the
Clay Place, 5416 Walnut St.

Texas, Fort Worth December 7—March 1, 1998
“Qing Porcelain from the Percival David Founda-
tion of Chinese Art”; at Kimbell Art Museum,
3333 Camp Bowie Blvd.

Vermont, Montpelier #hrough November 28 “Ver-
mont Clay Studio: The Super Bowl Show,” small
and large bowls made by New England potters.
through  December 31 “Masterful Mugs”; at the
Vermont Clay Studio, 24 Main St.

Virginia, Alexandria zhrongh November 30 “Holi-
day Designs,” works by Ceramic Guild members.
December 3-Jannary4,1998“T ransformed through
Fire,” works by Washington Kiln Club members; at
Scope Gallery, Torpedo Factory, 105 N. Union St.

Ceramics in
Multimedia Exhibitions

Arizona, Tempe December 5-February 8, 1998
“Heart”; at Tempe Arts Center, Mill Ave. and
First St.
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Atizona, Tucson November §—January 3, 1998
“Annual Holiday Exhibition,” including ceramics
by Kathleen Nartuhi; at Obsidian Gallery, St.
Philips Plaza, 4340 N. Campbell Ave., Ste. #90.
Arkansas, Little Rock November 21-January 4,
1998 “Collector’s Show and Sale.” November 27-
January 4, 1998 “Toys Designed by Artists Silver
Anniversary Exhibition”; at the Decorative Arts
Museum, Seventh and Rock.
California, Los Angeles zhrough November 15 “A
Perfect Setting,” art for the table; at Freehand,
8413 W. Third St.
through  February 2, 1998 “Tantalizing Teapots:
The Felicitous Union of Form and Content,”
approximately 100 interpretations; at the Craft
and Folk Art Museum, 5800 Wilshite Blvd.
California, Sacramento December 4—28 “Big
Kid’s Toy Box: Toys in Art, Att as Toys,” includ-
ing ceramics by Gary Dinnen, Paul DiPasqua,
Nina Else, David Gilhooly, Tony Natsoulas and
Maija Peeples; at Solomon Dubnick Gallery, 2131
Northrop Ave.
California, San Francisco #hrough November 13
“Second Annual Best in America,” works by 26

craft artists who have participated in one of several

top craft shows throughout the U.S.; at Stones
Gallery, 55 Third St.

through February 8, 1998 “L’Chaim! A Kiddush
Cup Invitational,” including cups by 21 clay
artists; at the Jewish Museum, 121 Steuart St.
December  4-January 30, 1998 “Teapot Invita-
tional,” exhibition of functional and sculptural
teapots by clay and glass artists; at Dorothy Weiss
Gallery, 256 Sutter St.

Connecticut, Avon November 8—December 24

“The Art of Giving/The Giving of Art”; at Farm-
ington Valley Arts Center, 25 Arts Center Ln.

“We have a new address’”

Designed by Ted Randall, an
internationally acclaimed
potter and art teacher at
™ Alfred as the first modern

- wheel, The Randall Wheel
has set the standard for

Connecticut, Brookfield November 15—Decenb

31 “21st Annual Holiday Exhibition and Sale”; at
Brookfield Craft Center, 286 Whisconier Rd.
Connecticut, New Canaan November22—Decern-
ber 24 “USA Craft Today *97”; at Silvermine
Guild Arts Center, 1037 Silvermine Rd.
Connecticut, New Haven November 8—December
27429th Annual Celebration of American Crafts”;
at Creative Arts Workshop, 80 Audubon St.
D.C., Washington #hrough April26, 1998 “Japa-
nese Arts of the Meiji Era (1868-1912)”; at the
Freer Gallery of Art, Smithsonian Institution.
Florida, Belleair #hrough November 16 “South-
eastern Fine Crafts Biennial 117’; at Florida Gulf
Coast Art Center, 222 Ponce de Leon Blvd.
Florida, St. Petersburg Novenber 14-December

24 “Hand and Home: Members Holiday Show
and Sale”; at Florida Craftsmen Gallery, 501
Central Ave.

Florida, Tampa #hrough November 1 “The White
House Collection of American Crafts”; at the
Tampa Museum of Art, 600 N. Ashley Dr.
November 21—]Jannary 10, 1998 “Creative Col-
oration”; at Artists Unlimited, 223 N. 12th St.
Georgia, Athens rhrough November 5“Go\d, Jade,
Forests: Costa Rica”; at Georgia Museum of Art,
University of Georgia, 90 Carlton St.

Kentucky, Louisville Janunary 24-February 13,
7998 “DinnerWorks ’98”; at the Louisville Art
Association, Water Tower, River Road.
Maryland, Baltimore #hrough January 18, 1998
“A Grand Design: The Art of the Victoria and
Albert Museum”; at the Baltimore Museum of
Art, Art Museum Dr.

Massachusetts, Boston November 15-January 4,
1998 “I'rends in Contemporary Craft Educa-

Nov ember 1997

SHEFFIELD

POTTERY, INC.
BEST KNOWN FOR EXCELLENT SERVICE SINCE 1946
MOIST CLAYS
Our quality standards are the highest in the industry |
Choose from our 30 stock clay bodies, or have us blend
your custom formula according to your exact specifications
DRY MATERIALS
We have all the most popular dry materials you need, and a large
inventory to give you the selection and quantities you wantl
ALSO FEATURING:

SCREENED FIRE CLAY - SHEFFIELD SLIP CLAY
PARAGON, AMACO AND OLYMPIC KILNS
SHIMPO, BRENT, PACIFICA, CREATIVE INDUSTRIES
SOLDNER AND RANDALL WHEELS
KEMPER TOOLS - MASON STAINS - AMACO GLAZES
DEBCOR FURNITURE - BLUEBIRD AND SOLDNER MIXERS

Call or write today for our free NEW catalog!
U.S. ROUTE 7 BOX 399 SHEFFIELD, MA. 01257

Toll-Free (888) SPI-CLAY or (413) 229 - 7700
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Lasagne Anyone?

The
. Rectangle

By Request

* Make both a baker and tray.
* Pour both a Slump or Hump mold.

2%x7x11

Nine other shapes and sizes to choose from
Tax & Shipping - $§7 « Canada - $10 » Overseas - $15

2%x10x 14 1x11x17

Pure & Simple Pottery Products
P.O. Box 1279 Ukiah, CA 95482

1-800-363-3397 oroess |
707-863-1787 reo & x|

A

PIES

CALL FOR ENTRIES
Public Art Ceramic Exhibit
May 1998

Entry Deadline: January 31, 1998
Taipei County Cultural Center, Taiwan

Juried from slides (a few of whole
piece, a few of details). The Exhibit
will show by photos. Include informa-
tion on methods and materials. No
limit on number of entries. Cultural
Center reserves right to choose exhibit
pieces. Will publish book. Send slides
and information to: Exhibition
Department, No. 62, Chuang-Ching
Rd., Panchyao, Taipei, Taiwan. Taipei
County Cultural Center.

Fax (886) 2-2535932.

In the U.S., please contact:
Yih-Wen Kuo
Phone (815)-753-4702
Fax (815)-753-7701
email: ykuo@miu.edu

Phone (886)-2-2533663.
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tion,” clay, glass, bookbinding, furniture and
metals; at the Society of Arts and Crafts, 175
Newbury St.

November 18—]Jannary 2, 1998 “Trends in Con-
temporary Craft Education,” clay, glass, book-
binding, furniture and metals; at the Society of
Arts and Crafts, 101 Arch St.

Massachusetts, New Bedford November 13—]Janu-
ary 13, 1998 “The Figure in Clay and Fiber”; at
the New Bedford Art Museum, 608 Pleasant St.
Massachusetts, Northampton November 15-De-
cember 31 “All Decked Out”; at Ferrin Gallery,
179 Main.

Missouri, St. Louis November 15—December 30
“Art St. Louis XIII, The Exhibition”; at Art St.
Louis, 917 Locust St., Ste. 300.

New Jersey, Haddon Township November 22-
January 10, 1998 “Art that Works: Celebrating
Function and Imagination in Multimedia,” in-
cluding ceramics by Paul Heroux and Amy
Sarner Williams; at Hopkins House Gallery,
250 S. Park Dr.

New York, Albany #hrough February 16, 1998
“Arts and Crafts: From the Collections of the New
York State Museum”; at the New York State
Museum, Empire State Plaza.

New York, Brooklyn November 1—Decenber 30
“Ornaments” and “Men’s Gifts,” juried nationals;
at Brooklyn Artisans Gallery, 221A Coutt St.
New York, East Islip #rough November /™“Sut-
face and Shadow: Abstraction Revisited,” includ-
ing ceramic sculpture by Sara D’Alessandro; at the
Islip Art Museum, Brookwood Hall, 50 Irish Ln.
New York, New York #hrough January 1998 “The
Sevres  Porcelain  Manufactory:  Alexandre
Brongniart and the Triumph of Art and Innova-
tion, 1800-1847,” includes 35 porcelain table-
ware and presentation pieces, 20 unglazed porce-
lain blanks, 110 working drawings and watercol-
ors of Sevtres porcelain; at Bard Graduate Center
for Studies in the Decorative Arts, 18 W. 86th St.
New York, Staten Island zhrongh January 4, 1998
“Staten Island Biennial Juried Craft Exhibition”;
at Staten Island Institute of Arts and Sciences, 75
Stuyvesant Pi.

North Carolina, Asheville #hrough November 8
“Fall Color VII: The Harvest”; at Blue Spiral 1, 38
Biltmore Ave.

North Carolina, Chatlotte November 7-Decem-

ber 28 “Form and Function,” two-person exhibi-
tion including ceramics by J. Paul Sires; at Center
of the Earth Gallery, 3204 N. Davidson St.

Ohio, Columbus #hrough November 7 “New

Works” by faculty members; at Hopkins Hall
Gallery, Ohio State University.

through December 14 “CCAD Faculty Show”; at
Columbus College of Art and Design, Joseph V.
Canzani Center, 60 Cleveland Ave.

throungh April 1998 “118th Student Exhibition”;

at the Columbus College of Art and Design,
Joseph V. Canzani Center, 60 Cleveland Ave.
Ohio, Lima #hrough November 18 “Hunger”; at
ArtSpace/Lima, Center for the Visual Arts, 65-67
Town Sq.

Oklahoma, Norman November 22—December 30
“Christmas Gallery”; at the Firchouse Art Center,
444 S. Flood.

Pennsylvania, New Castle #hrough November §
“1997 Hoyt National Juried Art Show”; at the

Hoyt Institute of Fine Arts, 124 E. Leasure Ave.
Pennsylvania, University Park November 21—23
“Holiday Ornament Juried Sale and Exhibition”;
at Palmer Museum of Art, Pennsylvania State
University.

Pennsylvania, Wayne December 5-January 22,
1998 “Craft Forms ’977; at Wayne Art Center,
413 Maplewood Ave.

Tennessee, Chattanooga  hrough  May 1998
“1997-98 Sculpture Garden Exhibit”; at River
Gallery, 400 E. Second St.

Tennessee, Knoxville through Jannary 4, 1998
“The Spirit of Ancient Peru: Treasures from the
Museo Arqueologico Rafael Larco Herrera”; at
the Knoxville Museum of Art, 1050 World’s Fair
Park Dr.

Texas, Dallas #hrough November 16 “Fables for
These Times”; at the Dallas Museum of Art, 1717
N. Harwood.

Texas, Fort Worth November 9-Janunary25,1998
“Hidden Treasures from Tervuren: Masterpieces
from the Royal Museum for Central Africa, Bel-
gium”; at Kimbell Art Museum, 3333 Camp
Bowie Blvd.

Washington, Kirkland  November 20— Decenber
24 “Multiples: A Group Show,” including a ce-
ramic installation by Jason Gover; at Anderson
Glover Gallery, 303 Kirkland Ave.

Wisconsin, Appleton zhrongh December 13 “The
Native American Experience”; at Appleton Art
Center, 130 N. Mortison St.

Fairs, Festivals and Sales

Alabama, Birmingham November 15—16 “Ala-
bama Designer/Craftsmen Art and Fine Craft
Show”; at the Birmingham Botanical Garden.
Arkansas, Little Rock December 5—7 The “ 19th
Annual Christmas Showcase”; at the Excelsior
Hotel’s Statehouse Convention Center, Mark-
ham and Main.

California, Anaheim November 7—9 <1997 Har-
vest Festival”’; at Anaheim Convention Center.
California, Berkeley November 29—30, December
6—7, 13-14 and 20-21 “Berkeley Artisans 1997
Holiday Open Studios.” For map, send SASE to
Artisans Map, 1250 Addison St. #214, Berkeley
94702 or pick map up at same address; for other
map distribution sites, telephone (510) 845-2612.
California, Pomona December 5-7 “1997 Har-
vest Festival”; at Fairplex, Los Angeles County
Fairgrounds.

California, San Francisco November 14—16 and
21-23 <1997 Harvest Festival”; at Concourse
Exhibition Center.

December  5-7  and  12-14  “Celebration  of
Craftswomen”; at Fort Mason Centet’s Herbst
Pavilion, Buchanan St. and Marina Blvd.
California, San Jose November 28-30 <1997
Harvest Festival”; at San Jose Convention Center.
California, San Mateo November 7—9 “Sugarloaf
Art Fair”; at the San Mateo County Expo Center.
California, Santa Monica November 7—9 “Con-
temporary Crafts Market”; at Santa Monica Civic
Auditorium, corner of Pico Blvd. and Main St.
Connecticut, Guilford November 1—December 24
“Artistry,” holiday festival of crafts; at Guilford
Handcraft Center, 411 Church St.

D.C., Washington December 3-7 “Washington
Craft Show”; at the Washington Convention
Center, 900 Ninth St., NW.

Florida, Alachua December 6—7 “Alachua Dickens
Festival”’; downtown. Continued
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NOW AVAILABLE

Tom Coleman Showcase Glazes
Cone 8 - 10 Reduction Colors

Decorator White, Tea Dust Black,
White Chun, Green/Black Satin Matt,
Clear Base, Copper Teal, Vegas Red,

Lipstick Purple, Jet Black and

Carbon Trap Orange Shino.

INTRO SAMPLER 1 |b. ea. $22.50
delivered price (48 contiguous states)

“GLAZES | USE” new edition $20.00

@MRD\ARK CLAY AND SUPPLIES

1400 E. POMONA ST.+ SANTA ANA, CA 92705
Tel: 714.541.4157 » Fax: 714.541.2021
Catalog $5.00 - Refundable

Distributor Inquiries Welcome

THE SCHOOL FOR

PROFESSIONAL CRAFTS

clay o fiber « metal ¢« wood

At the Worcester Center for Crafts,
you’ll have one-on-one instruction
from nationally recognized craftspeople
and 24-hour studio access.

Ovur intensive, studio-based program
will give you the hands-on experience
you need to launch your career in crafts.

M

call, fax or email for information on all our programs
School for Professional Crafts, Artists-in-Residence,
Workshops & The Adult School

25 Sagamore Road Worcester, MA 01605
508-753-8183 ¢ Fax 508-797-5626
email: craftcenter@worcester.org
www.craftcenter.worcester.org

Worcester é

Center ror Crafts

November 1997
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STANDARD CERAMIC SUPPLY COMPANY
MANUFACTURER OF MOIST CLAY BODIES

MATERIALS . CHEMICALS . GLAZES . SUPPLIES . FORTY-SEVEN DISTRIBUTORS

ORDERS
PH: 412 276 6333 .
PO BOX 4435 PGH PA 15205

SHIPPED SAME DAY
FAX: 412 276 7124
FREE CATALOG

http://www.standardceramic.com/clay/
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Joy E ( Pott

VHE &S THUBACO)

A Semiannual Publication
SUBSCRIBE NOW
One year $25, Two years $45.
Canada & Foreign:
$28, S50 (US Funds).

Dept A, Box 70
Goffstown. NH 03045 USA
Visa and MasterCard Accepted.
Phone 603-774-3582

Cobalt Wholesaler

Strawberry Red Glaze

electric or gas kiln, 4 oz $15

Grolleg Kaolin Inquire for

lowest price available.
Tin Oxide $7.50/b.

Bats— 12" dia. undrilled
Formica surface $1.85 ea.
100 pes. or more only $1.50 ea.

Cobalt Oxide s$29+*

Cobalt Carbonate $19+*
Chrome Oxide $4/1b.

Silver Nitrate $15/25¢

Zinc Oxide $1.50/b.
Vanadium Pentoxide s$i15/b.
Praseodymium $25/b.
Nickel Oxide $7/b.

Copper Carbonate s4/b.
Please add UPS shipping charge
to your order.

Westerwald Chemicals
40 Pottery Lane, Scenery Hill,

PA 15360. Tel: 412-945-6000

Fax: 412-945-5139

*Call us **Subject to change
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Florida, Gainesville November 15-16° 16th Annual
Downtown Festival and Art Show”’; downtown.
Florida, Tampa Bay December 5—7 “ACC Craft
Fair”; at the Tampa Convention Center.
Georgia, Atlanta November28-30 “Sugarloaf Art
Fair”; at the Cobb Galleria Centre.

Hlinois, Evanston November 14—16 The 25th
anniversary show and sale of works by Midwest
Clay Guild members; at the Midwest Clay Guild,
1236 Sherman Ave.

November 22—December 14 “The Evanston Art

Center’s Annual Holiday Market”; at the Evanston

Art Center, 2603 Sheridan Rd.

Tllinois, Winnetka November 8-9 “The Modern-
ism Show: An Exposition and Sale of 20th-Cen-
tury Design”; at Winnetka Community House,
620 Lincoln St.

Towa, Sioux Centetr December 6Y Centre Mall Arts
Festival”; at the Centre Mall.

Maryland, Gaithersburg  November 20-23  and
December 12-14 “Sugatloaf Art Fair”; at the
Montgomery County Fairgrounds.
Massachusetts, Boston December 4—7 “Crafts at
the Castle”; at Park Plaza Castle, Arlington St. and
Columbus Ave.

Michigan, East Lansing November 73—15 “Greater
Lansing Potters’ Guild Annual Fall Sale”; at All
Saints Church, 800 Abbott Rd.

New Jersey, Moorestown December 12-14 “First
Annual Pottery Show and Sale”; at Perkins Center
for the Arts, 395 Kings Highway.

New York, Herkimer November 8-9 “22nd An-
nual Herkimer County Arts and Crafts Fair”; at
Herkimer County Community College campus.
New York, Long Island November 21—23 The
“23rd Annual Harvest Crafts Festival”’; at Nassau
Coliseum.

New York, New York December 4—7 “Clay Can
Save Your Life,” benefit holiday sale of ceramics;
at Greenwich House Pottery, 16 Jones St.

New York, Syracuse November 21—23 “Master-
works”; at Onondaga County Convention Center
(ONCenter).

North Carolina, Asheville November28—30°24th
Annual High Country Art and Craft Guild”; at
Asheville Civic Centet.

North Carolina, Chatlotte December 11-14“ACC
Craft Fair”’; at the Chatlotte Convention Center.
North Carolina, Martion December 6 “Appala-
chian Potters Market,” sale of works by potters
from Appalachian and Piedmont, North Caro-
lina, area, plus east Tennessee, north Georgia and
South Carolina; at McDowell High School caf-
cteria.

North Carolina, Raleigh November28-30“Caro-
lina Designer Craftsmen Guild 28th Annual Craft
Fair”; at Kerr Scot Pavilion, North Carolina State
Fairgrounds.

Oregon, Central Point November 20-23 “22nd
Annual Clayfolk Christmas Sale”; at Padgham
Pavilion, Jackson County Expo Center.
Pennsylvania,  Philadelphia  November — 6—9
“Philadelphia Museum of Art Craft Show”; at
the Pennsylvania Convention Center, 12th and
Arch sts.

Texas, Houston November 8—January 4, 1998
“Christmas/Holidays!”; at Archway Gallery, 2013
W. Gray.

Vermont, Montpelier Novenzber § “Empty Bowl

erami
TECHNICAL ASSISTANCE {

FREE Price List,
e) Color Card and
Sample Decals

f 1013 Valley Stree! yton, Ohio 45404-2069
\ Phone 937-223-1573 -

PHILADELPHIA

POTTERY SUPPLY

POTTERY & SCULPTURE
SUPPLIES SINCE 1987

HOURS
TUES-FRI 9-5 « SAT 9-3

800-878-2529
215-463-2344

835 Morris St., Phila., PA 19148
CATALOG AVAILABLE - $3.00

CERAMIC DECALS

e KLIM Line
WWW.FINEARTWEB.COM
719-391-0595

STUDIO CERAMIC DICTIONARY
by John W. Conrad

A compact reference providing 2500
common and uncommon terms and words
with definitions used in ceramic studio.
8 2" x 11", 72 pages, paperback, $13.66.
See your dealer or FALCON COMPANY,
P.O. BOX 22569, SAN DIEGO, CA 92192

MIRACLE

UNDERGLAZES

Miracle Undergiazes: Cone 06-9, only 2 thin coafs needed
Airbrushes well on bisque OR greenware. 20 colors, infermix-
able, includes true Bright Red and Orange. $35. for sampler.
Cone 04-10 Majolica Stains: Combine with painting media
for smooth flow, long wet working time. Resists rub-off, and
melts smoothly regardiess of thickness. No dry areas; air-
brushes nicely. $35. for 20 color sampler, includes Bright Red,
Orange ond Yelow...Painting Media additional $9.50.

FAX: 808/597-1523
MIRACLE UNDERGLAZES

1043 Spencer St., #22

Honolulu, HI 96822
800/405-1577 808/531-0668
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Minnesota Clay USA introduces a great new tool for the Potter,
Ceramic Engineer, Kiln Operator, Greenware Decorator, Bisque
Painter, Lab Technician...

“‘ W\ - Minnesota Mega Marker

..tilemaker—and you! Minnesota Markers are true felt tip
markers with no moving parts. Available in two sizes - Fine
Line and Mega Marker. There are three introductory
colors: Blue, Terra Cotta and Slate.

Can Be Applied To Greenware Or Bisque!

Minnesota Marker ink color fully develops when

it is fired above cone 08. That means if you want

to cover the decoration with glaze, it is ideal to draw
on greenware then bisque the item before glazing.

Minnesota Markers may also be applied to bisqueware
as long as the piece is rebisqued before glazing or if
the area marked is not intended to be glazed.

A Universal Tool!

Minnesota Markers can be used successfully by anyone who
has used a traditional marker. A very light pressure is all
that is required to mark your ceramic piece!

Some Recommended Uses

Wide and Fine Line Decoration. Marking clay body and
glaze samples. Signing dry-footed work. Marking kiln
shelves and softbrick. Any clay application that you may
need to write or draw upon!

Introductory Price:

Fine Line Marker $7.95 Each.
Mega Marker $9.95 Each.

Distributor Information Available.

. Minnesota Clay USA / 8001 Grand Ave. South / Bloomington, MN 55420
I.BA 800-CLAY-USA / Fax: 612-884-1820 / http://www.mm.com/mnclayus/

0000000000000 0009009990809000000000000%9

ARTSLINE

Presented by %M&T

The Queens Library Gallery Presents

Forms and TransFormations:
Current Expressions in Ceramics, from Art to Industry

October 22-December 31, 1997
y curated by Judith

Schwartz, Ph.D., will in de twenty-seven New
York based clay artis igh-tech ceramics objects,
and a resource cent r 'or on-going educational pro-

grams. ;:.:.-‘

The Q;léens Library Gallery
89-11 Merrick Boulevard
Jamaica, New York 11432

.

Gallery hours: % Mon-Fri 10 am - 9 pm

For more information: 990-8642
e-mail: KSkvirsky@qns.lib.ny.us
website: www.queens.lib.ny.us

P09 0000000990000 0099090000000990000000000000000000000 ¢
0000090000000 9990999900000 009090 0000000000900 000000000000000

@ ARTSLINE, a marketing program of Queens Council on the Arts Community Arts Fund is ¢

@ supported in part by the New York State Council on the Arts, the New York City Department of 0
# Cultural Affairs, and the Lila Acheson Wallace Theater Fund, established in Community Funds

¢ Dy the co- founder of the Reader’s Digest Association.

0
9000009000000 00000000000000000000000000000000
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The Stress IS
100
Much!

IF ONLY I'D MADE
THE RIGHT CHOICE!
[d be happy!

Less problems.

We could have had a
long life together.

i '} If only | had known!
I would have invested a
little more and bought
a LOCKERBIE !

“Lockerbie - for a lifetime of quality”

LOCKERBIE®

KICKWHEELS & ELECTRIC WHEELS

call 1-800-350-5855 for information

Internet Site: http://www.lockerbie.com
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Project,” hot soup and bread luncheon/benefit; at
Bethany Church, 115 Main St. Tickets sold at
door or contact Vermont Clay Studio, 24 Main
St., Montpelier 05602; telephone (802) 223-4220.
Decernber 14 “Holiday Open House Exhibit and
Sale”; at Vermont Clay Studio, 24 Main St.
Virginia, Richmond November 7-9 “33rd Annual
Hand Workshop Craft and Design Show”; at the
Richmond Centre for Conventions and Exhibi-
tions, downtown.

West Virginia, Jefferson County November 8-9
“Over the Mountain Studio Tout”; in the towns
of Shepherdstown, Kearneysville, Leetown and
Middleway. For map, contact OTMST, 38 Paynes

WHEEL-THROWING -

MASTER POTTER INTERVIEWS

||II " “ THE JOURNAL OF CERAMIC TRENDS & TECHMIQUES

Clay

M E S

PROMOTING YOUR WORK

issue for free!
| NAME

BOOK AND VIDEO REVIEWS

HANDBUILDING -

SEND IN THE COUPON BELOW
TO REQUEST YOUR

The Journal of Ceramic Trends & Techniques

RISK-FREE TRIAL SUBSCRIPTION OFFER
| Please enter my one-year subscription ($19.95 for six bimonthly issues**) to
Clay Times magazine, and bill me at the address below. If | choose not to
subscribe, I'll mark “CANCEL" on the bill, send back, and keep the sample

Ford Rd., Kearneysville, WV 25430; or, for fur-
ther information, telephone (304) 725-0567 or
725-4251.

Workshops

Arizona, Bisbee February 1—6 or §—13 Hand-
building workshops with Thomas Kerrigan, ex-

ploring once-fired surface processes,including glaz-

ing. For further information, contact Thomas
Kerrigan, PO Box 572, Bisbee 85603; or tele-
phone (520) 432-4819.

Arizona, Phoenix November 8—9 A session with
Frank Boyden. Fee: $55; members, $45; students,
$40. Contact Arizona Clay, 25037 N. 17th Ave.,
Phoenix 85027; telephone Michelle Lowe (602)
516-2209 ot e-mail mishlowe@jindirect.com
California, Los Angeles December 4 Lecture on

GLAZING . - RECIPES

RISK-FREE
SAMPLE ISSUE

of
CLAY TIMES
MAGALZINE

Find out why thousands of your
fellow clay enthusiasts world-
wide now subscribe to Clay
Times, the colorful, high-quality
magazine specifically for clay
artists. Published by potters for
potters, we
want--without the artspeak!
Send your coupon today!

've got what you

| ADDRESS

CITY

| J Send my trial issue & bill me later.
|2 Charge to my credit card #

STATE ZIP

2 Payment enclosed (in U.S. $).
Exp

SAFETY ISSUES

CLAY NEWS & EVENTS -
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: Clay Iimes, [0)4 , Waterford, - .
|  maAILTO: CI y Til PO Box 365, Waterford, VA 20197-0365
I VISA/MC/DISCOVER orders call 1-800-356-CLAY. 52995 Canadian: $39.95/Foreign I

WORKSHOPS -
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TROUBLESHOOTING

the form of the teapot and its various manifesta-
tions, with Elaine Levin. Fee: $10. Contact the
Craft and Folk Art Museum, 5800 Wilshire Blvd.,
Los Angeles 90030; or telephone (213) 937-5544.
California, Rancho Palos Verdes January 17,
1998A session with Peter Shire. February 7, 1998
Lecture/demonstration with Mario Bartels. Fee
per session: $40; members, $35. For further infor-
mation, contact the Palos Verdes Art Center,
(310) 541-2479.

California, Wilmington November 8§ “Shape and
Surface” with Lana Wilson. Fee: $25. Contact L.
A. Harbor College, Art Gallery, 1111 Figueroa
PL, Wilmington 90744; or telephone Stella
Vognat, (310) 522-8370.

Connecticut, Brookfield January24,1998 “Carv-
ing Porcelain Jewelry” with Jean Mann. January
30-31, 1998 “Trompe I'Oecil Ceramics” with
Lillian Dodson. Contact Brookfield Craft Center,
PO Box 122, Rte. 25, Brookfield 06804; or tele-
phone (203) 775-4526.

Connecticut, New Canaan November 1—2 “Al-
tering Thrown Forms” with Robert Compton.
Fee: $170 (does not include clay and firing
fees). All skill levels. Location: Silvermine School
of Art. For further information, telephone (203)
866-0411.

Connecticut, New Haven November 7-9 Slide
lecture, demonstration and hands-on session with
Kiristin Doner, emphasizing glazing and raku firing.
Fee: $125; members, $113. For further informa-
tion, contact the Creative Arts Workshop, 80
Audubon St., New Haven 06510; or telephone
(203) 562-4927.

D.C., Washington November 8—9 A session with
Randy Johnston. Contact Hinckley Pottery, 1707
Kalorama Rd., NW, Washington, DC 20009; or
telephone (202) 745-7055.

November 9 A discussion with Michael Lucero
about his work and the exhibition at the Renwick.
Contact Renwick Gallery, Pennsylvania Ave. at
17th St., NW, Washington, DC 20560; or tele-
phone (202) 357-2700.

Florida, Del.and November 11 “The Past Is

tury,” lecture with Ron Kuchta, editor o/ Awmeri-
magazine. January 21-22, 1998
Lecture and workshop with Vincent Sansone.
Location: Stetson University. For further infor-
mation, contact Artists and Lecturers Committee,
(904) 822-7266.

Florida, Key West December 13—14 Slide presen-
tation/demonstration with Tom Coleman and
Patrick Horsley. Contact Lisa, Plantation Potters
Gallery, (305) 294-3143.

Flotida, Otlando November 13—14 A session with
Peter Voulkos and Peter Callas. Telephone Uni-
versity of Central Florida Potters Guild, (407)
568-0969 ot e-mail trobett4u@aol.com

Florida, Sopchoppy January 12-17 or 26-31,
1998 ““A Spirited Approach to Clay” with George
Griffin, includes stoneware, single-fire oxidation,
fast-fire wood, business as an art form of self-
expression. Limited to 4 participants. Fee: $350,
includes materials, firing and lodging. Contact
George Griffin, (850) 962-9311.

Illinois, Evanston November 15 Lecture and dem-
onstration with Seth Cardew. Fee: $75; members,
$65. Slide lecture only: $5. For further informa-
tion, contact Evanston Art Center, Center for the
Visual Arts, 2603 Sheridan Rd., Evanston 60201-
1799; telephone (708) 475-5300 or fax (708)
475-5330. Continned

can  Ceramics
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HANDS-ON HELP

For The Serious Potter |

The Potter’s Primer

by Morgen Hall

You'll love getting your hands on this
accessible and encouraging manual for
the home potter. From novice to experi-
enced potter, you'll learn the complete
foundation of techniques for skillful vet
simple pottery. from selecting the right
clays for the job to various forming
techniques, throwing, turning, decorat-
ing, glazing and firing. You'll also get
the complete picture of tools and sup
plies. and how to use them. More than
40 attractive and practical projects guide
you through hands-on techniques to
create vases, bowls, frames, platters,
boxes. mugs, and more

Softcover « 8-1/2x11 « 144 pages « full
color « POTPRI $24.95

12-16-24-36-50-72-120

The Olsen Kiln Kits are designed,
patented, and built
by Frederick Olsen

author of

“The Kiln Book"
\Wrire for a Free Brochure j

Olsen Kiln Kits

60520 Manzanita #205
Mountain Center, CA. 92561
Telephone 760-349-3291

Coiled Pottery

Traditional and Contemporary Ways,
Revised Edition by Betty Blandino
You'll rediscover a ceramic style as old
as the Stone Age in this intriguing look
at coiled pottery - a technique in which
clay is added in layers. Join full-time
studio potter Betty Blandino in a detailed
exploration of the methods of contempo
rary and ethnic potters who continue to
build this way. Discover historical
examples in full color and study the
start-to-finish processes of today's top
artists in newly expanded sections that
reveal the expertise of hand-building
Softcover  7-1/2x9-1/2 « 112 pages ¢
16-page color section * CPACB $22.95

The Ceramic Spectrum

by Robin Hopper

This is your complete guide to
materials and color testing, mixing.

THIS PLATE & BOWL STAND DESIGN IS A and blending. You'll investigate 42

specific colors in 134 variations, all

REGISTERED usable in a w idclr;mgc uf|
temperatures and atmospheres.
TRADEMARK Hardcover » 8- 14X 10-7/8 » 224

We will aggressively defend this trademark. pages * 65 color photos

Sap ir S t udios * CESP » $48.00
Quality & Service

Wg P.wvc crc.zncd these risers. B The Kiln Book

original design plate stands 2 cdition

and bowl holders for upright by Frederick L. Olsen

and wall mounted dlspld)’ with - You'll find complete plans and instruc-
s . . tions for building a Kiln of any size and

minimal visual interference. purpose in this informative volume. Plus,

They are made of clear acrylic, discover the principles of efficient design

singlc piCCC construction for 8 and imformation on refractory matenals,

enhanced VCl'Silli“()’. Sll't.‘l'lg(h building methods. flues, curved and

and durability.

common walls, bricklaying courses and

arches

Hardcover ¢ 8-1/4x10-7/8 = 291 pages *
| KILN « $40.00

© Sapir Studios 1981
Product Shape ®,

To order by mail send selection list and

cred" card orders quantity with payment to:
Call Toll-free Krause Publications

800-258-0929 Book Dept. HE73, 700 E. State St. |

fola, WI 54990-0001
Dept. HE73 )

Please add appropriate shipping, handling and \
M-F 7 am- 8 pm state tax charges as follows |

Sat,, 8am - 2 pm CT
www.krause.com

Shipping & Handling: $3.25 Ist book:
$2 ea. add’l. Foreign addresses $10 1st
Call or write for book; $5 ea. add’l. Call for Overnight or

UPS delivery rates

Comple'e cu'OIOQ! Sales tax: WI res. 5.5%. IL res. 6.5%

1215 W. Devon Avenue © 1989 Sapir Studios
Chicago, lllinois 60660

773-465-0066 * FAX 773-465-3465 + 1-800-788-2588
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Kiln Repair Products
® Lower fuel costs

® Cut firng time

® Repair bricks easily

® (Create protective surface

on fiber

CUSTOM-MADE KILNS &

FIBER MODULES FOR
LIDS, WALLS & CROWNS

Energy, Money &
SAVE<The Environment

FAsk for free

product nformation.

INTERNATIONAL
TecHNICAL CERAMICS, INC.
P.O. Box 1726
Ponte Vedra, FL 32004
Tel: (904) 285-0200
Fax: (904) 273-1616

N

A A A\ A/

ACME MARLS
High Alumina
Kiln Shelves

West Coast Distributor
Complete Pottery Supplies
Glaze - Raw Materials
Supplies « Tools « Equipment

Clay Art Center

25 YEARS SERVICE
2656 Pioneer Way E., Tacoma, WA 98404

1-800-952-8030

Fax: 253-922-5349
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Illinois, Winnetka November 8§ “From Germany
to America: Collecting the Bauhaus Aesthetic,”
lecture with art historian Rolf Achilles. Fee:
$25.Contact the Winnetka Community House,
620 Lincoln Ave., Winnetka 60093; or telephone
(847) 446-0537.

Maryland, Baltimore November 14-15 “Wood
Firing for Students” with Sarah Barnes. Will un-
load kiln on November 18. Fee: $100; members,
$90. November 15 and22 “Autumn Impressions:
To Everything There Is a Season” with Carol
Grant, creating surfaces with images and textures
that emerge and fade. Fee: $120; members, $100.
December 6 Demonstration of Yixing techniques
with Ah-Leon. Fee: $60; members, $50. Decernber
713 “Raku Workshop” with Sarah Barnes. Fee:
$75; members, $65. Contact Baltimore Clayworks,
5706 Smith Ave., Baltimore 21209; or telephone
(410) 578-1919.

Maryland, Frederick January 8-11, 1998 “Mas-
ter Workshop” with Joyce Michaud, focusing on
advanced throwing skills. Fee: $185. Contact
Hood College Ceramics Program, 401 Rosemont
Ave., Frederick 21701; or telephone (301) 696-
3456 or (301) 698-0929.

Massachusetts, Worcester Jannary 17—18, 1998
“Throwing Clinic” with Scott Goldberg. Fee:
$135; members, $120; includes materials. For
further information, contact Worcester Center
for Crafts, 25 Sagamore Rd., Worcester 01605; or
telephone (508) 753-8183.

Nevada, Las Vegas November 15—16 ‘Raku” with
Rick Berman. Participants must bring bisqued
pots. Fee: $125. Contact Coleman Clay Studio,
6230 Greyhound Ln., Ste. E, Las Vegas 89122; or
telephone (702) 451-1981.

New York, New Yotk November 7—8 “Alternative
Surfaces” with Sana Musasana. Fee: $165; mem-
bers, $150. February 6 and 13, 1998 “Studio
Ergonomics and Yoga Techniques for the Ceram-
ics Artist” with Ellen Saltonstall. Fee: $90; mem-
bers, $75. For further information, contact the
Craft Students League, YWCA/NYC, 610 Lex-
ington Ave., New York 10022; or telephone (212)
735-9731.

New York, Port Chester November 15 “Func-
tional Forms and Sculptural Vessels” with Frank
and Polly Martin. December 6 “The Figure in
Clay” with Sarah Sedgwick-Coble. For further
information, contact the Clay Art Center, 40
Beech St., Port Chester 10573; or telephone (914)
937-2047.

Ohio, Dayton November 12 A session with British
potter Seth Cardew. Location: Sinclair Commu-
nity College. For further information, telephone
(937) 226-2536.

Oregon, Gresham February 28-March 1, 1998A
session with Jack Troy, making pots, discussing
glazing and the wood-fire aesthetic. Participants
can send 2 small (teabowl-size) pots to be fired.
Fee: $80; OPA members and students, $60. For
further information, contact Stephen Mickey,
Mt. Hood Community College, 26000 S.E. Stark
St., Gresham 97030.

Pennsylvania, Philadelphia November 21—23 Lec-
ture (November 21) and workshop (November
22-23) with Paul Soldner. February 13, 1998
Lecture with Janet Koplos. Lecture location: Moore
College of Art and Design. Contact the Clay

PETER
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2 707-463-1333

Crock MakiNG SuppLIES

Clocks are hot! Why not include
them in your existing line?
Call or Fax for a free catalog!

1-800-293-2856 -
FAX 617-293-0057
Creative Clock

Box 565, 357 High St.
Hanson, MA 02341

Serving the needs of potters,
woodworkers, artists, etc. since 1978.

THE-ARCHTOP-CANOPY

TOP-OF-THE-LINE * SKYLIGHT
ZIPPERED-SIDES * WIND-VENTS
PRICE-COMPLETE-10x10 - §745

New! The Archtop TrimLine - $645

ALSO from Flourish Co.: The PROTECTOR-CANOPY - $545

INDOOR-Booth Frames: The Vendor and The ProMaster
Flame-resistant fabrics, curtains, table covers, more

Visit our Website 1 -800-296.0049

www.flourish.com

GAS AND ELECTRIC KILNS\

Custom and Standard
for Brochure Call or Write:

é tzﬂ 24 C Galli Drive.
8 AOHOMN0 %  Novato, CA 94949
(415) 883-8921
KILN INC. Fax: (415) 883-2435 /

 f—

O

Delivery in
MD, VA, DC, DE & PA
(410)542-1909

CLAYWORKS SUPPLIES, INC.

ANDERSON RANCH ARTS CENTER

1998 Pottery Workshop in Jamaica
"Making Pottery in Jamaica"
April 22-May 3
David Pinto & Jeff Shapiro

Join us for a cultural immersion including
visits to studios, galleries and museums
as well as pottery making.

WRITE OR CALL FOR MORE INFORMATION:

PO Box 5598, Snowmass Village, CO 81615
970/923-3181, Fax 970/923-3871
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Originators
of the
RAM Process™

« Lifetime technical support

+ 45 Years experience

« Variety of standard press
sizes and speeds

+ Custom designed
presses and molds

* In house mold makers

+ On site die training

+ Complete inventory of
RAM Process ™ supplies

Call to see the total
RAM Process™

RAM PRODUCTS, INC.
1091 Stimmel Rd.
Columbus, OH 43223
[614]443-4634

Internet e-mail 103507.2563@compuserve.com

Crucible Kilns

Craftsmanship makes the difference!
Heavy Duty

Dependable

Energy Efficient
3" Thick Brick

Extra Insulation
Available

Furniture
Packages

Electronic
Controllers

Repair Parts ~ [FmeSS
All Brands |

Order yours ° Call fo
a r
Factory D IFCCU diverea prices!
Order your complete product and equipment catalog today from:

Seattle Pottery Supply

35 South Hanford « Seattle, Washington 98134
(206) 587-0570 « (800) 522-1975 « Fax (206) 587-0373
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DAVINS

198 Marray Drive « Atlanta « Ga 30341
770-451-2105 « FAX ¢ 770-455-7012

1-800-695-4805

Complete line of Pottery Equipment
and Supplies

[rm—rm
| )| e [ 10

l

For names you know and trust,
and service beyond compare!

Most Items in stock—We ship any place
within 24 hours
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BOOKS!

VIDEOS & TOOLS

Books? You're In the right place. Our
catalog has 430, 300, 330, I don’t
even know how much stuff It has. As a
matter of fact, we've added so many
new titles to our list since the last one
that I don’t even know which ones to
tell you about here! There’s only one
thing you need to know though, this Is
the place to save gobs of money and
get expert, personal service. What
could be better?

Hey, give us a try. When it
comes to books, nobody does it
better! Call or write today for
our FREE catalog!

We now take credit cards!

Shop

31 Thorpe Road
Needham, MA 02194
617/449 7687

NEW ORLEANS

Clay Supply

Professional Ceramic Supplies
3517 Chartres St. # New Orleans, LA 70117

(504) 947-3937 (504) 948-0080

(" PALISSY: Contemporary Bisque Line )
Cone 04 white earthenware. 40 up-to-date original shapes
of highest quality design and manufacturing.

PALISSY 2: Table Top & Dinnerware Bisque

Elegant and modern at unbeatable prices. Nationwide shipping.

PALISSY DESIGNS, LTD.

(_ (212)227-5709 « Fax (212) 406-0797

See Classifieds on page 108.

DEL VAL

COMPANY

7600 QUEEN STREET
WYNDMOOR, PA 19038
215-233-0655 FAX 215-836-1740
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Studio, 139 N. Second St., Philadelphia 19106;
or telephone (215) 925-3453.

Texas, Fort Worth December 6 “The Quest for
Perfection: Qing Court Porcelain,” lectures with
Jennifer R. Casler, curator for Asian and non-
Western art, Kimbell Art Museum; Julia B. Curtis,
North American representative for the Oriental
Ceramic Society, London; Rosemary E. Scott,
director, Percival David Foundation of Chinese
Art, London; and James C. Y. Watt, senior curator
of Chinese art, Metropolitan Museum of Art,
New York City. For further information, contact
the Kimbell Art Museum, 3333 Camp Bowie
Blvd., Ft. Worth 76107-2792; or telephone (817)
332-8451.

Texas, Houston November 7-8 Slide lecture and
demonstration with Josh DeWeese. Fee: $30.
Limited space; preregistration required. For fur-
ther information, contact Roy Hanscom, Art De-
partment, North Harris College, 2700 W. W.
Thorne Dr., Houston 77073; or telephone (281)
443-5609.

Texas, San Antonio November 8-9 “Porcelain
and Residual Salt Glaze” with Paul Dresang. Fee:
$125. Contact Southwest Craft Center, 300 Au-
gusta, San Antonio 78205-1296; or telephone
(210) 224-1848.

Vermont, Montpelier January 23, 1998 Demon-
stration with Ara Cardew. Fee: $4; members, $3.

January 24-25, 1998 Hands-on workshop with

Ara Cardew. Fee: $95, includes clay. For further
information, contact the Vermont Clay Studio,
24 Main St., Montpelier 05602; or telephone
(802) 223-4220.

International Events

Belgium, Brasschaat November 29-30 “Throw-
ing Large Pots/Forms” with Jan Winkels. For
further information, contact Atelier Cirkel,
Miksebaan 272, B2930 Brasschaat; telephone (32)
36 330 589 or fax (32) 36 636 665.

Belgium, Zulte November 23-December 21 “The
Elusive Body,” exhibition of ceramics by Felicity
Aylieff; at Goed Werk G. C. V., Moerbeekstraat 86.
Canada, Saskatchewan, Saskatoon rhrough No-
vember 30 “Clay Uncovered”; at Saskatchewan
Craft Gallery, 813 Broadway Ave.

Denmark, Kolding #hrongh November 23 Exhibi-
tion of ceramics and silver by Thorvald Bindesboll,
1846-1908. “Keramik in Kolding.” “Tableware
1797-1897-1997; at Museet PA Koldinghus,
Postboks 91.

throngh  December 13 “Ceramic Jugs”; at Galleri
Pagter, Adelgade 3.

Denmark, Middelfart #hrough November 30 “The
Contemporaty Teapot,” exhibition of teapots by
artists from 18 countries; at the Grimmerhus
Museum of Ceramic Art, Kongebrovej 42.

through November 30 “1000 Years of Funen Pot-
tery”’; at Middelfart Museum, Algade 4.

England, Bolton #hrongh November 15 “As Clear
as Clay,” exhibition of ceramics by Jim Malone; at
Bolton Museum and Art Gallery, le Mans Crescent.
England, Chichester November 14-16 A work-
shop on throwing, turning and handle making
with Alison Sandeman. Decenber 12—14 “Master
Potter Series No. 6” with Takeshi Yasuda. Con-
tact the College Office, West Dean College, West

V.R. HOOD CLAYS 210/222-1331

COMPLETE LINE OF CERAMIC SUPPLIES & EQUIPMENT

KILN SHELVES:

USED SILICON CARBIDE CALL FORSIZES ~ $25.00
HIGH ALUMINA SHELVES FOR ALL KILNS

(NEW) 12X24X1 10 OR MORE $24.00 EA.
KILN SPECIAL PLATE SETTERS
BLUE DIAMOND OVAL 9.5"&12" $6.50
16.4 cu.ft. $1750.00 14" $10.50
Limit Timer included  USED TILESETTERS
SKUTT 1027 $910.00*  4X4 $6.00 EA.

*WITH PURCHASE OF LIMIT TIMER AND FURNITURE PACKAGE

1231 W. MARTIN, SAN ANTONIO,TX78207

CERAMIC FIBER
Lowest Prices Available. Ceramic Fiber Board, Anchoring
Systems. Ceramic Fiber, 50 square feet rolls, I-inch thick,
8-pound density, 2700 , $100/roll. Utility grade, $85. 3/4-
inch, $75.2300 , $85/roll. 3/4-inch, $60. Purchase orders
now accepted from schools and universities.
Contact Lois Clark
Clark Art Glass and Refractories
Call 540-466-8410 or fax 540-466-3338

Ceramic King & NM Clay

Your source for Laguna, Duncan & Mayco products.
Sale: Pacifica wheels-GT-400 $658.00
Red or white Mica Clay from $8.00 for 25 Ibs.
Complete pottery and ceramic supply warehouse
Visit www.nmclay.com/ceramic 1-800-78 1-CLAY

"The HedgeShopper"
1645 Hangar Rd. #103 Sanford, FL 32773
Highwater Clay, Underglaze Bottles &
Pen Tips, Rolling Pin Rings,
Tile Trivets & more!!
Free Catalog!! 800-211-7713

West Coast Kiln
For free info write:
P.O.Box 2152
Lucerne Valley, CA 92356
or call (714) 778-4354

THOUGHT YOU MISSED IT?

Not to worry. September 30, 1998, is the entry
deadline for the “Ceramics Monthly International
Competition.” For prospectus, write to

PO Box 6102, Westerville, OH 43086-6102

or download from www.ceramicsmonthly.org

QN

the ® wheel
Most Heavy Duty Potters Wheel Ever Made
* NO HUM =

* GREATEST SPEED RANGE

* ALL METAL - NO PLASTIC

+ GEAR DRIVEN - NO BELTS

* PAN OR FLATTOP MODELS

* USED BY SCHOOLS & PROFESSIONALS SINCE 1973
1-800-748-8809

see our web page: www.wheel.maxl.com
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24S Mixer

Bluebird Manufacturing, Inc. Internet e-mail: bb@hubent.com
P.O. Box 2307, Fort Collins, Colorado 80522-2307, Tel. (970)484-3243 / Fax (970)493-1408

Powerstar 1
Vacuum Pugmill ©

7
XER  INTOTHE PUGMILL ~ ON

P-Series

otelfid

| US, PIGMENT CORP,

PO. Box 756, Bloomingciale, L 60108

E-Mail "uspigment@aol.com”

ToPlacean Order Cat 8 0O0O-a472- 9500
orFAXat 6830-893-4763
For Other Information: 63 0-893-9217

Stains: Fine Chinese Stains
stable up to Cone 8

Raku Glazes: White Crackle, Clear,
Copper Mat, Magic &
Raku Classic

Antimony Oxide $6/Ib. FERRO FRIT
Copper Carbonate  $3.50/Ib. IN 50 LB.
Copper Sulfate $1.50/b. 263 s$50
Chrome Oxide $4/Ib. 3110 $40
Cobalt Carbonate  $20/Ib. 3195 $45
Cobalt Sulfate $12/lb. 5301 $55
Cobalt Oxide $30/Ib. 3134 sa0
Lithium Carbonate  $4/Ib. 3124 $40
Tin Oxide $7.50/1b.
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isit us on the LUEB!

COME SEE US AT:

= 5 www.breatClay.com

GREAT LAKES CLAY
& SUPPLY COMPANY

B e 4
- @ a . Call or Email us ar:
f GreatClay@breatclay.com

for our FREE camalog
We're The Home Of Thé

Glaz-eze Underglaze Marker
Wax-eze wax resist Marker
Versa-Bat system

GREAT LAKES CLAY

800-2?8-879()
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Dean, Chichester, West Sussex P018 OQZ; or
telephone (243) 811301.

England, Ipswich Fa// Two-week sessions on salt
glazing with Deborah Baynes. Intermediate
through professional skill levels. Fee: £575 (ap-

proximately US$950), includes materials, firing,
lodging and meals. Contact Deborah Baynes Pot-
tery Studio, Nether Hall, Shotley, Ipswich, Suf-

folk 1P9 1PW); or telephone (473) 788 300, fax
(473) 787 055.

England, London #hrough November 5 “The Leach
Influence,” ceramics by Richard Batterham, John
Bedding, Shigeyoshi Ichino, Michael Leach, Wil-

liam Marshall; at Paul Rice Gallery, 3 Tring Ave.

throungh November 16 Exhibition of ceramics by
Christie Brown. November 19—December 23 “A
Heavenly Christmas,” invitational exhibition; at
Crafts Council Shop at the Victotia &>¢ Albert
Museum, S. Kensington.

December 3—24 “Sparkling Christmas.” December
11-March 29, 1998 Exhibition of ceramics by
Bernard Leach; at the Crafts Council Gallery
Shop, 44a Pentonville Rd., Islington.

England, Makings November22—23 “The South-
ern Ceramics Show”; at Farnham.

England, Oxford hrough November 19 Two-
person exhibition with ceramics by William
Newland. November 24-January 7, 1998 “All for
Your Delight,” three-person exhibition with ce-
ramics by Sophie MacCarthy; at Oxford Gallery,
23 High St.

England, Plymouth November 14—December 24

« Quality Products
» Expert Advice

Our expanded 1997 catalog
is now available including
many exciting new products!

Please call or write for your
free copy today.

Find out for yourself why
S0 many people enjoy
doing husiness with us!

 Competitive Prices
« Excellent Service

Thorley's Kiln Furniture
Creative Industries
Thomas Stuart
Pacifica

Bluebird

Soldner

Orton

Paasche

Shimpo

Amaco

L&L

Skutt

Brent

Excel

Debcor Furniture
Mason Stains
Northstar
Olympic

Kemper

Bailey

Aim

CLAY

GLAZE
CHEMICALS
WHEELS
KILNS
PUGMILLS
BOOKS
TooLs
ANSWERS

CONTINENTAL

COMPANY
1101 STINSON BLVD. N.E
MINNEAPOLIS, MN 55413
612-331-9332
1-800-432-CLAY
FAX 612-331-8564
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“Contemporary European Ceramics,” exhibition
of works by 22 artists; at Plymouth Arts Centre,
38 Looe St.

France, Dunkerque through Jannary 25, 1998
Exhibition of ceramics by Claudi Casanovas and
Betty Woodman; at Musee d’Art Contemporain.
France, Mulhouse November 15-March 1, 1998
“Kindergarten,” installation by Obi Oberwallner.
“Offrez Vous les Terres”; at Maison de la
Ceramique, 25, rue Josue Hofer.

France, Sevres through December 28 “Ropes of
Fire: A Thousand Years of Japanese Pottery from
Bizen”; at the Musee National de Ceramique,
Place de la Manufacture.

India, Nepal January 30-February 20, 1998 “Ex-
ploring with the Potters of Nepal” with Doug
Casebeer, Judith Chase, James Danisch and Santa
Kumar Prajapati. Fee: $3500. Full payment due
by November 14, 1997. For further information,
contact Anderson Ranch Arts Center, PO Box
5598, Snowmass Village, CO 81615; or tele-
phone (970) 923-3181, fax (970) 923-3871, e-
mail artranch@rof.net

Italy, Faenza through November 9‘From the Raku
Museum in Kyoto: A Dynasty of Ceramists from
the Origin to Kichizaemon Raku XV.” hrough
December 8 “International Competition of the Ce-
ramic Arts”’; at the International Ceramics Museum.
Japan, Tokyo November 7—26 “Gerd Knapper
Objects, 1987-1997”; at the BMW Square, 2-12-
16 Kita-Aoyama, Minato-ku.

Mexico, Oaxaca December 29—]annary 3, 1998,
and Jannary 12—17,1998“Oaxacan Pottery Work-
shop” with Leopoldo Barranco, Rosario Diaz,
Macrina Mateo, the Doloras Porras family, and
Alberta and Dorotea Sanchez. Fee: $440, includes
materials, lodging and most meals. Limited to 7
participants. Contact Eric Mindling and Rachel
Werling, Manos de Oaxaca, AP 1452, Oaxaca,
Oax., CP 68000; fax (951) 3-6776 or e-mail
rayetic@antequeta. com
January 7—15,1998 “From the Zapotec T radition
and Beyond,” workshop with Bob Green. For
further information, contact Horizons, 108 N.
Main St., Sunderland, MA 01375; or telephone
(413) 665-0300.

Mexico, near Todos Santos February 9—13 and/ or
16-20, 1998 “Traditional Baja Ranchware” with
Lorena Hankins, finding and preparing clay, mak-
ing traditional cooking pots, firing. Location:
Rancho Pilar. Fee per session: US$250, includes
tools, some clay, firing, lunch and snacks. Contact
Cuco Moyron, Apto. 58, Todos Santos, B. C. S.,
Mexico 23300.

Nethetlands, Deventer November 2—29 “Potrce-
lain 3,” exhibition of works by Gordon Cooke,
Jean Girel, Horst Gobbels, Judit Hodos, Fredick
Payne and Mary Vigor. December 7-January 10,
7998 Exhibition of ceramics by Gilbert Portanier;
at Loes and Reinier, Korte Assenstraat 15.
Netherlands, Oostetbeek November 9—December
/Exhibition of ceramics by Veronika Poschl and
Barbara Reisinger; at Galerie Amphora, van
Oudenallenstraat 3.

Switzerland, Basel November 7—1 ~“TEFAF Basel”;
at Messe Basel.

Switzerland, Carouge #hrough November 30 “In-
ternational Ceramic Competition”; at Musee de
Carouge.

Switzerland, Geneva through January 14, 1998
Exhibition of ceramics and glass by Bernard
Dejonghe; at Ariana, Swiss Museum of Ceramics
and Glass, 10, Ave. de la Paix.
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THOMAS

chkWheels

)

since 1970

AVAILABLE THRU MOST SUPPLIERS

PO Box 9699 Denver, Colorado 80209-9699
(303) 832-2128 www.ThomasStuart.com

- Norgh Sma
&YOUR CREATIVITY'

Quality Throwing Bats!

v Promotes Even Drying
v Warp Resistant
v Computer Cut For Accurate Fit
v Drilled To Fit Brent, C.I., New Pacifica
Or New Shimpo Wheelheads
v Custom Drilling On Request
v/ Available In Many Sizes

13" dia. (Masonite)...42.00/Case (12)
15" dia. (Masonite)...45.00/Case (12)
18" dia. (Medex)...60.00/Case (6)
21" dia. (Medex)...80.00/Case (6)
*Custom Drilling-Add 6.00 Per Case
*Undrilled Bats-Deduct 3.00 Per Case.

To Purchase Visit Your Local Dealer or Call:

1-800-231-7896

(From U.S. and Canada)
NORTH STAR EQUIPMENT, INC. « P.O. BOX 189, CHENEY, WA 99004
1-509-235-9200 » FAX 1-509-235-9203 or 1-800-447-3293

ALL MAJOR CREDIT CARDS ACCEPTED
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%)LYITIPIC KILNS™

SOMETHING NEW!

e ]

DOWNDRAFT 9
$3200

Here is an affordable 9 cubic foot (usable), 15
cubic foot (actual) downdraft gas kiln. Wall
insulation is board and fiber, pyroblock top
and brick floor.

An ignition system with thermocouple safety,
gas pressure gauge, heavy steel frame and
galvanized skin are standard.

Call for the nearest Olympic Distributor for
additional information about all of our gas and
electric kilns.

DIMENSIONS STACKING
MODEL | INSIDE / OQUTSIDE (INCHES) DIMENSIONS
W D H CuFfr| w D H CU.FT

OD9 I35 ~T25 1%
42 48 72

# OF BURNERS
BTU/HR
NATURAL / PROPANE

2
120,000

@LYmPIC KILNS

6301 Button Gwinnett Drive
Atlanta, GA 30340
(770) 441-5550
(800) 241-4400

15 23 |23 | 30 9.2

SHIPPING WEIGHT
(POUNDS)

900
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Questions
Apnswered by the CM Technical Staff

Q 7 am in a bit of a quandary over which kiln to
buy. 1 spoke with kiln maker A, a well-known
manufacturer ofinnovative downdraft kilns, and
was  thoroughly convinced that bis downdraft
wonld produce better reduction firings than my
current25-year-oldupdraft. Kiln maker B, manu-
Sacturer of both ready-to-fire and kit updrafts, told
me bis updraft kiln will outperform my present
updraft and the downdraft by kiln maker A. I had
the feeling this conld be accomplished with one
burner tied behindBs back.

Without considering the substantial - difference
in price between the downdraft and the kit np-
draft, which design has thepotential to produce the
most consistent and efficient reduction firings to
Cone 10 and why? After a design has been chosen,
how does a  prospective buyer then determine
which  manufacturer  produces the best (highest
quality) kiln of that type?—W.S.

You have brought up an interesting set of

know if there are special fuel considerations an$hould you wish to fire oxidation exclusively, I
something about the size of the kiln. would suggest you consider only electric kilns.

I would first look at the insulating value of ~ The best way to determine which design is
the refractory material. The refractory should best for you is to talk to individuals who own the
be an even thickness (top, bottom and sides). Idifferent kilns you are considering. Look at
should be of a quality to withstand the maxi- their work, then make your decision. You might
mum temperature you intend to fire to. There find an electronic-mail-users group, such as
is no need to overpower or to over-refractory Clayart, valuable for acquiring many opinions
your kiln. However, if you do not know what and anecdotal comments on the subject.
the maximum temperature will be, then it One of the most fascinating aspects ofwork-
might be best to buy a kiln capable of firing to ing with clay is that users of the same piece of
Cone 10. equipment or tool can find a variety of potential

As you consider the materials used to con- outcomes. There are no absolutes in clay, only
struct the kiln, you should also be aware of howpossibilities. Those “beacons in the murky world
refractories can affect the quality of a glazed  of reduction-fired stoneware” are only possible
surface. One of the primary factors is the cool-paths you might choose to take.
ing rate of the kiln. Fast cooling is normally I am reminded of Robert Frost’s thoughts as
detrimental to the color and texture of a glaze. his path diverged in a snowy wood. My best
Rapid cooling can also cause some pieces to
crack or break.

Fiber blanket will allow the kiln to cool

advice is to be tuned into your process from
making the object through the firing, keep
good notes about the process and then step back

faster than insulating firebrick (IFB), and IFB

will cool faster than hardbrick or dense castable

refractory. The downside of hardbrick is that
considerably more fuel is required to heat the

related problems. The first is the age-old debatdkiln. Nils Lou’s book, The Ar# of Firing, covers
over the quality of firing achieved in an updraftthis conundrum very well.

versus a downdraft kiln. To determine the best

choice for your situation, we would have to
define exactly what you consider to be at-

My preference for a fuel-burning-kiln de-

and objectively evaluate the results.
W. Lowell Baker
University of Alabama

Tuscaloosa, Ala.

Q 1 have a very old kiln (probably 30+years old).
The top, or lid, of the kiln is 31 inches square, and

sign has always been downdraft. A downdraft is separate from the kiln—not attached by hinges.

kiln tends to fire more evenly and the atmo-

It is made ofsoftbricks held together with some

tributes of quality firing. We would also need tosphere is easier to regulate from top to bottom.type of mortar and a metal band aronnd the

Good Looks...Great Read!

U.S. & International: | year US$33
Canadian Subscribers: Cdn $30 + $2.10 gst
8601 Warden Avenue, Box 56599
Markham, ON L3R 0Mé

Visa or MasterCard accepted

1(800) 315-0857 or | 905 477-9416 or reach us at http://www.cadvision.com/ceramics

Why, even cowpokes out on
the range stop what they’re
doing when contact rolls
around. They like the
quality of imagery and
intelligent writing about ev-
ery aspect of ceramics

they find on those pages.
You will, too.

contact

Cenamics raom A CANADIAN PERSPECTIVE
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v EASY
v REPEATABLE

WITH DYNAMIC ZONE

CONTROL

v ACCURATE

The new |D Series combines the
sturdy sectional | Series Econo
Kilns with the revolutionary
technology of “Dynamic Zone
Control.” This new feature on
L&L’s superb DynaTrol program
controller eliminates the manual
switch box and automates our
famous multi-zone control. The
D Series kilns will fire to within
better than 1/2 a cone top to
bottom - automatically - with no
manual adjustments. The
DynaTrol features four “Easy
Fire” factory preset programs
and six separate “Vary Fire”
programs that you control.
Industrial versions of this
sophisticated three zone control
sell for over $2,500! We want to
sell you our famous and reliable
Econo Kilns so we've priced
these new automatic kilns for just
a little above our manual kilns.

dywer-tro/

NWZEO=-=DO
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i There are 12
{ sizesup to 17
cubic feet.

3 Also available
& on the Square
B & Rectangular
g1 DaVinci kilns
in sizes up to

THE FIRST CHOIGE®F PO R 30 YEARS -
NOW UPDATED W ADVANC @ TECHNOLOGY

KILN MFG, [NC

FOR OVER 50 YEARS... THE KILN TECHNOLOGY LEADER
6B Mt. Pleasant Drive ¢ P.O. Box 2409 ¢ Aston, PA 19014
PHONE: (610) 558-3899 ¢ FAX: (610) 558-3698
EMAIL :sales@hotkilns.com ¢ WEB:www.hotkilns.com
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Clay Whistles...the voice of clay
is a softcover book written with teachers in mind.

Learn + How to make the necessary tools.
* How to make clay whistles and
ocarinas and tune them.
* PROBLEM SOLVING - how to
make your whistle sound its best.
* A bibliography is included.
Also available, a 30 minute video
which follows the book format.

Book $11.95/ Book & Video $34.95 (U.S. Funds)
plus $3.50 S&H. Canada orders add 75¢
The Whistle Press, Dept. CM
128 Pumping Station Rd., Petal, MS 39465
Fax: 601-544-8486

KILN ELEMENTS

ANNOUNCING OUR
NEW LOGO!
Save money on
ELEMENTS, Switches
& Connectors
Promptly Shipped

OU/EE

Custom Coils Made Just for You.
RALITE
15 School Street
Riverton, CT 06065
(860) 379-3113
FAX: (860) 379-5879 o
MAJOR CREDIT CARDS ACCEPTED
CALL for INFORMATION DURA
lllcemerl
Avideo by Derek Marshall
Reveals Japanese centering

and throwing
techniques. 322'95
Free Shipping ?W

Tel: 1-800-497-3891
Fax: 603-284-6237

SUMMIT GAS KILNS
A UNIQUELY DESIGNED GAS KILN FOR
RAKU & HI FIRE. RAKU BURNERS & KILN
BUILDING SUPPLIES. ELECTRIC TO GAS CON-
VERSIONS. FREE CATALOG: SUMMIT KILN,
P.O. BOX 573, LAND O'LAKES FL 34639
(813) 996-2575 PHONE & FAX

<f FICIENT SERVICE * QU4

Al | -

804 S. DALE MABRY AVE.
TAMPA, FLORIDA 33609
(813) 872-8819

«

FAST FRIENDLY
$129naoyd AM
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Questions

AMACO" * Scioro * Cenamichrome * Duncax * Kimple

outer edge. During a recent storm, a tree was
blown against my house, breakingsoftbrick in the
lid. It is a clean break, all the way across. Now I am
Saced with the task of repairing the existing lid or
replacing it. My question is, what would be the
strongest method of repairing this break, or is there
a lighter material that I might be able to make a
new lid from? I would appreciate any help. The
kiln is in excellent shape otherwise, and 1 really
miss being able to use it—-J.R.

4721 W. 16tk Stannr, Spredway, Indiva 46222

It is possible to repair such a crack, but the
lid would not have the degree of structural
integrity that it needs to support itself when
fired. If you wish to repair it, I would remove t 1ep OTTERY’SUPPLY |
metal band and separate the two pieces. Clean

any loose bits of insulation brick from the
exposed crack, and apply a high-temperature

Teachers call for

) technical support,
%7 plus Fast Pottery
" Supplies & Equipment.
820 TACOMA COURT, CLIO, MI 48420

(810) 68

air-set mortar (available from many refractory
manufacturers). Using two pipe clamps and
some wood to protect the brick, clamp the two
pieces together until the mortar has set. Clean
off the excess mortar from the joint, remove t
pipe clamps and replace the metal bands. The
mortar forms a structural bond upon drying,

Visit CM online at www.ceramicsmonthly.org

40,590

and when fired, a chemical bond, joining the
fashion, using insulating firebrick, air-set mos-
Statement of Ownership, Management, and Circulation, as re-
11, 1997. Published monthly except July and August, ten times
. R 8720. Publisher: Mark Mecklenborg, 735 Ceramic Place,
to mortar the bricks together in a stretcher
Owner: American Ceramic Society, 735 Ceramic Place,
could trim off the excess with a saw so that the stock: none. The known bondholders, mortgagees, and other
The average number of copies each issue during the preceding
insure a structural bond; be careful not to apply 2 Total number of copies:
1) Sales through dealers and carriers,
Al R .
hghtwelght solution would be to use ¢) Total paid and/or requested circulation: ................. 38,291
operating temperature of the kiln; they are | g) free distribution outside the mail .
h) Copies not distributed:
sulting in an improper fit to the top of your kilnpj Returns from news agents:
The actual number of copies for single issue nearest filing date
ar
Jonathan Kaplan a) Total number copies:
s 41110
1) Sales through dealers and carriers,

brick together.
You could also make a new lid in the same
tar and the clampin mbly. If the lid is 31
tar and the clamping assembly elidis 31 | Orea by 39 US.C. 4685, Publication Tile: CERAMICS
inches square, as you indicated, you would needMONTHLY. Publication no. 0009-0328. Filing date: September
approximately 52 insulating brick. The new lid per year. Annual subscription price: $24.00. Office of Publication:
would be 4Y% inches thick. and you would need 735 Ceramic Place, Westerville, Franklin County, Ohio 43081-
\glesterwlle, OH 43881-8720. Editor: Ruth Butler, 735 Ceramic
. .. . lace, Westerville, OH 43081-8720. Managing Editor: none
fashion so that the joints of the brick overlap ' R o
; .4, Westerville, Ohio 43081-8720.
from course to course. After the lid has set, yoh Stockholders owning or holding 1% or more of total amount of
L. . . security holders owning or holding 1% or more of total amount
newly assembled lid is the appropriate size for | of bonds, mortgages or other securities: none.
your kiln. Clamping the entire assembly would | 45 1ot
. i NOLPTOSS RO . iivieiiivasim msssbasionsis
too much pressure, bowing the brick. After b) Paid and/or requested circulation
firing, the lid should be well bonded together. | geet vendors and counter saies: ... ................. 1,916
2) Paid or requested mail subscriptions: . ... 36,375
ceramic fiberboards rated to the maximum | d) Free distribution by mail,
samples, complimentary and other free copies. .............. 274
H H H H H f) Total free distribution .........c..ccccevcomccinirennne
available in a variety of thlcknesses..Over HME,| o GSIDUON:
however, fiberboard may deform slightly, re- [
y 1) Office use, leftovers, spoiled: ..........ccccccvvurncninnne
. : : . : DTOML .o
The Welght of an 1nsulat1ng brick lid would Percent Paid and/or requested circulation
ensure a good seal to the kiln.
e
. : Net Press Run:
Ceramic Design Group b) Paid or requested circulation
Steamboat Springs, Colo.
Prings, street vendors and counter Sales: ..........c..cceccrnncvnnenns 2,124
2) Paid or requested mail subscriptions: s

c) Total paid and/or requested circulation: ......
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samples, complimentary and other free copies: .............. 311
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| certify that the statements made by me above are correct and
complete Mark Mecklenborg, Publisher

Subscribers’ questions are welcome and those of
general interest will be answered in this colummn.

Due to volume, letters may not be answered
personally. Address the Technical Staff, Ceramics
Monthly, Post Office Box 6102, Westerville,

Ohio 43086-6102; fax (614) 891-8960; or e-

mail editorial@ceramicsmonthly. org.
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SIS LESLIE CERAMICS SUPPLY CO., INC.
2\?@ 1ST IN SERVICE SINCE 1946

Now on the
Web at...
Spirit Wheel
Potter's Wheel www.

Model: SPW-100 leslieceramics.

* Variable Speed
* Reversing Switch
* Removable Splash Pan
* Centers up to 50 pounds
* Wheel Head Diameter:

14 inches with pins for bats
* High quality Hitachi motor

Most versatile,

durable low cost

wheel in America.
Distributed exclusively by:

LESLIE CERAMICS SUPPLY CO., INC.

Call us today!
510. 524. 7363

highest quality

at the 1212 San Pablo Avenue
uaranteed Berkeley, California 94706 USA
|g P Voice: 510. 524. 7363, Fax: 510. 524. 7040
QWQS pr.nce e-mail: questions@leslieceramics.com
in America Contact us for a free catalog!

Celebrating our 22nd year of serving
all your pottery supply needs!

The South’s Largest Exporter

Manufacturers of our own fine
de-aired clays

Full line of dry glaze chemicals

All your pottery supply needs

Don't forget to ask about the
MIAMI CLAY SCHOOL OF ART

now offering classes in wheel,
handbuilding and sculpture

Visit one of our showrooms or send $3.00 for our
catalog ($6.00 outside U.S.)

270 N.E. 183 Street 4446 S.W. 74 Avenue
Miami, FL 33179 Miami, FL 33155
Tel: (305) 651-4695 (305) 266-6024

Fax: (305) 652-8498

Toll Free in Florida

(800) 651-4695
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ORGANIZE AND PROTECT YOUR

CERAMICS MONTHLY MAGAZINES

Binder

Now there's an easy way to organize and
keep your copies of Ceramics Monthly
readily available for future reference.

Designed exclusively for CM by Jesse
Jones Industries, these custom-made
titled cases and binders provide the
luxury look that makes them attractive ad-
ditions to your bookshelf, desk or any lo-
cation in your studio.

Whether you choose cases or binders,
you'll have a storage system that's durable
and well organized to help you protect
your valuable copies from damage.

* Binders have
special spring
mechanism to hold
individual rods that
easily snap in.
Allows magazines
to be fully open for
easy readability.

Cases and binders
designed to hold a
year's issues.

« Title hot-stamped
in gold.

* Free personaliza-
Constructed of tion foil for indexing
heavy, reinforced year.

board, covered with
durable leatherlike
material in black.

* Cases V-notched
for easy access.

CREDIT CARD ORDERS ALSO
ACCEPTED. TO ORDER CALL

TOLL FREE 7 DAYS, 24 HOURS

1-800-825-6690

Quantity CasesBinders

Jesse Jones Industries, Dept. 95 CM
499 East Erie Avenue,

Philadelphia, PA 19134 One $8.95 $11.25

Three $24.95 $31.85

Please send cases; binders Six $45.95 $60.75
for CERAMICS MONTHLY Magazine. Add $1.50 per case/binder shipping
and handling. Outside continental U.S

Enclosed is §
(Make checks payable to Jesse Jones Industries)

(including AK and HI) $3.50 per case,
binder. U.S. funds only. Allow 4-6
weeks for delivery

Print Name

Address

No P.O. box numbers, please

City/State/Zip
PA residents add 7% sales tax

SATISFACTION GUARANTEED
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The Diversity of
Australian Ceramics

PART |
Introduction
Barbara Swarbrick
Peter Rushforth
Maria Kuczynska
Gwyn Hanssen Piggott
Barry Hayes
Pippin Drysdale

Conclusion Part |

PART I
Introduction
Hedley Potts
Hiroe Swen
Jeff Minchem
Sony Manning
Reg Preston
Steve Bishopric

Conclusion Part Il

PART Il
Introduction
Carol & Arthur Rosser
Joan Campbell
Sandra Black
Terry Davies
Marianne Cole
Conclusion Part Ill

Credits

\ A‘ == f" f: )R ‘ )

2834 Starlmgton

—TO ORDER —

write or call
]\"(J :,»,T,\{‘
Dr|ve o Bouse, Idaho 83712 U.S. A

plus '-)

Phone/Fax (208) 345-3429

1’4 =
/v (»,‘ =]
$69 20 PURCHASEORDER  § W~ _ & /-
7 W ‘ﬁl‘ /
REQUIREDFOR % /4 S
INSTITUTIONAL %% 7=

ORDERS

>0 shipping & handling

FREE
Instructional Video
w/ Purchase

of each Extruder

Send for
Accessory Info

& Price List

9106 Peacock Hil
Gig Harbor, WA

100

- ALL
ALUMINUM
“SUPERKLEEN”
EXTRUDER

For Porcelain
or White Clay:

Includes
2 Blank Dies
$299.00

 Removable Barrel
For easy cleaning

Boston’s Largest
Clay Supplier!
Corey Ceramic Supply

A Division of Corey Electric Supply
87 Messina Drive, Dept. CM
Braintree, MA 02184
(781) 848-2772
Featuring:
Miller Clays & Pottery Supplies

CLAY

We stock over 100,000 pounds of clay in over 50
different varieties.

GLAZES

Gare Color, Masterglaze, Mason Stains, Amaco Color
& Laguna Glazes.

EQUIPMENT

Potter’s Wheels, Ohaus Scales, Giffin Grips, Kemper
Tools, Kilns, & Much More!

RAW MATERIALS

From Alumina Hydrate to Zinc Oxide, we stock over
15,000 pounds!

CATALOG $3.00
(No P.O.Box #’s please)
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Joan Panisello’s Tree-Textured Vessels

“Binomial Tree-Men in the Terres de
I'Ebre,” a traveling exhibition of slab-
built ceramics by Spanish artist Joan
Panisello, opened in January at the Mu-
seum of Modern Art in Tarragona and
concluded its tour in mid September at
Julio Antonio Hall and Regional Coun-
cil in Mora d’Ebre, Spain. Consisting of
30 sculptural vessels that measure be-
tween 50 and 100 centimeters (approxi-
mately 20 to 40 inches) in width and
fired to 1300 C (2372 F), the series
centers around Panisello s respect for and
appreciation of nature.
Starting with stoneware slabs that
were between 15 and 20 millimeters (V2

Left: “Washington Palm,” approximately
30 inches in width, slab built, reduction
fired, $2500.

PHOTOS: JOAN ALBERICH, JOAN CASANOVA

“Ombu,” approximately 30 inches in width, assembled from slabs textured on Roquetes Park trees, $2500.
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“Bujacenia’s Elm,” approximately 20 inches in height, $2500,
by Joan Panisello, Tarragona, Spain.

to ¥4 inch) thick, Panisello gave literal — a vessel, two slabs were joined and placedd

. 1

meaning to the “tree hugger” epithet.  on a slab base. Panisello texturing a slab with the bark
Each slab was textured by placing it on For the past two years, Panisello has ©of an oak tree in Tortosa Park.
his chest and embracing a tree. reproduced the bark of the “most im-

“With the force of the embrace and  portant trees” in his region, including
by pressing a few times more with my  an olive tree that is 3000 years old. His
hands and fists, the bark of the tree intent is to pay “homage to the veg-
remained engraved forever on the exter- etable kingdom, which is the basis of
nal part of the sculptural piece,” Paniselloour life, for its many contributions, for
explained. The imprinted slabs were improving our surroundings and our
then cutrved to create volume. To form  quality of life.” A
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Jared Jaffe’s Functional Fantasies

by Lisa Hurwitz

Philadelphia potter Jared Jaffe works
almost exclusively with the teapot form.
The primary reason is “the great possi-
bilities for artistic expression within the
limitations set by its function,” he says.
“I feel that function has to be consid-
ered along with the physical qualities of
a teapot. It is the most integral aspect of
the form, a fluid combination of handle,
body, spout, lid and foot.”

For organic and animalistic under-
tones, his “handles and spouts may be-
come stems, horns, tails, snouts and so
forth. The body of the teapot may take
on a life of its own, transforming into
snails, shells or tree trunks.”

The construction technique is which-
ever method he feels suits the form best.
Simple cones, spheres or cylinders are
thrown on the wheel. The handles and
spouts are usually pulled solid, and any
unusual shapes are handbuilt or directly
molded from an actual object.

Jaffe then makes plaster molds of the

“Pumpkin Teapot,” 11 inches in height, slip-cast and handbuilt teapot.fo‘r eventual slip .casting. This
whiteware, with Cone 06-04 glazes, $150. step eliminates any cracking or separat-

“Burnt Wood Teapot,” 7 inches in height, slip cast and handbuilt,
brushed with color variations of the same low-fire glaze, $225.
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ing of the various components. It also
renders the teapot lightweight and of
uniform thickness. When the teapot is
removed from the mold, the surface is

textured by carving. This allows the small

undercuts that would otherwise be im-
possible to achieve from slip casting.

Glazing is with variations of the fol-
lowing base glaze:

Clear Gloss Glaze
(Cone 06-04)

Gerstley Borate........cocuvicureuenee 65 %

Edgar Plastic Kaolin................... 10

Flint (325 mesh).....ccoveeuvererncunnnes 25
100%

Colors are achieved with the following
additions (all can be opacified by add-
ing 5%—10% Superpax):

Deep Blue

Cobalt Carbonate..........ccveun.e.. 2%
Bright Yellow

Mason Stain 6485........coevveunnee.. 10 %
Green

Copper Carbonate.........ccocuuunee. 5%
Light Purple

Mason Stain 6006...........cevune.. 10 %
Orange

Mason Stain 6121.....oveveeennnnen. 10%

Dark Brown
Red Iron Oxide...evereeeercrnee.

Viewers at the “Art Now” exhibition
presented eatlier this year at the Main
Line Art Center in Haverford, Pennsyl-
vania, were sometimes surprised to dis-
cover that the finished teapots are
intended for use. Jaffe wants his work
to enrich and enliven the familiar rou-
tines that people perform on a daily
basis. He challenges himself to arrange
seemingly disparate elements into a vi-
sually pleasing and coherent form that
functions both as a teapot and as an
artistic object. A

“Snailing on a Pea of Green Teapot,” 8 inches in height, slip-cast
and handbuilt whiteware, $150, by Jared Jaffe, Philadelphia.
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Electric Kiln Copper Reds

by Robert S. Pearson and Beatrice I. Pearson

~opper red glazes are formed by re-
ducing copper compounds in the pres-
ence of tin. Most often the reducing
conditions are obtained by controlling
the gas-air ratio in a gas-fired kiln; how-
ever, a reducing environment can be
obtained in an electric kiln by includ-
ing a suitable reducing agent within the
glaze mixture. In recent tests, we had
some initial promising results with both
powdered elemental silicon and pow-
dered elemental boron, but neither of
these is as widely available as silicon
carbide, the reducing agent in all the
Cone 5 glazes described here.

A large number of glaze composi-
tions are suitable for producing copper

Bright red was achieved by mixing Base Glaze 1
with 2.8% Color Mixture 4.

to produce any hint of red; e.g., glazes
containing too much clay gave no reds.
In fact, a higher than normal silica con-
tent seemed necessary to give good reds.

The red color varies somewhat from
glaze to glaze. Higher calcium glazes
shift the red slightly toward blue; how-
ever, all of the reds described below
come closer to true red than any glaze
stain we have tried.

Just for the record, our kiln has a
capacity of about 3 cubic feet, we raise
the temperature at the rate of350 I per
hour and fire to 2220 F, at which point
a self-supporting number 5 cone bends
enough to touch its support.

The color-forming ingredients are

reds. Nevertheless, there is a much largeradded to the glaze batch as a single
number of glaze compositions that refuseddition, which we call the color mix-

November 1997

ture: copper carbonate, tin oxide, sili-
con carbide and a diluent. The very
small amounts of copper carbonate and
silicon carbide used ate difficult to weigh
directly. For this reason, they are com-
bined with the tin oxide and the diluent.
There is nothing special about either
the tin oxide or the copper carbonate,
but the silicon carbide requires some
discussion. Silicon carbide is available
in a wide range of particle sizes. The
coarsest that seems to be suitable in
glazes is sold as 3F or FFF. Our sample
of 3F silicon carbide was obtained many
years ago from a lapidary supply house.
Examination under a hand lens shows
that it consists of a wide range of par-
ticle sizes. Although 3F is nominally
320 mesh, it is clear that our sample
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A white surface on the clay body is
also essential for bright red glazes. Non-
white firing clays can be coated with
white slip, such as this one from Ber-

nard Leach:

White Slip
Kona F-4 Feldspar.......cccccocueunee. 20%
Edgar Plastic Kaolin..................... 60
Kentucky Ball Clay (OM 4) ....... 20

100%

The frits used in all of the glazes
described below were obtained from
General Color and Chemical, Post
Office Box 7, Minerva, Ohio 44657.
One glaze that gives good reds is:

A purple glaze with blue flecks was obtained
by adding 3.5% Color Mixture 3 to Copper Red Base Glaze 7.

contains considerable fine material, so Color Mixture 1
we assume it is a mixture of all particle  Copper Carbonate

Copper Red Base Glaze 1

sizes that pass through a 320-mesh sieve. Tin Oxide.....ccovvvirivirirninnncen. (Cone 5)

Trials with 320-mesh silicon catbide  FHOC....oooooeossossse 224 Custer Feldspat.mmmne 32%
have not produced useful glazes. 3F Silicon Carbide.................. 20.0 Str.ontmm Carbonate. v 4
A morte uniform fine-grained mate- 100.0% Fr.n: T4Gueirieierrerisesieeees e ssesens 32

dal sold as 1000-mesh silicon carbide is FlN it _302

available from some laboratory supply Color Mixture 2 . IOO)A’

houses and lapjdary supphefs, One Copper Carbonate......cceeevereveeeercrennnnen. 4(Vﬁdd Macaloid....vveeeeererssssnnns 1%

source is Wards Earth Science, Post  Tin Oxide..coovimriennricinriesnrrinnrinnn. 50 A fair red can be obtained by adding

Office Box 92912, Rochester, New York Custer Feldspar........cccccoevvivivicnnce 36 2.8% Color Mixture 2. A 2.0% addi-

14692-9012. 1000-Grit Silicon Carbide tion of Mixture 4 or a 4.5% addition of
The very finest particle size material 100%  Mixture 5 gives very nice reds.

is sold as ultrafine silicon carbide with

individual particles in the micron-size Color Mixture 3 Copper Red Base Glaze 2

range. It comes in three size grades: ~Copper Carbonate.....wcvcciencrirrvvvvinnnnes 6% (Cone 5) ,

number 5, 10 and 15, with 15 being  Tin Oxiden e 47 C‘}Stef Feldspar......oooooooiiiiinnnn 30%

the finest. We used ultrafine 10 in all  FlNtiiieeeeeeeeessees 40 Ff}t 146

our tests. Unfortunately, at this time we Ultrafine 10 Silicon Carbide..........rocev.e Frig154

are unaware of a retail source for this 100%  FHOCoiiiciccce

material. The bulk dealer is H. C. Starck )

Company, 45 Industrial Place, New- Color Mixture 4 Add: Macaloid.....ccocoeeuvrecerenencnee 1%

ton, Massachusetts 02161. Although C'opper. Carbonate................... 5.0% Either a 1.5% addition of Color Mix-

their minimum order is more than any Tin OXide..cverneeeenericerereienee . ture 4 or a 2.5% addition of Mixture 5

one potter is likely to want, a group of Custer Feldspar

at i gives good reds.
potters might consider the amount af- Ultrafine 10 Silicon Carbide .. 5.6

fordable. Also, if there is sufficient in- 100.0% Copper I?Ed Ba55>e Glaze 3
terest in this material, a ceramics supply ) one

house may be persuaded to add this Color Mixture 5 ) ggstleiéljeldspar ............................ gi %
produCt to its inventory. This ultrafine- Copper Carbonate....eeeeaniii, 3.6% Fr%t L .y
particle—size silicon carbide gave us the Tm (@) Te [ 50.0 F]rllt ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 0
brightest and clearest reds; however, any Flint....c.ocoeuee.. e e 42.4 L R AT A 1 00%
vety-fine-grained silicon carbide should Ultrafine 10 Silicon Carbide 1?).80% Add: Macaloid........cccoevvvvurerernnnne. 1%0

be worth a try.
The diluent, which is added simply The brightest reds are usually formed A fairly good red is obtained with 3%
to make weighing easier, is always one  with color mixtures having the least pos- Color Mixture 2, and a nice bright red
of the major glaze ingredients. We used sible amount of copper. For best results, is obtained with either 2% Mixture 4 or
either flint or Custer feldspar as diluent. all ingredients in the color mixtures 3.2% Mixture 5.
The color mixtures most often have  should be thoroughly blended, then Part of the frit is replaced by Borax
the following compositions: ground together. in the fourth base glaze:
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Copper Red Base Glaze 4 Base Glaze 6 gives a cranberry red Base Glaze 6 yields a wide range of
(Cone 5) when combined with 3.0% Color Mix- colors with rutile. Adding 5% Color
Borax (10 mol) ....ccuveeuveerrennee 10% ture 3. Mixture 4 along with 2% rutile gives a
Strontium Carbonate.................. 4 As noted earlier, clay content tended purple with pink; 3% Mixture 3 along
Custer Feldspar to impede red color; however, these  with 2% rutile yields a blue-purple; and

Frit 146

glazes made without clay minerals

a thinner application of the glaze con-

proved to be difficult to apply. We foundtaining 4% Mixtutre 4 and 2% of rutile
the use of Macaloid at the rate of about results in red-purple. A 1.6% addition
1 % to be helpful; and instead of mixing of Mixture 1 gives a red-purple without
the dry glaze with plain water, we use a adding any rutile.

Add: Macaloid........cccevevvevenrenennee.

A very bright red is obtained with the
addition of 2.5% Color Mixture 4 to
Base Glaze 4.

Base Glaze 5 has a number of minor
variations that are all useful. A nice red
is obtained with 3% Color Mixture 4:

Copper Red Base Glaze 5A
(Cone 5)
Whiting. ..o, 7%
Custer Feldspat.......cocovevceveceaeee. 31
Frit 146, 31
FHOL i 31
100%

(Cone 5)
Whiting.....vovveeieieiiiiireiieiieiieien, 6%
Custer Feldspar........ccoocuviiuenn. 34
Frit 146, 30
FlOt e 30

100%
Add: Macaloid.......cccoevveveucurunence 1%

Using 3.5% Color Mixture 4 in varia-
tion 5B gives a nice red that can be
applied thinly.

A third variation (5C) gives a blued
red with the color mixtures:

Copper Red Base Glaze 5C

0.75% suspension of CMC gum (1 mil-
liliter of gum suspension for each gram
of glaze). The resulting viscous glaze
suspensions are slower to dry, but give
fairly uniform coverage.

When the glaze is applied with a
brush, it is often necessary to apply four
glaze coats to obtain the desired thick-
ness and uniformity. Because of the
added moisture from four brushed-on
coats, we found it necessary to glaze the
outside of a bowl first, allowing it to dry

for a few hours or overnight before glaz-

ing the inside.
Reglazing poorly covered pots has
not been successful. A second firing de-

Base Glaze 7, which is high in cal-
cium, also yields purple instead of red
without an addition of rutile or bone
ash with some color mixtures:

Copper Red Base Glaze 7
(Cone 5)
Strontium Catrbonate.................. 4%
Custer Feldspat.....ccocvcvevenennee. 28
Frit 111, 32
FlNtiii e, 36
100%

Add: Macaloid.......cccoovveeveennnnene.

When 3.5% Color Mixture 3 is
added to Base Glaze 7, the fired result is
a red-purple with small blue flecks. Base

stroys part of the red color developed in Glaze 7 also gives a blue with pink

the original firing.

flecks when combined with 2.5% Mix-

A few substances were found to causeture 1 and 3% rutile.

major color changes when added to
some of the glazes. Rutile and bone ash
were especially active. Those susceptible
glazes contained moderate amounts of
calcium either as whiting or as frit 111.
Rutile was very effective at shifting
glaze color. A gradual increase in rutile
content shifts the glaze color from red
through various purples to blue. Con-
tinued addition of rutile causes the blue
to fade. An almost endless range of red-

Actually, if the silicon carbide is left
out of the glaze, a very pale blue results.
So little copper is present in the best red
glazes that when no reduction takes place
the glaze is almost colorless. Slightly
increasing both the copper carbonate
and tin oxide over what is needed for a
red glaze gives a light blue glaze:

Base Glaze 8
(Cone 5)

Custer Feldspar......ccccoeeueunee. 40.0%
Frit 111
FlNteieiiiecece e
Add: Tin Oxide..ccncererrcenennn. 2.5%

Copper Carbonate.......... 0.6%

Macaloid.....ccovereererevennene 1.0%

Adding 5% praseodymium yellow stain
shifts the color to light green.

With the proper white clay surface
(nonwhite clays can be coated with white
slip) and sufficient care in the glaze ap-
plication, satisfactory and reproducible

results; while the addition of 2.5% Color copper reds, along with several purple

(Cone 5) purple, purple, blue-purple colors can
Whiting.....c.ccevviuvuimeicicincciinenaes 10%  be produced by varying the color mix-
Custer Feldspart.......oooccviveueineenns 30 ture/rutile ratio and by varying the total
Frit 146 32 amount of color-forming materials. Of
FlOT et _28  course, changing from one color mix-

100%  ture to another will also have an effect
Add: Macaloid.......cevevereverererrnnnne 1%  on the final color. To a lesser extent,
bone ash also shifts the glaze color to-

Copper Red Base Glaze 6 ward purple.

(Cone 5) The high whiting variation of Base
Strontium Carbonate.......ooeeeeveveeeeen.. 40/(}1;126 5 (SC) shows the color shift.
Custer Feldspar 42 When 3% Color Mixture 3 is added
Frit 111 28  along with 3% rutile, an intense blue
FIOt oo 26

100%  Mixture 1 along with 3% rutile gives a
Add: Macaloid......c.cooevevveveeeeeeiieeieeenne 1%blue glaze with a red pattern.
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to blue color variations, can be obtained
in an electric kiln. A
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Classified Advertising

The charge for classified advertising is $1.00 per word,
minimum $15.00. Only those advertisements in the
categories of Used Equipment; Real Estate; Personals;
Job Listings; Services; Books, Videos and Catalogs;
Travel; and Opportunities are acceptable, at the discre-
tion of the publisher. Suppliers’ ads for new equipment
and matertals are not eligible. Accepted advertisements
will be inserted into the first available issue. Ceramics
MOoNTHLY box numbers are not available. Abbrevia-
tions, initials, street address, city, state and telephone
number each count as a word. Zip code is free. No
advance proofs. Mail order with payment to Classified
Advertising, Ceramics MontHLY, PO Box 6102,
Westerville, OH 43086-6102; or, to save mailing time,
e-mailto classifieds@ceramicsmonthly.orgor faxto (614)
891-8960; payment must be received within five days
of transmission.

Grant. The VirginiaA. Groot Foundation is offering
a grant of up to $25,000 to an artist who has
exceptional talent and demonstrated ability in the
areas of ceramic sculpture or sculpture. Deadline:
March 1, 1998. For information, send SASE to:
Virginia A. Groot Foundation, PO Box 1050,
Evanston, IL 60204-1050.

Wanted: De-airing pug mill, combo gas- and wood-
fire kiln, and large slab roller. Must be in good
condition. Contact Bill Smith (612) 929-8825.

Small Space: Small studio space available in Minne-
apolis, Minnesota, arca. Short- or long-term leases.
Call Bill Smith (612) 929-8825.

True Albany Slip, in 50-pound bags, from the mid-
1970s. $5 per pound. Charlie Galusha, 110 Wenks-
ville Road, Biglerville, PA 17307. (717) 677-6882.

Ram, Cast and Jigger Tooling Service. Also dies,
rings, molds and consultation. Free estimates. 25 years
industrial experience. Charlie Galusha, 110 Wenks-
ville Rd., Biglerville, PA 17307. (717) 677-6882.

Make Your Own remarkable ball opener with every-
day hardware items. No holes required on wheel
deck. Easy assembly. Plans $20. (704) 241-3243. Or
Wike@twave.net or Patty Wike, 3956 Shad Lane,
Catawba, NC 28609,

Ceramics Consulting Services offers technical
information and practical advice in the following
areas: clay/glaze/kiln, faults and corrections, slip
casting, clay body/glaze formulas, salt glazing,
product design. Call/write for details. Jeff Zamek, 6
Glendale Woods Dr., Southampton, MA 01073.
Phone (413) 527-7337 anytime. fixpots@aol.com or
www.westmass.com/fixpots

For Rent: December only. $450. Fully furnished
country home and pottery studio. Near Albuquer-
que, NM. Gas and electric kilns. (505) 864-8714.

Potter with Good Job sceking SF companion, under
39, interested in living in Northern California. Call
(916) 736-1919. Ore-mail: mlease@worldnet.att.net

Ceramic Fiber Kiln Consulting. See our display ad
on page 92. Telephone (540) 466-8410. Fax (540)
466-3338.

Workshops in Pueblo Pottery techniques. You will
learn coil method with indigenous clays, stone pol-
ishing (burnishing) and outdoor pit fire. Traditional
blackware and contemporary Pueblo-style pottery
classes will be offered by experienced potters from
the northern New Mexico area. For more informa-

tion, contact the Pottery Studio (505) 753-8944.

Production Services. We are a full-service conrract
studio. Any quantity, bisque or glazed. Custom
jiggering and casting. Full-service design, prototype,
moldand model capabilities. Ceramic Design Group
(970) 879-9139.

For Sale: Olsen kiln, 24-cu.-ft., propane fired. Fires
great. $2500, with shelves. (408) 338-4759. ¢-mail:
darmabmw®@cruzio.com

Chilmark Pottery, Martha’s Vineyard. Interested in
anice place toworkand live? Wearessecking askilled,
efficient thrower capable of quality work. For infor-
mation (508) 693-6476. Geoffrey or Laura.
Studio Time. Memberships, classes. Used wheels for
sale. The Potters’ Studio has changed: new wheels,
no production. West Los Angeles. Since 1967. (310)
477-7757.

Classified Advertising Order Form

Cost: $1 per word, minimum $15
Mail your order with payment to: Ceramics MONTHLY, Box 6102, Westerville, OH 43086-6102

YOUR NAME ____ ADDRESS
cITy __ STATE zip PHONE
Please print my ad as follows:
* Used Equipment * Real Estate * Personals * Job Listings
* Services * Books, Videos, Catalogs e Travel  * Opportunities

Inventor Selling: Model 1363 30-ton RAM press.
Factory rebuilt, less than 200 hours use, $10,200.
Large die cases and tooling, $700. Fate-Root pug
mill, with vacuum pump and gauge, less than 100
hours use. Like new. $4,375. Soldner mixer, pro
model, 3-phase, 220-volt, less than 100 hours use.
Like new. $3200. Call Bill (216) 953-9606.

2800-Square-Foot House/Studio for sale. Located
in rural Danville, Pennsylvania. Approximately 3
hours from New York City, Philadelphia and Bali-
more. Tastefully completely renovated 100+-year-
old house, with 12 acres and outbuildings. Good
schools. $195,000. Call (717) 672-2066.

“A Spirited Approach to Clay” with George Griffin
in Sopchoppy, Florida. An intensive week to experi-
ence individualized stoneware, single-fire oxidation,
fast-fire wood, business as an art form of self expres-
sion. Learn to face down those inner obstacles so
your creative spirit may fly, January 1217, 26-31,
1998. Limited to four participants. $350 includes
materials, firing, lodging. Brochure (850) 962-9311.

Past-Due Accounts or bad checks a problem? We
collect nationwide. Call Phil Stanley (800) 453-
1127.

Tile Enthusiasts! Celebrate the 10th anniversary by
joining the national organization devoted to preserv-
ing America’s ceramic heritage. For membership
brochure, illustrated book list, sample publications,
send $5 to Tile Heritage Foundation, Box 1850-
CM, Healdsburg, CA 95448. Free listing offered in

Resource Directory.

“The Glaze Book.” This 170-page spiral-bound
book conrains over 800 glaze recipes. The sections
include Clay Bodies, Slips, Raku, Low- and High-
Fire Glazes (Oxidation and Reduction). $26 plus $4
shipping (in USA). John Serrano, PO Box 870965,
Mesquite, TX 75187-0965.

Bee Balm Beeswax Lotion for working hands, trou-
bled hands. No artificial additives. Beeswax healsand
protects. Free catalog. Box 71C, Arlee, MT 59821.

Studio Potter secks clay-related poems for special
issue. 3—5 poems, 35 lines max. Briefbio and SASE.
Deadline: January 31, 1998. Send to: Ebby
Malmgren, Guest Ed., 1686 North Harbor Court,
Annapolis, MD 21401.

Build a Sturdy, fully adjustable 18" slab roller for
under $150? Yes, you can. If you trade claywork for
welding, as I did, cost can be under $100. Plans,
explanations, where to get parts, etc., $12.95. Bonnie
Fleck, 7018 Lynnwood Dr., Tampa, FL 33637.

Westmoreland Art Nationals, RD 2, Box 355 A,
Latrobe, PA 15650. (412) 834-7474. Two shows: 1
fee/1 entry process. All media eligible. Separate
jurors/awards. Deadline: March 25, 1998. SASE
(legal size with 55¢ postage).

Craft and Folk Art Tours. Portugal, Morocco,
Turkey, Bhutan, India, China, Indonesia, Thailand/
Laos, Burma, Ecuador, Bolivia, Peru, Romania/
Hungary, Poland. Small, personalized groups. Craft
World Tours, 6776CM Warboys, Byron, NY 14422,
(716) 548-2667.
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Consulting Service. New production process, glaze
designs, clay formulation and help to solve any
production problems or where to find the sources for
production needs. Call Jack Shen (630) 483-0368,
24 hours.

Resident Artist. Creative Clay Studios—the only
one-stop shop for the clay artist on the castern
seaboard—is inviting applications for a one-year
artist residency. Arusts should submit a résumé,
portfolio of work, and a 1-2 page statement to:
Creative Clay Studios, 5704D General Washington
Dr., Alexandria, VA 22312. Or call George Brown
at (703) 750-9480 for more information.

Gas Kiln Space for Sale: Large enough to hold 24
cubic feet, hot enough to fire at Cone 10, and
available for an annual access fee of $200. Firing
fees are separate. Creative Clay Studios, 5704D
General Washington Dr., Alexandria, VA 22312.
(703) 750-9480.

Studio Space Available. Part-time and full-time
studio rental space available with purchase of one-
year, $50 membership, which includes a 24-hour
key access and discounts on special events and glaze
kitchen and oxidation firing. Various size spaces
available. 100-square-foot space for $192 per month.
Crearive Clay Studios, 5704D General Washington
Dr., Alexandria, VA 22312. (703) 750-9480.

Albany Slip. It’s the real thing. Sciex Galleries. New
York (518) 756-2368.

Custom Molds, models, production systems, slip
control. Geoftrey Meek Ceramic Design, 96 Mul-
berry Drive, Holland, PA 18966. (215) 504-4068.

Indian-Pottery-Making Workshopson New Mexico
Apache reservation. Cool, quiet mountain location.
Call Tammie (505) 774-6596.

“Paper Clay for Ceramics Sculptors” by Rosette
Gault. US$19.95. Overseas, $26.00. PO Box 9060,
Seattle, WA 98109 USA. Shipping included in
price. 72 pages, spiral bound.

For Sale: Bluebird Model 24S mixer/stainless
dumping bucker. $1500. Call (317) 253-4178.
Evenings best.

Molds custom made for potters, ceramics manu-
facturing companies, hobby ceramics. Reach Molds,
20 Camp Rd. 41, Ogdensburg, NY 13669. (315)
393-6065.

Master Kilnbuilders. Eighteen years experience de-
signing and building beautiful, safe, custom kilns for
universities, colleges, high schools, art centers and
private clients. Soda/salt kilns, wood kilns, raku
kilns, stoneware kilns, sculprure burnout kilns, car
kilns and specialty electric kilns. Competitive prices.
Donovan. Phone/fax (612) 789-1056.

For Sale: Junk artist’s dream. Welding artist’s para-
dise. Spacious warchouse (studio) filled with lots of
junk iron on G-acre plot in Western New York
village. Across the road from a first-class junkyard.
Call (716) 679-7941.

Pottery Brigades to Nicaragua with Potters for
Peace. A two-week potter-to-potter exchange in
mostly rural Nicaragua. January 8-22, 1998.
Contact Pam Dennis (515) 275-2594. (SASE)
893 210th Streer, Ogden, 1A 50212. e-mail:
74064.1721@compuserve.com
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Summer in Maine. Ceramics teachers and camp
counselors wanted. Spend 4-8 weceks at our well-
known international creative arts camp. Boys and
girls, ages 8-13. Beautiful, fully equipped 3-room
studio. Come join other adult craftspeople. Com-
petitive salary, free room and board, excellent meals
including vegetarian. Contact Peterand Meg Kassen,
Hidden Valley Camp, Freedom, ME 0494 1. Phone
(800) 922-6737. ¢-mail hve@hiddenvalleycamp.com

and on the web at www.hiddenvalleycamp.com

www.craftguild.com—theartisan portfolio webssite
has no commission fees and provides visitors direct
contact with artisans and galleries worldwide. (888)
GUILD-88.

Change My Future. Put your spare change to good
use. Struggling potter desperately desires to further
her education. Graduate scholarships few, far be-
tween. Pennies appreciated. If interested in helping,
please send spare change to A. Smith, PO Box 183,
Clearwater, FL. 33755.

M.F.A. Artist, 20 years experience, sculpture and
porttery, secking residency or teaching position. (418)
787-2016.

Studio Space, Chicago area. Cooperative ceramics
studio, individual spaces, shared gas and electric
kilns, spray booth, slab roller. Midwest Clay Guild,
1236 Sherman Ave., Evanston, IL 60202. (847)
475-9697.

Rustic but Modern log cabin with 720-square-foot
studio. Can buy equipment, too. Located in the
heart of the Rocky Mountains with super area tour-
ism. $139,000. Please contact Reed Real Estate
(406) 682-4288.

Envelope Kiln, 67-cubic-foot electric. Convertible
to gas production. 2 tables, tracks, shelves, Omega
temperature controller, fume vents. $4500. (941)
482-5769.

Limited Space Still Available for corporate exhibi-
tors—NCECA conference, March 25-28, 1998,
Fort Worth, Texas. Contact Regina Brown, NCECA.
(800) 99N-CECA for details.
Costa Rican Pottery Tour, April 16-25, 1998.
$1175 includes making, firing Chorotega-style ce-
ramics, beach break. (207) 236-8969 or (207) 236-
8000. Ellen Berry, Arts Alive.

Syracuse Graduate looking for a chance to start
career in ceramics. Advice is welcome, too. Call
Heather (315) 488-2360.

Alberta Slip, a direct substitute for Albany slip. One-
pound sample, postpaid, $3. From Archie Bray
Foundation Clay Business, 2915 Country Club
Ave., Helena, MT 59601.

Uncirculated Issues of Ceramics Monthly magazine
(complete volumes ready for binding) are available.
Write for list. $50 each year. Includes shipping and
handling. Ceramics Monthly, PO Box 6102, Wester-
ville, OH 43086-6102. (614) 523-1660.

Experienced Production Potter Wanted: Year-
round, full-time position in established production
studio. Must have good sense of humor, positive
attitude and be a hard worker. $22-$30K per year.
Send or fax résumé to Great Bay Pottery, 150
Lafayette Rd., Rye, NH 03870. Phone (603) 964-
1118. Fax (603) 964-8318.

Lana Wilson’s “Ceramics: Shape and Surface” 80-
page spiral book, 16 pages annotated Cone 6 and 06
electric glaze formulas, 3 full-color pages including
12 glaze samples. Information on: developing a
personal form, making unusual handles, feet and
edges, faster ways to develop and test glazes, issues of
creativity and discouragement. Send $22 to Lana
Wilson, 465 Hidden Pines Ln., Del Mar, CA 92014.
Video: shows how to make unusual handles, high
success soft-slab construction techniques. $39.95.
Purchase both book and video, special $59.

100 Summer Jobs, 1998. Teach ceramics, jewelry,
art, photography. 50 private summer camps, New
York, Pennsylvania, Maine. You choose! Arlene
Streisand, Professional Recruitment Organization

(800) 443-6428 or (516) 433-8033.

Children’s Summer Camp located in pristine moun-
tain setting looking for skilled ceramics instructors.
Kiln firing, wheel throwing and glaze-mixing expe-
rience required. Contact Mitchell Goldman (888)
487-3866.

Soap for Potters. Eliminate dry cracking hands.
Like washing with cream. For two 4-ounce bars,
send $10 to Denise Downs, Route 1, Box 19,
Pampa, TX 79065.

Mold Maker/Model Builder. Production pottery
using RAM dies, slip-cast molds. Model building
using lathe, hand sculpting/tooling. Any glaze for-
mulation ability a huge plus. Send résumé, salary
history to Custom Ceramics, 1157 Grey Fox Rd.,
Arden Hills, MN 55112. Phone (612) 483-1958.
Zanesville Bicentennial outdoor art project compe-
tition. The City of Zanesville’s Bicentennial Com-
mission (ZBC) announces a call for artists for pro-
posals for an outdoor art monument as part of a
waterfront park being developed to celebrate the
200¢h anniversary of the city's founding. The ZBC
is looking for a landmark that will commemorate
and reflect the city’s heritage. The design should
provide for a time capsule to be opened in 100 years.
Thebudget, approximately $80,000, will cover costs
of the completed project. A $50 entrance fee will be
required with each submission of design work. A
$1000 honorarium will be awarded to each of the
three finalists in the competition. The deadline for
proposals is December 31. For more information,
contact Mr. Millman Linn III at The Zanesville
Stoneware Company, PO Box 605, Zanesville, OH
43702. (614) 452-7441.

Study Ceramics in Faenza, ltaly. Join Anna Calluori
Holcombe in her successful Kansas State University
summer 1998 program. For information, contact

(785) 532-6605 or art@ksu.edu

Kiln Wanted. Used Contemporary brand updraft,
13.3 cubic foot okay if not Cone 10. B. Burns (704)
926-8469.

Houston Potters. Still looking for new potters.
Please call HPG Shop (713) 528-7687. Or Janis
Ross (713) 529-2488.

Summer Jobs, Ceramics, Silversmithing. Co-ed,
Maine children’s camp seeks ceramics and silver-
smith instructors for arts program. Head positions
available. Excellent facility, competitive salary, room,
board, travel. Mid-June-mid-August. Call (888)
LAUREL-1. Complete an application online at
www.camplaurel.com orwrite Keith C. Klein, Camp
Laurel, Box 661, Alpine, NJ 07620.
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Current Perspectives by M. A. DeRose

Ceramics is a very large field with a long
and impressive history; as a result, it has
room for many different types of expres-

ing decisions based on perceived public
expectations. Fashion, style and a specific
“look’ have become the hallmarks of de-

sion. It appears, however, that certain typesirability among ceramic taste makers.

of expression are on their way out or are,
unfortunately, already gone. They were
wiped out under an asteroid-like shower
of negative critical response and market-

Current perspectives favor bold (even
boisterous) statements, which lead to a
rather sad outcome that could easily be
termed the “cloning phenom.” It begins

KILN SHELVES.
PLATE SETTERS.

JIGHWATER (LAYS i ine

Eastern U.S. distributor of
Acme Marls kiln shelves from
England.

Most sizes are in stock, ready
for immediate shipment.

Call for available sizes and
prices.

WHY USC ACME MARLS?

4 Exceptional Quality
4 Durability
¢ Good to cone 11-12

AME MARLS.

the choice of professionals and
clay programs throughout the
U.S....at approximately half the
price of silicon carbide.

PO.BOX 18284 - 238

(

L 4 U

CERAMIC SUPPLIES AND EQUIPMENT

FINE MOIST CLAYS
GLAZE MATERIALS
TOOLS « EQUIPMENT
KILN SHELVES

(704) 252-6033
Fax (704) 253-3853

CLINGMAN AVENUE

ASHEVILLE, NC 28814 + email: HHIGHWATERC@AOL.COM
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when the ceramics press does a story on
an up-and-coming artist. The work be-
gins to sell well. The artist does some
workshops and, soon, similarities begin
turning up in the most unlikely places—
in the booths of fellow ceramists. As cet-
tain types of decoration and altered form
have reached the craft marketplace and
met with great success, more potters have
begun to appropriate these successful
“touches” for their own work.

All of these fashionable statements are
soon filtered into the ceramic conscious-
ness and become one way of determin-
ing, in the minds of many potters and
their customers, what is good and what is
bad in ceramic art. Thus follows the no-
tion of current style and, even more un-
fortunately, the cutting edge.

This presents a dilemma for the per-
son working in clay today. Potters can
choose to follow the bandwagon and feed
the American publics taste for change
and novelty, trying all the while to set
their work apart artistically. But if potters
follow the dictates of the avant garde,
merit will exist not so much in what they
do as in being ahead of what others do.
Part of that will undoubtedly result in
the necessity to make the signature pot—
visually aggressive and highly theatrical.
Such work is perhaps better suited to one
who has aspirations as a designer, rather
than as a craftsperson.

On the other hand, the potter may
choose to follow a different path. He or
she may choose to look inward rather
than outward, back rather than ahead.
Even a cursory look at ceramics collec-
tions in museums reveals those pots that
are timeless. They reflect our collective
thirst for beauty, something of the spirit
or soul of the maker. Thought of in this
context, pot-making can become both
creative and soulful work, but not neces-
sarily original or novel work.

The best pots are those in which the
temperament of the maker shines through
with clear authenticity. They represent an
individuals personality, experience and
emotions at a certain time in history
Thus, as an authentic representation of
our mutual human condition, they strike

CERAMICS MONTHLY



Pottery Making
Mustrated 1s a quarterly
how-to magazine
published by The
American Ceramic
Society. Whether you're
a professional or
amateur, student or
mstructor, Pottery
Making [lustrated
provides basic, practical
information; well-
illustrated step-by-step
projects; and clear, easy-
to-follow instructions

on all aspects of pottery.
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Pottery Making
Mlustrated 1s exactly
what you've been
looking for—a well-
illustrated magazine
dedicated to increasing
your knowl-edge and
enjoyment of working
with clay.

Pottery Making
Mlustrated will be
published four times a
year (mailed in January,
April, July and
October), beginning
with the January 1998
Winter issue. Subscribe
NOW SO you won't miss

Volume I, No. 1!

November 1997

Send Orders to:
Pottery Making llustrated
Dept. 602
Columbus, OH 43265

J Payment Enclosed

[ Credit Card

*Outside North America, add $8
per year for postage/shipping.
Canadians also add 7% GST.

Send Orders to:
Pottery Making Illustrated
De pt. 602
Columbus, OH 43265

[ Payment Enclosed

(] Credit Card

“Outside North America, add $8
per year for postage/shipping.
Canadians also add 7% GST.

Send Ovrders to:
Pottery Making Illustrated
Dept. 602
Columbus, OH 43265

| Payment Enclosed

[ Credit Card

*Outside North America, add $8
per year for postage/shipping.
Canadians also add 7% GST.00

Makin Subscription Order

| L LAl S AR AW ESD
Please enter my subscription for 1 year (4 issues) of
Pottery Making Illustrated at the price of $12.00

|

Name (please print)

f—— - e
‘Address Apt. No. |
'City { Sate | ZIP '
|Credit Card Expires
JdMasterCard QVisa L American Express [

{Card Number | Phone
[ o Al
Signature Date

~ 9297CM
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s 1Y, S T REACT E D
Please enter my subscription for 1 year (4 issues) of
Pottcn Makmg [lustrated at the price of $12. ()()
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Y
Credit Card | Expires
dMasterCard QVisa American Express 7 i
|Card Number ’ Phone
|Signature T

Makin Subscription Order
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Please enter my subscription for 1 year (4 issues) of
Pottery Making Illustrated at the price of $12.00"
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L
| l |
City — [sme |zP ?
\
|
|Credit Card | Expires
‘ UMasterCard QVisa American Express +
;Card Number Phone
‘Srgnature | Date
% |

9297CM
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out. Can this type of mentality allow for than as forced and attention-grabbing
valid judgments regarding the enduring  ostentation. Twentieth-century society’s
worth of much ceramic art? preoccupation with the flashy, the heroic

a chord of familiarity that resonates with- ~ When the iconoclastic potter becomes and the grandiose tends to obscure the

in us when we view, handle, touch or use the potter of choice, that which is new inherent worth of many an understated
these pots. They do not necessarily ride  and unseen becomes worthwhile solely — craft object. Although pots with strongly
the wave of style, nor are they usually on the basis of its fresh look. That the implied gestural movement and highly
desctibed as up to the minute. That does freshness may stale (and ultimately be-  activated surfaces may reflect society’s pref-
not mean they are not good pots. come rancid) is evident only to those erence for motion and activity, they are

The popular acceptance
or artistic value of a pot
should not be dependent on
its adherence to a certain
look. Using the look of a
piece as a criterion for judg-
ment does not seem to be

not, in and of themselves,
supetior to those pots that
speak of stillness, stability
the heroic and the grandiose tends to obscure the inberent  and  restraint. Appraisals
based on either/or thinlcing
do not serve their purpose.
Tightly thrown objects

Twentieth-century society's preoccupation with the flashy

worth of many an understated craft object.

particulatly useful when it comes to qual- who have taken the time to leaf through need not be bad, nor loosely thrown ones
ity, but it does seem to be the trend old issues of American craft magazines. good. The small, the quiet, the subtle
among many jurors. A perusal of the There, one can see photos of craft objects need not be less by virtue of simplicity;
ceramic work shown in the trendiest of ~embellished with shag carpeting, a mate- nor should the oversized and showy be
galleries or att fairs would seem to cor-  rial that has been thoroughly vilified, and considered more, solely on the basis of a

roborate this fact.

with good reason. How will some of the commanding presence. Quietness and

It is most unlikely that a portfolio of mote grandiose pots of today fare 20 inwardness can be just as nourishing to
Shoji Hamada’s slides would gain entranceyears from now? the individual as expansiveness and drama.
to a prestigious craft show of the 1990s. The pots that will stand the test of One need not be better. There can and
Juties have seen those forms and surfaces time will be those in which the potters  should be room for both. Balance, in
before, and Hamada would become a  abandonment to the process of forming  fact, demands it.
casualty of the “been there done that”  clay is evident—those pots in which the
syndrome so prevalent in modern soci-  maker’s individualistic tendencies emerge The author M. A. DeRose teaches at Tri-
ety. The new look is in, the old look is  as a by-product of the pot s vitality, rather o College in River Grove, Illinois.
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In Florlda ; for 0uallty & Value...TRY AXN E R S PREMI UM CLAY !

EARTHENWARES - STONEWARES * RAKU - PORCELAINS

r T —— ~.
|
!
e R U Wi AT b o —
Stanley's Red Sid's Red Majohca Rojo Linda Wade’s Low White Carolyn’s Plastic Hand Norma’s Mary’s Porcelam Marya's Engllsh

Earthenware (0) Earthenware (0) Earthenware (o) Earthenware (0) Building Clay (o) Porcelain (o) Cone 6 (0) Porcelain (o)

Sophie’s Orange Tom Sawyer's Sand Trevor’s Smooth
Stoneware (r) Stoneware (r) Stoneware (r)

All Axner Premium Clays have
been certified by the Art & 55
Craft Material Institute to

be non-toxic and conform a

Brook’s White Jepson Josh's Pro 'Max's White Sam's Paleo
Stoneware (r) Stoneware (r) Stoneware (r) Sculpture/Raku (0)

e BN ema

|

Stoneware (r)

' i
| to ASTM D-4236. llNII]HII} Y3
i >
e ¥ e (0) = sample fired in oxidation
Rae's Smooth Sybil's White Sybil's White Stoneware VI Elisabeth’s Elisabeth’s Stoneware VI Sylvna 's Raku (0) (r) = sample fired in reduction

Stoneware VI (0) Stoneware VI (0) with Speckles (o) Stoneware VI (0) with Speckles (0)

Call for additional information on “The BEST clay you will ever use” and a FREE clay brochure!

now davailable from AXNER... P’CLAY"

The Remarkable Form of Clay with Paper Fiber

These are just a few of the amazing qualities of paper clay...

+ Apply wet P’Clay to Dry P’Clay or wet P’Clay to bisque P’Clay or join dry P’Clay to dry P’Clay (using P’Slip). All of
these are possible, thus you may apply a handle to a dry mug. There is no need to put plastic over your sculpture in
progress because you may still add to it even after it dries. If your sculpture is not quite right, break of an arm and
re-attach it somewhere else!

« If drying or bisque cracks appear, why not try filling them using P'Slip & P’Clay as “putty”

- Make much larger tiles... green strength is tremendous and warpage is greatly reduced. Even super thin slabs are
extremely strong.

+ For Raku/pit fire: most P’Clay bodies (even some porcelains or low fire talc bodies)are highly resistant to thermal
shock.

Axner now offers P’Clay made from Wade’s Low White, Sybil’s White Stoneware VI, Tom Sawyer’s Sand
Stoneware, and Max’s Raku/Sculpture Clay. We will make it from any of our other clay bodies as demand
dictates! CALL FOR OUR FREE P’CLAY FLYER FOR MORE DETAILS!

Rosette Gault, author of “Paper
Clay for Ceramic Sculptors” and

New fr Om Gentle Breeze pUDllShlng... developer of P'Clay.

BERNARD

LEACH

APOTTERS
(I)K

L(a:rge-sqale LUCI E Slipcasting

eramics RI E &
HANS
COPER Plaster of Paris:

JIM ROBISON SASHA WARDELL Technigues from Scratch

—_—
7entle Breeze

v B LIS H I KNG

Available from Axner and other Getle Breeze dealers!

4 Call for our NEW gigantic catalog!

AXNER POTTERY SUPPLY

PO Box 621484, Oviedo FL 32762 + Phone 800-843-7057 or 407-365-2600 < Fax 407-365-5573
e mail axner@attmail.com

800-843-7057



THANKS
TO YOU

GUY WOLFF, .

Wolff P..')Hfj—ti';v‘__ New Preston, Connecticut

uy Wolff is an internationally known

potter who apprenticed in the English

pottery craft at such storied potteries as

the Helyt in Ewenny and Wetheriggs.
Today, he produces a growing volume of
highly individual hand-thrown work (signed
and dated to avoid being mistaken for
antiques) at his studio in New Preston, Conn.
and is still not able to meet demand.

He writes: “Dear Skutt. My name is Guy
Wolff, and I am a traditional potter making
horticultural pots in terra cotta and white
clay to the tune of 50,000 (wet) pounds per
year.”

“In 1993, I was firing a 150 cubic-foot
circular downdraft kiln and 60 cubic-foot
cross draft sprung-arch kiln. I thought if I got
a 10 cubic-foot Skutt KS-1227-3 and put it in
my drying room, it would help a little with
production, and also keep the drying room

hot. What I found was a workhorse that
could fire once a day and turn itself off
when done. After a year, [ bought a second
Skutt, and what I considered an auxiliary
kiln has turned into the center of my firing
production!”

“Imagine 95 two-pound (wet pound) pots
at $12.75 stacked in one kiln. At wholesale, I
average $400 a firing, and in a pinch can fire
two kilns back-to-back per day. (Remember
to use gloves to unload!) I also fire 70-pound
‘show pots,” measuring 23” x 23” in these
kilns. At present, kiln #1 has 662 firings and
kiln #2 has 268 firings. Total production
value to date: $385,243.13. My warmest
thanks to you all!”

To find your Skutt dealer, contact us at
Skutt Ceramic Products, 2618 S.E. Steele
Street, Portland, OR 97202, (503) 231-7726 or
visit our web site at www.skutt.com.

The best in quality
and control.

Do you have an interesting
story about your Skutt kiln?
We welcome your comments
and color photographs.
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