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“Head,” handbuilt stoneware, 18 inches in height,
by Daniel Rhodes, Davenport, California. The
artist is among twelve ceramists selected by a rep
resentative sampling of Ceramics Monthly^s
American subscribers as one of the world’s greatest
living potters or ceramic artists. This month’s port
folio presents the whole group chosen, beginning
on page 47. Photo: Thomas Liden.
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The Critique Critiqued
Addressing the basis for the article writ
ten as “The Critique” by Mr. Bendel in
the April issue of your magazine I would
like to mention that Mr. Bendel is an
excellent writer, but that the service Mr.
Bendel renders as an educator in an insti
tute of higher learning is one evidently not
based on human criterion. It is my sug
gestion that he program computers, not
children.
Please cancel my subscription to C eram 
ics M onthly immediately.
Rick Cerbarano
Ozona, Fla.

Letters

living with clay. Production pottery is a
full-time job, twelve to fourteen hours a
day, seven days a week. If anybody de
serves recognition, we do.
Craig Hall
Newport, Ore.

to take “bigger bites” for our enjoyment.
If there is anything sure about life, it’s
that things keep changing and there’s
always more to come.
Michael A. Emenheiser
Waynesboro, Pa.

Take Big Bites
Whether funk or traditional—like my
Uncle Bob used to say, “take big bites.
Moderation is for monks.” I enjoy seeing
both in the magazine and encourage CM

Balance
In the continual battle of the fine arts
vs. the crafts, I applaud CM’s effort in
presenting well-balanced articles. How can
Continued

Stephen DeStaebler
As an interested observer-critic at Ste
phen DeStaebler’s recent visit to the Co
lumbus (Ohio) College of Art and Design,
these comments may provide additional in
sights into what has already been said
about his work [in the April issue]:
For well over a decade, DeStaebler’s
works have been part of a figurative tradi
tion in American sculpture. What sets
them apart from other works in this genre
is their conceptual basis. They are dia
metrically opposed to, say, George Segal’s
pieces and their celebration of specific
human activity. DeStaebler’s works are
neither concerned with identification nor
setting as such, indicating no intercourse
with the life-world, as even some classical
studies can imply.
DeStaebler is working out of a much
older tradition, one embedded in the fabric
of art since humankind first began to com
ment on its own mortality. Therefore, his
sculpture, presented as isolated, frag
mented stele, appropriately larger-than-life,
reinforces its intention as contemporary
memento mori.
Jeanne C. Fryer-Kohles
Worthington, Ohio
Malibu Tiles
[In regard to] the handsome article on
Malibu tiles in the April issue—although
the original factory closed in 1932, Malibu
Potteries has been rejuvenated and is alive
and well in Santa Monica. We are produc
ing some of the original patterns, and two
of these can be seen in the new movie One
from the Heart, produced and directed by
Francis Ford Coppola.
Malibu Potteries is planning to tour an
exhibit of the early Malibu tiles in mu
seums across the country. Hopefully some
readers will be able to see these tiles “in
person” before too long.
David Greenberg
Malibu Potteries
Santa Monica, Calif.
Reply to April Letters
In regard to Sandra Peck’s letter, I
think she couldn’t be more wrong. CM
should be geared more to the production
potter; I feel only about ten percent of the
magazine has anything to do with produc
tion. In my eyes production potters are the
only people who are making an honest
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Letters

a conceptual piece be well executed with
out craftsmanship, or growth involved in a
functional piece without applying new and
contemporary ideas? It seems that there
can be no growth in the ceramics field
without exposure to new aesthetic aspects,
as well as a keen awareness of craftsman
ship.
David Iler
Santa Ana, Calif.
Minnesota Pottery
Warren MacKenzie’s article in the May
CM is an eloquent and sensitive bit of
writing. It is indeed comforting to read
such a logical defense and erudite justifi
cation of utilitarian ware and the crafts
man’s ethic.
As potters we all are acutely aware of
the functionality of our work and strive in
varying degrees to refine and improve its
utility. But all too often the buyers and
potential users of the best utilitarian ware
betray its function by enshrining it among
the lithographs, never to touch cereal or
spoon.
Unfortunately, it seems a bit of Warren
MacKenzie’s philosophy is twisted when
he claims that the human being is the
touchstone against which to test our pots.
Ultimately, pots and pottery are the touch
stone with which to measure or reinforce
our humanity. Humanity, though, has
much less to do with the senses and much
more to do with the intellect. It is that
intellect which has enabled us to rise
above the beasts. Warren does us a dis
service by implying that it is merely
through intuition that we create.
I do not suggest here that the craftsperson should stop making pottery, but rather
that he should accept what is, in fact, an
elevation of status in the hierarchy of the
art world. We have the responsibility to
be artists, not just craftsmen. We must not
only work with our hands and hearts, but
also with our minds.
Steve Foster
Brockport, N.Y.

I’m sure it is similar around all of our
larger universities. The easiest way to
“make it” is to imitate that which is being
done by the “biggies.”
I find particularly confusing Mac’s very
apt description of form juxtaposed with
a photograph of one of the clunkiest tea
pots I’ve ever seen outside a grade school
ceramics class.
Where is the fine raku and pit-fired
work done in Minnesota in this show?
Where are the oxidation-fired pots? Where
are the sculptural pieces, the murals and
wall reliefs, the funk and the good func
tional that weren’t represented here?
It is easy for me to see the gaping dis
crepancies in this so-called representative
show of Minnesota potters. Unfortunately
for others, its narrow bias might be missed,
and potters from the East and West
Coasts wouldn’t know that there are in
deed potters in Minnesota doing aggressive,
assertive and beautiful pots.
Linda S. Birnbaum
Saint Paul
Subscribers’ Comments
The magazine arouses my competitive
nature to the point where I’m impossible to
live with for a few days after its arrival.
1, too, want to be featured in full color.
Can we see more articles on figurative,
sculptural clay-—either modern or historic?
1 love the stuff.
Diane Moomey
L’Annonciation, Quebec

As a working potter in an ever-changing
and automated world I’m forced to com
pete side-by-side with big industry for the
consumer dollar. This means I must con
stantly be changing my product to keep it
“new” in the public eye, and must take
advantage of the latest technology in order
to be competitive and efficient. As a result
I am forever searching for technical data,
formulas and styles or techniques (includ
ing industrial) which might be adapted to
a studio pottery. It is in these areas that I
feel C eramics M onthly falls short. Most
of CM’s readers are serious potters and
many are working like myself. Please help
stay in business and keep ceramics alive
I read “Minnesota Pottery: A Potter’s us
in
the
future.
View,” by Warren MacKenzie with great
Scott Cairns
interest. As a potter from Minnesota I
San Bernardino, Calif.
was very disturbed by several points the
article seems to make. First, I feel that the
I’m a crossword puzzle nut; let’s have
potters in the show do not “represent the more!
state’s current directions” in pottery. There
Joe Cummings
are many potters in Minnesota working in
Moorhead,
Minn.
many other directions than the singular
[one] I see represented by these ten. War
Print [editors’] answers to Letters to the
ren MacKenzie does not mention that Editor.
eramics M onthly is a beautiful
many of these potters were students of his. journal Cbut
it’s the most noninteractive
Is this all it takes to get into a representa professional magazine
I subscribe to.
tive show and be reported in C eramics
Barnett Addis
M onthly ? To be a friend of one of the
Los Angeles
“biggies”? If so, too bad, for most of us
cannot name Warren MacKenzie, Don
Reitz, Paul Soldner, John Glick, or any Share your thoughts with other readers.
other big name as our friend.
All letters must be signed, but names
There are many other potters in Minne will be withheld on request. Address: The
sota who recognize the “Minnesota Syn Editor, Ceramics Monthly, B ox 12448,
drome” as a dead-end acceptance cliche.
Columbus, Ohio 43212.

Summer 1981

11

Questions
Answered by the CM Technical Staff
What is the difference between porcelain and bone china?
Where does the name of the latter come from?—L.R.
Traditionally, bone china is one form of porcelain (a variation
of hard-paste porcelain) containing kaolin (china clay), feldspar
and bone ash (calcium phosphate). The name comes from its
ingredients. A bone china body might contain as much as 55%
bone ash, calcined principally from cattle bones. Because china
bodies tend to be relatively short (not plastic), they are typically
slip cast or thickly thrown and thereafter turned on a lathe. A
representative casting body follows:
BONE CHINA CASTING SLIP (Cone 6-8, oxidation or reduction)

Bone Ash .................................................................................. 55.0%
Custer Feldspar ......................................................................... 20.0
Kaolin......................................................................................... 25.0
100.0%
Add: Sodium Silicate (SS-65) .................................................. 0.2%
Could you tell me about the photographic technique for shots
of pottery where a white foreground gradually fades into a
black background (such as the photos of Ted Randall’s pottery
in the March issue)?—J.H.
Background contrast gradation is currently popular among
photographers and can be seen in the full range of commercial
photography from craft magazines to television advertising.
Seamless white paper, the kind produced for photographic back
grounds, is unrolled in a swooping arc beginning approximately
5 feet above and behind the object and running underneath and
in front of it. Because of the great distance between the upper
part of the paper and the ceramic object, this background may
be placed in shadow or even lit separately from the object itself.
A variation of this technique requires a large sheet of trans
lucent white Plexiglas installed in the same manner as the
seamless paper. But the advantage of the Plexiglas is that the
work may be lit from underneath (see page 43 of the March
issue).
I am in the process of beginning a career as a studio potter,
and am wondering if there is any usual percentage of profit
which I could use as a guide in my new business?—J.F.
In the new book “Pricing and Promotion, A Guide for Crafts
people,” Lois Moran and E. Patrick McGuire discuss the concept
of profit: “. . . some craftspeople, when computing prices, equate
wages paid to them for their services—i.e., direct labor—with
profit. This is wholly erroneous. Profit is a percentage that is
added to the price structure to compensate the business for
bringing all elements of the product (raw materials, labor, promo
tion, etc.) to the marketplace. Therefore . . . after all direct and
indirect costs have been properly assessed, you must add on, as
a percentage of these total costs, an amount that will constitute
a profit.” The authors explain that nationally net business profits
average less than fifty percent and range from twenty percent
or more. “Small business counselors suggest that it is best to allow
at least a twenty percent profit margin because despite meticu
lous cost calculations, inevitably there are expenses which are
overlooked or not adequately covered. A profit cushion helps to
absorb some of these unattributed costs.
“One of the reasons that craftspeople don’t pay sufficient
attention to the concept of profit is that they fail to take into
account that their training, the tools and equipment they use and
their studio are all investments worthy of return. If they were to
take cash value equal to the value of these assets and put it in
a bank or invest it in the stock market, they would expect a rate
of return—a payment for the use of these resources. Profit is one
of the ways that a free economy pays for the use of such assets.”
Subscribers’ inquiries are welcome and those of general interest
will be answered in this column. Send questions to: Technical
Staff, Ceramics Monthly, B ox 12448, Columbus, Ohio 43212.
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Where to Show

exhibitions, fairs, festivals and sales
Send announcements of juried exhibitions,
fairs, festivals and sales at least four
months before the entry deadline to The
Editor, Ceramics Monthly, B ox 12448,
Columbus, Ohio 43212; or phone (614)
488-8236.
Exhibitions

Arkansas, Little Rock October 16-November 15 The “24th Annual Delta Art
Exhibition” is open to sculptors born or
residing in Arkansas, Louisiana, Missis
sippi, Missouri, Oklahoma, Tennessee and
Texas. Fee: $5 per entry; limit 2 entries.
$4000 in cash and purchase awards. Juried
from 35mm slides. Entry deadline: August
7. Contact: Townsend Wolfe, The Arkan
sas Arts Center, MacArthur Park, Box
2137, Little Rock 72203, or call: (501)
373-4000.
California, Taft October 24-December 5
“Vessels Aesthetic” is open to ceramic art
ists. Works must allude to the vessel form.
Fee: $5 per entry. Cash and purchase
awards. Juried from slides. Jurors: Philip
Cornelius, Lukman Glasgow and Jerry
Rothman. Entry deadline:
August 24.
Contact: Jack Mettier, Taft College Art
Gallery, 505 Kern Street, Taft 93268, or
call: (805) 765-4086.
D.C., Washington January 1-December 31,
1982 The Renwick Gallery is holding two
competitions in celebration of its 10th
birthday: “The Grand Renwick Gallery
Souvenir Show,” where entrants are asked
to use the gallery as a model for a souvenir
item, is juried from a proposal which in
cludes price, insurance value, size, mate
rials and processes used; and “The In
edible Renwick Birthday Cake” which is
juried from a proposal and a sketch. Entry
deadline for both events: June 15. For a
brochure and visual reference to the gal
lery, or to submit a proposal, write:
Renwick Gallery, Smithsonian Institution,
Washington, D.C. 20560, or call: (202)
357-2531.
Illinois, Springfield June 12-July 25, 1982
“Potters: 1982” is juried from 3 slides
and a resume; include a self-addressed,
stamped envelope for return of slides.
Entry deadline: January 1, 1982. Contact:
Springfield Art Association Gallery, 700
North Fourth Street, Springfield 62702, or
call: (217) 523-2631.
Indiana, West Lafayette November 9December 11 The “1981 National Cone
Box Show” is open to U.S. ceramists. Fee:
$5; maximum 3 entries per artist. Work
must fit in a 2¾- x 2¾- x 6%-inch Orton
pyrometric cone box. Entry deadline: Sep
tember 29. Jurors:
Val Cushing and
Marjorie Levy. $1000 in purchase awards.
For additional information contact: Mona
Berg, Purdue University Galleries, Depart
ment of Creative Arts, West Lafayette
47907, or call: (317) 749-2952.
Kansas, Lawrence October 4-24 The
“Kansas Designer Crafts Exhibit” is open

to former and current residents of Kansas.
Juried from slides. Entry fee: $10. Cash
awards. Entry deadline: July 30. Contact:
Eileen Murphy, KDCE, 300 Art and
Design Building, University of Kansas,
Lawrence 66045, or call: (913) 864-4401.
Maryland, Baltimore October 15-November 6 The 1981 “Maryland Crafts Coun
cil Biennial Exhibition” is open to members
of the Maryland Crafts Council. Fee: $2
for up to 5 slides; $5 per accepted entry.
Juror: Francis Merrit. Awards. Entry
deadline: September 1. Contact: Deborah
Bedwell, Maryland Crafts Council, 5706
Smith Avenue, Baltimore 21209, or call:
(301) 542-6020.
Missouri, Saint Louis August 2-26 “Litur
gical and Ceremonial Objects” is open to
Missouri residents and Illinois residents
living within 200 miles of Saint Louis.
Juried. Cash awards. Entry fee: $10 for up
to 3 works. Entry deadline: July 10-11.
September 1-30, 1982 A multimedia exhi
bition includes unusual clay usage in basket
art form. Application deadline: July 30.
Juried from slides. For both events con
tact: Lucia Jahsmann, Craft Alliance Gal
lery, 6640 Delmar, Saint Louis 63130, or
call: (314) 725-1151.
New Hampshire, Jefferson July 5-August
23 The “Outdoor Sculpture Exhibition”
is open to all sculptors; works must be
weatherproof. Entry deadline: June 16.
Juried from photos or slides. Contact: Jean
Bartoli, Waumbek Center, Box 38, Jeffer
son 03583, or call: (603) 586-4350.
New York, White Plains September 26October 30 “Ceramics for Collectors” is
juried from 4 slides; include prices, re
sume and self-addressed, stamped envelope.
Entry deadline: July 30. Contact: West
lake Gallery, 210 East Post Road, White
Plains 10601, or call: (914) 682-8123.
Ohio, Marietta October 31-November 29
The “Marietta College Crafts National
’81” is juried from slides. Entry fee: $10.
Entry deadline: September 12. Cash and
purchase awards. Contact: Arthur How
ard Winer, MCCN ’81, Marietta College,
Marietta 45750, or call: (614) 373-4643,
ext. 275.
Ohio, Youngstown January 17-February
28, 1982 The “34th Annual Ohio Ceramic
and Sculpture Show” is open to residents
and former residents of Ohio. Fee: $1 per
entry; limited to 3 entries per classifica
tion. Commission:
10%. Cash and pur
chase awards. Entry deadline: December
13. Contact: Joan Chopko, The Butler In
stitute of American Art, 524 Wick Avenue,
Youngstown 44502.
Oregon, Eugene October 4-November 8 A
ceramic mask competition, with winning
entries to be installed in the new Eugene
Performing Arts Center. Masks must be
solely of fired clay, fill a 9- x 11-inch space
and weigh under 10 pounds. Juried from
proposal and 1 mask. Entry deadline: Sep
tember 21. For details contact:
Lotte
Streisinger, EPAC, 140 West 8th Avenue,
Eugene 97401, or call: (503) 687-5087.

Tennessee, Gatlinburg December 5-February 6, 1982 “The Fan,” an exhibition
which will explore new meanings as related
to the fan, is open to all U.S. artists.
Juried from 35mm color slides. Entry fee:
$10. Entry deadline: October 10. Contact:
Fans, Arrowmont School of Arts and
Crafts, Box 567, Gatlinburg 37738.
Washington, Yakima August 1-31 “North
west Potters” is open to Oregon and Wash
ington residents. Juried from photos or
slides. Entry deadline: July 1. Contact:
Carolyn Nelson, 8805 Meadowbrook Road,
Yakima 98903, or call: (509) 966-9598.
Wisconsin, LaCrosse October 2-31 The
“Oktoberfest Stein Competition” is open to
U.S. artists. Juried from slides. Entry fee:
$5 per entry, $10 for 3 works. The stein
must be lidded and have a I-I/2 liter
capacity. Entry deadline: August 7; in
clude a self-addressed, stamped envelope.
Contact: Joyce Patton, Pump House, 119
King Street, LaCrosse 54601, or call:
(608) 785-1434.
Fairs, Festivals and Sales

Florida, Ormond Beach November 7-8
The 19th annual “Halifax Art Festival” is
open to all media. Juried from 3 slides.
Entry fee: $35. Entry deadline: September
7. Awards totaling $6500. No commission.
Contact: Halifax Art Festival, Box 504,
Ormond Beach 32074.
Illinois, McHenry July 25 “Art in the
Park, Arts and Crafts Fair” is open to all
media. Juried from 3 slides, include a
self-addressed, stamped envelope. Entry
fee: $20. Cash awards. Entry deadline:
July 1. Contact: Debra Gust, 2911 Rosedale Rd., McHenry 60050.
Indiana, Bloomington September 5-6 The
“4th Street Festival of Art and Craft” is
juried from 4 slides. Entry fee: $35. Entry
deadline: June 8. Contact: The 4th Street
Committee, Box 1257, Bloomington 47402.
Indiana, Madison September 26-27 “Chau
tauqua of the Arts” is open to all media.
Juried from 3 slides of work, 1 of booth;
include a biographical sketch and selfaddressed, stamped envelope. Entry fee:
$25. Entry deadline: August 15. Contact:
Dixie McDonough, Green Hills Pottery,
1119 West Main, Madison 47250.
Iowa, Ottumwa August 2 The “Ottumwa
Heights Art Festival” is open to ceramists.
Juried. Fee: $15. Entry deadline: July 25.
Contact: Dennis Davis, 129 North Court,
Ottumwa 52501, or call (515) 682-7563.
Maryland, Gaithersburg October 15-18
The 6th annual “National Craft Fair” is
juried from five 35mm color slides. Entry
deadline: July 1. Fees: $5 entry; $100$175 booth. No commission. Contact: Noel
Clark, National Crafts Ltd., Gapland, Md.
21736, or call: (301) 432-8438.
Massachusetts, Stoughton June 20-21, 2728, July 4-5, 11-12, 18-19, 25-26 The 3rd
Continued
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annual “New England Renaissance Festi
val” is open to ceramists. Juried from 3
slides. Entry deadline: June 10. Booth fee:
$50 per weekend, $175 for 6 weekends. No
commission. Contact:
Bardcraft Produc
tions, Inc., 710 Turnpike Street, Stoughton
02072, or call: (617) 344-7998.
Michigan, Lowell September 26-27 The
13th annual “Fallasburg Fall Festival” is
open to all media. Juried from slides or
photos. Entry fee: $15. No commission.
Entry deadline: July 30. Contact: Lowell
Area Arts Council, FFF Jury, Box 53,
Lowell 49331, or call: (616) 897-5242.
Michigan, Ypsilanti August 28-30 The
“Ypsilanti Yesteryear Heritage Festival” is
open to all media. Juried from slides. Entry
deadline: June 15. Contact:
Ypsilanti
Chamber of Commerce, 11 North Adams,
Ypsilanti 48197, or call: (313) 482-4920.

tember 30. For additional information on
both events contact:
Westchester Art
Workshop, County Center Building, Tarrytown Road and Central Avenue, White
Plains 10607, or call: (914) 682-2481.
New York, Woodhaven October 3-4 “For
est Park Fall Festival” is open to all.
Juried by 3 slides. Deadline: September
14. Fee: $20, includes both days. For addi
tional information, contact: Marie Pecorella, Arts for All Center, 112-17 Liberty
Avenue, Richmond Hill, New York 11419,
or call: (212) 843-9778.
North Dakota, Fargo July 16-18 The 5 th
annual “Red River Street Fair” is open to
ceramists. Juried from three 35mm slides.
Entry deadline: June 4. Fee: $20. Con
tact: Red River Street Fair, Box 962,

Fargo 58107, or call: (701) 237-3721.
Ohio, Cincinnati November 20-22 The
“Cincinnati Crafts Affair” is open to all
media. Juried from 4 slides. Entry fee:
$5. Entry deadline: July 15. Contact:
Ohio Designer Craftsmen, 1981 Riverside
Drive, Columbus, Ohio 43221, or call:
(614) 486-7119.
Ohio, Cleveland November 6-8 The
“Cleveland Designer Craftsmen Fair” is
open to all media. Juried from 4 slides.
Entry fee: $5. Entry deadline: July 15.
Contact: Ohio Designer Craftsmen, 1981
Riverside Drive, Columbus, Ohio 43221,
or call: (614) 486-7119.
Ohio, Columbus December 3-6 “WinterContinued

New Hampshire, Jefferson August 16
“Waumbek Center Juried Craft Fair” is
juried from 3 slides. Include a selfaddressed, stamped envelope for return of
slides. Entry deadline: June 30. Entry fee:
$15. Contact: Rita Cloutier, Waumbek
Center, Box 38, Jefferson 03583, or call:
(603) 586-4350.
New Hampshire, Lincoln August 15-17
“Loon Mountain Mid-Summer Arts and
Crafts Fair” is open to all. Juried by 6
slides. Fee: $40 inside tent, $25 outside.
Entry deadline: July 31. Write: Christine
Rodli, Loon Mountain, Lincoln 03251, or
call: (603) 745-8111.
New Jersey, East Rutherford November 29
“Super Crafts Sunday 6” is juried from 5
slides of work, 1 of booth display and a
resume of juried shows. Booth fee: $85$95, depending upon space. Entry dead
line: October 5. No commission. For
application send a large self-addressed,
stamped envelope to: Creative Faires, Ltd.,
Box 1688, Westhampton Beach, N.Y.
11978, or call: (516) 325-1331.
New York, Tuxedo August 1-2, 8-9, 15-16,
22-23, 29-30, September 5-6, 12-13 The
4th annual “New York Renaissance Festi
val” is open to ceramists. Juried from 5
slides of work, 1 of booth and a resume of
juried shows. Entry deadline:
July 1.
Booth fee: $75 deposit. Commission: 10%.
For application, send a large self-addressed,
stamped envelope to: Creative Faires, Ltd.,
Box 1688, Westhampton Beach, N.Y.
11978, or call: (516) 325-1331.
New York, Uniondale November 20-22
The “7th Harvest Crafts Festival” is juried
from 5 slides of work, 1 of booth and a
resume of juried shows. Entry deadline:
October 1. Booth fee: $175-$225, depend
ing upon space. No commission. For appli
cation send a large self-addressed, stamped
envelope to: Creative Faires, Ltd., Box
1688, Westhampton Beach, N.Y. 11978, or
call: (516) 325-1331.
New York, White Plains September 13
“17th Annual Painters-Potters-Crafts Fair”
is juried by 4 slides. Entry deadline: Au
gust 13.
October 31-November 1 “Second Annual
Westchester Art Workshop Crafts Fair” is
juried by 4 slides. Entry deadline: Sep
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fair ’81” is open to all media. Juried from
4 slides. Entry fee: $5. Entry deadline:
July 15. Contact: Ohio Designer Crafts
men, 1981 Riverside Drive, Columbus
43221, or call: (614) 486-7119.
Pennsylvania, Greensburg July 3-5 The
“Westmoreland Arts and Heritage Festi
val” is juried from slides or photographs.
Fee: $30 for a 10- x 12-foot space. Cash
awards. No commission. Entry deadline:
June 19. Contact:
Olga Gera, Festival
Committee, Westmoreland County Road
and Bridge Building, Rural Delivery 8,
Donohoe Road, Greensburg 15601, or
call: (412) 836-1700.
Tennessee, Nashville October 30-November 1 The 4th annual “Tennessee Fall
Craft Fair” is open to craftsmen 18 years
or older. Juried from 5 slides. Entry dead
line: July 10. Booth fee: $120. Contact:
Judi Lederer, Box 120933, Nashville
37212, or call: (615) 356-5136.
Tennessee, Paris September 12-13 “Fes
tival ’81” includes all media. Juried from
slides or actual work Deadline: August
1. Fee:
$10 entry, 10% commission.
For additional information, contact: TriCounty Arts and Craft Guild, Box 3004,
Paris 38242, or call:
Jean Ditenhafer
(901) 642-4002, or Brenda Medlock (901)
642-4300.
Utah, St. George September 4-5 The
“2nd Annual St. George Arts Festival” is
open to artists and craftsmen. Juried from
6 slides per media category; limit 2 cate
gories. Entry deadline: June 17. Contact:
St. George Art Center, 86 South Main
Street, St. George 84770.
Wisconsin, LaCrosse September 5-6 The
6th annual “Great River Traditional Mu
sic and Crafts Festival” is juried from 4
slides. Fees: $3 entry, $20 booth. $1200 in
awards. Entry deadline: June 15. Contact:
Barbara K. Starner, 1409 State Street,
LaCrosse 54601.
Wisconsin, Milwaukee July 18-19 The
“7th Craft Fair U.S.A.” is open to crafts
men 18 years or older. Juried from 5
slides; include a current resume and selfaddressed, stamped envelope. Entry fee:
$50 for 10- x 10-foot space. No commis
sion. Entry deadline: July 1.
August 15-16 The “8th Art Fair U.S.A.”
is open to craftsmen 18 years or older.
Juried from 5 slides; include a current
resume and self-addressed, stamped enve
lope. Entry fee: $60 for a 10- x 10-foot
space. $1000 in cash awards. No com
mission. Entry deadline: August 1.
November 7-8 “Art Fair USA” is open to
craftsmen 18 years or older. Juried by 5
slides; include a current resume and selfaddressed, stamped envelope. Entry fee:
$65 for a 10- x 10-foot space. No commis
sion. Entry deadline: October 1.
November 27-29 The “10th Holiday Craft
and Gift Show” is open to craftsmen 18
years or older. Juried by 5 slides; include
a current resume and self-addressed,
stamped envelope. Entry fee: $75 for a 10x 10-foot space. No commission. Entry
deadline: November 1. For all events con
tact: Dennis R. Hill, 3233 South Villa
Circle, West Allis, Wis. 53227, or call:
(414) 321-4566.
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Suggestions
from our readers

Roll-Up Backdrop
For photographing pots an excellent backdrop is a window
shade—wrinkle free, glare free, good neutral color.
—Peter Chartrand, Bisbee, Ariz.
Free Needles
Most school metal shops have a ready supply of partially used
welding rods which can easily be ground into strong potters’
needles.
—Kris Piersall, Beaver, Okla.
Steeping Sweeping
Used tea leaves, collected in a plastic container beside the sink
over a few days, make an excellent sweeping compound for the
studio floor. Sprinkle them slightly damp. Gardeners can put the
final collection on the compost heap.
—Barbara Harrison, Toronto
Glaze Stripping Device
A scrap piece of aluminum and vinyl door sweep weather strip
ping is ideal for scraping the still-wet glaze off the flat bottom
of a pot.
—Chris Bragg, Ann Arbor, Mich.
Sgraffito Tool
Try using a tile cutter for sgraffito. Small and easily manipu
lated, its tungsten carbide tip never seems to wear down.
—Mrs. B. Mooney, Hamilton, New Zealand
Self-Made Screens
To fabricate a great, economical screen that will not rust,
purchase a 12-inch length of brass screening in the desired mesh
at a hardware store. Obtain from a paint or pastry store a 4- or
5-gallon plastic bucket w'ith a lid that does not exceed 11 inches
in diameter. Cut about 4-5 inches off the top of the bucket, then
cut away the inside of the lid, leaving only the outer lip band.
Laying the screen over the top part of the bucket, snap the lid
band over the screen and onto the bucket rim. This should stretch
the screen tight, ready for use.
—Daniel J. Butkowski, San Bernardino, Calif.
Rolled Relief
Relief designs cut in old rubber printmaking brayers make nice
textures and patterns on leather-hard clay slabs.
—V. Ed Prophet, Dillon, Mont.
Decorative Mixture
Try mixing slip with glazes—it’s a great decorative effect.
—Mrs. Edward Butler, North Vassalboro, Maine
Free Tools
The operating room of a local hospital may be a source for
used equipment. I have acquired various sizes of rubber and
plastic syringes, which are useful for glaze and slip trailing. They
also gave me a lot of combination sponge/fingernail scrubbers and
6-foot lengths of two-wire electric cord that I made into exten
sion cords. A hospital uses these items once and then they are
tossed out because it is too expensive to sterilize them again.
—Douglas Grimm, Missoula, Mont.
Thinking Ahead
When making one-of-a-kind plates or even production dinnerware, I always punch holes through the foot rim to accommodate
a sturdy wire for hanging. This improves sales and increases the
chance of the plate being put on display.
—Robert Berry, Columbus, Ohio
Dollars for Your Ideas
C eramics M onthly pays $5 for each suggestion used; submis
sions are welcome individually or in quantity. Send your ideas to
CM, Box 12448, Columbus, Ohio 43212. Sorry, but we can’t
acknowledge or return unused items.
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events, exhibitions, fairs, festivals, sales and workshops to attend
ramic installation by Amanda Jaffe; at the
Sun Valley Center Gallery, 4th and Leadville.
Illinois, Chicago through June 19 An
exhibition of ceramic vessel forms by Rich
ard DeVore.
June 26-August 7 An exhibition of ceram
ics by Rudy Autio; both events at Exhibit
A, 233 East Ontario Street.
Events
July 10-August 19 An exhibition of lowNew York, New York July 4-6 The “In fired, painted clay by Bennett Bean; at
ternational Ceramics Symposium” will in Synopsis Gallery, 931 Linden Avenue.
clude sessions on marketing, the care and
restoration of ceramics, resources and cur Indiana, Indianapolis through July 4 An
riculum, history, critical writing, curating exhibition of raku-fired work by Rick
of modern ceramics, the new designer Foris; at Artifacts Gallery, 6418 North
craftsmen, painting and ceramics, and an Carrollton Avenue.
international conference of ceramics asso August 4-30 “Dee Schaad: Potter”; at
ciations; at the Waldorf Astoria. Fee: the Alliance Museum Shop, Indianapolis
$150. Contact: Garth Clark, Institute for Museum of Art, 1200 West 38 Street.
Ceramic History, 7188 Sunset Boulevard,
Suite 210, Los Angeles, Calif. 90046, or Indiana, New Harmony June 1-July 15
call: (213) 851-9953.
“Ceramics by Fance Franck”; at the New
Harmony Gallery of Contemporary Art,
Wisconsin, Milwaukee October 14-17 Mid- Main Street.
America College Art Association Confer
ence; at the University of Wisconsin/ Indiana, South Bend through June 30
Milwaukee. Contact: MACAA, Art De “Transitions,” an exhibition of clay con
partment, University of Wisconsin/Mil tainers by Yosuke Haruta.
July 1-30 “Porcelain and Glass,” an ex
waukee, Box 413, Milwaukee 53201.
hibition including sumi-brushed vases by
Janice Rowell; both events at the Artwurks Gallery, 916 East Wayne Street.
Solo Exhibitions
Kentucky, Covington through June 19 An
California, Berkeley through June 3 An exhibition
of oxidation-fired porcelain ves
exhibition of ceramic sculpture by Maija sels by Pam
at the Carnegie Art
Williams; at Geotrope Gallery, 2397 San Center, 1028 ScottKorte;
Street.
Pablo Avenue.
Louisiana, New Orleans through June 14
California, Mendocino through June 17 “Elena Karina: A Sense of the Sea,” an
An exhibition of stoneware by David Ku- exhibition of porcelain vessels and draw
raoka; at Gallery Fair, Kasten and Ukiah.
ings; at the New Orleans Museum of Art,
Lelong Avenue.
California, San Francisco through June 30
An exhibition of ceramics by Bruria; at the Maine, Portland August 1-31 An exhibi
tion of thrown and handbuilt stoneware by
Tom Luttrell Gallery, 420 Sutter Street.
August 4-September 5 Recent raku vessels J. David Broudo; at the Handcrafters Gal
by Harvey Sadow; at Contemporary Arti lery, 44 Exchange Street.
sans Gallery, 530 Bush Street.
Maryland, Lutherville June 5-22 “PitForms” by Stephen Howell; at Craft
Colorado, Boulder June 8-20 An exhibi fired
Concepts, Green Spring Station, Falls and
tion of large stoneware bowls by Randall Joppa
Roads.
Swan ton.
June 26-July 11 An exhibition of stone Massachusetts, Boston through June 2
ware animals by Vicki Anderson.
“William Wyman:
Black and White,”
July 17-31 An exhibition of porcelain work
late artist; at Impressions
objects by Bobbe Dennis; all events at Gallery,by 275the Dartmouth
Street.
Lodestone Gallery, 2026 Fourteenth St.
through June 20 An exhibition of painted
figures from mythology by British
Colorado, Denver June 1-30 An exhibi ceramic
Eric Mellon; at Westminster Gallery,
tion of primitive-fired handbuilt clay forms artist
132A Newbury Street.
by Mary Sharp Davis.
July 1-31 An exhibition of clay furniture Massachusetts, Stockbridge June 16-July 5
and furnishings by Randy Bowen.
of porcelain by Gary Barker.
August 1-31 An exhibition of drawings on An exhibition
6-30 “Recent Works in Raku” by
stoneware by Kathi Dunn; all events at July
Harvey Sadow, Jr.; both events at Holstein
the Artisans’ Center, 2757 East Third Ave.
Gallery (formerly Lightworks Gallery),
Connecticut, Wilton through July 30 Elm Street.
“Light and String,” an exhibition of stone Michigan, Birmingham through June 6
ware and porcelain by Brooke Stewart; at An exhibition of clay plant forms by Gail
the Pottery Shed, June Havoc’s Cannon Kendall; at Robert L. Kidd Associates/
Crossing.
Galleries, 107 Townsend Street.
Idaho, Ketchum through June 10 A ce Nebraska, Lincoln August 30-September
Send announcements of events, exhibitions,
workshops, or juried fairs, festivals and
sales at least seven weeks before the month
of opening to The Editor, Ceramics
Monthly, B ox 12448, Columbus, Ohio
43212; or phone (614) 488-8236.

20 An exhibition of pottery by Chris Car
per; at the Haymarket Art Gallery, 119
South 9th Street.
New Mexico, Taos July 4-August 1 An
exhibition of ceramic sculpture by Melissa
Zink; at Clay and Fiber Gallery, North
Pueblo Road.
New York, Bridgehampton June 13-July 1
An exhibition of ceramics by Marshall
Boris.
July 4-14 An exhibition of ceramics by
Nancy Baldwin.
July 18-28 An exhibition of ceramics by
Barbara Scharf.
August 1-11 An exhibition of ceramics by
Milley de Caprariis.
August 29-September 15 An exhibition of
ceramics by Marie T. Kelly; all events at
the Elaine Benson Gallery, Montauk High
way.
New York, New York through June 6
“Richard Hirsch: Works in Clay”; at the
Elements gallery, 766 Madison Avenue.
through June 26 Ceramic sculpture by
Hilda Steckel; at BFM Gallery, 150 East
58 Street.
June 9-July 11 “Jenny Lind: Works in
Porcelain.”
July 14-August 8 “Roberta Marks: Saw
dust-fired Clay Vessels and Works on
Paper”; both events at the Elements gal
lery, 766 Madison Avenue.
July 23-August 13 Porcelain and fabric
dolls by Albuquerque artist Caryn Ostrowe
will be in a window exhibition; at Tiffany
and Company, 725 Fifth Avenue.
North Carolina, Winston-Salem June 6July 25 “Tom Suomalainen:
Ceramic
Sculpture”; at the Southeastern Center for
Contemporary Art, 750 Marguerite Drive.
Ohio, Columbus July 5-31 An exhibition
of ceramic sculpture by Dane H. Burr; at
Helen Winnemore’s Gallery, 150 East Kos
suth at Mohawk.
Oregon, Portland July 24-August 20 “Jim
Fogarty: Handbuilt Ceramics.”
August 28-September 25 “Ronna Neuenschwander: Ceramist-in-Residence”; both
events at Contemporary Crafts, 3934
Southwest Corbett Avenue.
Pennsylvania, Pittsburgh through June 18
An exhibition of clay sculpture by Mary
Anne Gailliott.
June 29-July 23 Current works in clay
by Ron Desmett; both events at the Clay
Place, 5600 Walnut Street.
Tennessee, Nashville June 28-August 31
“Elena Karina: A Sense of the Sea,” an
exhibition of porcelain vessels; at the Fine
Arts Center at Cheekwood.
Vermont, North Bennington June 28-July
10 “An Experience in Clay,” an exhibi
tion by Marion Waldo McChesney; at the
Park-McCullough House.
Washington, Edmonds June 15-30 An

Continued
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ceramics by Lucy Hamilton; at Anna
Gardner Gallery, 3445 Shoreline Highway.
exhibition of crystalline-glazed porcelain by Colorado, Arvada through June 28 “Use
Cameron Covert; at the Edmonds Art Mu ful Pots” by Wayne Branum, Nancy
seum, 7th and Main.
d’Estang, Clary Illian, Charlotte Levenson,
Jim Lorio, Warren MacKenzie, Randy
McKeachie-Johnson, Jeff Oestreich, Mark
Pharis and Sandy Simon; at the Arvada
Group Exhibitions
Center for the Arts and Humanities, 6901
Arizona, Mesa June 5-26 “Vahki Juried Wadsworth.
Competition”; at the City of Mesa Cul Colorado, Boulder August 17-September
tural Activities Department, 155 North 17 An exhibition of porcelain and stone
Center.
ware by Kevin Ford and Kathy Kearns; at
Arizona, Scottsdale through June 6 “Avra
Leodas/Anne Flaten Pixley:
Clay and
Paper”; at the Hand and the Spirit, 4200
North Marshall Way.

Lodestone Gallery, 2026 Fourteenth St.
Colorado, Denver June 27-August 9
“Freedom of Clay and Brush through
Seven Centuries in Northern China: Tz’uchou Type Wares, 960-1600 A.D.”; at the
Denver Art Museum, 100 West 14th Ave
nue Parkway.
Colorado, Golden through June 9 “North
American Sculpture Exhibition”; at the
Foothills Art Center, 809 Fifteenth Street.
Colorado, Grand Junction July 31-SepContinued

Arkansas, Little Rock through June 14
The 14th annual “Prints, Drawings and
Crafts Exhibition”; at the Arkansas Arts
Center, MacArthur Park.
California, Downey June 20-July 25
“Westwood Clay National 1981”; at the
Downey Museum of Art, 10419 South
Rives Avenue.
California, Fresno through June 28 “San
Joaquin Fine Craft Biennial ’81”; at the
Fresno Arts Center, 3033 East Yale Ave.
California, Garden Grove through July 26
“East Clay—West Clay,” an exhibition of
ceramics by John Bobeda, Jerry Caplan,
Patrick Shia Crabb, Yoshiro Ikeda and
Gail Ritchie. Also included will be a raku
demonstration by Jerry Caplan on July
25; at Mills House Visual Arts Complex,
12732 Main Street.
California, Irvine through June 22 “Clay
Plus,” an exhibition of works by Ken Hor
vath and Laura Mercer; at the Irvine Arts
and Crafts Center Gallery, 4601 Walnut
Avenue.
California, Los Angeles through June 10
“The Great Bronze Age of China: An
Exhibition from the People’s Republic of
China,” includes terra-cotta horses and
soldiers from the mausoleum of Emperor
Qin Shihuangdi; at the Los Angeles Coun
ty Museum of Art, 5095 Wilshire Boule
vard.
June 7-July 4 An exhibition of contem
porary American porcelain by Laura Andreson, Virginia Cartwright, Patricia Degener, Tom Fontaine, John L. Hull and
Peter Shrope; at Marcia Rodell Gallery,
11714 San Vicente Boulevard.
July 21-October 4 “LA: The Sixties” and
“LA: 1981,” exhibitions in celebration of
the Los Angeles Bicentennial, includes ce
ramics; at the Los Angeles County Mu
seum of Art, 5905 Wilshire Boulevard.
California, San Francisco July 1-August 1
“Porcelain and Enamels” includes the
work of six Americans working in porce
lain; at Contemporary Artisans Gallery,
530 Bush Street.
California, Santa Barbara through June 7
“Flora and Fauna Fantasy,” a multimedia
exhibition, includes clay; at Elizabeth Fort
ner Gallery, 1114 State Street, Studio 9.
California, Stinson Beach through June 28
A multimedia exhibition which includes
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tember 5 “Objects ’81,” at Western Colo
rado Center for the Arts, 1803 North 7th
Street.
D.C., Washington through June 22 A mul
timedia exhibition which includes handbuilt ceramic sculpture by Karen Koblitz;
at Branch Gallery, 1063 Wisconsin Ave
nue, Northwest.
through July 19 “Renaissance of Islam,
Art of the Mamluks,” includes ceramics;
at the Smithsonian Institution’s Museum
of Natural History, Constitution Avenue
and 10th Street, N.W.
through August 16 “American Porcelain:
New Expressions in an Ancient Art,” in
cludes approximately 110 contemporary
works.
through August 30 An exhibition of ani
mal images in art includes ceramics; both
at the Smithsonian Institution’s Renwick
Gallery, Pennsylvania Avenue at 17 th
Street Northwest.
June 28-July 27 “First Summer Ceramic
Exhibition”; at the Branch Gallery, 1063
Wisconsin Avenue, Northwest.
Florida, Jacksonville through July 31 “In
vitations,” an exhibition of contemporary
craftworks; at the Craftsmen Gallery,
2736 University Boulevard West.
Florida, Tallahassee through July 3
“Southeast ’81 Craft Competition”; at the
LeMoyne Art Foundation, 125 North
Gadsden.

Florida, Tampa through June 5 “U.S.F.
Ceramics: A Retrospective,” includes clay
work by faculty and M.F.A. students at the
University of South Florida covering the
period of the last ten years; at Tampa Bay
Mall, Buffalo Ave.
Illinois, Chicago through September 7
“The Search for Alexander,” an exhibition
of Greek art from 356-323 B.C., includes
terra-cotta sculpture; at the Art Institute
of Chicago, Michigan Avenue at Adams
Street.
June 5-July 3 “Anna and Frederick Tate’s
World Travels in Ceramics,” an exhibition
of figurative ceramic scenes; at Lill Street
Gallery, 1021 West Lill Street.
Illinois, Springfield through June 6 “Sec
ond Women in Art Exhibition”; at the
Springfield Art Association Gallery, 700
North Fourth Street.
Indiana, Indianapolis through June 14
“Recent Accessions:
1981,” includes ce
ramics; at the Indianapolis Museum of
Art, 1200 West 38th Street.
Iowa, Iowa City through August 16 “Cen
tering on Contemporary Clay, American
Ceramics from the Collection of Joan
Mannheimer”; at the University of Iowa
Museum of Art, Riverside Drive.
Iowa, Mason City through June 28 “16th
Annual Area Competitive Art Show”; at
the Charles H. MacNider Museum, 303
Second Street Southeast.

Massachusetts, Boston July 22-September
30 “The Great Bronze Age of China,”
includes terra-cotta soldiers and horses
from the buried army of Qin Shihuangdi;
at the Museum of Fine Arts, Huntington
Avenue.
Massachusetts, Westwood June 24-August
19 “Clay, Fiber, Metal, Wood,” an exhibi
tion by graduating students of Boston
University’s Program in Artisanry; at the
William Underwood Company Gallery, 1
Red Devil Lane.
Michigan, Detroit June 14-July 12 “Pewabic Annual Student Exhibit and Sale.”
July 12-September 5 An exhibition by Jim
Powell, Marie Woo and the 1981-82 guest
instructor; both events at Pewabic Pottery,
10125 East Jefferson Avenue.
August 12-November 1 “The Golden Age
of Naples: Art and Civilization under the
Bourbons, 1734-1805,” includes porcelain;
at the Detroit Institute of Arts, 5200
Woodward Avenue.
Michigan, Interlochen through August 25
“Interlochen 1981 National Youth Art
Competition”; at the Interlochen Center
for the Arts.
Minnesota, Duluth June 27-August 9
“Lake Superior Craft Exhibition ’81”; at
the Duluth Art Institute, 506 West Michi
gan Street.
Minnesota, Minneapolis August 15-October 11 “Flenaissance of Islam: Art of the
Please Turn to Page 81
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Scholarship and Language in Modern Craft

by Susan Peterson

An

UNPRECEDENTED

SYMPOSIUM

On

crafts scholarship, sponsored jointly
by the National Endowments for the
Arts and the Humanities, conceived
and directed by Rose Slivka, editor of
Crafts International magazine, was
held in Washington, D.C., February
16-17, with eight invited panelists
and forty-two observers from various
disciplines and directions participat
ing.
The talk wove between tradition,
the need for humanness and doing—
in the historical sense—and the need
for finding the extrapolation which
does not come from repetition. The
consensus wTas that the need which
accounts for crafts has something to
do with survival, with humankind;
that there are levels, that some levels
are better than others; that it is a
universal language, that scholarship is
nearly unexpressed and should be en
couraged; that university art/craft
curricula are as good as any other
learning device intellectually, but that
one-to-one training is better; that ex
ploring and looking for deviation
begets the cutting edge.
These are not necessarily new
thoughts. I can remember back to the
1957 Asilomar (California) Confer
ence, the American Craft Council’s
first, and the conceiving conference of
the World Crafts Council in 1964,
where some similar ideas and analyses
took shape, as well as numerous other
scientific and sociological gatherings
in search of meaning. Here was, in
our current time and place, another
effort to articulate and bring our
selves to a central focus again.
Rose had prepared by reading what
everyone on the panel had written in
his or her life and summarizing it,
then at the opening session centered
herself and the speakers, alluding to
their individual expertness and said

that the road to knowledge is the
process of reorganizing.
David Antin (chairman of the Art
Department, University of California
at San Diego) stated that he couldn’t
put clay in his school’s curriculum
because he didn’t want any “object
trash” and went on to elaborate about
the amount of that in this culture
which he feels presents a difficulty to
society, although he avowed and de
scribed the validity of good folk craft:
“Almost everyone who produces an
‘act of attention’ uses hands plus
something else, tools or materials.
Hands are better than machines. In
the days of technological art, if you
wanted a reliable job you went to a
human, if you wanted some esoteric
thing you went to a machine. There
are also acts of human attention that
don’t yield an object; these are better.
Specific folk crafts disappear when
they have exhausted the interest of
the people. Today we have the fossils
of this craft, we might have an exhi
bition or we might sell them, that’s
all it is.”
Cyril Stanley Smith (emeritus pro
fessor, Department of Material Sci
ence and Engineering, Massachusetts
Institute of Technology) began by
discussing his early career as an indus
trial metallurgist. He was dissatisfied
with what he knew, and said that he
is still and always was a spokesman
for materials: “The object is a won
derful center and bridge between all
that humans do and what atoms want
to do. There is ‘talk’ among atoms as
the object is being made; it intimately
depends on what atoms want to do. I
have a hierarchical view of the struc
ture of the world. You can start any
where you want, but you must re
member there are things above and
below; if you take it apart you will
Continued
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still find the internal properties from
the substructure. Here is interaction
among the levels and the artist has a
great deal more to say about it than
the scientist; the artist can change the
relationship of the parts, the scientist
can’t.
“We are rather near the stage
where psychology and neurophysiology will merge, dealing with patterns
that form on the surface of the brain
and with structure. The scientist’s
idea and the artist’s idea of structure
will come together. Years ago I was a
metallurgist and got into the history
of it, the importance historically of
thinking about things and knowing
about things with your fingers. The
microscope gave us materials science,
it became possible to see the microstructure of steel, for instance, and
the changes that come through object
formation.
“Gradually I moved away from the
written record of metals history to the
museum to look at objects. It then
occurred to me that you don’t dis

cover things by being intellectual, you
discover through enjoyment. Every
metal stage begins with discovery,
from somebody making a pleasant
object.”
Cyril Smith showed slides of mate
rials made into objects—for instance,
celadon glaze under the microscope.
Indicating the air bubbles under the
surface, he stated that the structure of
the glaze matches the structure of
minds and that levels of structure in
teract. He then used a slide of micro
scopic detail of a temmoku glaze with
crystals, commenting: “I claim you
like the pot because of the processing
in your brain of this structural inter
action.”
He remarked that the role of the
historical development of the knowl
edge of materials in the Orient, and
its influence on the development of
Western science, has been misunder
stood. “Solid state physics is the new
and basic science on which everything
will be based and its antecedent was
Oriental porcelain. All high-temperature chemistry today goes back to
ancient Oriental porcelain.

“How does one react to a pot like
this?” he asked, showing a raku tea
ceremony bowl from the Freer Gallery
collection. “The slight irregularities
come from the diffusion of the atoms,
all interacting with the selection of
the clay and the human experience of
the man making it. The reason you
enjoy it is both intellectual and ana
lytical with your muscle- and emotional-brain memory. The brain re
lates in different parts of itself, looks
for ‘fit’; if you find a fit, that’s differ
ent from a misfit, the misfit is the
aesthetic.”
James Houston, writer and author
ity on Eskimo art, followed Cyril
Smith, agreed with his changing hier
archical level theory, and said that
traditionally the Eskimo has no word
for art and craft except a word which
means small object. Today, as the
Eskimo has learned to carve and to
print for the tourist market, art is said
to mean transfer from the real to the
unreal. But the Eskimo also says that
you are the work of art, said Houston,
and that the small things that come
Continued
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from your hands are not important.
He related the Eskimo’s sense of
art to that of the Hopi and the Ainu,
spoke of the ideas of creating a soul
for the material and the object—
it may be thrown away but it will
last anyway. The art of printmaking,
which John Houston introduced to
these people, has become a source of
strength and power, a communication
for them to our world.
Tran Van Dinh (professor, Depart
ment of Pan African Studies, Temple
University) said that “pattern” is the
key word, which goes back to lan
guage, and will give us new discov
eries for the basis of scientific thought.
He said the feeling of touching is the
basis of communication, which centers
in materials and objects. He also
spoke of atoms communicating and
said that culture and communication
are intertwined. His own interest in
the Third World prompted a number
of stories and parables, and the
thought that “we must find a way to
help developing countries to develop
in a way that is not the way we devel
oped.” His answer was craft, inte
grated into the life of the city.
Stewart Johnson (curator of design
at the Museum of Modern Art)
picked up on the idea of patterns
emerging, causing—after a great deal
of history—integrations and reflec
tion, and said that so far the sympo
sium had been more concerned with
craft continuum and the world of
craft than with modern craft. “So
many people working in craft think
they are new, that they are starting
over. As Cyril Smith was talking, I
was thinking that without connections
we are nothing . . . but some people
are proud of no connections.”
Howard Becker (professor of soci
ology and urban affairs at Northwest
ern University), who studies the arts
sociologically, said he had watched
the shift in crafts through Craft Hori
zons magazine during the last ten
years, from use to nonuse to what-tocall-it, and stated he was familiar
with this due to sociological changes,
too. He said we think about activity
as the work of one person, we think
of the object as containing the worth
of that person, and the better the per
son the better the object; now he says
it’s different and more nonpersonal.

His advice was to try to understand
the shifts in society and in art/craft.
In her opening statement, Lee Hall
(painter, poet and president of Rhode
Island School of Design) commented
that she makes no distinction between
art and craft, and she thinks that such
distinctions are damaging: “Graft is
easily understood as a moral model,
a virtue, and has its own reward.
Craft as discipline is the best antidote
to alienation. I like being stopped
short by an object, wondering about
its every phase. Art and craft may
already have lost so much currency,
but I like to think that art and craft
add to life, humanize.”
Suzanne Blier (Africanist and lec
turer in art history, Vassar College)
said that she is an historian of arts
of the non-Western world, and ex
plained that there is no word for art
in many of the world’s cultures; there
are words that mean “trade,” “de
sign,” “invention” and “motif.” Not
just individuals practice these but, in
her view, often whole cultures; per
haps this is a separation between art
and craft. Her particular study is the
painted huts of Mali and Togo which
illustrate high art in that culture
where the buildings must go through
a process of criticism before and
after construction. These painted and
carved clay houses are for humans
and for spirits. Clay can contain the
spirit of a person, too.
Following the primary preparations
of the panel speakers the discussion
opened to the panel group, ranging
through ideas such as virtuosity—you
have to keep getting better, said
Howard Becker—museums and dis
play, both reasonable and unreason
able as cases for craft. “I go there to
see what art is, not to see what it is
not,” said Lee Hall; Rose Slivka asked
about material and its resistance to
becoming something else; Stewart
Johnson said material doesn’t make
any difference; and Suzanne Blier
stated there is an innate connection
with the artist and his material which
is physical.
“Craftspeople will have to give
birth to their spokesmen,” summa
rized David An tin, while Tran Van
Dinh spoke again in favor of crafts at
the countryside level everywhere, and
looked forward to global communicaContinued

Summer 1981

33

34 Ceramics Monthly

Comment

tion by satellite: “When you divorce
from what you really are you don’t
understand. The best way to under
stand each other, says Zen Buddhism,
is don’t speak at all. In craft I see a
way to integrate, to reorder structure.
If you look at history, everyone has a
way. They are all different. We need
a global spirit.”
Cyril Smith stated: “I am opposed
to alienation but encourage differen
tiation. Early education is so impor
tant. Kindergartners enjoy materials
and I wish we could have something
about making along with reading and
writing. Three Arts and Three Rs is
my view. Part of the enjoyment of
making is muscular, part of the obser
vation is reliving that. Principles of
structure in the mind follow prin
ciples of structure in the world; struc
ture under the microscope is always
the result of something happening in
history. Some things change quickly,
some slowly.”
“Our concerns in this symposium
convince me that there is legitimacy
in the ‘craft movement,’ in glutting
the market with people who purport
to have something to say. Alienating
forces in society doesn’t mean we
should shut up,” affirmed Lee Hall at
the end of the sessions.
Stewart Johnson said he had heard
fascinating things but still came out
where he began, that craft and art at
their best are indistinguishable, that
craft has art or it is poor craft, that
we need a new way of looking at and
writing about things. He remembered
Noguchi’s writing about the axe going
into the wood. “That’s communica
tion! We don’t need new grammar,
new terms, we have it all, even the
curricula in the colleges. I would like
to see craft as part of an intellectual
program, they’re all part of the same
thing. I am against division and for
reconciliation. We need to write and
work more to this end.”
My own best summary of the sev
eral days of participating in this mile
stone symposium is the contention of
Cyril Smith, who said over and over:
“Keep looking for what doesn’t fit.”
The author Ceramist Susan Peterson
has written widely in the field of
ceramic art and craft. She resides in
Pasadena, California.
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Pam Korte
Photos: Ron Forth

Albany Glaze (Cone 9, oxidation or reduction)
Whiting ................................................................................ 10.5%
Albany Slip........................................................................... 63.2
Cornwall Stone .................................................................... 26.3
Add: Red Iron Oxide......................................................

and
handbuilt
porcelain
vessels
by Pam
Korte will be presented in a solo exhibition at the Car
negie Art Center, Covington, Kentucky, through June 19.
The Cincinnati artist is one of a growing number of full
time studio potters concentrating on electric oxidation
firing. In order to overcome some of the traditional
handicaps of oxidation (lack of rich color and glaze sur
face breakup, extreme sensitivity to thickness of applica
tion) surface treatment of this ceramist’s work includes
slip patterns over trailed wax resist, combined with dip
ped and sprayed glaze. Some recipes follow:

Thrown

Thrown covered jar, 12 inches in height, with
sprayed copper-bearing ash glaze. All works in this
article are oxidation fired.

100.0%
5.3%

“This glaze usually fired in reduction breaks well over
finger ridges and yields a glossy, mahogany-brown in
oxidation,” Pam observed. “Gold Dust, an equal parts
colemanite and rutile recipe, also breaks nicely when
thinly sprayed over the Albany glaze.”
Pam revised the following batch recipe, deleting color
ants, for a transparent recipe, good in glaze combinations.
Fleckner Revised Glaze (Cone 9)
Gerstley Borate .................................................................... 28.6%
Talc ....................................................................................... 14.3
Nepheline Syenite ................................................................ 14.3
Edgar Plastic Kaolin............................................................. 21.4
Flint............................................................ .......................... 21.4

100.0%

Gold Dust appears orange when splattered with a brush
over the Fleckner Revised formula. “This clear glaze,
more than any I have tested,” Pam noted, “will break up
slips and stains applied over and under it, making them
slightly fuzzy looking. It is especially good over thinly
brushed applications of iron/rutile slip,” such as:
Korte’s Slip (Cone 9)
Nepheline Syenite.................................................................... 50%
Red Iron Oxide......................................................................... 25
Rutile ....................................................................................... 25

100%

Used by potters throughout the country, MG-2 Glaze
is a “nice satin matt with small, snowlike crystals when
fired almost to Cone 10,” Pam explained.
MG-2 Glaze (Cone 9, oxidation or reduction)
Dolomite .................................................................................. 7%
Gerstley Borate........................................................................ 12
Talc .......................................................................................... 14
Kona F-4 Feldspar.................................................................... 41
Edgar Plastic Kaolin................................................................ 6
Flint ......................................................................................... 20

100%

Talc is often substituted for the magnesium carbonate
in the following formula:
Honey/Celadon Glaze
(Cone 9-10, oxidation or reduction)
Barium Carbonate ................................................................... 8%
Colemanite .............................................................................. 7
Magnesium Carbonate............................................................. 3
Whiting .................................................................................... 12
Zinc Oxide ............................................................................... 1
Edgar Plastic Kaolin................................................................ 4
Kona F-4 Feldspar................................................................... 39
Flint ........................................................................................ 26
100%
Add: Red Iron Oxide................................................................ 6%
An addition of 1% cobalt carbonate to Honey/Celadon
Glaze yields a very dark, clear, forest green.
Below, center Covered jar, 10 inches in height, with
semimatt magnesia glaze.
Porcelain jar, 12 inches in height, transparent glaze
over airbrushed cobalt and iron slips.

Flip Casting
by Bruce Kremer

several ceramic artists have been experiment
ing with modular slip casting. Frustrated with the same
form cast time and again, they now produce extensively
varied shapes by interchanging a limited number of mold
parts. (For example, see “Variation through Modular
Casting” in the June 1980 Ceramics Monthly.) I have
been developing a less-conventional, but related process:
“flip casting” on the outside of multisectional molds. In
this technique, thick plaster blanks are cast, eight at a
time, with bolts embedded to secure handles. Many
Recently,

thinner blanks are cast simultaneously. All are tapered on
a band saw and belt sander to develop forms which will
easily release from cast clay.
These are assembled into vessel shapes by arranging the
smaller ones on the eight primary molds. After their rela
tionships are determined, the sections are glued together
with rubber cement. Nonpermanent, but sturdy, this
adhesive leaves the plaster undamaged, yet previously
cemented areas will still absorb water.
Low shrinkage of the casting slip allows setting without

Bowl, 22 inches in length, flip cast with slip from an arrangement of modular mold parts, sandblasted, by the author.

40 Ceramics Monthly

1. The large mold segments for the flip casting process are
formed from thick plaster blanks, cast eight at a time, with bolts
embedded to secure handles. Smaller blanks are also cast
simultaneously; all are tapered on a band saw and belt sander to
facilitate clay release in use.

4. When the desired thickness is
obtained, the mold is removed.

2. Molds are assembled by arranging the
smaller shapes, then gluing them to
larger shapes with rubber cement.
3. The mold is floated in casting slip.

5. After a few minutes the vessel is
pried loose with the fingers.
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grabbing onto the mold, but workability is lessened. So
for strength I add 2 cups of ½ -inch nylon fibers (6 denier,
P-105, bright type nylon staple, available from E. I.
du Pont de Nemours and Company, Industrial Marketing
Division, Wilmington, Delaware 19898) to the following
dry recipe:
Porous Flameware Body (Cone 04)
Petalite ...................................................................... 25.0 pounds
Spodumene(chemical grade) .................................... 25.0
Kaolin ....................................................................... 30.0
Tennessee Ball Clay ........................................... 20.0
100.0 pounds
Add: Darvan ............................................................. 0.7 pounds

Darvan, a commercially available organic deflocculant,
will not decrease resistance to thermal shock (as may sili
cates) and seems to help extend mold life.
A child’s plastic swimming pool makes a good container
for flip casting large work. Grasping the mold handles,
the multipart plaster shape is flipped over and floated in
the slip. The surprisingly buoyant plaster must be weighted
down. When the desired thickness is obtained, the mold
is removed, flipped, drained and placed on brick supports
to dry. After a few minutes (depending on how saturated
the mold is), the vessel is popped loose with evenly dis
tributed fingertip pressure. Once free, the clay is left on
the mold until firm.
When removing the object from the mold, pieces of

6. Pieces of foam will cushion the vessel3s release.

9. With a pipe support, the vessel can be flipped
easily with no chance of the heavy mold falling
back into the soft clay object. A low-shrinkage, nylon
fiber body releases with minimum coaxing.

7-8. The mold handles are replaced with brackets that
slip over an anchored pipe.
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foam are utilized to cushion the release onto a board. The
handles are replaced with brackets which slip onto a pipe
extending from a table. With this support, the vessel can
be flipped easily and there is no chance for the heavy
mold to fall into the soft clay object.
Flip-cast vessels may thereafter be trimmed along the
lip with a small wood plane. After bisquing to Cone 08,
the exteriors are sandblasted, resisting areas with adhesivebacked rubber masks to maintain the “hairy” surface
caused by the nylon fibers. Then majolica-type glazes are
applied and fired to Cone 04.
The author Bruce Kremer is a graduate student at the
New York State College of Ceramics at Alfred University.
10. Trimming with a small wood plane levels the rim.
After a Cone 08 bisque firing, exteriors are sandblasted,
with some areas masked to maintain the “hairy” surface
caused by nylon fiber.

Flip-cast vessel, 25 inches in length, low-fire
flameware with nylon fiber, bisqued, sandblasted,
then fired with a majolica-type glaze to Cone 04,
by the author.
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The Wilson Potteries
by Georgeanna H. Greer

The omission of potters in the 1860 Guadalupe County
Census Population Schedule (during the time this pottery
was operating) suggests that John Wilson’s master potter
was a slave. Certainly slave labor was employed at the site
for the majority of “ordinary” work. The effect of eman
cipation upon the pottery is evident—in August 1869
John sold his remaining interest in the pottery, as well as
a wagon and mule team, to M. J. Durham, a white male
potter born in South Carolina. Other potters in the county
by 1870 were Isaac Suttles, a white male from Ohio; John
Chandler, a black male born in South Carolina; and
Wallace, James and Hirum Wilson, black men from
North Carolina.
The Wilson potteries are interesting in that they intro
duced the craft during the period of slavery and were
sustained by blacks after emancipation. Although they
took the Wilson surname when freed, Hirum, James and

Below James and Hirum Wilson, slave potters owned
by John M. Wilson of Guadalupe County, Texas.
Following emancipation, the freed slaves continued the
profession on their own.

Right Three-gallon jug, with stacking scars and glaze
indicating its firing position; two-quart bowl; and
five-gallon churn, 20 inches in height, all produced by
slaves at the John M. Wilson pottery.

Photos: courtesy of the Institute of Texan Cultures and the San Antonio Museum Association

In July 1857, John M. Wilson, his son and son-in-law
paid one dollar for a twenty-five year lease on 315 acres
in Guadalupe County, Texas, with the provision that they
have full use of the land and timber for the erection of
buildings, houses and fixtures for a pottery. A native of
North Carolina, John had arrived a year earlier to serve
as a minister. The entire family, consisting of parents,
grown children, adolescents and grandchildren, seems to
have come by wagon train from Missouri to Texas in a
single group, accompanied by a number of slaves. John
M. Wilson (writing for the Texas Almanac of 1870 and
1872) explained that he had no knowledge of the manu
facture of stoneware at the time of his arrival. He also
stated that the undertaking was a success in spite of his
lack of knowledge and that “during the war, western
Texas was supplied by my pottery, greatly to the con
venience of the country.”
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Wallace were not closely related, according to their
descendents.
Recent investigations of the area revealed three aban
doned Wilson pottery sites within a short distance of each
other. Shard heaps disclosed differences as well as simi
larities in the wares:
The John M. Wilson Pottery site is the only one at
which alkaline-glazed as well as salt-glazed (with a thin,
light brown, local slip on the inside) ware was found. The
prevalence of salt drips from the roof of the kiln onto the
alkaline glazes suggests that salt glazing was the first type
utilized at the pottery. A changeover to alkaline glaze may
be explained by the presence of M. J. Durham and John
Chandler. The Durhams were a family of potters in
Edgefield County, South Carolina, the presumed epi
center of alkaline glaze development.
Stoneware from the H. Wilson Pottery site is charac
terized by salt and local slip glaze. Ovoid in form, the
storage jars had strong, well-defined cavetto (concave)
rims, as well as lid ledges within the mouths. The bilateral,
horizontal handles are horseshoe-shaped rolls of clay—
quite different from those seen at the earlier pottery.
Gallon capacity is indicated by impressed numerals, ex
actly as before. The most distinctive feature is the im
pressed “H, WILSON & CO.” on many of the pots and
shards. Although no lease or purchase documents asso
ciating the land with Hirum Wilson appear in the abstract
of the land title to the tract where the H. Wilson Pottery
remains are found, the impressed mark indicates he was
the owner. Hirum Wilson was extraordinarily active in
Scattered on the ground at the Durham-Chandler-Wilson site, shards
are the only visible remains of a once-flourishing pottery.
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assisting less fortunate, local, freed slaves. He attended
Bishop College in Marshall, Texas, and became a Baptist
minister soon after emancipation, founding the local
church which also served as a school and meeting place.
The other black potters listed in the 1870 census (Wallace
and James Wilson) probably worked at the H. Wilson
site too. This pottery is thought to have operated from
around 1870 until the death of Hirum Wilson in 1884,
after which James and Wallace Wilson joined John
Chandler and M. J. Durham at the pottery on the prop
erty Durham purchased in 1869.
All the shards at the Durham-Chandler-Wilson site
were salt- and slip-glazed. The thick and glossy glaze
resembles Albany slip and may well have been imported
after 1880. Employee Isaac Suttles undoubtedly brought
the knowledge of salt-glazing techniques and Albany-type
slip glazes, as well as more modern forms, from his native
Ohio. Although some jars are of the same form (with
cavetto rims and horseshoe-shaped handles) as those from
the H. Wilson Pottery, the vessels appear more cylindrical
in shape. Fragments of the later milk bowl or pan with a
wide and heavy rim may be seen. No potter’s mark is on
any of the wares, but again metal numerals were im
pressed to indicate gallon capacity.
The author A previous contributor to CM (see <sMeyer
Family Pottery ” June 1974 portfolio), Georgeanna H.
Greer has been accumulating information since 1964 from
interviews and public records to compile a comprehensive
history of stoneware potteries in Texas.

Robert Arneson

,

Benicia California

1. "Brief Affair with Japanese Ceramics/'
glazed stoneware, 23x20x5 inches, 1978.
2. "Peter Voulkos," glazed clay, 17xl4x7]/2
inches, 1979.
3.1 "Up 1for Air/'
glazed earthenware,
3 /2xl4 /2xll1/4 inches, 1977.
4. "Captain Ace/' glazed ceramics, 45x24x18
inches, 1978.
5. "Splat," red and white clay, 33x22x22
inches, 1978.
Right Robert Arneson in his studio.
Opposite page "Samuel Gompersglazed
ceramics, 14x10x5 inches, 1980.
A Ceramics Monthly Portfolio

Photos; courtesy of the artist; the University of Iowa, Museum of Art, Joan Mannheimer

Born: Benicia, California, 1930
Ceramic sculptor, University of
California, Davis
Attended College of Marin, Kentfield,
California, 1949-51; California College of
Arts and Crafts, Oakland, B.A., 1954;
Mills College, Oakland, M.F.A., 1958.
Taught, Santa Rosa Junior College,
California, 1958-59; Mills College,
Oakland, 1960-62; University of
California, Davis, 1962-present.

Michael Cardew
St. Breward, Bodmin, Cornwall

Born: Wimbledon, 1901

Top Michael Cardew at Wenford Bridge
Pottery, 1974. "Potters are two kinds. There's
the mud and water potters who like making
pots and messing about with clay, and there's
the potters who love to fire kilns. 1 personally
am a mud and water man."
1. Cardew demonstrating at Alfred University
(New York), 1976.
2. Single-fired plate, lead-glazed earthenware,
approximately HVi inches in diameter, with
white and green trailing over black slip,
produced at Winchcombe Pottery in the 1930s.
Right Gwari-style casserole, approximately 8
inches in height, thrown, rich iron-brown glaze
with incising, 1974.
Opposite page Large teapot, approximately
16 inches in width (handle to spout), unglazed
stoneware with slip decoration, circa 1950.
A Ceramics Monthly Portfolio

Photos: courtesy of the artist; Garth Clark, Garth Clark Gallery

Studio potter, Wenford Bridge Pottery
Attended Oxford (Exeter College),
1919-24; thrower (earthenware),
Braunton Pottery, North Devon, 1921;
apprentice, Leach Pottery, St. Ives,
Cornwall, 1923-26. Revived Winchcombe
Pottery, Gloucester, 1926-39; began
Wenford Bridge Pottery, 1939-41,
1949-50; ceramist at Achimota College
and Alajo Pottery, Ghana, West Africa,
1942-45; founded Stoneware Pottery at
Vume, Ghana, 1945-48; founded Pottery
Training Centre, Abuja, Nigeria, 1950-65;
Wenford Bridge Pottery, 1966-present.

Ruth Duckworth
Chicago

Born: Hamburg, Germany, 1919
Ceramist, emeritus, University of
Chicago
Attended Liverpool School of Art,
England, 1936-40; Hammersmith School
of Art, England, 1955; Central School of
Arts and Crafts, London, 1956-58.
Taught, Central School of Arts and
Crafts, London, 1959-64; University of
Chicago, 1964-66, 1968-77.

Top Mantelpiece sculpture, 8 feet in length,
handbuilt porcelain, 1979.
Center Wall piece, 3 feet in width, dark oxides
and matt glaze on handbuilt stoneware, 1976.
Right Ruth Duckworth. "At this time I am
more interested in the tragedies that happen in
the Brazilian jungles and our own environment
than who is who in ceramics."
Opposite page Two porcelain bowls with
oxide inlays, 25 (top) and 6 inches in diameter,
1979.
A Ceramics Monthly Portfolio

Ken Ferguson
Shawnee Mission, Kansas

Top Plate with handle, 12 inches in diameter,
wood-fired stoneware with Shino-style glaze,
three-lug foot.
1. Adam and Eve plate, 21 inches in diameter,
porcelain with cobalt blue decoration, salt
glazed.
2. 'Autobiographical Plate," 20 inches in
diameter, salt-glazed porcelain with cobalt-blue
decoration (Ken's wood-fired kiln in
Centennial, Wyoming).
Right Ken Ferguson sketching in his studio at
Shawnee Mission, Kansas. "I have to make a
lot of pots to get results. 1 enjoy the rhythm of
throwing and making at a good lively pace, and
accept my limitations—lots of pots, and a
great deal of loss—but 1 take my chances. 1 live
with this routine because it works."
Opposite page Footed basket, 16 inches in
height, shallow bowl raised with a tall foot,
stoneware with Shino-style glaze.
A Ceramics Monthly Portfolio

Photos: Gary Sutton

Born: Elwood, Indiana, 1928
Studio potter, Kansas City Art Institute
Attended Carnegie Institute of
Technology, Pittsburgh, B.F.A.
(painting), 1952; New York State College
of Ceramics at Alfred University,
M.F.A., (ceramics), 1958. Manager and
potter-in-residence, Archie Bray
Foundation, Helena, Montana, 1958-64;
taught Kansas City Art Institute,
1964-present.

John Glick
Farmington, Michigan

Top Tray, 26 inches in width, slab bottom
with extruded walls, glazed stoneware, 1980.
Center Two plates, each 17 inches in diameter,
glazed porcelain with inlaid copper slip, surface
rib marked when wet, 2980.
Right John Glick throwing bowls in his studio.
"There is such vast freedom beyond what one
could say are functional parameters for
interpretation. Certainly this is the
combination of practical and personal that is
the real challenge. It is endless and it's why I
believe the functional vessel is as open to
interpretation as any sculptural form could be.
Both are equally challenging and the challenge
is the reason we work."
Opposite page Covered serving tray and open
tray, each 18 inches in length, glazed
stoneware, constructed of extruded parts,
1980.
A Ceramics Monthly Portfolio

Photos: Robert Vigiletti

Born: Detroit, 1938
Studio potter, Plum Tree Pottery
Attended Wayne State University,
Detroit, B.F.A., 1960; Cranbrook
Academy of Art, Bloomfield Hills,
Michigan, M.F.A., 1962. Established
Plum Tree Pottery, 1964.

Warren MacKenzie
Stillwater, Minnesota

Born: Kansas City, Missouri, 1924
Studio potter, University of Minnesota,
Twin Cities
Attended School of the Art Institute of
Chicago, 1941-43, 1945-47; apprentice,
Leach Pottery, St. Ives, Cornwall,
1949-52. Taught, St. Paul Gallery and
School of Art, Minnesota, 1947-49,
1952-54; University of Minnesota,
1954-present.

Top Warren MacKenzie. "Aware of the
dangers of an overused word, I would say that
the 'natural' qualities of clay and glaze,
allowed to speak for themselves, are the
qualities I seek in my pots . . . they relate to
the world around us and to the society in which
we live."
Center Thrown and fluted bowl, 11 inches in
diameter, glazed stoneware.
Right Porcelain covered box, thrown and
squared, 6 inches in height, cut walls, 1979.
Opposite page Glazed stoneware teapot, 10
inches in height including handle, thrown and
fluted, 1981.
A Ceramics Monthly Portfolio

Don Reitz

,

Marshall Wisconsin

Born: Sunbury, Pennsylvania, 1929
Ceramist, University of Wisconsin,
Madison
Attended Kutztown State College,
Kutztown, Pennsylvania, B.S., 1957;
New York State College of Ceramics at
Alfred University, M.F.A., 1962. Taught,
University of Wisconsin, Madison,
1962-present.

Top Salt-glazed stoneware form, 24 inches in
height, with incising and slip decoration.
Right Don Reitz. "I use the salt process
because my work demands it. The process itself
is a very physical and theatrical one, which is
part of me. It was as natural to turn to salt for
the final ingredient in my work as it was for
me to do all that which preceded it in my life.
The work seemed to deserve nothing less. My
involvement is with pottery, the containing
form. It must establish a presence commanding
attention, but be humble enough not to confuse
the issue with self-adoration: A celebration of
form; a critique of the artist."
Opposite page Wheel-thrown and handbuilt
construction, 18 inches in diameter, slip
decoration, salt-glazed stoneware.
A Ceramics Monthly Portfolio

Daniel Rhodes
Davenport, California

1. "Head/' 19 inches in height, unglazed
stoneware, 1977.
2. "Open Form with Pierced Side," 18 inches
in height, stoneware, 1978.
3. "Upright Form," 41 inches in height,
unglazed stoneware, 1980.
4. Footed jar, 19 inches in height, 1977.
Right Daniel Rhodes. "1 find it very difficult
to just force my will on a piece of clay and
make 'something' out of it. In fact, the whole
business of making 'art' has become impossibly
difficult; a problem without any solution. So I
try to tap into my own feelings as much as
possible and to avoid too much conceptualizing.
It works better if I don't pursue any objectives
too directly but rather key into what is going
on with the processes underway. When things
go well I seem to be finding things rather than
making them. They become not so much
conscious creations as evidences of a whole web
of things, actions, materials, hunches, the voice
of tools and the workings of the fire."
Opposite page Stoneware jar, 10 inches in
height, handbuilt, glazed, 1975.
A Ceramics Monthly Portfolio

Photos: Thomas Liden

Born: Fort Dodge, Iowa, 1911
Ceramic sculptor, emeritus, New York
State College of Ceramics at Alfred
University
Attended School of the Art Institute of
Chicago, 1929-30; University of Chicago,
Ph.B., 1933; Art Student's League, New
York City, 1933-34; New York State
College of Ceramics at Alfred University,
M.F.A., 1942. Taught, San Francisco Art
Institute, 1946-47; New York State
College of Ceramics at Alfred University,
1947-73; Black Mountain College, North
Carolina, 1954; University of California,
Santa Cruz (adjunct), 1977-80.

Paul Soldner

,

Aspen Colorado

Born: Summerfield, Illinois, 1921
Ceramist, Scripps College and Claremont
Graduate School
Attended Bluffton College, Ohio, B.A.,
1946; University of Colorado, Boulder,
M.A., 1954; Otis Art Institute, Los
Angeles, M.F.A., 1956. Taught,
University of Colorado, Boulder, 1966;
University of Iowa, Iowa City, 1967-68;
Scripps College and Claremont Graduate
School, California, 1957, 1969-present.

1. Wall piece, 26 inches in width, impressed
surface, polychrome slip and oxide decoration,
clear glaze thinly applied, post-firing
reduction, 1980.
2. Bottle, wheel-thrown and altered
earthenware, 22 inches in height, unglazed
with slip and oxide decoration, post-firing
reduction, 1979.
3. Wall piece, 26 inches in width, impressed
surface, polychrome slip decoration, clear
glaze, post-firing reduction, 1980.
4. "The Marlboro Man Fantasy," wall piece,
26 inches in width, impressed figures, incising,
slip decoration, post-firing reduction, 1979.
Right Paul Soldner teaching at Scripps
College, 1981.
Opposite page Low-fire clay vessel, 17 inches
in height, wheel thrown and altered, impressed
decoration, slips and brushwork, clear glaze,
post-firing reduction, 1980.
A Ceramics Monthly Portfolio

Toshiko Takaezu
Clinton, New Jersey

Top Thrown stoneware form, 32 inches in
height, poured matt glaze.
Right and opposite page Toshiko Takaezu
throwing in her studio.
A Ceramics Monthly Portfolio

Photos: Dennis Buck, Ihara Studios

Born: Pepeekeo, Hawaii, 1929
Studio potter, Princeton University
Attended Honolulu School of Art;
Cranbrook Academy of Art, Bloomfield
Hills, Michigan, 1951. Taught,
Cranbrook Academy of Art; University
of Wisconsin, Madison, 1954-55;
Cleveland Institute of Art, Ohio, 1956-66;
Princeton University, New Jersey
(adjunct), 1966-present.

Peter Voulkos
Berkeley

Born: Bozeman, Montana, 1924
Ceramic sculptor, University of
California, Berkeley
Attended Montana State College,
Bozeman, B.S. (Applied Art), 1951;
California College of Arts and Crafts,
Oakland, M.F.A., 1952. Taught, Archie
Bray Foundation, Helena, Montana,
1952-54; Otis Art Institute,Los Angeles,
1954-59; University of California,
Berkeley, 1963-present.

Top and opposite page Three plates, each
approximately 22 inches in diameter, thrown,
wood-fired stoneware with incising and
porcelain "pass-throughs/' 1980.
Right Peter Voulkos at Pennsylvania State
University, 1976.
A Ceramics Monthly Portfolio

Marguerite Wildenhain
Guerneville, California

Born: Lyons, France, 1896
Studio potter, Pond Farm Workshop
Attended School of Fine and Applied
Arts, Berlin; the Bauhaus, Weimar,
Germany. Taught, Municipal School for
Arts and Crafts, Halle-Saale, Germany;
California College of Arts and Crafts,
Oakland, 1940-42; founded Pond Farm
Workshop, 1942.

1. Thrown covered jar with incising and thinly
applied glaze.
2. "Couple/' handbuilt stoneware relief with
excising and incising, 1979.
3. "Vase with Women Carrying Loads ,"
thrown stoneware, slip decoration and
incising, 1960s.
4. Thrown bowl, approximately 10 inches in
diameter, slip decoration and sgraffito, circa
1977.
5. Thrown "Face Pot ," applied and incised
decoration, circa 1970.
Right Marguerite Wildenhain teaching
students at Pond Farm. "Realizing that in our
time most pots will have to be made by the
machine on a large scale, 1 have formerly made
many models for mass-production. Today
though, 1 feel that it is increasingly more
important to stress again the value of the way
of life of a craftsman and to try to educate
young people to a basic understanding of what
is the essence of a life dedicated to an idea that
is not based on success and money, but on
human independence and dignity."
Opposite page Two carved bowls in gray
black, circa 1970.
A Ceramics Monthly Portfolio

Beyond the Wall
by Kenneth C. Risdon

Below (from left) Thomas Kerrigan, Boyd Christensen
and Mark Marino.
Bottom Installing Brighton Shores ” 90 inches square,
stoneware with mishima and stain, by Thomas Kerrigan.
Right “Atmosphere—1980 ” porcelain installation, 6
feet in width, by Boyd Christensen.
Inset “Super Cube—1980,” 21 inches in height,
porcelain and glass, by Boyd Christensen.

Photos: Robert Lorix, Ken Moran

For “Extra Muros” (Beyond the Wall), a recent exhi
bition at the University of Minnesota, Duluth, artists
Boyd Christensen, Thomas Kerrigan and Mark Marino
collaborated to produce a series of extendible and contractable ceramic walls. Each involved from one to seven
types of tiles—some handbuilt, but most were press
molded or slip cast so that the systems could be produced
at a cost feasible for architectural design, including tra
ditional homes. Although the artists had to select a size
and arrangement for each system, the same tiles could be
arranged in alternative ways. The show was meant pri

marily to suggest the possibilities available through a
cooperative design process with architects and individuals.
Tile systems could be marketed as a standard form to be
installed by craftsmen, as a more complex design worked
out by the artist for the customer, or as custom-made tiles
for a specific place.
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Above “6-10 Magnetite ” approximately 8 feet in height, by Mark Marino.
Left “White Forest III ” approximately 7/a feet in height, by Mark Marino.
Tiles in the exhibition were meant to suggest possibilities available through
a cooperative design process with architects and customers.
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Toyozo Arakawa:
Living Treasure of Japan

are profiled on national television, but
recently (and perhaps as a sign of expanding interest in
ceramics among the general population) Toyozo Arakawa
was one of nine Japanese craftsmen featured in a Na
tional Geographic special, “Living Treasures of Japan.”
The organization’s first arts documentary related the
potter’s discovery of a 300-year-old kiln fifty years ago,
and told how the event led Arakawa to revive production
of black Seto and Shino ware. His reconstruction of the
ancient wood-burning kiln is fired annually.
potters

Toyozo Arakawa3s Old Seto anagama at Okaya during
its annual firing. It is only partially aboveground.
Below left The artist decorating teabowls ( f o r the
tea ceremony) at his studio in G i f u Prefecture. Arakawa3s
bowls bring some of the highest prices for contemporary
ceramics, and have been known to sell in the hundreds
of thousands of dollars each.
Toyozo Arakawa throwing a teabowl on the hand wheel.

Photos: Associated Photographers, Inc., Tsure Suqimura
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Art Nelson

Art Nelson
Clay and steel sculptures were among the works from
the “Ocean-Space” series presented by ceramist Art
Nelson in a recent solo exhibition at Anna Gardner
Gallery, Stinson Beach, California. Constructed by over
laying wire grids with Egyptian paste or low-fire clay, the
sculptures sometimes were sprayed with transparent lowfire glaze for added strength. The shapes were altered by
prodding them in the kiln when their materials became
flexible during Cone 016 to 05 firings. After cooling the
forms, inks were applied to stain crackle patterns. Also
shown in the exhibition were double-walled, thrown

vessels, usually glazed bright blue, yellow or red with
recipes calculated to pool, craze or crawl.
‘‘Rhythm, repetition and development of movement
have always been dominant in Art’s work,” commented
ceramic art historian Charles Fiske. “These elements
brighten the somber geometry of the vessel ... by making
the surface a light-catching shadow, casting activity
within the structure of the vessel itself.”
Art Nelson is currently an associate professor of
ceramic art at the California College of Arts and Crafts
in Oakland.

Photos: Lee Fatherree

‘Mars” thrown, double-walled, vessel, 12 inches in diameter} low-fire clay.

76 Ceramics Monthly

Above “Star Scope ” 21
inches in diameter, low-fire
clay over wire grid, glazed.
Left “Oceanus Castle” 18
inches in height, low-fire clay
over wire grid, glazed. The
wire grid sculptures may he
manipulated in the kiln
during firing.
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Variation with One Base Glaze
by Melvin D. Rowe

Many potters in the process of setting up studios have
a long list of favorite glazes for which they promptly order
dozens of raw materials, much to the delight of ceramics
suppliers. But with one or two good reference books and
a working knowledge of glaze formulations, this finan
cially destructive approach can be halted by choosing a
base glaze conducive to the clay body and individual style.
Any transparent recipe can be altered with the addition
of coloring oxides and opacifiers to create a variety of
glazes. This approach to glazing carries more than an
economic advantage since the major characteristics of
the variations—density of the solutions, thickness of appli
cation and fluidity in the kiln—will remain relatively
unchanged. Color is easily added, only requiring tests with
various amounts and combinations of oxides. To induce
opacity and mattness, add 5-10% tin oxide, titanium
dioxide or zircopax.
Before selecting a base glaze, one should first become
acquainted with the properties of the common fluxes
(materials which promote melting). Gerstley borate is a
strong flux that yields smooth, glossy glazes. In turn, mag
nesium carbonate yields smooth, buttery surfaces, while
barium carbonate produces soft, satin matts. Most ceram
ics reference books provide information about combina
tions of oxides which will produce effects special to the
particular flux or fluxes.
In my studio, nine variations of the following glossy,
transparent glaze are fired to Cone 6-8 in an electric kiln.
Base Glaze (Cone 6-8)
Gerstley Borate ................................................................. 50%
Georgia Kaolin (ASP 400) ............................................... 20
Flint .......................................................................................... 30

100%

I have tested approximately 100 additions to this one
glaze, resulting in a range of surfaces and colors:
Glossy Transparent Colorant Additions
2% Black Copper Oxide....................................................Pale Green
1% Black Nickel Oxide ................................................Bright Ocher
2% Iron Chromate ............................................................Pale Blue
2% Potassium Dichromate ............................Dark Brown-Green
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5% Red Iron Oxide .............................................Brownish Green
5% Rutile................................................................... Bright Ocher
5% Tin Oxide and 5% Iron Chromate . . . .Blue-Gray
10% Titanium Dioxide, 10% Zinc Oxide
and 20% Barium Carbonate...............................................Brown
3.4% Zircopax, 1% Black Nickel Oxide,
0.5% Cobalt Carbonate and
5% Rutile ...................................................Light Broken Blue
Glossy Translucent Colorant Additions
2% Barium Chromate and
2% Cobalt Carbonate ................................................Broken Blue
4% Black Copper Oxide .............................. Broken Blue-Green
2% Black Copper Oxide and
1% Black Nickel Oxide ...........................Dark Green-Brown
2.5% Black Nickel Oxide............................................ Rich Brown
1% Cobalt Carbonate and
5% Manganese Carbonate ............................................Dark Blue
5% Manganese Carbonate ..........................Broken Light Violet
6% Manganese Dioxide . . .Broken Brown/Light Purple
10% Zircopax, 1% Cobalt Carbonate
and 5% Manganese Carbonate .............................................. Blue
Glossy Opaque Colorant Additions
5% Black Copper Oxide . . . .Broken Dark Blue-Green
2.5% Black Nickel Oxide and
5% Cobalt Carbonate ................................................Brown-Blue
5% Cobalt Carbonate ......................................Broken Dark Blue
2% Iron Chromate ..............................................................Pale Blue
10% Red Iron Oxide...................................Dark Brown/Milky Blue
5% Tin Oxide and 0.4% Green
Chromium Oxide.................................................Pale Green-Blue
5% Tin Oxide and
2% Iron Chromate..............................................Milky Blue-Gray
10% Zinc Oxide, 1% Red Iron Oxide
and 15% Rutile............................................................Broken Tan
10% Zircopax, 1% Cobalt Carbonate
and 10% Magnesium Carbonate ........................................... Blue
10% Zircopax, 3% Ilmenite and
5% Rutile ...............................................Light Ocher with Specks
10% Zircopax, 2% Iron Chromate
and 5% Rutile......................................................................Ocher

10% Zircopax and 5% Magnesium Carbonate . . .White
Semigloss Opaque Colorant Additions
15% Rutile ..............................................................Broken Ocher
10% Zircopax, 1% Cobalt Carbonate, 1% Iron
Chromate and 5% Rutile . .. .Blue with Brown Spots
10% Zircopax, 1% Cobalt Carbonate,
1% Red Iron Oxide and
5% Rutile ............................... Soft Blue with Brown Spots
10% Zircopax and
5% Rutile ...... .................................Broken White to Brown

Matt Opaque Colorant Additions
4% Black Nickel Oxide . .. .Broken Gray/Green-Brown
10% Zircopax and 10% Rutile . . . .Bright, Even Ocher
The base recipe may also be altered to extend glaze
variation. Increasing the alumina (clay) content while
decreasing the flux Can induce translucent to opaque
mattness. Some experiments yielded the following recipes:

Glossy Opaque White Glaze (Cone 6-8)
Gerstley Borate................................................................... 52.63%
Georgia Kaolin (ASP 400) ................................................ 21.05
Flint..................................................................................... 26.32
100.00%
Add: Zircopax..................................................................... 10.53%
For a soft brown, semimatt glazeadd 1.32% black nickel
oxide and 0.79% manganese dioxide.
Off-White Semimatt Glaze (Cone 6-8)
Gerstley Borate .................................................................. 27.78%
Mixed Wood Ash (screened, unwashed) .................... 11.11
Georgia Kaolin (ASP 400) ................................................ 27.78
Flint.................................................................................... 33.33
100.00%
Add: Zinc Oxide................................................................. 5.55%
Gray Semimatt Glaze (Cone 6-8)
Gerstley Borate .................................................................. 42.10%
Georgia Kaolin (ASP
400) ...................................... 26.32
Flint..................................................................................... 31.58
100.00%
Add: Zircopax..................................................................... 10.53%
Black Nickel Oxide .............................................. 2.11%
Cobalt Carbonate................................................... 0.53%
Broken Brown-Ocher Matt Glaze (Cone 6-8)
Gerstley Borate .................................................................. 42.10%
Georgia Kaolin (ASP
400) ..................................... 26.32
Flint....................................................................... ............. 31.58
100.00%
Add: Zircopax..................................................................... 10.53%
Red Iron Oxide....................................................... 5.26%
Timesaving and economical, glazing with variations
from one base recipe allows the ceramist to become more
familiar with materials and therefore free to concentrate
on the work itself.

The author Melvin D. Rowe is the past director of Metro
Arts Center, and currently is a full-time studio potter in
Louisville, Kentucky.
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Continued from Page 27
Mamluks,” includes ceramics; at the Min
neapolis Institute of Arts.
Missouri, Kansas City through June 14
“5000 Years of Korean Art”; at the Nel
son Gallery-Atkins Museum, 4525 Oak St.
Missouri, St. Louis July 5-29 “Clay and
Fiber,” an exhibition which includes porce
lain and stoneware by Tom Kendall.
August 2-September 2 “Liturgical and
Ceremonial Objects,” a multimedia exhi
bition; both events at Craft Alliance Gal
lery, 6640 Delmar Boulevard.
Missouri, Springfield August 15-September 30 “Contemporary Ceramics: A Re
sponse to Wedgwood,” includes ceramics
by 85 artists; at the Springfield Art Mu
seum.
Montana, Lewistown through June 15
“Ceramic Traditions”; at the Lewistown
Art Center.
Montana, Miles City July 1-31 “Ceramic
Traditions”; at the Custer County Art
Center.
New Hampshire, Jefferson July 5-August
23 “Outdoor Sculpture Exhibition”; at
the Waumbek Center.
New Hampshire, Manchester June 20-

September 7 “Jubilee 50,” a multimedia
exhibition which includes ceramics; at the
Currier Art Gallery.
New Jersey, Margate June 13-17 “Crafts
Concepts ’81”; at the Jewish Community
Center, 501 North Jerome Avenue.
New Jersey, Newark through June 30
“New Jersey Belleek: A Gift of the 1880s,”
an exhibition of porcelains manufactured
in Trenton.
August 1-October 5 “Art Workers,” a
multimedia exhibition by instructors from
the museum’s art programs for adults and
children; both events at the Newark Mu
seum, 49 Washington Street.
New Jersey, Paramus June 16-July 14
“NJDC: Three Decades of Fine Crafts,”
an exhibition by members of New Jersey
Designer Craftsmen; at the Bergen Com
munity Museum of Arts and Sciences.
New Jersey, Trenton June 20-August 23
“Soup Tureens from the Campbell Mu
seum,” includes 18th and 19th century
porcelain, earthenware and stoneware; at
the New Jersey State Museum, 205 West
State Street.
New Mexico, Santa Fe June 1-August 31
An exhibition of ceramics by Amber
Archer, Shel Neymark and Janet Williams;
at the Artists’ Co-op Gallery, 125 West
Palace.
July 5-25 A multimedia exhibition includes
raku-fired sculptural vessels by Michael

Gustavson, saggar-fired porcelain works by
Florence Cohen.
August 2-22 “New Raku:
Susan and
Steven Kemenyffy”; both events at Run
ning Ridge Gallery, 640 Canyon Road.
New Mexico, Taos through June 27
“Cloud Fire Pottery,” by Carl and Mary
Witkop, and “Stick Sculpture” by Rebecca
Davis and Roger Say.
August 8-September 5 A dual exhibition
includes ceramics by Rick Dillingham;
both events at Clay and Fiber Gallery,
North Pueblo Road.
New York, Bridgehampton through June
9 “The Subject is Wine,” a multimedia
exhibition including ceramics by Lillian
Dodson and Anne Cembalest; at the
Elaine Benson Gallery, Montauk Highway.
New York, New Rochelle June 28-August
21 “The Great American Circus,” an invi
tational exhibition; at The Castle Gallery,
College of New Rochelle.
New York, New York through June 20
“Moods of Tea,” includes ceramics for the
tea ceremony; at E and J Frankel, 25 East
77th Street.
June 9-27 “Annual Student Exhibition”;
at Greenwich House Pottery, 16 Jones St.
June 16-August 1 An exhibition of pottery
produced by the Grueby Faience Company
in Boston at the turn of the century, in
cludes vases and tiles; at the Jordan-Volpe
Gallery, 457 West Broadway.
Continued
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New York, Utica through September 6
“North Bay Pottery”; at the Munson-Williams-Proctor Institute, 310 Genesee Street.
New York, Westbury June 13-14 “Westbury Outdoor Art and Craft Fair”; at
Friends School, Jericho Turnpike and Post
Avenue.
North Carolina, Southern Pines June 1July 31 A multimedia exhibition, includ
ing ceramics by David R. Farrell and
Mary L. Livingstone, at the Weymouth
Center, Vermont Avenue.
Ohio, Cleveland through June 7 “The
May Show,” a multimedia exhibition
which includes ceramics.
August 5-September 6 “Freedom of Clay
and Brush through Seven Centuries in
Northern China: Tz’u-chou Type Wares,
960-1600 A.D.”; both events at the Cleve
land Museum of Art, 11150 East Boule
vard.
Ohio, Columbus August 14-30 “Ohio
State Fair Fine Arts Exhibition”; at the
James M. Cox Art Center, Ohio State
Fairgrounds, off 1-71 at 11th Avenue.
Ohio, Toledo through June 7 The “63rd
Annual Toledo Area Artists’ Exhibition.”
August 2-23 “Focus ’81,” a multimedia
exhibition by high school art students;
both events at the Toledo Museum of Art,

Monroe Street at Scottwood Avenue.
Oregon, Portland June 19-July 17 An
exhibition of ceramics by Barlow Pottery,
Stanley Beppu, Peter Eulau, Anne Hirondelle, Barb and Mick Larnont, Michael
Mowery, Michael Pratt, Jeff Proctor, Don
Sprague and Jeanne Tumpane; at Con
temporary Crafts, 3934 Southwest Corbett
Avenue.
Pennsylvania, Allentown through August
26 “A Century of Ceramics in the United
States: 1878-1978”; at the Allentown Art
Museum, 5th and Cort Streets.
Pennsylvania, Philadelphia through June
20 “New Work,” a multimedia exhibition
which includes ceramic vessels by Bennett
Bean; at Sign of the Swan Gallery, 8433
Germantown Avenue.
Pennsylvania, State College July 5-August
16 The 15th annual “Juried Crafts Exhi
bition”; at the Museum of Art, Pennsyl
vania State University, University Park.
South Carolina, Columbia July 3-August
18 “Second Annual Juried Exhibition of
the South Carolina Crafts Guild”; at
Columbia Museums of Arts and Science,
1112 Bull Street.
South Carolina, Greenville August 29November 8 “National Crafts ’81,” a
multimedia exhibition of works by the 1981
National Endowment for the Arts Crafts
Fellows, at the Greenville County Museum
of Art, 420 College Street.

Texas, Ft. Worth through June 30 An
exhibition of ceramics by Curt Brill, Har
vey Brody, Dennis Gabbard, Tom Philabaum, John Segell and Vic Verbalaitis; at
Gallery One, 4715 Camp Bowie.
Texas, Galveston June 5-28 “Thirty
Americans: An Invitational Exhibition in
Clay, Fiber, Glass, Metal and Wood,” a
national show; at the Galveston Arts Cen
ter, 2127 Strand.
Texas, Houston June 1-July 30 “Contem
porary Ceramics: A Response to Wedg
wood,” includes ceramics by 85 artists; at
the University of Houston, Sarah Campbell
Blaffer Gallery.
Vermont, Middlebury through June 6
“Vermont Images,” an exhibition of tradi
tional crafts.
June 27-September 5 “Summer Celebra
tion”; both events at Vermont State Craft
Center at Frog Hollow.
Virginia, Alexandria through June 28
“Miniatures and Massives,” includes pot
ters Mary Ann Charette and Kit Vorhaus;
at Old Town Gallery, 324 North Fairfax
Street.
June 3-July 5 “Patio Potpourri,” an exhi
bition featuring lanterns, planters, bird
feeders and sculpture by the Ceramic
Guild; at Scope Gallery, the Torpedo
Factory.
Washington, Seattle June 22-July 23 “Clay
Continued
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in Architecture/’ includes work by North
west ceramists; at the Factory of Visual
Art, 4649 North Sunnyside.
Washington, Spokane July 4-12 “Second
Annual Crafts Exhibition”; at the Galleria,
Riverfront Park.
Washington, Yakima August 1-31 “North
west Potters”; at Studio 10 Gallery, 16
North Second Street.
Wisconsin, Beloit through June 19 “24th
Annual Beloit and Vicinity Exhibition,” a
multimedia show; at the Beloit College
Wright Art Center.
Wisconsin, Sheboygan June 21-August 9
“Basketworks,” a multimedia exhibition
which includes clay.
July 26-September 13 An exhibition of
teapots; both events at the John Michael
Kohler Arts Center, 608 New York Ave.
Fairs, Festivals and Sales

California, La Mirada June 12-21 “La
Mirada Festival of Arts”; at La Mirada
Civic Theater, 14900 La Mirada Boule
vard.
Colorado, Copper Mountain July 11-12
“The Homespun Arts and Crafts Festival”;
at Copper Mountain resort.
Connecticut, Danbury July 10-12 The
“Danbury State Arts and Crafts Fair”; at
the Danbury Fairgrounds, Interstate 84
and U.S. Routes 6 and 7.
Connecticut, Guilford July 16-18 The
24th annual “Guilford Handcrafts Expo
sition”; at Guilford Handcrafts, Route 77.
Connecticut, Madison August 8 The 8th
annual “Arts and Crafts Fair”; on the
Green, Boston Post Road.
Connecticut, Stratford August 14-16, 2123 “American Crafts Festival”; at the
American Shakespeare Theatre.
Idaho, Coeur d’Alene July 31-August 2
“Art on the Green”; at the North Idaho
College Campus.
Illinois, Chicago June 6-7 The “57th
Street Art Fair”; at Hyde Park.
June 13-14 The 32nd annual “Old Town
Art Fair”; at Old Town, Lincoln Park
West and Wisconsin Streets.
June 20-21 “Beverly Art Center Art Fair
and Festival”; at the Beverly Art Center,
2153 West 111th Street.
Illinois, Evanston June 27-28 The 9th
annual “Custer’s Last Stand and Crafts
Fair”; at Custer and Main Streets.
June 27-28 “Fountain Square Arts Festi
val”; at Fountain Square.
Illinois, McHenry July 25 “Art in the
Park, Arts and Crafts Fair”; at Pearl
Street Park.
Illinois, Mt. Vernon September 12-13
“Fifth Annual Cedarhurst Craft Fair”; at
the Mitchell Museum.
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Indiana, Chesterton August 1-2 “Chester
ton Art and Crafts Fair”; at St. Patrick’s
schoolyard, Calumet Road.
Indiana, Indianapolis June 6-7 “Talbot
Street Art Fair”; at Talbot Street between
16th and 18th Streets.
Indiana, West Lafayette September 5-6
“Fiesta—International Festival of Arts and
Crafts”; at Soldiers and Sailors Park.
Iowa, Dubuque June 6-7 “DubuqueFest
Art Fair”; at Washington Park, 6th and
Locust.
Iowa, Ottumwa August 2 “Ottumwa
Heights Art Festival”; at the wooded area
behind Indian Hills Community College.
Maryland, Frederick through June 7 The
7th annual “Frederick Craft Fair”; at the
Frederick Fairgrounds.
Massachusetts, Acton August 1-2 The 3rd
annual “A-B Jamboree”; at the SetonBoxborough Regional School grounds,
Route 111.
Massachusetts, Brewster August 12-14 A
craft fair sponsored by the Society of Cape
Cod Craftsmen”; at the Brewster Com
munity Center grounds, Route 6A.
Massachusetts, Springfield July 2-5 “Big
Fourth Festival”; at downtown.
Massachusetts, Stoughton June 20-21, 2728, July 4-5, 11-12, 18-19, 25-26 The 3rd

annual “New England Renaissance Festi
val”; at Pine Street.
Michigan, Detroit July 12 “Pewabic Fam
ily Day,” includes raku demonstrations; at
Pewabic Pottery, 10125 East Jefferson
Avenue.
Michigan, Traverse City July 3 “Down
town City Art Fair”; at the 100-200 blocks
of Front Street.
Michigan, Ypsilanti August 28-30 “Ypsilanti Yesteryear Heritage Festival”; at
Cross Street, downtown.
Minnesota, Brainerd July 1-4 “Festival of
the Arts”; at the Birchwood Inn, 4 miles
north of Brainerd on Gull Lake.
Minnesota, Hastings July 25-26 “Hastings
Rivertown Days”; at Roadside Park.
Minnesota, St. Paul June 27-28 “Minne
sota Crafts Council Festival”; at the Col
lege of St. Catherine.
Mississippi, Gautier June 1-13 “Singing
River Artists’ Celebration”; at Singing
River Mall, Highway 90.
Nebraska, Omaha June 6-7 The 11th
annual “Countryside Village Art Fair”; at
Countryside Village, 8725 Countryside
Plaza.
New Hampshire, Jefferson August 16
“Waumbek Center Juried Craft Fair”; at
the Waumbek Center.

New Jersey, Layton July 25-26 “Twelfth
Annual Craft Fair”; at Peters Valley.
New York, Chautauqua June 25-27 “The
Chautauqua Craft Alliance Festival”; at
the Bestor Plaza, Chautauqua Institution.
New York, Hamilton July 25-26 The 7 th
annual “Art and Craft Fair”; at Ameri
cana Village.
New York, Hoosick Falls June 27 “Art in
the Park”; at Wood Memorial Park, Main
Street.
New York, New York June 6-7 (rain
date: June 13-14) “The Great Irish Fair,”
includes ceramics; at the Brooklyn Heights
waterfront.
July 4-5, 11-12 “American Crafts Festi
val”; at Lincoln Center.
New York, Rhinebeck June 26-28 “North
east Craft Fair”; at Dutchess County Fair
grounds.
New York, Setauket July 18-19 16th an
nual “Outdoor Art Show”; at Gallery
North and along North Country Road.
New York, Syracuse July 9-11 “Down
town Syracuse Arts and Crafts Fair”; at
Columbus Circle.
New York, Tuxedo August 1-2, 8-9, 1516, 22-23, 29-30, September 5-6, 12-13
Please Turn to Page 90
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News 8c Retrospect
Rosa Real de Nieto 1900-1980

As this issue goes to press, word has
just reached us of the death of Rosa Real
de Nieto, at the age of 80, in San Bartolo
Coyotepec (near Oaxaca) in southern
Mexico. Known as Doha Rosa, she had
been the matriarch of contemporary Mexi
can pottery, discovering in 1952 the tech
niques for producing a lustrous variety of
loza negra. The blackware traditions from
which her pottery springs date to the great
Zapotec Indian civilization known before
the time of Monte Alban.
Recognized by the Mexican government
for her contributions to the development
of ceramics, Dona Rosa had been a folk
potter nearly all her life, working with her
husband until his death, and in later years
assisted by her son, Valente, who survives
her. She was known by thousands through
out the world, and often was likened to the
American Indian potter, Maria Martinez.
Dona Rosa’s forms were simple, bur
nished, and handbuilt, made “with as
tonishing power.” She continually dem-

and labeling of toxic artists’ materials. Ac
cording to an article in the April issue
of “ARTnews” magazine, studies indicate
the media utilizing the most potentially
dangerous materials are ranked in the
following order:
jewelry making (most
hazardous), enameling, glass and crystal
working, painting, textiles and fiber dye
ing, sculpture, photography, ceramics and
drawing (least hazardous).

International Academy of Ceramics

Four Americans were recently honored
through election to membership in the
International Academy of Ceramics. David
Davison (Dunstable, Massachusetts), Wil
liam Hunt (Columbus, Ohio), Jim Rom
berg (Sun Valley, Idaho) and Paul Soldner (Aspen, Colorado) were among 27
ceramists accepted by the IAC at the
annual meeting held this past year in
Kyoto, Japan.
With headquarters in Geneva, Switzer
land, the academy seeks to represent the
diverse interests of ceramists worldwide
through publications, exhibitions, an anual assembly of the membership (the next
to be held in Paris later this year) and
through its consultative affiliation with the
United Nations Educational, Scientific and
Cultural Organization.
In addition to the four new members, 13
American ceramists are currently IAC
members: Paul Donhauser, Ruth Duck
worth, Erik Gronborg, Gail Kristensen,
Zeljko Kujundzic, Bruno LaVer diere, Lyle
Perkins, Ted Randall, Richard Shaw,
Lewis Snyder, Victor Spinski, Robert Tur
ner and Peter Voulkos.

Rhode Island Exhibition

Dona Rosa

onstrated that beauty could easily be
produced without resorting to brushwork
or other overt forms of decoration. Her
work and life were profiled in the May
1974 issue of C eramics M onthly . Photo:
Mollie Poupeney.

Art Hazards Ranked

Recent reports of the hazards posed by
artists’ materials (particularly those sub
stances responsible for chronic illness),
have prompted private and governmentsponsored investigations into the control

Prevailing attitudes in clay and their
relationships with work from the past were
presented in a spring exhibition at the
Rhode Island School of Design in Provi
dence, featuring sculpture and functional
objects by 14 contemporary ceramists to
gether with 18th- and 19th-century Mocha
and Whieldon ware. Curated by Jacquelyn
Rice, head of the RISD ceramics depart
ment, the intent of the exhibition was to
survey “the two dominant themes in clay
today: sculptural and utilitarian. The
sculptural, and eccentric, handling of clay
is seen in the work of Robert Arneson, Bob
Brady, Marilyn Levine and Michael
Lucero, while the vessel as an idea charac
terizes the output of Graham Marks, Ron
Nagle and Robert Turner. Utilitarian ware
in this exhibition demonstrates the fact
that there is a renaissance in modern
ceramic production work. This gathering is
limited to a group representing several
Send news and photos about people,
places or events of interest. We will be
pleased to consider them for publication
in this column. Send items to: News &
Retrospect, C eramics M onthly , P.O.
Box 12448, Columbus, Ohio 43212.

points of view, but stressing that creativity
with clay has many directions and possi
bilities. Tableware as it functions in this
capacity to enrich our intimate lives, from
daily family meals to the more ceremonial
occasions of guest suppers and all-out din
ner parties, is indeed close to fulfilling the
most basic needs of the individual, in that
it not only acts as a device for eating food,
but can also be a tool for communicating
color and form and their relationship to
the surrounding environment and to the
ritual of the food served.” Among the table
ware (by Bruce Cochrane, Patrick Loughran, Jim Makins, Kathryn Sharbaugh, Tom
Spleth and Betty Woodman) in the exhibi-

Dorothy Hafner

tion was a porcelain place setting, “Kyoto
Homage,” with a 10-inch-square dinner
plate, by Dorothy Hafner, New York City.
“To examine the relationship between
the Mocha ware [glazed earthenware manu
factured in Staffordshire and Leeds for
daily use in 18th-century kitchens and
taverns] and Whieldon ware [made in
Staffordshire by Thomas Whieldon, a pot
ter who experimented with agate and
tortoise-shell glaze], and work made for
the home today is to trace our ceramic
heritage,” explained Jacqueline Rice.

Mocha ware comparison

Shown above from the exhibition is a
Mocha ware water jug, 8 inches in height;
Continued

Summer 1981

87

88 Ceramics Monthly

News & Retrospect

the variegated surface decoration strongly
resembles marbled book endpapers of the
same period. “A love of flamboyant form
and irrelevant surface treatment in the
earlier period can easily be connected to
the energies in today’s works for the table.”

red iron oxide or manganese dioxide terra
sigillata, burnished and smoked with news
papers by ceramist Linda L. Kramer.

Art Hazards Information

Information concerning various mate
rials hazards in ceramics or other arts,
including specific, individual health prob
lems, is available to all through the Pitts
burgh Poison Center, a division of the
National Poison Control Network. The
nonprofit organization offers this confiden
tial service without charge, except for the
cost of the long-distance phone call to:
(412)681-6669. Ceramists with nonemergency problems receive more complete at
tention during regular business hours (east
ern standard time), but emergency service
is available 24 hours per day. Pittsburgh
Poison Center staff members recommend
that before calling, artists assemble infor
mation about their specific medical condi
tion, materials with which they work, and
possible sources of their problem.

Chicago Prizewinners

Two ceramic sculptures were selected
for awards from the 55 multimedia works
presented in the recent “Seventy-eighth
Exhibition by Artists of Chicago and Vici
nity” at the Art Institute of Chicago.

Markus Dohner

Also an exhibition prizewinner, “Gazelle,”
50 inches in height, was constructed from
extruded low-fire clay with nylon fibers,
fired once to Cone 1, and painted with
acrylics by Markus Dohner, an M.F.A.
candidate at the Art Institute of Chicago.

Linda L. Kramer

Intended to show the effects of modern
civilization inscribed on relics of earlier
Indian cultures, “Graffiti Artifacts Past
and Present,” above, approximately 9 feet
in length, consists of thrown and handbuilt
terra-cotta objects, incised, sprayed with

Alberta Potters Show

“Alberta Ceramic Showcase 1980,” a
traveling exhibition of recent work by
members of the Alberta Potters’ AssociaContinued
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Continued from Page 85
The “New York Renaissance Festival”; at
Sterling Forest.
New York, White Plains September 13
“17th Annual Painters-Potters-Craf ts
Fair”; at the Ward Pound Ridge Reserva
tion, Cross River, New York.
North Carolina, Asheville July 22-25
“Summer Fair,” by members of the South
ern Highland Handicraft Guild; at the
Civic Center.
North Dakota, Fargo July 16-18 The 5th
annual “Red River Street Fair”; at the
Red River Mall, downtown.
Ohio, Archbold July 18 “Crafts Festival”;
at the Sauder Museum, State Route 2.
Ohio, Cincinnati June 13-14 The 13th
annual “Summerfair”; on the riverfront.
Ohio, Cleveland Heights July 18-19 “Cain
Park Arts Festival”; at Cain Park.
Ohio, Columbus June 5-7 The “Greater
Columbus Arts Festival”; on the Ohio
State House grounds, downtown.
Oregon, Roseburg June 27-28 “13th An
nual Roseburg Art Festival”; at the Rose
burg Cultural Center.
Pennsylvania, Greensburg July 3-5 “West
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moreland Arts and Heritage Festival”; at
Twin Lakes Park, off Route 30.
Pennsylvania, Pittsburgh June 5-14
“Three Rivers Art Festival”; at Gateway
Center.
July 31j August 1-2 “Shadyside Summer
Arts Festival”; at Walnut Street, between
Aiken and Negley Avenues.
Pennsylvania, State College July 9-12
“Central Pennsylvania Festival of the
Arts”; at downtown and the Pennsylvania
State University campus.
Tennessee, Paris September 12-13 “Festi
val ’81,” includes ceramics; at Paris Land
ing State Park, on Kentucky Lake.
Utah, St. George September 4-5 “2nd
Annual St. George Arts Festival”; at the
St. George Art Center, 86 South Main
Street.
Vermont, Essex Junction July 31-August
2 “Vermont Public Radio Craft Market”;
at the Champlain Valley Exposition Area,
Route 15.
Vermont, Manchester August 14-16
“Southern Vermont Crafts Fair”; at the
Recreation Area on Route 30.
Virginia, Manassas June 12-14 “Manas
sas Crafts Festival”; at Prince William
County Fairgrounds.
Washington, Edmonds June 19-21 “Ed

monds Art Festival”; at the Frances An
derson Cultural Center, 7th Avenue and
Main Street.
Washington, Spokane July 10-12 “Second
Annual Crafts Fair”; at Spokane Falls
Community College.
Wisconsin, Cambridge June 6 “Cam
bridge Art Fair”; at the Cambridge Vil
lage Square, (alternate rain location:
Cambridge Elementary School).
Wisconsin, Milwaukee June 19-21 “Lakefront Festival of Arts”; at the Milwaukee
Art Museum, 750 North Lincoln Memorial
Drive.
July 18-19 “7th Craft Fair U.S.A.”; at
the Wisconsin State Fair Park, 8100 West
Greenfield Avenue.
August 15-16 “8th Art Fair U.S.A.”; at
the Summerfest grounds, 120 North Har
bor Drive.
Wisconsin, Sheboygan July 18-19 The
11th annual “Outdoor Arts Festival”; at
the John Michael Kohler Arts Center,
608 New York Avenue.
Wyoming, Gillette June 13 “Carnival of
the Arts”; at Fishing Lake Park.
Workshops

California, Idyllwild June 24-August 8 A
series of summer workshops with Blue
Continued
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simply afford artists the same tax treat
ment as collectors. Known as the Artist’s
Tax Equity and Donation Act, the bill
circulated by Senator Max Baucus (DMontana) also would change estate tax
law so that a family inheriting an artist’s
unsold work need pay taxes only on the
materials cost, rather than the fair mar
ket value.

tion, was featured at the Medicine Hat
Museum and Art Gallery through May 18.
Juried by ceramists Sally Michener (Van
couver, British Columbia), Walter Ostrom
(Indian Harbour, Nova Scotia) and Jack
Sures (Regina, Saskatchewan), the show
included 74 clay objects selected from 417
entries.
Walter observed: “The entries reflected Tom Morrissey
a wide range of sensibilities and experi
Ceramic sculpture by Tom Morrissey
ence. It was interesting to see the subtle was presented recently in a Rhode Island
changes in the work of mature craftsmen Junior College faculty exhibition that trav
[as well as] the very strong work of younger eled to the Lincoln and Warwick campuses.
potters such as Sam Uhlick (Edmonton).”
Among the thrown and handbuilt con-

“Ladder Maquette”

structions was “Ladder Maquette,” 26
inches in height, extruded, with glaze
multifired at Cone 2 and below, and mate
rials such as cement and house paint
“fired” at 500°F.

Nancy Frommer LaPointe

Porcelain vessels by Brooklyn ceramist
Nancy Frommer LaPointe were presented
recently in a solo exhibition at the Green
Sam’s “Garlic Jar,” 7 inches in height, wich
Gallery, New York City.
thrown stoneware, was Walter’s choice Among House
the objects shown were four cups,
for a purchase award. “The prevalence of each 6 inches
in height, thrown and handvessel concerns certainly reflects current
North American trends,” Walter continued.
“One-offs (one-of-a-kind works) and de
sign for craft pots were also abundant. It
always amazes me that artists working in
clay tend to limit their world to the craftshop and ignore the really challenging,
vital concerns and issues being dealt with
in the sculpture world.”
A presentation of “Alberta Ceramic
Showcase 1980” is scheduled during Au
gust at the Southern Alberta Art Gallery
in Lethbridge.

Sam Uhlick

Artists’ Tax Equity

Legislation permitting artists to deduct
on their income tax forms the fair market
value of work donated to museums and
nonprofit institutions is currently under
consideration in the U.S. Senate. (The
present federal law allows the artist a
deduction equal only to the cost of mate
rials for the work, and thus has virtually
eliminated artists’ donations of signifi
cance.) Since those who collect art are
allowed to deduct the full value of work
donated to a museum, this measure will

Sandblasted goblets

built, with white glaze (on the interiors),
fired to Cone 6 in oxidation. Most of
Nancy’s vessels are constructed from
thrown, thick-walled forms with attached
slabs. “Each layer, resting on supports, is
integrated visually into the body,” Nancy
explained. “Pierced to expose the air space
beneath, it is then smoothed with a sponge
and flexible rib.”
Nancy feels her work started to take
shape only after she discovered rasps, metal
Continued
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Corn, Priscilla Hoback, Lucy Lewis, Susan
Peterson and Jack Troy. Contact: U.S.C.
Idyllwild School of Music and the Arts,
Box 38, Idyllwild 92349.
California, Lake Tahoe June 19-July 26
Community Art Consultants will offer
three pottery workshops. Live-in accom
modations available. Contact:
Barbara
Grigsby, Community Art Consultants, Box
11365, Tahoe Paradise, Calif. 95708, or
call: (916) 577-1481.
California, Long Beach June 15-July 10
Clay/glass workshop with Paul Harrie,
Dan Martinez and six visiting artists.
Write: Kay Tanamachi, Art Dept., Cali
fornia State University, Long Beach 90840.
Colorado, Arvada June 13-14 The Ar
vada Center for the Arts and Humanities
plans a clay workshop with Clary Illian
and Sandra Simon. Fee: $20. Contact:
The Arvada Center for the Arts and
Humanities, 6901 Wadsworth Boulevard,
Arvada 80003, or call: (303) 422-8052.
Connecticut, Brookfield June 8-August 21
Brookfield Craft Center is planning the
following workshops: “Large Scale Wheel
Throwing,” with Thom Collins (June 812) ; “Personal Dinner Ware,” with Linda
Millener (June 15-19) ; “Ceramic Bas
kets,” with Rina Peleg (June 22-26) ;
“Production Throwing Techniques,” with
Byron Temple (July 13-14); “Basic Ce
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firing with oil. One month minimum stay.
Contact: Tuscarora Pottery School, Box 7,
Tuscarora 89834, or call: Tuscarora 6598.
New Hampshire, Goffstown June 22-July
31 Phoenix Workshops will offer the fol
lowing sessions: “Ceramic Sculpture” with
Sylvia Nicolas (June 22-26) ; “Porcelain”
Gerry Williams (June 22-July 3) ;
Idaho, Boise June 13, 20-21 “Raku—An with
Painting on Ceramic Forms” with
Experience,” a 3-day workshop in raku. “Brush
Nelson (June 29-30) ; “Clinic on Elec
The second weekend involves an overnight Ed
tric Kilns, Gas Burners and Kiln Equip
stay. Contact: The Potter’s Center, 210 ment”
with Harry Dedell (July 6-7) ;
Myrtle Street, Boise 83706, or call: (208) “The Compleat
Extruder” with Michael
336-1122.
Cohen (July 9-10) ; “Beginning and Inter
mediate Pottery” with Rudy Houk (July
Maine, South Paris September 19 “Spirit 13-17). Contact: Phoenix Workshops, Rt.
and Soul in Art and Craft—A Celebra 1, Goffstown 03045, or call: (603) 774tion,” with Paulus Berensohn, is open to 3582.
all craft disciplines. Fee: $25. Contact:
Kim Ingels, Christian Ridge Pottery, Box New Hampshire, Jefferson July 6-August
44, South Paris 04281, or call:
(207)
16 The Waumbek Center is offering ses
743-8452 or (207) 743-8419.
sions in ceramics for beginning to ad
vanced students. Contact: The Waumbek
Center, Box 38, Jefferson 03583, or call:
Massachusetts, Lincoln June 1-5 The DeCordova Museum will offer a porcelain (603) 586-4350.
workshop with Ludmila McKannay, in
cluding working with oxides, colored porce New York, New York June 20-September
lain and inlay. Contact: The DeCordova 6 “Craft in Process: A Living Workshop”
Museum School, Lincoln 01773, or call: will feature demonstrations and audio
visual presentations in five media, includes
(617) 259-0505.
clay; at the American Craft Museum, 44
West 53rd.
Nevada, Tuscarora September 20-May 31, July
7-August 13 The 78th Street Pottery
1982 Tuscarora Pottery School will offer is offering
6-week session for beginning
workshops for experienced craftsmen in to advanced a adult
students in wheel throw
prospecting and processing native mate ing, glazing and decorating
stoneware and
rials, kiln and wheel construction, aes porcelain. Write: 78th Street Pottery,
Inc.,
thetics, single-fire glazing, glaze formula
Continued
tion, raku, salt and high temperature, and
ramics,” with Matilda Anderson (July 2731); “Mold Making and Slip Casting,”
with Barbara Tiso (August 3-7); and
“Raku/Kiln Building,” with Mary Lou Alberetti (August 17-21). For all events con
tact: Brookfield Craft Center, Box 122,
Brookfield 06804, or call: (203) 775-4526.
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scrapers, coarse steel wool and sandblast
ing. “It’s funny how I seem to be doing
everything I was taught not to,” she com
mented. “Instructors said clay should be
thin and even, working a pot after it is dry
should not be necessary and glaze should
be applied while a creamy consistency. I
still respect these attitudes, and I teach
them to my students [at Pratt Institute].
But the climate that I experienced in 1968
has altered. In the 1980s there are so
many options for dealing with clay. I now
think of a thrown form as a beginning, not
an end—I even had to retrain myself to
throw thicker walls, allowing room to rasp
an angle or slice with a wire for peeling
back a layer. After scraping and sanding,
I may use an electric drill to hollow out
thick areas that I see only as drying
exposes the darker tone of still damp clay.”
When bone-dry, the forms are sand
blasted “to scour out even the deepest
recesses,” thinly glazed with subtle pastel
recipes and fired to Cone 6. Again the
vessels are sandblasted to dull the gloss
glaze and remove porcelain burrs on un
glazed portions of the body.
Together with the imagery of the earth’s
crust, Nancy is “intrigued with shelters,
dwellings and niches. Sometimes, I like to
think of my pots as prototypes for living
spaces. In 1974 I worked for Paolo Soleri
at his Arizona architectural complex, Arcosanti. Since I have been in New York I
see my work getting more architectural,
more constructions than before, the angles
are sharper and the planes stiffer.
“The work keeps changing and that’s
okay,” Nancy observed. As studio potters,
“we have the flexibility to keep fresh ideas
exercised, yet when we become really pro
ficient in our styles and methods it is time
to move on.” Photo: Ed Haas.

Cindy Butler Jones

Porcelain forms constructed of thrown,
altered sections were recently presented in
a solo exhibition at the Indianapolis Mu
seum of Art by Cindy Butler Jones, Tipp

“Cat Bathing”

City, Ohio. Shown from the exhibition is
“Cat Bathing,” 12 inches in height, glazed
and fired to Cone 9 oxidation.
Originally a stoneware potter, Cindy
changed to porcelain several years ago for
its whiteness and translucency, and beContinued
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169 West 78th Street, New York 10025,
or call: (212) 874-8025.
New York, Otego August 3-28 A work
shop in wheel throwing and handbuilding,
with Elizabeth Nields. College credit avail
able. Fee: $390 (includes materials). Livein accommodations available. Contact:
Elizabeth Nields, Box 300, R.D. 1, Otego
13825, or call (607) 783-2476.
New York, Tarrytown June 8-July 1 A
session in handbuilding ceramics for begin
ning to advanced students. Instructor:
Marilyn Picard. Contact: Continuing Edu
cation Office, Marymount College, Tarry
town 10591, or call (914) 631-3200, ext.
202 or 358.
New York, White Plains June 13-30 The
Westchester Art Workshop is planning the
following sessions: “A Day in the Life of
a Potter” with Eddie Davis (June 13) ;
“Night Whistles” with Connie Sherman
(June 16 and 23); “Baubles, Buttons and
Beads” with Connie Sherman (June 30).
For further information, contact: Wayne
Kartzinel, Westchester Art Workshop,
County Center Building, White Plains
10607, or call: (914) 682-2481.
North Carolina, Brasstown September 6November 14 The John C. Campbell
Folk School is offering sessions in be
ginning to advanced pottery. Instructors:
Lee Davis and Amy Landsberg. Contact:
The John C. Campbell Folk School, Brass
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town 28902, or call:
(704) 837-2775.
North Dakota, Grand Forks September 14
A workshop with William Hunt, potter and
managing editor of C eramics M onthly ,
including a studio session, slides and lec
ture on publicizing the ceramist. Contact:
Nancy Monsebroten, University Craft Cen
ter, Memorial Union, Grand Forks 58202,
or call: (701) 777-3979.
Oregon, Portland June 15-August 21 The
Multnomah Art Center plans the following
sessions for beginning to advanced stu
dents: “Vapor Glazing in a Saggar” and
“Porcelain” with Lisa Miller; “Design and
Glaze Techniques” with Ann Fleming;
“Primitive Firing” with Katherina Wood
ward; “Salt Glazing and Wood Firing”
with Dale Rawls. Contact:
Multnomah
Art Center, 7780 S.W. Capitol Hwy., Port
land 97206, or call: (503) 246-2706.
August 9-21 Creative Arts Community
plans a session in wheel throwing, hand
building and glaze technology. Instructors:
Jay Jensen (August 9-21) and Judy Teufel
(August 17-21). Live-in accommodations
available. Contact: Creative Arts Commu
nity, Box 4958, Portland 97208, or call:
(503) 223-8727 or 236-2914.
Pennsylvania, Philadelphia June 30-August 6 A 6-week session in handbuilding,
wheel throwing, raku and stoneware for
beginning to advanced students. Instruc
tor: Joyce Robin Borden. Contact: Moore
College of Art, 20th and The Parkway,
Philadelphia 19103, or call: (215) 5684515.

Pennsylvania, Somerset June 15-27 Two
1-week sessions in handbuilding, wheel
throwing, glaze technology and raku. In
structor: Randy Myers. For further infor
mation, contact:
Hidden Valley Resort,
Rural Delivery 4, Somerset 15501, or call:
(814) 443-1414.
Utah, Logan June 9-19 A throwing and
glazing session with John Takehara. Livein accommodations available. Contact:
Alan Bennett, Art Department, Utah State
University, Logan 84322, or call: (801)
750-3460.
Vermont, Bradford August 17-28 A work
shop on the use of ribs and throwing tools
at the wheel; for intermediate and ad
vanced students. Instructors: Bruce and
Phyllis Murray. Contact: South Road Pot
tery, Bradford 05033, or call:
(802)
222-5798.
Wisconsin, River Falls July 13-August 7
“Ceramic Clay Sculpture,” for high school
students (July 13-17); “Backyard Pyromania,” a session in foundry, firing, fuels,
burners and kiln firing sculptural forms
(July 20-August 7). Instructor: Douglas
Johnson. Contact: Art Department, Uni
versity of Wisconsin/River Falls, River
Falls 54022, or call: (715) 425-3266.
International

Belgium, Brussels through June 13 An ex
hibition of ceramics by Claude Champy;
Continued
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cause she wanted to incorporate colored
clays in her work. Bodies are tinted with
commercial stains; though these colorants
are more costly than carbonates and ox
ides, they offer consistently reliable colors.
And since they have been calcined or
fritted, their fired color makes it easier to
visualize the finished object while in the
working stages. Commercial stains are
added to the dry clay batch according to
the desired intensity, with 10% being an

Nerikomi night light

approximate limit where color can no
longer be heightened.
Shown above is a translucent night light,
10 inches in height, with handbuilt (neri
komi) globe and thrown base. Cindy also
adds stains to glazes to add intensity and
depth over colored clay.

Ina Chapler

Among the 28 artists featured in “Works
in Miniature,” a recent invitational exhibi
tion at the Elements Gallery in Greenwich,
Connecticut, was studio potter Ina Chap
ler, Englewood Cliffs, New Jersey. Ina’s

Miniature “collection”

small thrown bottles, vases and lidded jars
included the six stoneware jugs, above,
ranging from 1 to 2½ inches in height,
salt glazed, with cork stoppers, displayed in
a Plexiglas case as an “instant collection.”

North Carolina Exhibition

“The Traditional Pottery of North Caro
lina,” an historical review of colonial
through 20th-century utilitarian ware, was
presented earlier this year at the UniverContinued
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at La Main, 209 Chaussee de Charleroi.
Canada, Alberta, Lethbridge August 1-31
“Alberta Ceramic Showcase 1980”; at the
Southern Alberta Art Gallery.
Canada, Ontario, Burlington through June
7 A 3-dimensional show by local high
school students, includes ceramics; at the
Burlington Cultural Centre, 425 Brock
Avenue.
Canada, Ontario, Chatham through June
15 “Explorations Within a Landscape,” an
exhibition of porcelain works by Robin
Hopper; at the Thames Arts Centre.
Canada, Ontario, Guelph June 27-August
3 “Fireworks 1980,” an exhibition by
members of the Ontario Potters Associa
tion; at the University of Guelph Art
Gallery.
Canada, Ontario, Hamilton August 1September 6 “Berlin Porcelain”; at the
Art Gallery of Hamilton.
Canada, Ontario, Oakville June 1-21
“Fireworks 1980,” an exhibition by mem
bers of the Ontario Potters Association; at
Oakville Centennial Gallery.
Canada, Ontario, Peterborough August
10-28 “Fireworks 1980,” an exhibition by
members of the Ontario Potters Associa
tion; at the Art Gallery of Peterborough.
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Canada, Ontario, Toronto June 4-28 “Por
celain: On the Surface,” recent works by
Keith Campbell; at the Craft Gallery, 346
Dundas Street West.
July 16-19 “Second Annual Harbourfront
Craft Fair”; at York Quay Centre, 235
Queen’s Quay West.
Canada, Quebec, Montreal through June
20 An exhibition by students of the centre
includes ceramics.
July 1-August 31 “Artists from the Bou
tique,” includes ceramics; both events at
the Centre des Arts Visuels, 350 Avenue
Victoria.
England, Ledbury June 27-July 18 An
exhibition of pottery by David Firth; at
Collection Craft Gallery and Studio, 13
The Southend.
England, Oxford June I-July 1 An exhi
bition of sawdust-fired stoneware by Sebas
tian Blackie; at Oxford Gallery, 23 High
Street.
England, Salcombe through June 17 A
multimedia exhibition which includes por
celain by Alan Brough.
June 21-August 17 A multimedia exhibi
tion which includes pottery by Richard
Battersham; both events at Windjammer
Crafts, 2 Russell Court, Fore Street.
France, Uzes through June 3 An exhibi
tion of decorated stoneware by Anne
Kjaersgaard.
June 6-July 6 An exhibition of raku
objects by Jean Biagini.

July 11-September 13 “L’Assiette,” an
exhibition by 40 ceramists; all events at
Galerie Le Labyrinthe, 3 Place du Duche.
Italy, Faenza July 26-October 4 The
“39th International Competition of Artistic
Ceramics”; at the Palazzo delle Esposizioni.
Japan, Tokyo August 6-19 An exhibition
of clay sculpture and sculptural vessels by
Ban Kajitani; at Akasaka Green Gallery,
4-8-8 Akasaka, Minato-ku.
New Zealand, Auckland through June 14
“Fletcher Brownbuilt Pottery Award 1981
Exhibition”; at the Auckland War Me
morial Museum.
Puerto Rico, San Juan June 26-July 26
“Sculpture in Clay from Puerto Rico,” an
exhibition by members of the artists’ col
lective Grupo Manos; at the Institute of
Puerto Rican Culture.
West Germany, Dusseldorf through June
28 An exhibition of ceramics by Nicholas
Homoky of England; at the Hetjens Mu
seum, Schulstrasse 4.
West Germany, Hannover August 13-September 20 An exhibition of ceramics by
Gerd Knapper; at the Kestner Museum,
Trammplatz 3.
W'est Germany, Osnabruck through June
28 An exhibition of large-scale ceramic
works by Swedish ceramist Ulla Viotti; at
the Osnabruck Museum.
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sity of North Carolina in Chapel Hill.
With approximately 250 objects, the exhi
bition explored the Moravian tradition,
which dominated the Piedmont region dur
ing the latter half of the 18th century, and
the transitional work from Jugtown. Also
represented were contemporary artisans
who employ modern technology in recall
ing the older forms. Shown from the exhi-

North Carolina historical pottery

bition are (left) a stoneware jug, approxi
mately 11 inches in height, with incised
bird and 1875 date, salt glazed; a 4-gallon
churn, 18 inches in height, stoneware,
stamped North Carolina, with alkaline
glaze, circa 1925; and a dish, 11 inches in
diameter, with slip-trailed white and iron
bands surrounding the Solomon Loy signa
ture, made during the second quarter of
the 19th century.
Typically, North Carolina pottery was
made by craftsmen who believed that func
tion dictated form, and that surface deco
ration had little or no purpose. The older
forms (before 1900) in the exhibition are
such practical objects as milk jars, butter
churns, whisky jugs, chamber pots and
crematory urns, as well as whimsical facejugs, reflecting tribal masks of African
slaves.
Sometimes based on old forms, the
newer work shows how, for example, a milk
churn may be transformed into a sugar
dish. These 20th-century pots indicate the
change affecting the entire South around
the time of the first World War. With the
advent of inexpensive glass products and
Prohibition, the old wares became obso
lete. At the end of the war, industry came
south, taking the young men from the
family craft into new occupations. In the
1920s and 530s, however, a dying industry
was revitalized by modern technology.
While the past forms were dictated by
function, the contemporary pots, often
reduced in size, took advantage of the
Continued
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range of brilliant colors available with the
new glazes.
Through research conducted by Charles
G. Zug III, University of North Carolina
professor, the state’s pottery tradition can
be divided geologically, chronologically and
ethnically. The areas where early pottery
abounded indicated good clay deposits, re
mote from foreign markets. Sandy soil and
access to trade with England limited pot
tery production in the coastal plains. The
mountain regions had a few more potters,
but the greatest concentration was in the
Piedmont area where the clay was fine,
and foreign imports were scarce. The
Piedmont began to grow around 1750
when English, Scottish, Irish and German
immigrants settled in the area; however,
the Moravians were the dominant crafts
men and their pottery production lasted
from 1753 until 1829.
Before 1850 earthenware was the clay
body commonly utilized throughout North
Carolina. But when the public became
aware of the dangers of lead poisoning
(calcined galena or lead ore was mixed
into the glazes to make the vessel water
tight), earthenware production was phased
out in favor of stoneware. Although it is
unclear exactly when stoneware techniques
first came to the state, all indications are
that it was predominant by the first quar
ter of the 19th century.
Ethnic preference determined particular
glazes. In the eastern Piedmont most ware
was salt glazed, while in the west, alkaline
glaze prevailed. With the exception of the
18th-century decorated Moravian ware,
most pottery was glazed mottled-gray,
brown-black, blue-gray or the green “frog
skin”—produced by salt-glazed Albany slip.
The occasional slips brushed in rings or
sponged in random patterns marked the
potter’s desultory concern with extra
(time-consuming) decoration.
The sensible forms and unobtrusive col
ors of North Carolina pottery have an
honesty about them that is as much deter
mined by the whims of the fire, the clay
and the slip as by the craftsman. It is that
freedom seen in a bulged side or an uneven
handle that may appear especially charm
ing to the overly sophisticated 20th-cen
tury eye. Text: Blue Greenberg.

Fance Franck

A touring exhibition of 73 stoneware
and porcelain objects by Fance Franck will
be presented at the Gallery of Contempo
rary Art in New Harmony, Indiana,
through July 15. “Thoughtful, wellreasoned, full of those now rather rare
attributes of good taste and beauty, her
bowls, vases and jars are made in straight
forward shapes, her monochrome glazes
are subtle, and her freely painted decora
tion has the quality of being eminently
suited to the individual piece,” com
mented reviewer Laurance Roberts. “Some
of Fance’s work shows affinities with
Chinese Southern Song (Sung) wares;
Continued
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other pieces are closer in feeling to those
of modern Japanese potters.” From the
exhibition this stoneware bowl, approxi
mately 8 inches in diameter, was thrown,
gray glazed, with painted ivy stem design.
A native of Montgomery, Alabama,
Fance studied liberal arts at Rice Univer
sity (Houston), Harvard University, the

Fance Franck

Sorbonne, and art history and ceramics at
the Boston Museum School, Greenwich
House Pottery (New York) and the Ecole
des Metiers d’Art (Paris). In 1957 she
moved to Paris and worked with Francine
Del Pierre. In 1968 she was commissioned
by the French Ministry of Cultural Affairs
to work at the Sevres Porcelain Factory,
developing new shapes and glazes. For the
next ten years she divided her time be
tween the Sevres Factory and her Paris
studio. Recognized for her work with
copper-red glazes, Fance received a grant
in 1978 from the Japan Foundation to
work in Japan during 1979-80. She cur
rently resides in Tokyo. Photo:
Jean
Vertut.

Maryland Exhibition/Workshop

Porcelain objects by Sandra Byers,
Thomas Hoadley and Sally Silberberg
were featured recently at Craft Concepts
in Lutherville, Maryland. Sandra Byers,
Rock Springs, Wisconsin, translated ele
ments of Chinese Song (Sung) dynasty
ware to form spiny, miniature, pod-like
sculptures.
Handbuilding with colored clays inlaid
in the white body (nerikomi), Thomas
Hoadley, Lutherville, observed: “The pat
tern becomes the substance and structure
of the form itself rather than just a surface
embellishment.”
In conjunction with the exhibition,
Plainfield, Massachusetts, ceramist Sally
Silberberg conducted a workshop at Balti
more Clayworks, demonstrating the throw
ing and decorating techniques utilized for
Continued
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her wide-lipped vases such as “Autumn
Flare,” approximately 14 inches in height.
With an extremely stiff porcelain body,
Sally threw several cylindrical vases, a

Sally Silberberg

large flared bowl and a goblet. Making
many pulls to define the shape and thin
the walls for translucency, Sally left a
thick bottom for support. Dried somewhat
with a hairdryer, the support clay was
trimmed away as the final step in throw
ing. While the form was still on the wheel,
Sally decorated it with overlapping copperand iron-based slips. A pen and a serrated
metal rib were employed to incise the
slips and clay, and pull the bands and
layers of color into one another. When the
pot is glazed with a translucent matt, the
oxides bleed, creating subtle surface varia
tions. Sally noted that the finished work
“appears to be teetering on the edge of
the fine line that separates clay from
glass.”

Susan Sonz

Raku and wood-fired porcelain vessels
by New York clay artist Susan Sonz were
featured in a recent solo exhibition at the

Thrown and altered bowl

Branch Gallery, Washington, D.C. Tilted
by a partial foot to suggest movement, the
raku bowl shown, 9 inches in height, was
Continued
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thrown and altered, with clear-glazed in
terior. Photo: D. James Dee.

Michael Bidlo

Inspired by Oriental prototypes as well
as African art and architecture, ceramic
forms by New York City artist Michael
Bidlo were presented in a recent one-man
show at Passaic County Community Col-

“Shogunistic Casserole”

lege, Paterson, New Jersey. From the exhi
bition, “Shogunistic Casserole,” above, 18
inches in diameter, thrown stoneware, was
glazed with an oatmeal/rust recipe and
reduction-fired to Cone 9. Michael’s sculp
ture was the first chosen by the college for

'‘Tribunal’

permanent installation. “Tribunal” is 13
feet in length, consisting of 15 segments
press molded and thrown, with gray/black
glaze fired to Cone 9 in reduction.

Kohler Exhibition

“Arts/Industry ’80,” a joint exhibition
featuring 18 ceramic works produced by
Richard Moquin and Robert Sedestrom
during 1980 summer residencies at the
Kohler Company, was displayed at the
John Michael Kohler Arts Center in
Sheboygan, Wisconsin, through May 17.
Within the industrial environment, the
artists employed the plumbingware manu
facturer’s facilities, clays and glazes to
combine modern technology and aesthetic
concerns. A sculpture instructor at the City
College of San Francisco, Richard Moquin
painted landscape imagery and diagram
matic figures with underglazes and stains
on cast tiles to suggest “journeys.” For his
architectonic sculpture, Robert Sedestrom,
art professor at the State University of
New York at New Paltz, utilized inter
changeable molds to slip cast components.
Continued
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“Blame It on Fluoridation, Grace,” ap
proximately 18 inches in length, was cast
from porcelain—the gray sandpaper-like

Robert Sedestrom

surface achieved by spraying opaque pro
duction glazes mixed with the casting slip
and firing to Cone 10 in oxidation.

Beth Plowman

A solo exhibition of salt-glazed ceramics
by Colorado studio potter Beth Plowman
was featured at the Artisans Center in
Denver through April 30. Among the slab-

Salt-glazed platter

built and wheel-thrown vessels shown was
the incised platter, above, 18 inches in
diameter, white stoneware, with brushed
slips.

Judy Onofrio

A recent exhibition of ceramic sculpture
by Judy Onofrio (Rochester, Minnesota)
at the University of Wisconsin, White
water, illustrates the artist’s concern and
continual redefinition of the heart-shaped
module. According to ceramist Paul Donhauser of the University of Wisconsin,
Oshkosh, “In numerous combinations, the
Continued
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split-heart motif creates a sense of dy
namic movement charterized by graceful,
yet forceful, rhythms. Monumentality is
achieved in ‘Going For It or Tarzan Comes

Judy Onofrio

Quickly,’ which occupies an entire gallery
wall.” Consisting of 30 press-molded stone
ware units, each approximately 18 inches
in length, the work was sprayed with white
slip and translucent glaze before firing.

Jim Chaney

Pennsylvania ceramist Jim Chaney re
cently conducted a two-day workshop on
slip casting at Cleveland State University.

Jim Chaney

After making multiple-part plaster molds,
Jim demonstrated decoration with applica
tions to the mold of colored slips before
pouring in vitreous porcelain slip for the
body. Shown from a spring exhibition at
Slippery Rock State College in Pennsyl
vania, the slip-cast vessel, below, is 9 inches

Slip-cast decoration

in height. When fired to Cone 6 in oxida
tion, the slips appear as colored layers
against the white porcelain background.
Continued
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Currently, Jim is an assistant professor
of ceramics at Kutztown (Pennsylvania)
State College. Photo: Peggy Ryan.

Rick Foris

Wisconsin studio potter Rick Foris
(Marathon City) is presenting 18 raku
vessels at Artifacts Gallery in Indianapolis
through July 4. From the exhibition, this
wheel-thrown vase, 13 inches in height,

Raku vessel

was bisqued, sprayed with metallic oxides,
fired to 1800°F, reduced in straw and
sawdust, sprayed with water, then cooled
slowly to prevent re-oxidation.

Andree S. Thompson

The transformation of wet slip as it
dries, cracks and peels, or the weathering
of plastic clay in the elements is the central
theme of work by Andree S. Thompson,
Berkeley, recently exhibited at Mills Col
lege in Oakland. Among the large, thrown,
tubular sculpture and classic bottle forms
in the show was a raku-fired vase, 10

Vase with porcelain slip

inches in height. To develop complex sur
faces, Andree applies borax or porcelain
slips under and over glazes and luster.
Continued
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These peel away to reveal oxidized areas
sometimes stained with colorants in the
slips. Saggar, pit, salt and raku firing
techniques provide iridescent patinas and
smoky webs, evoking the passage of time.
Text: Valerie Otani, photo:
Lee M.
Fatheree.

David Kuraoka

San Francisco clay artist David Kuraoka
is presenting pit-fired stoneware sculpture
in a solo exhibition at Gallery Fair, Men
docino, California, through June 17. From
the exhibition, “Da Union, Sandy Night
Kalalau,” approximately 15 inches in

“Da Union . .

height, was thrown and altered, then bur
nished and bisqued. Color gradations are
from the wood-fueled pit firing.

Joe Bova

Ceramic animals and people by Joe
Bova (Louisiana State University associate
professor) were among the works by South
east Seven fellowship recipients exhibited
at the Southeastern Center for Contem
porary Art (SECCA) in Winston-Salem
through May 17. “My work is about
reality,” Joe commented. “The reality of
the clay and the reality the image has for
me. I try to fuse these two things so the
work has a certain presence ... a power
... to capture anyone interested enough to

“Coach”

look. To be true to my material and to
my subject matter separately and simul
taneously without resorting to a trompe
l’oeil realism is my goal.” Shown from the
exhibition are “Coach,” above, 13 inches in
Continued
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height, and “Hog Dog,” 14 inches in
length.
In reviewing the exhibition, Donald
Kuspit, chairman of the art department at
the State University of New York at
Stony Brook, noted that Joe’s sculpture
“can be read as part of the new interest in
humor in art or the old ‘funk.’ What par
ticularly gives his work its power is its
truncated effect. The heads lie low, are
often neckless—unsupported—and so seem

“Hog Dog”

sustained all the more only by their own
moodiness. [They] become a kind of gesture
in the void. [In these] fantasies, based on
real physiognomy and concrete expression,
the irony of our relationship to animal life
is also evoked—the irony of our having an
instinctive existence which reflects on and
objectifies itself in animal form.”
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