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ARIZONA

A & A Potter’s Warehouse
2100 N’ Wilmot Rd.
Tucson, AZ 85712

Char Mar Ceramics
3454 N. st Ave.
Tuscon, AZ 85719

Hill Brothers
4450 N. 42nd St.
Phoenix, AZ 85019

Marjon Ceramic Shop
3434 W. Earll Dr.
Phoenix, AZ 85017

Shop of Art
26 E. University Dr.
Tempe, AZ 85281

Technigue Ceramics
6725 E. McDowell Rd.
Scottsdale, AZ 85257

ARKANSAS

Qak Slab Pottery
325 Adcock Rd.
Hot Springs, AR 71901

CALIFORNIA

Aardvark
1400 E. Pomona St
Santa Ana, CA 92705

Bena’s Ceramics, Inc.
7042 Village Parkway
Dublin, CA 94566

The Crackpot
540 E. Main St.
Ventura, CA 93001

Creative Ceramic Supply
2556 Albatross Way
Sacramento, CA 95815

Creative Pottery
1931 Old Middlefield Way
Mountain View, CA 94043

Leslie Ceramics
1212 San Pablo
Berkeley, CA 94706

Martin Chodos
913 W. Fern Dr.
Fullerton, CA 92633

Nasco West, Inc.
1524 Princeton Ave.
Modesto, CA 95352

Pot Farm
2909 Santa Monia Blvd.
Santa Monica, CA 90404

Stewart's of California
16055 Heron Ave.
LaMirada, CA 90638

Stoneware Pottery
P.0. Box 92
Escalon, CA 95320

Waycraft
394 Delaware
Imperial Beach, CA 92032

Western Ceramics
1601 Howard St.
San Francisco, CA 94103

Westwood Ceramic Supply Co.

14400 Lomitas Ave.
City of Industry, CA 91746

COLORADO

Mile Hi Ceramics
77 Lipan St.
Denver, CO 80223

Van Howe Ceramic Supply
11975 E. 40th Ave.
Denver, CO 80239

Van Howe Ceramic Supply
2602 Durango
Colorado Springs, CO 80910

CONNECTICUT

Cole Ceramic Laboratories
Gay St. Rt 41
Sharon, CT 06069

Rusty Kiln
80 Garden St.
Wethersfield, CT 06109

DELAWARE

Eagle Ceramics
8 Colonial Ave.
Wilmington, DE 19805

FLORIDA

Bennett Pottery Supply
707 Nicolet
Winter Park, FL 32789

Clay Factory
804 S. Dale Mabry
Tampa, FL 33609

Miami Clay Co.
18954 N.E. 4th Court
Miami, FL 33179

Topferei

9328 N.W. 13th St.
No. 15

Maimi, FL 33172

GEORGIA

Kickwhee! Pottery Supply
1428 Mayson St. NE
Atlanta, GA 30324

HAWAII

Ceramics Hawaii, Ltd.
543 South St.
Honolulu, HI 96813

ILLINOIS

A.R.T. Studio
921 Oakton St.
Elk Grove Village, IL 60007

Dick Blick
P.0O. Box 1267
Galesburg, IL 61401

Cardinal Supply Co.
2401 Delta Lane
Elk Grove Village, IL 60007

CECAS Enterprises, Inc.
29 W. 555 Batavia Rd.
Warrenville, |L 60555

Pyramid Paper Co.
P.O. Box 27
Urbana, IL 61801

Robbins Clay
1021 W. Lill St
Chicago, IL 60614

IOWA

Artcraft
1620 Comniercial St.
Waterloo, 1A 50702

KANSAS

Evans Ceramic Supply
1518 S. Washington
Wichita, KS 67211

KENTUCKY

Owl Creek Pottery
11416 Shelbyville Rd.
Louisville, KY 40243

MAINE

Rare Earth Mudworks
Route 4
No. Berwick, ME 03906

MARYLAND

Eagle Ceramics
12264 Wilkins Ave.
Rockville, MD 20852

MacMillian Arts & Crafts
9645 Gerwig Lane
Columbia, MD 21046

MASSACHUSETTS

Clay Art Center
342 Western Ave.
Brighton, MA 02135

MICHIGAN

Rovin Ceramics
6912 Schaefer Rd.
Dearborn, M1 48126

Runyan Pottery
G-5196 N. Dort Hwy.
Flint, MI 48506

World of Ceramics
7200 15 Mile Rd,
Sterling Heights, M1 48077

MINNESOTA

Minnesota Clay Company
8001 Grand Ave.
Bloomington, MN 55420

Paramount Ceramics
220 N. State St.
Fairmont, MN 56031

MISSOURI

Good Earth Clay Co.
P.O.Box AM.

1 70 & Grain Valley Exit
Grain Valley, MO 64229

L & R Specialities
202 E. Mt. Vernon
P.O. Box 309
Nixa, MO 65714

MONTANA

Clarice’s Studio
1415 W Aluminum
Butte, MT 59701

NEW JERSEY

Pupick Pottery Supply
365 Edgewood Ave.
Teaneck, NJ 07666

Salem Craftsmens Guild
3 Alvin Place
Upper Montclair, NJ 07043

NEW YORK

Baldwin Pottery
540 La Guardia PI.
New York, NY 10012

Clay Art Center
40 Beach St.
Port Chester, NY 10573

Hilco Ceramics
16 Elain Terrace
Camillus, NY 13031

Seeley’s Ceramic Service, Inc.
9 River St.
Oneonta, NY 13820

NORTH CAROLINA

Eagle Ceramics
Route 2, Box 287
Wendell, NC 27591

Graham Ceramics
1319 Central Ave.
P.O. Box 12462
Charlotte, NC 28205

OHIO

Eagle Ceramics
1300 W. 9th St.
Cleveland, OH 44113

Earthen Vessel
7116 Miami
Cincinnati, OH 45243

Posterity Studio
2687 Osceola Ave.
Columbus, OH 43211

OKLAHOMA

House of Clay
1100 N.W. 30th St.
Oklahoma City, OK 73118

OREGON

Art Pak Products
P.O. Box 17356
8106 Denver Ave.
Portland, OR 97217

Richard’s Pug Mill
8065 S.E. 13th St.
Portland, OR 97202

PENNSYLVANIA

Arch T. Flower
Queen and lvy Hills Road
Philadelphia, PA 19104

Del Val Potter’s Supply
Queen and lvy Hill Rd.
Philadelphia, PA 19118

The Clay Place
5600 Walnut St.
Pittsburgh, PA 15232

The Clay Pot
4601 Bethel Rd.
Bethel Park, PA 15102

Potlatch Pottery
722 W. Erie Ave.
Philadelphia, PA 19140

PUERTO RICO

Casa del Barro, Inc.
Final F.A. Costa,
Tres Monyitas
Hato Rey, 00918
Puerto Rico

TENNESSEE

The Potter’s Mark
Rt. 1 Buckhorn Rd.
Gatinburg, TN 37738

TEXAS

Avery’s Art Studio
8607 N. New Braunfels
San Antonio, TX 78217

American Ceramic Supply
2442 Ludelle
Ft. Worth, TX 76105

Ceramic Store
702 Richmond Ave.
Houston, TX 77006

V.R. Hood Ceramics
301 South Salado St.
San Antonio, TX 78207

Houston Arts & Crafts, Inc.
1435 Westheimer
Houston, TX 77006

Webco Supply Co.
P.O. Box 6054
829 Lindsey Lane
Tyler, TX 75711

UTAH

Capital Ceramics
2174 S. Main St.
Salt Lake City, UT 84115

Utah Ceramics
985 W. Riverdale Rd.
Qgden, UT 84403

WASHINGTON

Clay Art Center
4320 Pacific Hwy. E.
Tacoma, WA 98424

Seattle Pottery
400 E. Pine
Seattle, WA 98122

WISCONSIN

Nasco Inc.
Fort Atkinson, Wi 53538

Sax Arts & Crafts
316 N. Milwaukee St.
Milwaukee, WI 53202

®
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Quality

g—

In 1975 we introduced our first slab
roller. By 1976, both Studio Potter
Magazine and professional potters
agreed that the Bailey Slab Roller was
the best on the market. Since that time,
we have continued to refine our slab
machines and expand their versatility.
The result...We made a great machine
greater!

Versatility

s

The individual needs of the potter have
become much more diverse. To meet
these needs, we built a new generation
of slab machines and accessories
unparalleled in quality and excellence.
We offer 4 different sizes of slab rollers
in 3 different functions, the patented
“Basic” and “Drive Board” series, and
the original “Dual Roller Drive"” series.
In total, 8 different machines to choose
from, that’s more variety than all our
competition combined! Offering this
variety is the only way the discrimi-
nating ceramicist, from the beginning
slab enthusiast to the professional
potter, can choose a machine that will
enhance the way they work in clay.

Value

2
Investing in a machine that offers the
most sophisticated engineering, along
with maximum value for the dollar,
is crucial. Bailey Pottery Equipment
Corp. is the only company that offers
a complete selection which will
insure the proper investment. From
our economical “Slab Maker” to our
sophisticated “Double Roller Drive
40" Electric”, you will never find a
better combination of quality, versa-
tility, and value!

For more detailed information why
“Bailey Builds the Best”, call us Toll
Free 800 431-6067, in New York state
call direct 914 339-3721. We will be

happy to suggest a machine best For an informative brochure write:
suited to your specific needs and Bailey Pottery Equipment Corp.
budget. Visa and Master Charge CPO 1577

accepted. Kingston, N.Y. 12401



Glaze Chemicals

ON FREE FREIGHT

In today’s economy, it is important to get the best price available on pottery
equipment and materials. We offer the highest quality and the lowest prices.
Kickwheel Pottery Supply has been innovating new ideas in the pottery supply
business for almost seven years. Because of this, other dealers may resent us,
but our customers love us. We provide our customers with free freight on most
items, discounts on most equipment, a toll free phone number, give prompt ser-
vice and listen when you are not satisfied. And remember, you don't pay sales tax
when we ship outside Georgia.

Free Freight Items: Shimpo-West™ wheels: Bantam, RK-2 Basic & RK-2 Super;
Brent wheels: A, B, C & CXC; L&L cone 10 electric kilns; Shimpo-West® pugmills:
NRA-03 & NRA-07; Wrap gas kilns; Ohaus scales; Crusader kilns; Kemper tools;
Brent slabrollers; Books; Accessories such as sieves, Raku gloves, glaze masks,
corks & Orton cones, plus many other items.

Free Freight Glaze Chemicals: All chemicals listed below with a minimum order
of $25.00 and a maximum weight of 40 pounds. All chemicals are of the highest
quality available and suited to pottery uses. No C.O.D:s accepted.

Special Offer: With each single 40 Ib. or less Free Freight chemical order over
$100, we will send you one pound of cobalt carbonate free. Call 1-800-241-1895
to ask about our free freight on quantity glaze materials. Don't waste hard-earned

money on needless freight bills.

Dolomite Oxide-Litharge Pyrophrolite
Flourspar Red Rutile-Powd.
Frits —3134 (P54)(H14) Lepidolite Rutile-Gran.
3819 (P25)(H25) Lithium Carbonate Silicon Carbide (FFF)
3110 Macaloid Sodium Carbonate-Soda Ash

Albany Slip
Alumina Hydrate
Alumina Oxide
Antimony Oxide
Barium Carbonate

Barnard Blackbird Slip
Bentonite-Western
Bone Ash

Borax

3124 (P311)(H90)
Gerstley Borate
Gum Arabic
lllemenite-Granular

Magnesium Carbonate
Manganese Carbonate
Manganese Dioxide-Powd.
Manganese Dioxide-Gran.

Spodumene-Chemical Grade
Superpax

Talc-Ceramic Grade
Titanium Dioxide

Tin Oxide

Ultrox

Umber-Bumt
Umber-Raw
Vanadium Pentoxide
Wollastonite

Zinc Oxide (Calcined)
Zircopax

Nepheline Syenite

Nickel Carbonate

Nickel Oxide-Black

Ochre (Yellow)

Petalite

Potassium Carbonate-Pearl Ash
Pumice-Volanic Ash

PV Clay (Plastic Vitrox

|
KICKWHEEL
@ poTeRy Suppw,

1428 Mayson St., NE
Atlanta, Georgia 30324
(404) 873-3366

Toll free, out of state:
1-800-241-1895

Boric Acid

Cobalt Carbonate
Cobalt Oxide
Chrome Oxide
Copper Black Oxide
Copper Carbonate
Cormwall Stone
Cryolite (Synthetic)

Iron-Chrome
Oxide (Black)
Oxide (Red)
Oxide (Spanish)
Lead-Bisilicate
Carbonate (White)
Chromate (Yellow)
Monosilicate

Throwing Apron:
Duck canvas
$8.50 plus $1.75
shipping and
handling.
T-Shirt:
$6.00 plus $1.75
shipping and
handling.
Orders outside continental USA, add $3.50

shipping & handling. US funds only.

[] Catalog-$2.00 refundable
with first Chemical order.
(] Throwing apron
[J T-Shirt (S,M, L, XL)
No C.0.D's accepted.

Address

Name _ I
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handbuilding
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Finding One’s Way With Clay,
Paulus Berensohn. A truly inspi-
rational book offering a unique
approach to making pots. Ber-
ensohn deals exclusively with
the pinching technique and
gives detailed instructions on

l forming and decorating pinch

pots. Also included is an exten-

FINDING UNES WAV WETH CLAY sive section on creating colored

clay with ceramic stains and
oxides.

Mary Rogers on Pottery and Porcelain, Mary
Rogers. An exciting handbuilder's approach to
the delicate and expressive quality of procelain.
Rogers gives information on types of porcelain,
methods of construction, color, decoration and a
section on the traditions of handbuilding. Of spe-
cial interest are the more than 200 photographs,
many are of Rogers' own porcelain work and their
preliminary drawings and others are of the natural
forms that have influenced her development.

Handbuilding Ceramic Forms, Eisbeth Woody.
The first part of this book, ‘Basic Processes and
Techniques,’ provides information on the nature
of clay, tools and explains in detail the various
forming methods. The second part, ‘Ten Ap-
proaches to Handbuilding' shows the work of ten
professional ceramicists. Their work illustrates
the techniques discussed in the first part. One
sample of each artist's work is reproduced in
color, along with many black and white photo-

graphs.

$17.95

Soft cover $10.95

Primitive Pottery, Hal Riegger. Riegger de-
scribes ways by which pottery can be made
without a well-equipped studio. The funda-
mental aspects of pottery-making are
covered, as well as a supplementary list of
references and suggested reading. This is a
well illustrated text with extensive information
on rudimentary kilns.

Soft cover $7.95

Making Pottery Without a Wheel, F. Cariton
Ball and Janice Lovoos. A richly illustrated
text covering every phase of handbuilding
and decorating clay pieces. Also included are
ceramic finishes; glaze recipes; techniques
for applying stains; preparing pots for the kiln;
a glossary and a bibliography.

Soft cover $7.95

e U.S. mail orders under $15.00 include $1.00 postage.

e non-U.S. orders include $2.50 surface mail postage (please
use international bank draft drawn in U.S. funds).

e free catalog on request.

other locations

1330 west 9th street
cleveland, ohio

44113
(216) 241-4767

eagle ceramics
main office and warehouse
12266 wilkins avenue
rockville, maryland 20852
(301) 881-2253

rt.-2 box 287
8 colonial avenue  wendell,
wilmington, north carolina
delaware 19805 27591
(302) 654-2344 (919) 266-1348
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1 Bailey
Slab
Maker

The Bailey Slab Maker is the
newest addition to our famous
line of quality slab rollers. The
Slab Maker can roll a slab a
full 12" wide by 24" long. The
thickness is variable from 15" to
1" in ¥ "intervals. Clay i1s
compressed in one pass to any
- desired thickness. The Slab
Maker is built to last a lifetime.
It has no plastic parts that can
break down. It can be mounted
to any studio table.
Price: $220

Sensible

Solutions

3 Bailey
Ware
Rack
ot e S— = ]

The Bailey Ware Rack is the best
buy on the market. Ten divisions
are provided to place the 24"x24"
ware boards. The placement of
these divisions can be changed
to accommodate the wares being
stored, and maximum use of rack
space. Additional levels can be
added. The Bailey Ware Rack
comes supplied with (4) swivel
casters. Mobility saves time and
valuable studio space. Rack
dimensions: 24" x 28" x 74"
Price: $150

Eight piece shelf kit: $30

Rotating
Waretable

2 Bailey If you are thinking about getting 4 Bailey
Standard into extruding, the Bailey
Extruders | Standard Extruders represent the

best features at the best price!

|
round) for greater die shape
possibilities. The barrel tops
are tapered for easy plunger
alignment. The plunger plate is

The die mount is extra rigid, yet
easlly removed. Only Bailey
Extruders feature the unique
“adjustable tile die”. Available in

two sizes;

o | Standard 4" Extruder $115
‘zo! .

8% wi3 dies

iE?: Standard 5” Extruder $140
(ol .

%:‘ wi/3 dies

) $38

20 piece die kit:

The barrels are square (instead of

Y2 "thick for a tight plunging seal.

The Rotating Waretable is a
definite asset to the production
wheel potter. Acting as a “lazy
susan”, this table is placed next
to the potter’'s wheel. The table
rotates to allow easy placement
of finished pots on all areas of
the ware board. The counter top
measures 24" x 24" The height
is adjustable from 24" to 36"
Price: $59

For ordering information,
call our toll free number:
1800 431-6067 (in NY, call
914 339-3721)

Bailey Pottery Equipment Corp
C.P0O. 1577
Kingston, NY 12401



EARTHY LETTERS
Is it possible that the lighting and sur-

rounding elements in the “New York
Earth Room” (September) would be suf-
ficient for a Howard Shapiro exhibition?
If so, think of the combination, what a
show for a feature article—and an insult
to CM readers.

P.D. Allen

Chehalis, Wash.

Hats off to Walter De Maria and his
room full of dirt. I’ve seen Klaus Ziegler’s

human torsos and body parts in plowed
fields [October 1979 CM], and Howard
Shapiro’s dust cloud [May], but Walter’s

room takes the cake. In a time when get-
ting back to nature is a growing concern,
it’s sheer genius to find a man who really
knows how to make a living off the land.

And not forgetting the Dia Art Founda-
tion [which houses De Maria’s work—a]
280,000-pound minimal, interior, horizon-
tal sculpture, I'm sure they know now
nothing is dirt cheap anymore—not even
dirt.

Chuck Manuel
Lamoni, lowa

ELITE WELFARE REACTION

The October issue contained a letter
ambiguously critical of Ruth Duckworth,
Ken Ferguson, James Makins, Toshiko

Takaezu, Rudy Autio and Betty Woodman
for applying and receiving $10,000 Na-
tional Endowment for the Arts grants be-
cause: “they are established and master
potters; they have college teaching posi-
tions and access to college equipment; they
are nationally recognized; they present
workshops across the country.”

Based on these criteria, Ronan Adzul
claimed it “grossly unfair that potters of
this quality receive grants” . . and that
. . “these $10,000 federal welfare gifts
should be reserved for exceptional -crafts-
people who can use the money.”

I would suggest to Ronan Adzul that his
listed criticisms are actually part of the
many criteria for the endowment awards
and rather [he should] improve his own
abilities to a point worthy of endowment
consideration. I find it exciting and bene-
ficial to all potters to have clay art recog-
nized by the endowments awarded. The
artists receiving them have brought clay
beyond artistic heights that only a few
years ago was unimaginable or considered
impossible.

Gene Kleinsmith
Victor Valley, Calif.

Ronan Adzul’s letter appeared, on the
surface, [to be] a misunderstanding of the
politics of government art funds distribu-
tion.

First of all, dear Ronan, where did you
ever get the idea that “who can use the
money” should be a criterion or that win-
ning once should possibly negate winning
again? How naive!

Letters

Second, did I really denote a question-
ing of the educational facilities’ role in
footing the bill for materials? For shame,
Ronan! A lot of time these people must
sit down and fill out requisitions and try
to convince business managers of their stu-
dents’ need for all that stuff. Give them a
break, Ronan, we all know they are way
underpaid and, on top of this, their teach-
ing loads, workshop schedules, etc., leave
so little time to participate in selling events
that the money has to come from some-
where. Enter, thankfully, the NEA.

Your kind is probably so busy trying to
pay last month’s rent or save enough for
next month’s clay shipment (how mun-
dane) that you don’t take the time to sit
down and plan the logistics of when and
where the next handout request is due.
Just because sorheone does not take the
time to get on the ball about these appli-
cations is not the fault of the NEA.

Egad, Ronan, where have you been?
Haven’t you heard “the rich get richer”;

“everybody loves a winner”; “nothing suc-
Continued

Con

DEALERS NOW BEING ACCEPTED

@8 The Contemporary Kiln Co.

P.O. Box 573, Novato, CA 94947

emporary
Kiln Co.

Flame-On !!
for 1980
with our C-13.3 gas kiln

WRITE FOR BROCHURE ON OUR LINE OF KILNS

ﬁ

PRICE
$945.00

(Includes:
Continuous Pilot
System and
Automatic Safety
Shut-off)

Phone (415) 883-KILN

=

December 1980 7



. Performance
is not just a word.

Its a way of life.

AMACO'is the
Industry Standard

Performance is what it’s all
about. Whether you are a stu-
dent, a teacher, a professional
potter or a serious hobbyist, you
depend on the products you use
to come through for you every
time. AMACO Kkilns are the in-
dustry standard for quality and
performance.

We didn’t get there by acci-
dent. Each kiln we build is made
of quality parts chosen for dura-
bility and dependability. We take
the extra steps necessary to pro-
duce a kiln that will keep on
running for years and years.
Steps like: high temperature A-1
Kanthal heavy gauge wire ele-
ment coils for extra long life.
Unique T-shaped element

grooves or element holders that
enable coils to fit more securely.
Element connectors for easy re-
placement of coils. Vertical ar-
rangement of high temperature
firebrick to obtain maximum
strength and resist shipping
damage. Energy-saving insula-
tion up to five inches. Infinite
control switches on many
models to allow exacting control
over kiln temperatures. Spring-
balanced lids on heavy top-
loading doors to assure feather-
light finger tip control. A special
floating hinge on larger round
kilns allows for expansion and
contraction. We could go on and
on. Some of our kilns have ...
for close to thirty years. We
think you should see for yourself.
Visit your nearest AMACO®
Distributor or write to us for
further information.

AMACO’
Because the world
is coming back to

quality.

Write us for your free copy
I of our #80 Ceramic
Catalog and the name

of the AMACO®

I Distributor nearest you.

| NAME:

I ADDRESS:

I CITY STATE ZIP

R —

American Art Clay., Inc.
4717 West Sixteenth Street
Indianapolis, IN 46222




LETTERS

ceeds like success”? These phrases are in-
dicative of the way things work—no mat-
ter whether you are running for public
office, programming a computer or receiv-
ing NEA grants.

I enjoyed your letter no matter how
naive it may have appeared. At least, it
should start a whole new controversy in

the Letters column, as I think they’ve been
kind of boring lately.

Bruce Cash
Hart, Mich.

THE ISSUE OF SYMBOLS
I was surprised at Marlene Webber’s
reaction [October Letters] to Bill Daley’s

swastika was a ‘“meta-
phor for the illusion of movement and
transition.” The swastika is one of the
most ancient symbols for that exact idea—
a concept much older than Bill Daley.
Historically, the swastika is known as the
“meander sign” and is one of the oldest
symbols in human graphic expression and
common to almost all ancient civilizations
—the Greeks, Mayans, Aztecs, Egyptians,
Druids, American Indians.

Art is neither above nor below politics.
While both exert great influence over the
other, they are separate concepts, like
church and state. They use and have been
used by each other throughout history.
However, political concepts pass while art
continues on. Thus, even though the swas-
tika was chosen as a symbol of the Nazi
Party, this represents a very small part of
its long, long history.

reference that the

Elizabeth M. Girard
Port St. Lucie, Fla.

Marlene Webber was
irritated by her tactics. One may make as
many abstractions, or abstractions of ab-
stractions, as one chooses in art or any
other field without denying or forgetting
basic reality. Symbols are useful, time-
saving mnemonics for anything. However,
identifying the symbol as the same as
what it symbolizes is asking for irrational

disgusted; 1 am

thinking/action in response to the knee-
jerk reaction to symbol recognition. That
very ancient device, the fylfot (or swas-
tika) is not the Nazi regime, nor is KKK
the organization it symbolizes. Do I risk
being labeled a crypto-neo-Nazi or Klan
advocate by saying this?

We may recall that, though some of
Richard Wagner’s descendants were fa-

miliars of the late Nazi dictator (who was
a devotee of Wagner’s music), Wagner
himself risked his personal freedom—and
perhaps his life—in what we might now
call libertarian or human-rights actions
during the abortive revolution of 1848. It
seems a bit much to retroactively declare
the composer, who died in 1883, a Nazi
and to proscribe his music as unsuitable to
be enjoyed as an art form.

Marlene Webber would have us re-
member the fascist atrocities lest we risk
permitting such things to happen again.

Bravo! I most sympathetically concur. Yet

the manner and means she employs seem
to recall tactics somewhat similar to those
employed against the then “modern art-
ists” in Germany by the same regime she
so abhors. By her use of invective and
insinuation, she doesn’t exactly encourage
freedom of artistic expression nor achieve
her very sincere and justifiable purpose.
Can she—or anyone—safely employ such
means for good ends? I doubt it.
V. C. Dibble
Kentuck, W. Va.

DON REITZ EXHIBITION

I was somewhat dismayed to see “Don
Reitzz New Directions” in the June issue.
For the Kenzan of the ’70s to do concep-
tual art makes about as much sense as
Picasso doing finger painting.

It’s not that he doesn’t do it well; it’s
just that it seems beneath his dignity. How
about a CM portfolio on a restrospective
of his work instead?

Bob Hasselle
Cincinnati

MORE TRADITIONAL INFORMATION
I find that page after page of funk,
abstract, ceramic fans, etc., is rather de-
flating to one’s ego and completely unin-
spiring. If this is what I am supposed to
achieve, well 1 give up now. Do the people
who appreciate looking at it really like it,
or are they being pressured by trends and
fads? Are the people making this work so
bored with themselves that they have to
be different to the point of being absurd?
1 enjoy CERAMICS MONTHLY but would
appreciate more useful, traditional infor-
mation than page after page of how to

make ceramic fans.

Linda Mclnnes
Papua, New Guinea

SUBSCRIBERS' COMMENTS

Stuff put together from poured mold
A,B,C, is boring .[but] recently, tech-
nically technical stuff makes fascinating
reading.

Molly McGinnis
Manteca, Calif.
Let’s knock off this “artist” crap. The

potter’s job is to make pots, as the paint-

er’'s is to paint and the plumber’s is to
plumb. Let the market decide “use” and
“beauty.”
Di Morrill
Vancouver
TRIPS URGED

A series of tours or trips in the U.S.A.
(or overseas), that visit specific places of
interest to potters would be of considerable
help to many in the field who are planning
vacations.

Abram Levy
Yonkers, N.Y.
Share your thoughts with other readers.
All  letters must be signed, but names
will be withheld on request. Address: The
Editor, Ceramics Monthly, Box 12448,

Columbus, Ohio 43212.

3\“““‘“&«

Potter’s Wheels

This is the beauty within the budget
of practically everyone —

Complete Portability
12-Inch Wheelhead
Responsive Pedal Control
Optional Splash Pan
Optional Set of Legs

240 Volt Models Available
for Foreign Market

OUR TIGER ROLLER

Smoothly rolls

clay up to 1% inches thick with
infinite variations.

MENCO ENGINEERS, INC.
4525 INDUSTRIAL STREET
SIMI VALLEY, CALIF. 93063
(805) 527-9960
Made in U.S.A,
Shipped Freight Collect
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PERFORMANCE

As important to us as it is to you.

MODEL 1020 VACUUM DEAIRING PUGMILL
FULLY GUARANTEED DRIVE COMPONENTS

BOSTON ‘GOLD SEAL’ GEAR REDUCER
EFFICIENT, ENERGY-SAVING MOTORS
OIL-LESS PISTON VACUUM PUMP

FOR MORE DETAILS & INFORMATION ON OTHER PUGMILLS & CLAY PROCESSING EQUIPMENT
WRITE OR CALL: WE RESPOND PROMPTLY

BLUEBIRD

PO BOX 2307 FORT COLLINS, CO 80522
1-800/525-5372 OR 303/484-3243
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Suggestions

from our readers

CONE SECURITY

Taping a junior cone to the kiln sitter when loading an electric
kiln prevents the cone from being accidentally dislodged during
loading of ware. The tape will burn out during firing with no
ill effect on the cone or the sitter. —Byron Kato, Omak, Wash.

REMOVING KILN WASH
Old, built-up kiln wash can be removed rather easily with an
electric belt sander (use a 3-inch or wider belt of no. 60 alumi-
num oxide or silicon carbide grit). If the sander is properly
handled, glaze beads will be ground off flush with the original
surface of the shelf. Furthermore, kiln wash in indentations on
the shelf will be sanded flush with the shelf surface. The speed
with which the tool works makes renting a sander worthwhile, if
one is not accessible otherwise.
—Frank E. Calhoun, Jacksonville, Fla.

COMBINATION BATS

To combine the best qualities of plaster and Formica-topped
particleboard bats, cut rounds from the latter material (an appro-
priate diameter) and drill bat pin holes to fit your wheel head.
With a router, gouge a !s-inch-deep circular area through the
Formica into the particleboard disk; the routed diameter should
fit just inside the pins (8 to 10 inches). Undercut a recessed edge
with a beveled bit; as needed, chisel any excess particleboard.
Coat the inside of the routed area with liquid plastic or varnish,
and allow it to dry. Then place in an “X” pattern two strips of
Ye-inch-mesh screen, 2 inches wide by the diameter of the recess
(to serve as reinforcement). Fill with fresh pottery plaster, tap
the edge of the bat to eliminate air bubbles and level the top.

Allow the bats to cure for a week or so before use. A notch or
permanent ink mark at the edge of the bat adjacent to the
pin holes aids in easier placement on the wheel head.

—Ric Swenson, Anchorage

WARE RACK
L-shaped metal shelf brackets (obtainable in hardware stores)
make strong, easily installed ware board racks; they can be
fastened directly to a vertical wall at regular intervals to support
the ends of equal-length boards. For installation in the middle of
a room or in the case of a sloping attic wall, they can be screwed
into either side of a wvertical 2x4-inch stud. A small piece of
plywood may be secured on top of each bracket for additional
width when supporting the ends of two ware boards.
—Alanna Morgan, Pocologan, N.B.

CRACKLE EMPHASIS
For an effect similar to raku crackle lines, apply thin china
paint to crazed, glaze-fired ware, smearing it around a little
before completely wiping it off with turpentine and paper towels.
Fire to the appropriate cone. Matt glazes can produce interest-
ing effects, and the crackle lines may be any color for which
china paint is available.
—John Morgenthaler, Santa Cruz, Calif.

DOLLARS FOR YOUR IDEAS

Montuy  pays 85 for each suggestion used; submis-
sions are welcome individually or in quantity. Send your ideas to
CM, Box 12448, Columbus, Ohio 43212. Sorry, but we can’t
acknowledge or return unused items.

CERAMICS

COMBUSTION BY CUTTER

Main Office — Showroom & Warehouse
47 Athletic Field Rd., Waltham, Ma. 02154
(617) 893-1200

GAS COMBUSTION EQUIPMENT

Complete equipment line to fire any kiln readily available from stock. Potter proven Ransome Venturi burners for propane or

p.s.i. or higher natural gas. Forced air variable speed power burners ideal for both propane and low pressure natural gas
Realistically priced and energy conservative. Write for free individual booklets describing the Power, Raku or Venturi systems
shown giving prices, assembly, installation, and operation. Cutter Ceramics also carries a complete line of pottery supplies. Our
general catalog is available free in New England, New York, & New Jersey. ($2.00 beyond, credited first order)

CUTTER CERAMICS

Branch Office — Showroom & Warehouse
770 Federal Rd., Brookfield, CT. 06804
(203) 775-4300 j
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GAS or ELECTRIC FIRED

Car Shuttle
KIILNS

With the two car shuttle kiln, two processes take place at the same
time. While one load is being fired another load of finished ware
on a shuttle car outside the kiln may be unloaded and then
stacked with the next load to be fired. The fired load may be
removed from the kiln at around 450°F. and the residual heat
in the kiln preheats the next load.

The car shuttle kiln can produce more finished ware than a com-
parable tunnel kiln. It is more compact, occupies less floor space,
and is much more flexible in operation.

MODEL EFS-160
(160 CU. FT. CAPACITY)

TWO CAR SHUTTLE KILN
ELECTRIC FIRED

MODEL ND-96
(96 CU. FT. CAPACITY)
ONE CAR SHUTTLE KILN
GAS FIRED

Gas Fired Models available
with Ceramic Fibre Lining

WRITE TODAY
(OR CALL) FOR
COMPLETE

INFORMATION

3051 FUJITA STREET
T0 Dept. B TORRANCE, CALIFORNIA 90505
AREA CODE (213) 775-6503 / 775-6504 / 530-1541

OFFICES IN PRINCIPAL CITIES
CABLE “ADALPINE"
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Send announcements of juried exhibitions,

fairs, festivals and sales at least four
months before the entry deadline to The
Editor, Ceramics Monthly, Box 12448,
Columbus, Ohio 43212; or phone (614)
488-8236.

EXHIBITIONS

Arizona, Scottsdale November 1-30, 1981
“Earthenware: New Directions U.S.A.”
Juried by slides; include prices, resume
and self-addressed, stamped envelope. En-
try deadline: February 1. Contact: The

Hand and the Spirit, 4200 North Marshall

Way, Scottsdale 85251, or call: (602)
946-4529.

Colorado, Golden May [0-June 9, 1981
“North  American  Sculpture  Exhibition.”

Open to sculptors working in a hard, per-
manent medium. Juried by up to 3 photo-
graphs per entry; maximum 3 entries per

artist. Fee: $10 per entry. Entry deadline:
March 18. Contact: Foothills Art Center,
809 Fifteenth St., Golden 80401, or call:
(303) 279-3922.

Idaho, Sun Valley 4pril 1-30, 1981
“Trucks, Truckers, Trucking” is open to
U.S. craftsmen in all media. Juried by
slides. Entry deadline: February 14. Entry
fee: $10, limited to 3 entries. Purchase

awards. Contact: Lynn McGeever, Sun
Valley Center Art Gallery, Box 656, Sun
Valley 83353, or call: (208) 622-9371.

Illinois, Springfield November 7, 1981-
January 3, 1982 “Fibers, Fabrics, Clay
and Glass” is juried by 3 slides. Entry
deadline: March 15, 1981.

January  9-February 28, 1982 The first

national “Landscape in Art Exhibition” is
open to any artist using a landscape motif
as subject matter. Juried by 3 slides; in-
clude a resume and self-addressed, stamped

envelope. Entry deadline: April 30, 1981.
For both events contact: Springfield Art
Association  Gallery, 700 North  Fourth
Street, Springfield 62702, or call: (217)
523-2631.

Iowa, Ames January 11-February 4, 1981
“Clay/Paper/1981” is open to artists liv-
ing within a 500-mile radius of Ames.
Entry fee: $15; maximum 3 entries. Juried

by work. Entry deadline: January 4.
Awards. Contact: The Octagon Center
for the Arts, 427 Douglas, Ames 50010,

or call: (515) 232-5331.

Missouri, Saint Louis August 2-26, 1981
“Liturgical and Ceremonial Objects” is
open to Missouri residents and Illinois resi-
dents living within 200 miles of Saint
Louis. Juried. Cash Awards. Entry fee:
$10 for up to 3 entries. Entry deadline:

July 10-11. Contact: Craft Alliance, Litur-
gical and Ceremonial Objects, 6640 Del-
mar Blvd.,, Saint Louis 63130, or call:

(314) 725-1151.

New Jersey, Union May [-9, 1981 “Holo-
caust Memorial Competition and Exhibit.”
Open to all media. Juried by photos and/
or drawings. Entry deadline: December
31. Contact: Jewish Federation of Central

Where to Show

exhibitions, fairs, festivals and sales

New Jersey, Green Lane, Union 07083, or
call: (201) 351-5060.

North Dakota, Valley City March 31-
April 24, 1981 The 12th biennial “Na-
tional Art Exhibition” is open to ceramists.

Juried. Entry fee: $5, maximum two en-
tries per artist. Entry deadline: February
28. Contact: Mrs. Riley Rogers, 2nd

Crossing Gallery, Box 1319, Valley City
State College, Valley City 58072; or Mrs.
Barry Bjornson, 1409 Third Avenue North-
east, Valley City 58072.

Ohio, Marietta April 4-May 10, 1981
“Marietta National ’81” is open to sculp-
tors. Entry fee: $10. Commission: 25%.
Entry deadline: February 7. Contact:

Arthur Howard Winer, Marietta College,

Marietta 45750, or call: (614) 373-4643.

South Carolina, Hilton Head Island March
1-31, 1981 “Primary Art II” is open to
all artists 18 years or older. Juried by
slides. Entry fee: $10. Entry deadline:
February 1. Contact: Artistic Sass, Box
6005, Hilton Head Island 29938, or call:
(803) 785-8442.

Texas, Corpus Christi March 29-April 30,
1981 “National Drawing and Small Sculp-

ture  Exhibition.” Open to U.S. artists.
Fee: $10. Cash and purchase awards total-
ing $3000. Juror: Ivan Karp. Juried by
slides. Entry deadline for sculptors: Feb-
ruary 1. Contact: Joseph A. Cain, Depart-
ment of Art, Del Mar College, Corpus
Christi 78404.

Texas, Wichita Falls February 1-27, 1981
“Works in Clay II” is open to ceramists
residing in Texas and Oklahoma. Juried
by slides. Juror: Susan Kemenyffy. Cash
awards. Entry deadline: December 15.
Contact: Polly Cox, 2609 Ambherst, Wich-
ita Falls 76308.

Virginia, Alexandria February 6-March 8,
1981 The “Area-wide Juried Ceramics
Show” is open to all craftsmen in the
greater Washington, D.C., area. Juried by
up to 10 slides; include a self-addressed,

stamped envelope. Jurors: Rayline Decatur
and Edward Nash. Entry deadline: Janu-
ary 5. Contact: Arlington Arts Center,
3550 Wilson Boulevard, Arlington, Va.
22314; or the Athenacum, 201 Prince St.,
Alexandria 22314.

FAIRS. FESTIVALS AND SALES

Arizona, Tucson April 11-12, 1981 “Tuc-
son Festival of the Arts—Arts and Crafts
Fair.” Juried. Entry fee: $75. Cash awards.
Entry deadline: February 1. For additional
information contact: Tucson Festival Soci-
ety, 8 West Paseo Redondo, Tucson 85705,
or call: (602) 622-6911.

Connecticut, Guilford July 16-18, 1981
The 24th annual “Guilford Handcrafts
Exposition” is open to craftsmen. Fees:

$10 entry, $125 booth. Juried by 5 slides.

Entry deadline: January 30. Contact:
Guilford  Handcrafts Center, Box 221,
Guilford 06437.

Florida, Boynton Beach March 7-8, 1981
“Boynton Beach 7th Annual Festival of
the Arts.” Open to artiste and craftsmen.
Juried by 3 slides. Entry fees: $20 for
professionals; $15, amateurs. Cash awards.
Entry deadline: February 15. For addi-
tional information contact: Eleanor Kru-
sell, Boynton Beach Civic Center, 128 East
Ocean Avenue, Boynton Beach 33435, or
call: (305) 734-8120, ext. 432.

Indiana, Indianapolis June 6-7, 1981
“Talbot Street Art Fair” Open to all
media. Juried by 3 slides. Entry fee: $15
for members of Indiana Artist-Craftsmen,
$30 nonmembers; membership available to
current and former residents of Indiana at
$5 per year. Entry deadline: March 1.
Contact: Joan Kisner, 630 N. Washington
St., Danville, Ind. 46122.

New York, Rhinebeck June 26-28, 1981
The “Northeast Craft Fair” 1is open to
United States craftsmen. Juried by 5
slides. Entry deadline: January 7. Entry
fee: $15. For application contact: Carol
Sedestrom,  American  Craft  Enterprises,
Inc., Box 10, New Paltz, N.Y. 12561, or
call: (914) 255-0039.

North Carolina, Manteo, August 15-16,
1981 “Roanoke Island Festival of the
Arts.” Open to all media. Fees: $8 entry,
$25 booth. Juried by 5 slides. Entry dead-
line: June 1. Cash awards. Contact: Roa-

noke Island Festival of the Arts, Box 246,

Manteo 27954, or call: Robin Hall (919)
473-2133.
Pennsylvania, State College July 9-12,

1981 The 15 th annual “Central Pennsyl-
vania Festival of the Arts Sidewalk Sale”
is open to all media. Juried by 3 slides;
include a self-addressed, stamped envelope.
Entry deadline: March 10. Contact:

CPFA Sidewalk Sale, Box 1023, State
College 16801.

Wisconsin, Milwaukee March 13-15 1981
The “6th Craft Fair U.S.A.” is open to
craftsmen 18 years or older. Juried by 5

include a resume and self-addressed,
$70 for
commission.  Entry

slides;
stamped envelope. Entry fee:
10x10-foot space. No
deadline: February 1.

April  25-26, 1981 The “19th Wisconsin
Festival of Arts” is open to craftsmen 18
years or older. Juried by 5 slides; include a
current resume and self-addressed, stamped
envelope. Entry fee: $75 for 10x10-foot
space. No commission. Entry deadline:
April 1. For both events contact: Dennis
R. Hill, 1655 South 68 Street, West Allis,
Wis. 53214, or call: (414) 475-1213.

INTERNATIONAL

Canada, Ontario, Toronto July 16-19,
1981 “Second Annual Harbourfront Craft
Fair.” Juried by slides. Awards. Entry
deadline: March 1. Contact: Jean John-
son, Harbourfront  Craft Studio, 417
Queen’s Quay West, Toronto M5V 1A2,

or call: (416) 364-7127.
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The Giffin Grip™ is a centering and holding tool for leather-hard or
bisque ware thrown pottery. Designed specifically for trimming,
it works equally well for waxing the foot and banding with oxides.
Three arms move as one to gently corral your pot into the center.
After an initial one time adjustment, the grip snaps on and off your
wheel in seconds. Studio potters claim it saves about half the time
previously spent in trimming and makes it practical to trim shapes
that would have gone untrimmed. Constructed of the finest ma-
terials available and precision machined, the Giffin Grip is designed
to give you carefree service in the face of constant studio abuse.

Patent #4,222,577

Wide Slider Set. Available as an accessory, this set ex-
pands the useful diameter of the grip to 14 inches for
large bowls and platters ..................... $11.95

GUARANTEE |f this product does not meet your expectations, send it
back within 30 days of the date of purchase and | will give you a full
refund. In addition, | guarantee free replacement of parts, materials,
and workmanship forone fullyear .................... Brian Giffin
Fits: Shimpo, Brent, Conway, Skutt, Soldner, Crusader, Glyde Torc,
Estrin, North Star, Goodwood, Max, Carlos Frey, Thomas Stuart, Crea-

tive Industries, Randall, and more. Has built-in 3/8" clearance for bat
pins.

GIFFIN GRIP . . . $95.00; Shipping and Handling for continental U.S.
$3.50; Alaska, Hawaii, Canada, & Mexico $7.00. All Other Countries
$8.00 surface rate. Colorado residents add 3'%% sales tax.

WIAE SHAEE SOt v . wicicavnio s mw s s s aavismaswhaiass e s $11.95

For a detailed brochure write: Giffin Eartbworks/Box 4057/Boulder, Colorado 80306/(303) 449-9142
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Courtesy of the American Ceramic Society

Answers to

Questions
Conducted by the CM Technical Staff

Q My students and I have been studying the molecular formulas
of glazes, producing various recipes for testing and study. It
would be helpful to us to see a table or listing demonstrating the
ranges of various oxides in ceramic glaze. Can you provide this
information?—T.D.
The graph below represents the typical
formulas for ceramic glazes from Cone 015-18.
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1 am apprenticing with a master potter who has asked me to

research toxic substances in the studio. I have seen the vari-
ous articles and comments in CM and other publications, and am
aware of the individual materials which are supposed to be toxic,
but I am concerned about whether combinations of these mate-
rials (formed in liquid glaze or as glaze dust) might pose new
hazards about which we are unaware. Is there some government
agency charged with helping us make this kind of determination?

L.

According to a recent edition of the federal government’s
“Toxic Substances List,” the evaluation of hazards in the work-
place and the technology for their control are the principal re-
sponsibility of the National Institute for Occupational Safety and
Health (NIOSH). However, some people in business, including
studio potters, have felt there to be risks in contacting NIOSH,
out of fear of excessive regulation, or the inability to meet
NIOSH standards. Regardless of this extenuating circumstance,
NIOSH makes a convincing case in warning of the complexity in
understanding ceramic and other toxicological effects: “A critical
evaluation of a chemical hazard involves much more than a
determination of the toxic potency, no matter how complex the
determination may be. A hazard evaluation must include such a
determination, of course, but toxic potency and hazardousness
cannot be considered as being synonymous. Identifying and defin-
ing a chemical hazard must also include the evaluation of the
amount and duration of exposure, the physical characteristics of
the substance, the physical condition under which exposure occurs
and determination of the presence of other chemical substances.
All of these may significantly alter the toxic potency of a sub-
stance which, in turn, may alter the health and behavior of the
human who may be exposed.

“Ventilation, appropriate hygenic practice, good housekeeping,
protective clothing and pertinent training for safe handling may
mediate any hazard that might exist. Hazard evaluation requires,
therefore, engineers, chemists, toxicologists and physicians, who
have been trained in the field of toxicology . . . and occupational
health to recognize, measure and control these hazards.”

Subscribers’ inquiries are welcome and those of general interest
will be answered in this column. Send questions to: Technical
Stajf, Ceramics Monthly, Box 12448, Columbus, Ohio 43212.
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a family
radition
of quality

ALABAMA St. Petersburg
Birmingham The Pixie Pottery
2720 Fifth Ave S . Irondale Industnal West Palm
Park {205/956-4270) Beach
Glencoe Donna’s Ceramic Crafts
Hwy 431 Glencoe Shopping Center GEORGIA
120514923642} Augusts
Hazel Green Hazelhurst Ceramics
PO Box 110(205/828-4671) Columbus
Moblle Jewel Box Ceramics
600 Merwina Ave. (205/479-4763) Hapeville
Montgomery The Pixie Pottery of Montgomery
1751 Upper Wetumpka Rd Macon
Capital Parkway Shopping Center
(205/264-1800)
hi Ceramics of
201 Anapolis St. (205/383-0266)
ALASKA HAWAII
Anchorage Alaska Mud Puddie Honoiutu
9034 Hartzell Rd (907/344.2026)
ARIZONA
Phoenix Marjon Ceramics, Inc.
3434 W Earll Dr. (602/272-6585) IDAHO
Tucson Marjon Ceramics Jona
426 W. Alturas (602/624-2872)
ARKANSAS wilder
Fort Smith Bercher Ceramics
4701 Grand Ave. (501/782-5996) ILLINOIS
Fort Smith Ceramic Supply Co.. Inc. Chicago
7318 Rogers Ave. (501/452-2340)
Little Rock Ceramic Art Center. Inc. .
6817 Scott Hamilton Dr (501/568.6382)  EastMaline
Texarkana Bea's Ceramics .
1602 E Ninth St (5011772-7966) EastPooria
CALIFORNIA Grayslake
Arcata Beady & Knoty Macrame & Ceramics
874 Fickle Hill Road (707/822-0549)
Bakerstield Crest Ceramics Joliet
1808 N. Chester Ave. (805/399-2439)
Bloomington Inland Pacitic Ceramic Supply Springtield
10147 Church St {714/877-6050)
Calpelia Petitt's Ceramics Warrenville
6240 Moore St. (707/485-0290)
Escondido Conley's Ceramics INDIANA
1039 W. Mission (714/745-2968) FortWayne
Fresno Duncan Hobby & Craft Center
5649 E. Shields Ave (209/291-4444) Griffith
Hawthorne S.L. Clutter
13112 Inglewood Ave. (213/676-7454) Indianapolis
Hayward Da Ho Ceramics
19367 Mission Blvd. (415/276-8413) Lafayette
LaMirada Stewart’s of California, Inc.
16055 S. Heron (714/523-2603) Osceola
Northridge Mar-Le Ceramics
8806 Yolonda Ave. (213/993-8275) Vincennes
Paradise Cummings Ceramic Supply
1537 Wagstatf Rd. (916/877-6148) JOWA
PasoRobles Paso Robles Ceramic Shop "
3 miles north of Paso Robles on Burlington
Old 101 (805/238-2328) .
Sacramento Avanty & Imco Ceramic Supplies CedarRapids
1214 Howe Ave. (916/929-9192) "
San Diego Ceramic Supply of San Diego Des Moines
4100 Poplar St. (714/281-6607) G
SantaClara Bay-Shore Ceramic Supply McGregor
590 Aldo Ave. (408/988-6252)
SantaRosa Sue's Ceramics Sanborn
3177 Guernville Rd. (707/546-0348)
SpringValley . Back Door Ceramics KANSAS
1047 El Kelton Bivd. (714/462-2980) Kansas City
South Gate Betty's Ceramics
13333 S. Paramount Blvd Norton
(213/834-9161)
South San Salina
Francisco Dahm Ceramics
924 El Camino Real (415/583-6690) Wichita
Vallejo North-Shore Ceramic Supply
1055 Sonoma Blvd. {707/642-8904) KENTUCKY
COLORADO Bowling Green
Colorado
Springs Van Howe Ceramics Henderson
2602 Durango Dr. (303/7485)
Denver Van Howe Ceramic Supply Company Louisville
11975 E. 40th Ave (303/371-4030)
CONNECTICUT Paducah
Groton Jean’s Ceramic Studio
1073 Buddington Rd. (203/445-6055)
Hamden Whitney Ceramic Canter
2335-A Whitney Ave (203/281-1955) ke,t'_',l,ﬁ,l,f NA
New Britsin Royal Oak Ceramics
230 Oak St. (203/220-9494) BatonRougs
FLORIDA
Holly Hitl Dolphin Art Ceramics Monroe
309 Sixth St. (304/252-4616)
Jacksonville Dolphin Art Ceramics & Crafts Il New Orteans
1943 Bianding Bivd. (904/389-0319)
Largo C & R Products, Inc. Shreveport .
6150 126th Ave. No. L (813/535-1177)
Miami Miami Art-Crafts Supplies Sulphur
6701 NE Second Court (305/757-2685)
Panama City Callaway Craft Center #1
6925 E. Highway 22 (304/871-1950) BM."AGLN'E
Pensacola Callaway Craft Conter #2
3105 N. "T" St. (904/433-6668)
Sarasota Poly Crafts Scarborough

1839 61st St. (813/355-9755)

Francoise Ceramics, Inc.
113 49th St. S. (813/321-1225)

Florida Ceramic Supply Corporation
1698 Donna Rd. (305/684-0129)

CSRA Ceramics

510 Greene St. (404/722-7231)
Allison Ceramic Supplies

931 McBride Dr. (404/561-1349)
Georgia Ceramic Supply, Inc.

528 S. Central Ave. (404/767-6589)

.. House of Hobbies & Gifts,

Unlimited, Inc.

4035 San Carlos Dr. (912/781-1391)
Parrish Ceramics

2426 S. Patterson St. (912/242-4004)

Hawaii Modelcraft Distributors
1220 Kaumaulil St. (808/847-4234)
Terra-Ceramics. Inc.

3035-C Koapaka St. (808/841-1151}

Potpourri Intermountain

342 E. Rockwood (208/522-1689)
Treasure Valley Ceramics
Highway 95 N. {208/482-7386)

Chicago Metropolitan Ceramic Supply
5332 N. Elston (312/283-5757)

Hobby House Ceramics

1911 158th St. (309/792-9017)

MigHIl Ceramic Supply

Spring Bay Rd. RR #1(309/566-8723)
Town & Country Ceramic Supply Co.
1 North U S. Rt. 83 & Center St
(312/223-2668)

Joliet Ceramic Arts & Crafts

64 N. Desplaines St. (815/723-8616)
Migd-lll Ceramic Supply South

226 W. Highland (217/753-8055)
Cecas Enterprises. Inc.

29-W 555 Batavia Rd. (312/393-9468)

Indiana Ceramic Supply

1815 S. Harrison St. (219/744-4748)
Northern Indiana Ceramic Supply. Inc.
208 E. Main St. (219/924-4180)
Edith's Ceramics. Inc.

6511 Julian Ave. (317/353-8141)
Ginny's Ceramic Supply Center

817 Woodmere (317/448-1212)
Neely's Ceramics

10106 McKinley (U.S. 20) (219/674-5396)
Clifton Ceramic Art & Craft

1750 Willow St. (812/882-9692)

Norma's Ceramics
1107 N. Eighth St. (319/752-3705)

.Riverview Ceramics

1660 W. Post Rd. SW (319/396-5555)
Parker Ceramic Supply Co.

2204 W. 23rd St. (515/255-7166)
Scotlin. Inc.

236 Main St. (319/873-2289)
Lyman's Ceramics

407 W. First St. (712/729-3020)

Spectrum Ceramics

817 Central Ave. (913/621-5262)
Prairie Dog Ceramics

RFD #1(913/877-3022)
Shadow-Box Ceramic Studio

308 W. Cloud St. (913/825-4140)
Evans Ceramic Supply

1518 S. Washington (316/262-2551)

Sandy's Ceramics

Rt. 15, Lovers Lane (502/842-9171)
Lois Ceramics

1508 Washington St. (502/827-2271)
Polly’s Play House Ceramic Studio
9806 Taylorsville Rd. (502/267-7742)

. West Kentucky Ceramics &

Crafts Center
1101 Jefferson St. (502/443-3434)

Wilmars Ceramic Supply

1121 Bolton Ave. (318/442-6250)
Wilmars Ceramic Supply

9526 S. Choctaw (504/923-1924)
Wilmars Ceramic Supply

1210 S. Second St. (318/387-5756)
Dell's Ceramics, Inc.

8032 Townsend Place (504/241-4567)
Shreveport Ceramic Supply

4636 Hwy. 71 North (318/424-7480)
Boehm Ceramic Supply

916 Post Oak Rd. (318/625-3511)

Smith's Ceramics

268 Main St. (207/945-3969)
French’s Pineview Ceramics & Crafts
Rt. 114. Box 157. 475 Gorham Rd
(207/839-6306)

MARYLAND
BelAir ..

. . Naomi’'s Ceramic Supply, Inc.

501 Granary Rd. (301/879-1707)

Laurel Chesapeake Ceramic Supply, Inc.

14301 Baltimore Blvd., Rt. 1

(301/776-1222) Washington area

(301/792-2120) Baltimore area
Mount Airy . Dottie’s Art Corner, Inc.

508 S. Main St. (301/829-1642)
MASSACHUSETTS
Chicopee .Terry’s Ceramics

833 Chicopee St. (413/536-3182)
Leominster . .East Coast Ceramics

124 Water St., Bldg. 28 (617/534-5376)
Quincy . . Gloria Ceramics, Inc.

221 W. Squantum St. (617/328-9787)
Sharon Marshall's Ceramic World, Inc.

378 S. Main St. (617/784-2943)
Westboro Diamond Ceramics, Inc.

255 Worcester Rd., Rt. 9 (617/366-0576)
Woburn . . . . Woburn Ceramic Supply

23 Conn St. (617/935-2860)
MICHIGAN
Dearborn . .. Joy Reid Ceramic Studio

2016 N. Telegraph Rd. (313/561-0119)
Grand Rapids . . . Tari Tan Ceramic Supply, Inc.

2260 29th St. SE (616/452-3248)
Marquette . . Gil's Ceramics, Inc.

832 W. Washington (906/226-2377)
Owosso Mo-Nell, Inc./Owosso

2049 Corunna Ave. (517/725-2095)
MINNESOTA
Duluth D & H Ceramics

6301 Grand Ave. (218/624-2483)
East
GrandForks Point Ceramics

320 Demers Ave. (218/773-1746)
Fairmont Paramount Ceramic, Inc.

220 N. State St. (507/235-3461)
Richfield . T.J.'s Ceramics, Inc.

918 W. 772 St. (612/861-3414)
St.Paul C & C Ceramic Arts

962 Arcade St. (612/774-7007)

Ceramics by Dee

895 Front Ave. (612/489-6404)
MISSISSIPPI
Bay St. Louis . Redglo-Murphy's Coastal Ceramics

Rt. 3. Highway 90 (601/467-4076)
Columbus .Bill's Ceramic Supply

Rt. 5, Box 242-B (§01/327-7979)
Jackson . Double L Ceramic Supply

Hwy. 80 West (601/922-8441)

Newell Ceramic Supply Co.

4916 N. State St. (601/382-3683)
Laurel . .Murphy’s Ceramics, Inc.

1003 Wilson Ave. (601/425-1381)
West Point Mar-Lyn Ceramics

307 W. Main St. (601/494-4849)
MISSOURI
California Thomas Ceramic Supplies

Hwy. 87 South (314/796-4484)
Cassville . Robinson Ceramics

Rt. 2 Hwy. 248 East (417/847-4274)
Springfleld . . Douglas Ceramic & Christmas Shop

Rt. 6. Box 667-B. Melville Rd.

(417/833-2611)
St. Louis . Genevieve's Ceramic Studio, Inc.

6514 Weber Rd. (314/638-3400}
Sugar Creek Four Corners Ceramics, Inc.

917 N. Sterling (816/252-6600)
MONTANA
Billings .. ... .. Montana Ceramic Supply

2016 Alderson Ave. (406/656-6023)
GreatFalls . .. .. Joanna's Ceramic Supply

807 Second St. S. (406/761-0827)
NEBRASKA
Lincoln . .. Bernice’s Ceramics

8805 Hwy. 6 NE (402/464-2949)
Norfolk . . Granada Ceramics

505 Norfolk Ave. (402/371-1630)
Ralston .. Paintin Place Ceramics

6700 S. 78th (402/331-1744)
NEVADA
LasVegas Ceramic Arts, Inc.

1906 Western St. (702/384-2063)
Sparks Nic Nac Shelf

630 Greenbrae Shopping Center
(702/358-6636)

NEW HAMPSHIRE

Manchester .

Westmoreland .

. Dora’s Ceramic Studio

87 Broadway Ave. 1603/622-7179)
. Superior View Ceramics

Rt. 63 (603/399-4848)

NEW JERSEY

Clifton . .
Lodi .
Millville

Mt. Laurel

Somerville

Dolly Ceramic Art Studio

30 Montgomery St (201/772-3854)
New Jersey Ceramic Supply, Inc.
87 Dell-Glenn Ave.

.. Brown’s Ceramic Supplies

819 N. Second St. (609/825-7653)
Creative Hobbies, Inc.

Rt. 73. South of Turnpike
(609/235-2540)

.. Weidlich Ceramics, Inc.

2230 W. Camplain Rd. (201/725-8554)

NEW MEXICO

Albuquerque .

NEW YORK
Albany .

Brentwood,
Longlsland

Brooklyn . .

Buffalo . .

Corona . .
Cortland
EastRochester .
Liverpool .
North
Massapequa
Longlisland . .
Oneonta

Rouses Point . .

Saugerties . .

Scarsdale .
Statentsland .
Syracuse .

Webster

. Anhowe Ceramic Supply, Inc.

3825 Commercial NE (505/345-8421)

The Ceramic Touch, Inc.
345 New Karner Rd. (518/456-3770)

Susie-Q Ceramics
1083 Suffolk Ave. (516/273-6440)

.Cel-Art Ceramics, Inc.

6750 Fifth Ave. (212/833-8188)

Skeets Ceramic Supply, Inc.

894 Coney Island Ave. (212/438-1616)
Buffalo Ceramic & Art Supply

Center, Inc.

437 Franklin St. (716/884-4442)

Jean Leonard Ceramics

96-24 Corona Ave. (212/699-5570)
Red Barn Ceramics

Rt. 13 South (607/756-2039)

Runion Ceramic Supply

236 W. Commercial St. {716/586-2019)

. Central New York Ceramic Supply

213-215 Second St. (315/457-2150)

. .Marian's Ceramics, Inc.

946 N. Broadway (516/799-1330)

. Seeley’s Ceramic Service, Inc.

9 River St. (607/432-3812)
Jackie's Ceramic Studio
106 Lake St. (518/297-5961)

. .Lezette Ceramics

Rt. 212, Saugerties-Woodstock Rd.
(914/246-7968)

. Glad-Well Ceramic Studio & Supply

868 Scarsdale Ave. (914/725-0804)

. Staaten Ceramics

6833 Amboy Rd. (212/356-1173)

. Slank’s Ceramic Supply

2704 Lodi St. (315/471-0271)
ps .

102 Commercial St. (716/872-6190)

NORTH CAROLINA

Charlotte
Durham

Fair Bluff
Fayetteville
Waynesville .

Winston-Salem

.. Graham Ceramics, Ltd.

1319 Central Ave. (704/375-2539)
Durham Ceramic Supplies
1347 Avondale Dr. (919/688-6421)

. .Fair Bluff Ceramics

P.O. Box 96. EIm St. (919/649-7443)
Creative Crafts Ceramics, Inc.
6316 Yadkin Rd. (919/867-7393)

.Muse Ceramics

106 Frazier St. (704/456-8107)
Ceramics by Omeda

2630 Peters Creek Parkway
(919/722-7213)

NORTH DAKOTA

Fargo
Mandan
Minot

Williston

OHIO

Cincinnati

Columbus
Kent .

New Knoxville

New Lebanon

New
Washington

OKLAHOMA
Oklahoma City .

Tulsa. . .

OREGON
Bend

Junction City .

Portland

. Dobe Depof

Northwest Ceramic Supply
221-223 Broadway (701/232-1794)
Siouxland Ceramic Supply

410 E. Main (701/663-3682)
Siouxland Ceramic Supply #2

14 N. Main (701/852-2277)
Ariene’s Ceramics

Hwy. 2 (701/572-7573)

. Maxfield Ceramic Supply, Inc.

4761 Creek Rd. {(513/793-5545)
Village Ceramic Studio
8112 Blue Ash Rd. (513/791-5282)

.Karshner’s Ceramics

673 Wilson Rd. (614/276-3267)
Ohio Ceramic Supply, Inc.
2861 State Rt. 53 (216/296-3815)

. .G & H Ceramics

Box 398. Botkins Angle Rd
(419/753-2363)

. The Vitlage Ceramic Studio

Supply. Inc.
278 E. Main St. (513/687-2111)

Ruthe’ Ceramics
4343 Carey Rd. (419/988-2201)

Dollie's Ceramics & Porcelain
3011 S. Shields Bivd. {405/632-9317)

. Ceramic Cottage

748 S. Wheeling (318/584-1580)

Bend Ceramics
1223 N.E. 1st St. (503/389-7755)

..Clarke's Ceramics

1585 Juniper (503/998-2297)

t, Inc.

2030 SE 7th (503/233-6207)
Georgie's

756 NE Lombard (503/283-1353)

PENNSYLVANIA

Dillsburg
DuBois

Enola

. Bell’'s Ceramic Arts, Inc.

725 Rt. 15 (717/432-5714)
Dun-Gar, Inc.

Rt. 322 (814/583-5178)
Leonard's Ceramics

299 Shady Ln. (717/732-0708)



UTORS

Hegins
Johnstown .
Levittown
Mill Village
Moscow
Nazareth
New Oxford
Norristown

Pittsburgh

Washington

West Chester

Elsie’s Ceramic Shoppe

669 E. Main St. (717/682-3138)
Koch’s Ceramics

624 Grove Ave. (814/535-5460)
The Art Shop

2660 Trenton Rd. (215/946-4078)
Le Boeuf Ceramic Supply

S. Main St. (814/796-2651)

.. Sunshine Ceramics

Rt. 307, RD #3 (717/842-4591)
Hester’s Ceramics

15-19 Tatamy Rd. (215/759-1929)
Becker Ceramic Supply Co., Inc.

426 Lincolnway W. (717/624-7311)
Sneddon’s Ceramic Studio
Appledale Rd., RD #1 (215/539-8190)
Mitchell's Ceramic Supply
Corporation

57 Noble Ave. (412/922-2606)

- Custom Craft Ceramics

Rt. 40. R.D. 8, Bx. 185A (412/228-1351)

-Ettore’s Ceramics

175 E. Boot Rd. (215/692-7258)

Williamsport Ameigh’s Ceramic Studio
1910 Roosevelt Ave. (717/322-1098)
RHODE ISLAND
Pawtucket Louis’ Ceramic Supply Company
114 Smithfield Ave. (401/726-1634)
Portsmouth Ceram-Art Studio
3103 E. Main Rd. (401/683-1466)
Warwick Cesare’s Ceramics

373-375 Longmeadow Ave.
(401/738-6388)

SOUTH CAROLINA

Anderson

Charleston

Columbia

Myrtle Beach .

Hw:
SOUTH DAKOT

Rapid City
Sioux Falls

TENNESSEE
Bristol
Chattanooga
Memphis

Nashville

OakRidge

TEXAS
Abernathy

Abilene

Corpus Christi
Dallas
ElPaso

Fort Worth

Anderson Ceramics Co., Inc.

1950 S. McDuffie St. (803/226-0321)
Rourk’s Ceramic Studio, Inc.

2475 Ashley River Rd. at Pierpont
(803/766-3842)

House of Ceramics

3035 Broad River Rd. (803/772-1116)
McNair Ceramics

501,Box 95 (803/293-2272)

Ceramics Supply Center

2923 W. Rapid (605/342-0824)
Ceramic Hobby Supply, Inc.
1005 W. 11th St. (605/334-5821)

Twin City Ceramics, Inc.

Rt. 2, Box 214-A, Hwy. 11-W
(615/323-4031)

Mountain View Ceramic Center, inc.
4712 Dayton Blvd. (615/875-8796)
House of Ceramics, Inc.

1011 N. Hollywood (901/324-3851)
Dorothy Lamar Ceramics

3302 Gallatin Rd. (615/262-2645)
Singer Ceramics

952 Main St. (615/227-0134)
Ceramatique

66-1/2 Outer Dr. (615/482-3858)

The Ceramic Peeples

718 Ave. C (806/298-2412)

The Hobby Shop

911 N. Mockingbird Lane
(915/673-4852)

C. C. Ceramics

4343 Kostoryz Ave. (512/852-4247)
Bateman Ceramics

718 Pierce St. (214/946-4343)
Loma Ceramics, Inc.

8048 N. Loop (915/598-8089)
Bateman Ceramics

6615 E. Lancaster (817/451-2601)

Ceramic Arts Supply, Inc. of Texas
1515 Jacksboro Hwy. (817/625-5141)
Family Affair Ceramics & Crafts
8964 Kirby Drive (713/665-8805)
Houston Arts & Crafts, Inc.
1435 Westheimer (713/523-2807)
Family Affair Ceramics & Crafts
3232-34 Royalty Row (214/445-1701)
.B’S Ceramic Mud Hen
3822 Coliseum Dr. (315/698-7013)
.House of Ceramics Corporation
218 E. Rapsody (512/341-2303)
Laurine Brock Studio
1651 W. Woodlawn Ave. (512/733-0861)
Family Affair Ceramics & Crafts
3008 Franklin Ave. (817/752-4321)
. .Ceramic Art & Antique Shop
2004 Allen Dr. (817/692-1473)

Houston

Irving
San Angelo

San Antonio

Waco

WichitaFalls

UTAH
Salt Lake City Capital Ceramics, Inc.

2174 S. Main St. (801/466-6471)

VERMONT
Rutland . . . .Vermont Ceramic Supply Center

451 West St. (802/775-4540)
VIRGINIA
Nortfolk . . Pottery Art Studio, Inc.

4510 Killam Ave. (804/489-7417)
Richmond M-C Studio, Inc.

4115 Hopkins Rd. (804/275-1821)
Roanoke Dill-Hawk Ceramics, Inc.

Rt. 2, Box 436, Hwy. 117 (703/366-0701)
WASHINGTON
Deming .. Ceramic Hut

3996 Valley Hwy. #9 (206/592-5604)
Everett Ceramic Arts, Inc. (Everett)

11016 Chennault Beach Rd.

(206/353-5000)
Seattle Washington Ceramic & Porcelain Supply

429 S. Fidalgo (206/623-7350)
Spokane .. Ceramic Arts, Inc.

W. 38 Third Ave. (509/624-0867)
Tacoma Miller’s Ceramics

4828 Pacific Ave. (206/475-8166)
Yakima Ceramic Arts, Inc.

404 S. Second St. (509/248-1526)
WEST VIRGINIA

Clarksburg Town & Country Arts & Crafts

Crooked Run Rd., 1/2 mile off Rt. 19 at

Gore (304/622-5335)
Kenova Todd's Ceramic Supply, Inc.

2029 Poplar St. (304/453-1071)
Mullens Mullens Ceramic Shop

1011 Moran Ave. (304/294-5807)
WISCONSIN
Beloit Marcella’s Ceramics, Inc.

1150 Inman Parkway (608/362-5056)
Brookfield Fireside Ceramic Market

2805 N. Barker Rd. (414/782-2888)
Green Bay Rolene Ceramic Studio, Inc.

2522 W. Mason St. (414/497-1133)
Milwaukee . -A. C. Ceramics

5219 W. Villard Ave. (414/463-8882)
SunPrairie Marcella’s Ceramics, Inc.

Rt. 1, Hwy. 151 (608/241-2952)
Tomah Waugh's Ceramic Studio, Inc.

Rt. 3, 2 miles E. of Tomah on

Hwy. 12-16 (608/372-5211)
WYOMING
Casper Ceramics and Supplies

146 S. Elk (307/234-3877)

Glazes / Underglazes
Molds / Kilns

Bisq-Stains./ Brushes & Tools

0]

CERAMIGS

THE WORLD

S MOST FASCINATING HOBBY!

Best-selling ceramics magazine!

OUTSIDE
US.A.
AUSTRALIA
QUEENSLAND
Mooloolaba Duncan Ceramic Products, Queensland
Mooloolaba Hobby Ceramics
68 River Esplanade, 4557 (071 441107)
SOUTH AUSTRALIA
Findon . Duncan Ceramic Products, (Australia)
7 Wanda Avenue, 5023 (356-9155)
VICTORIA
Boronia Duncan Ceramic Products, Victoria
Jonan Ceramics
2 MacQuarie Place, 315 (03 7298640)
WESTERN AUSTRALIA
Balcatta The Clay Kitchen
Balcatta Close
160 Balcatta Rd., 6021 (09 3442646)
BELGIUM
Brussels Bouvier & Company
Rue de la Senne 76
Bruxelles, 1000
CANADA
ALBERTA
Calgary . Terra Ceramic Supplies, Ltd.
518 42nd Ave. SE (403/243-8998)
Edmonton Alberta Ceramic Supplies, Ltd.
11565-149th St. (403/451-0410)
Grand Centre . . . Zarecki Leisurecrafts, Ltd.
Box 711, 5218-55th St. (403/594-4121)
Lethbridge Carpenter Ceramics
3213 Second Ave. N. (403/328-1410)
BRITISH COLUMBIA
Burnaby .Adanac Ceramics
7289 Curragh St. (604/438-6196)
Nanaimo Island Ceramic Supplies
Island Hwy., 2 miles S. of Nanaimo
(604/754-4921)
Prince
George Ceramic Wholesalers—Prince George
1552 Lyon St. (604/564-3650)
Surrey .. Ceramic Wholesalers
12138 86th Ave. (604/596-9541)
MANITOBA
Winnipeg The Ceramic Greenhouse, Ltd.
31 Trottier Bay (204/474-0565)
Jonasson Ceramic Supply, Ltd.
267 Maryland St. (204/786-6495)
NEW BRUNSWICK
Fredericton . . . . . Cobequid Ceramics, Ltd. #2
RR #1, Hanwell Rd. (506/455-7043)
NOVA SCOTIA
Truro. . . Cobequid Ceramics, Ltd.
43-47 Forrester St. (902/895-5313)
ONTARIO
Burlington . . Ceramic Arts, Ltd.
2280 Industrial St. (416/335-1515)
Kars Village Ceramics (Ottawa), Ltd.
P.O. Box 350, RR #1(613/692-3924)
London .. Village Ceramics (London), Ltd.

148 Newbold Court (519/681-3011)
Joyce Ceramic Supplies Ltd.
River Rd., Box 298 (705/753-1571)

Sturgeon Falls .

Thunder Bay Verchia’s Place Ceramics

197 S. Algoma St.(807/344-1771)
Toronto . . . .. Village Ceramics, Ltd.

25-10 Connell Court (416/252-5751)
QUEBEC
Boucherville,
Montreal Uniceram, Inc.

1356 Newton St. (514/655-9911)
SASKATCHEWAN
Saskatoon . . . . . .Ceramic Supply Depot

837-B 50th St. E. (306/652-9617)

Regina Regina Ceramics, Ltd.
1733 McAra St. (306/352-8380)
COLOMBIA
Medellin .. Admitec

Calle 36 #46-23
COSTA RICA
San Jose Ceramica Internacional, S.A.

P.O. Box 2028 (25-18-55)
DOMINICAN REPUBLIC

ia de Ce
Calle del Sol. No. 148
Apartado Postal 775 (582-5366)

Orquidea, S. A.

FRANCE

Paris Socor, S. A.
130 Rue de Mont-Cenis, Cedex 18
(606-4199)

GUATEMALA

Guatemala City Ceramica Maggie
6 Avenida 4-38, Zona 9 (62569)

ICELAND

Hafnarfjordur Keramikhusid, Ltd.
P.O. Box 275, Reykjavikurvegur 68

JAPAN

Tokyo Japan—Duncan Ceramic Products Inc.
76 24-8, 1 Chome Nukui-Machi,
Nerima-Ku (03-999-2545)

NEW ZEALAND

Napier Heather's Ceramic Studio, Ltd.
Ford Road, Onekawa (55-892)

PANAMA

Panama Productos Superiores, S. A.
P.O. Box 655 (25-9100)

PHILIPPINES

Metro Manila

Makati . . Saranga Ceramics Mfg. Corp.
7441 M. Santillan Street (89-39-18)

PUERTO RICO

HatoRey . Casa del Barro, Inc.
Final Calle Federico A. Costa #1047
Urb. Industrial Tres Monjitas
(809/754-6585)

SINGAPORE

Singapore .. ... Red Lucky S'Porepte, Ltd.
G63 G64 International Plaza,
Anson Rd.

SPAIN

Barcelona . . Tropal
Plaza Duque de Gandia 3, 17
(204 19 49)

VENEZUELA

Caracas Ceramica Zues
Centro Comercial Cumbres de
Curumo, Apartado 8037 (93-21-98)
Distribuidora ‘‘Kenny’’ S.R.L.
Apartado Postal 30026 Catia (89-51-94)
La Pinata, S. A.
Calle Real de Sabana, Grande 25
(71-95-31)

..C ica A

Calle 77 Con Av 16
Edificio Caiven Local #2
(518502-22325)

Valencia . Venezuela Mold CRL
Zona Industrial Carabobo,
Transversal No. 8
Galpon No. 5E df. Industrial
(041-213835)

8-80

Oone-Stroke Red Undergiazes

SCeoked.

Translucent Specialty Underglazes for use on cone 04-03 bisque

Brilliant! / Easy to use! / 8 versatile colors!
Perfect for fine detailing, design work and shaded effects!
Ideal decorating companions for Red-Coats,” E-Z Strokes® and Cover-Coats!”
DINNERWARE SAFE under Red-Stroke Clear Gloss Glaze!

W oot -Strokes

Decorating Project & Technique Book
AVAILABLE IN YOUR AREA FROM AUTHORIZED DUNCAN DEALERS AND DISTRIBUTORS!
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Custom engineering with
innovative use of
ceramic fiber.

Custom designed and built for Earth Stove Corp
This CSE-EV-48-2dl Kiln, with two roll-a-way doors, was
custom built to meet the requirements of a low ceiling facility

CFF custom design & innovative engineering
is yours with a Carol Suzanne kiln.

Ceramic Fiber Fabrication, Inc. offers the newest technology
kiln designed for professional, commercial or educational
organizations. The full line of Carol Suzanne Kilns comes in
both gas or electric. Also in a choice of front loading, envel-
ope, shuttle or tunnel type; in a full range of standard sizes or
custom designed to fit your needs. Brochures available. Write
for further information or contact our engineering department.

°Financing and leasing information available.

@/}iézzaﬂﬂ@ KIS

MANUFACTURED BY
Ceramic Fiber Fabrication, Inc.
878 South Rose Place, Anaheim, CA 92805 Phone (714) 956-9381

The company that pioneered ceramic fiber kilns .




Itinerary

events, exhibitions, fairs, festivals, sa/es and workshops

Send announcements of events, exhibitions,
workshops, or juried fairs, festivals and
sales at least seven weeks before the month
of opening to  The  Editor,
Monthly, Box 12448, Columbus,
43212; or phone (614) 488-8236.

Ceramics

Ohio

EVENTS

California, San Francisco February 26-28,
1981 The annual meeting of the College
Art Association includes sessions on art
history and studio art. A placement service
is provided for those interested in college
teaching, art administration and related
fields. For further information contact:
College Art Association of America, 16
East 52 Street, New York, New York
10022, or call: (212) 755-3532.

D.C., Washington = December 4  The
Greenwood Gallery is sponsoring “Con-
temporary Craft: Personal Viewpoints,” a
slide lecture by Richard Shaw. No fee; at
the Renwick Gallery, 17 th Street and

Pennsylvania Avenue, Northwest, or call:
(202) 357-2531.
Idaho, Ketchum December 11 A slide

lecture by Jim Romberg on his and Paul
Soldner’s  exhibition. 7:00 P.M.; at the
Sun Valley Center Gallery.

Illinois, Chicago April 2-4, 1981 The
American College of Toxicology’s first an-
nual conference, ‘“Health Risks in Arts,
Crafts and Trades,” is open to artists and
craftsmen. Contact: Health Risks in the
Arts, Crafts and Trade Conference, Amer-
ican College of Toxicology, 2405 Bond
Street, Park Forest South, 111. 60466, or
call (312) 534-1770

April 10-15, 1981 The National Art Edu-
cation Association’s annual convention; at
the Chicago Marriott. Contact: National
Art Education Association, 1916 Associa-
tion Drive, Reston, Virginia 22091.

Kansas, Wichita March 25-28, 1981 The
annual conference of the National Council
on  Education for the Ceramic Arts
(NCECA) ; at Wichita State University.
Contact: Don Gauthier, Wichita State
University, Studio Arts Department,
ita 67208, or call: (316) 689-3560.

Wich-

Ohio, Columbus February 28, 1981 A
symposium held in conjunction with the
“Beaux Arts Designer-Craftsmen’s Update
Exhibition,” includes an address by Helen
Drutt on the crafts movement from 1960-
1980. 1:00 P.M. Fee: $5 for members of
the museum, $6.50 for nonmembers; at
the Columbus Museum of Art, 480 East
Broad Street.

SOLO EXHIBITIONS

Arizona, Scottsdale = December 1-31 A
porcelain exhibition by Laura Andreson;
at the Hand and the Spirit, 4200 North

Marshall Way.

California, Carmel through December 12

An exhibition of ceramics by Kris Cox; at
Green Gallery, the Barnyard.

California, Los Angeles December 6-Jan-
uary 6, 1981 “Transformation Series,” an
exhibition in porcelain and china painting
by Bruria; at Jacqueline Anhalt Gallery,
748 North La Cienega Blvd.

California, Moraga through December 10
An exhibition of handbuilt ceramic sculp-
ture by Gary Smith; at Hearst Art Gallery,
Saint Mary’s College.

California, Oakland through December 11
A ceramics exhibition by James Lovera; at
Kennedy Gallery, Holy Names College,
3500 Mountain Boulevard.

California, San Francisco through Decem-
ber 14 An exhibition of clay works by
Lynette Ben-Sushan; at the Nanny Goat
Hill Gallery, 3205 Folsom Street.

California, San Jose through December 2
An exhibition of porcelain works by Sally
Bowen Prange; at the San Jose Museum of
Art, Gallery IV, 110 South Market Street.

Colorado, Colorado Springs through De-
cember 28 An exhibition of bowls by
Thomas Latka; at Ramona’s Studio and
Gallery.

Colorado, Denver through December 27
“Barbara Parker’s Annual Christmas
Show,” includes stoneware and porcelain;
at the Artisans’ Center, 2445 East Third
Avenue.

D.C., Washington through  December 4

An exhibition of porcelain shoes by Laura

Peery; at the Branch Gallery, 1063 Wis-
consin Avenue.

through  March 1, 1981 “An Interior
Decorated: Joyce Kozloff,” includes a
14x10%:-foot ceramic floor piece; at the
Smithsonian Institution’s Renwick Gallery,

Pennsylvania Avenue at 17 Street N.W.

Illinois, Chicago through  December 19
“Dennis  Mitchell:  Firmaments”; at Ex-
hibit A, 233 East Ontario Street.

Indiana, Indianapolis  through  December
31 An exhibition of whimsical porcelain
figures by Cindy Butler Jones; at the Indi-
anapolis Museum of Art, 1200 W. 38th St.

Kansas, Emporia through December 12
“Dale Hartley—Ceramics”; at the Univer-
sity Art Gallery, Emporia State University.

Massachusetts, Boston December 4-Janu-
ary 3, 1981 “Harvey Goldman: New Clay
Work”; at Impressions Gallery, 275 Dart-
mouth Street.

Massachusetts,
cember 31 An

Cambridge  through  De-
exhibition of handmade
dolls by Cathy Cohen, includes Dbisque.
December 1-31 “Sweets for the Season,”
an exhibition of ceramic cakes by Joanne

Cooper; both events at Mobilia, 348
Huron Avenue.
Missouri, Kansas City December 5-28 An

exhibition of ceramic sculpture by Karen

Estelle Koblitz; at the Donald Batman

Gallery, 825 Westport Drive.

New Jersey, Newark through December
14 An exhibition of pit-fired ceramics by
Bennett Bean; at the Newark Museum, 49
Washington Street.

Ohio, Columbus through December 5 An
exhibition of ceramic works by Bob Shay;
at Hopkins Hall Gallery, the Ohio State
University.

Pennsylvania, Pittsburgh  through  Decem-
ber 4 “Thoughts on Clay,” an exhibition
by Richard Zakin.

December 8-January 1, 1981 “Snake
Tricks,” an exhibition of colored porcelain
by Jan Mrozinski; both events at the Clay
Place, 5600 Walnut Street.

Virginia, Arlington through December 31
“Dragon ’80,” an exhibition of sculpted
and carved porcelain dragon pots by CIiff
Lee; at Gallery by Lee, 767 S. 23rd Street.

GROUP EXHIBITIONS

Alabama, Mobile through December 28
“Sevres Porcelain,” an historical exhibition
of works from the 18th-20th centuries; at

the Fine Arts Museum of the South.

Arizona, Scottsdale through December 20
“A  Collection of Small Treasures,” a mul-
timedia exhibition which includes ceram-
ics; at the Hand and the Spirit, 4200
North Marshall Way.

Rock December 5-Janu-
Designed by Artists
Arkansas Arts Center,

Arkansas, Little
ary 4, 1981 “Toys
Exhibition”; at the
MacArthur Park.

California, Los Angeles through December
14 “Southern  California  Ceramics: the
Post-World War 1II Renaissance,” includes
approximately 150 works. “The Art of
Mosaics: Selections from the Gilbert Col-
lection,” objects from the 17th-20th cen-
turies  including Florentine and Roman
mosaics; at the Los Angeles County Mu-
seum of Art, 5905 Wilshire Blvd.

through January 11, 1981 “Introductions,”
a multimedia exhibition includes ceramics;
at the Craft and Folk Art Museum, Gal-
lery Three, 343 Santa Monica Place.

California, San Francisco through Decem-
ber 31 “Functional Forms/Con temporary
Crafts”; at Meyer Breier Weiss, Fort Ma-
son Center, Building A.

California, Santa Barbara through Janu-
ary 11, 1981 “Holiday Exhibition”; at the
Elizabeth  Fortner  Gallery, 1114  State

Street, Studio 9, LaArcada Court.

Colorado, Denver through December 27
An exhibition of Christmas ornaments, in-
cludes clay; at the Artisans’ Center, 2445
East Third Avenue.

Colorado, Lyons December 7-31 “Glass
Images and Expressions in Clay,” includes

Continued

December 1980 19



WHEN YOU USE A SOLDNER CLAY MIXER, YOU DONT HAVE TO

THINK ABOUT PRE-MIXING ANY OF THE INGREDIENTS

1. Putinthe Water 2. Add all Ingredients 3. Let It mix for 10 minutes

AND YOU'VE GOT STIFF, THROWABLE, PLASTIC CLAY.
THREE HUNDRED POUNDS OF IT.

Safe

Fast

Strong

Rust Free Tub
Large Capacity

No turning blades, slow turning tub

Think how much you can mix in a day!

3 h.p. totally enclosed motor

Use It to slake down trimmings between mixings
300 pounds per batch

CLAY MIXERS for studio and schools

Models 310 Steel Shaft and Blades
311 Stainless Shaft and Blades

SOLDNER POTTERY EQUIPMENT, inc. box 428, Siit, Co. (303) 878-2835
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RUB A PUB PUB

THREE OF THEM

INATUB

AND WHAT DO YOU THINK
THEY BE?

[high fire, low fire, porcelain, salt?]
TURN'EM OUT

OR MIX IN MORE;

EASY AS ONE, TWO THREE

SPECIFY VOLTAGE REQUIREMENTS BELOW

Single phase - 208 Volts. 15 5 amps Three phase - 208 Volts. 9 5 amps
Single phase - 230 Volts. 14  amps Three phase - 230 Volts. 9 amps
Single phase - 115 Volts. 28 amps Three phase - 460 Volts, 4 5 amps
SHIPPING WEIGHT 750 lbs CRATING No extra charge
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ceramics by Janet Childress; at Westwind
Gallery, 344 Main Street.

Colorado, Pueblo December 6-20 “Christ-
mas Exhibit and Sale”; at the Sangre de
Cristo Art Center.

Connecticut, Farmington  December  5-14
“Annual Holiday Exhibition and Sale”; at

the Art Guild, Church Street.
Connecticut, Greenwich  through  January
3, 1981 “Group Miniature Show,” a mul-
timedia exhibition by 20 artists; at the
Elements, 14 Liberty Way.

Connecticut,  Guilford  through  December
24 “Holiday Expo,” an exhibition which
includes ceramics; at Guilford Handcrafts,
Route 77.

Connecticut, New Canaan
cember 24  “Annual
tion,” includes ceramics;
Guild Center for the Arts.

through  De-
Christmas  Exhibi-
at the Silvermine

Connecticut, New Haven through Decem-
ber 23 “Celebration of American Crafts,”
an exhibition and sale; at the Creative
Arts Workshop, 80 Audubon St.

Delaware, Wilmington December  7-Janu-
ary 18, 1981 “The 23rd Contemporary
Crafts Exhibition”; at the Delaware Art
Museum, 2301 Kentmere Parkway.

D.C., Washington through January 31,
1981 “Ceramics as Historical Evidence”
shows how the study of ceramics unlocks
information about the past; at the Smith-

sonian Institution’s National Museum of
History and Technology, 12th Street at
Madison Drive Northwest.

through August 23, 1981 “American Por-
celain:  New Expressions in an Ancient
Art,” includes approximately 108  works;
at the Smithsonian Institution’s Renwick
Gallery, Pennsylvania Avenue at 17 th
Street Northwest.

December 4-31 “Group Porcelain Show,”

an exhibition by 13 ceramic artists; at
Greenwood Gallery, 2014 P Street North-
west.

Griffin  December 6-31 A multi-
media exhibition which includes ceramics
by Pat Cunfer; at Bagby’s Art Parlour,
Dovedown Center, 315 West Solomon St.

Georgia,

Idaho, Ketchum December 6-28 An exhi-
bition of sculptural raku by Jim Romberg

and Paul Soldner; at the Sun Valley
Center Gallery.

Indiana,  Columbus  December  8-January
12, 1981 “The Miller Creche Collection,”
includes stoneware and porcelain; at the
Visitor’s Center, Fifth and Franklin
Streets.

Indiana, Indianapolis through January 14,
1981 “Clayfest ’80,” an exhibition by
Indiana ceramists; at the Herron Gallery,
Herron School of Art, Indiana University,
Indianapolis, 1701 North Pennsylvania St.

through January 18, 1981 “The Manu-
facture of Tz’u-chou Type Wares,” a dis-
play which focuses on the processes in-
volved in  their manufacture, includes
maps, charts, photographs of kiln sites, and
step-by-step models.

through January 18, 1981 “Freedom of
Clay and Brush through Seven Centuries

in Northern China: Tz’u-chou Type
Wares, A.D. 960-1600,” an exhibition of
ceramic wares; both events at the Indian-
apolis Museum of Art, 1200 West 38th St.

lowa, Mason City through December 31
“lowa Crafts: 13”; at the Charles H.
MacNider Museum, 303 Second St. S.E.

Maryland, Bethesda
An exhibition of Christmas
ments; at  Appalachiana,
Georgetown Road.

through December 24
tree  orna-
10400  Old

Massachusetts, Framingham through Jan-
uary 18, 1981 “Combinations,” an exhibi-
tion of works made from two or more ma-
terials, created by a collaboration of two or
more artists, or designed to function in two
or more ways; at the Danforth Museum,
123 Union Avenue.

Massachusetts, Northampton  through De-
cember 27 “The Tea Party,” a mixed-
media  exhibition; at the  Craftsmarket,

Thornes Market, 150 Main Street.

Missouri, Saint Louis through December
3 A multimedia exhibition which includes
raku and porcelain forms by Patricia
Degener.

December 7-31 The 17th annual “Multi-
media Members’ Holiday Exhibition,” in-
cludes ceramics; both events at Craft Alli-
ance, 6640 Delmar Boulevard.

New Jersey, Montclair through January
11, 1981 A multimedia exhibition which
includes ceramics by Albert Green; at the
Montclair Art Museum, 3 South Mountain
Avenue.

New York, Great Neck through January 8,
1981 A multimedia show by members of
the Long Island Craftsman’s Guild; at the
Great Neck Public Library, Bayview Ave-
nue and Grist Mill Road.

New York, New York through January 10,

1981 “Holiday Boxes,” a multimedia ex-
hibition; at the Elements Gallery, 766
Madison Avenue.

through January 18, 1981 “The Dinner

Party,” conceived by Judy Chicago, traces
the history of women in Western civiliza-
tion through ceramic plates, tiles and other
multimedia art work; at the Brooklyn Mu-

seum, Eastern Parkway and Washington
Avenue.
December  5-24  “Sixth  Annual Holiday

Show”; at With Clay Pottery, 59 Thomp-
son Street.

December 5-January 4, 1981 “Fifth An-
nual Christmas Crafts Festival”; at Nine
Artisans Gallery, 142 Seventh Avenue S.

New York, Rochester
12 “Clay, Wood, Fiber,

through — December
Glass,” includes

ceramics by Graham Marks and George
Mason; at Pyramid Gallery, 1255 Univer-
sity Avenue.

New York, Scarsdale through December

31 A multimedia exhibition which includes
ceramics; at the Kiva Gallery, 37 Popham
Road.

New York, West Nyack December 13-24
“The 15th annual Craft Exhibition and
Sale”; at the Rockland Center for the
Arts, 27 Greenbush Road.

North  Carolina, Winston-Salem  December
6-January 25, 1981 “Earth Art: Sand and

Clay”; at the Southeastern Center for
Contemporary Art, 750 Marguerite Drive.

Ohio, Cincinnati through January 4, 1981
“Arts of Imperial Japan,” an exhibition of
works from the Meiji Era (1868-1912),
includes ceramics; at the Cincinnati Art
Museum, Eden Park.

Ohio, Cleveland through  December 18
“Art Black Ohio,” includes ceramics; at
the Fine and Performing Arts Exhibition
Space for Cleveland State University, 2307
Chester Avenue.

Ohio, Columbus through January 15, 1981

A  multimedia exhibition by art faculty
members of the Cuyahoga Community
College District, includes ceramics by

Bette Drake; at the Ohio Board of Regents
Offices, 30 East Broad Street.

Ohio, Kent December 1-19
Exhibits,” includes ceramics; at the
lery, School of Art, Kent State University.

“The Faculty
Gal-

Ohio, Toledo December 15-January 25,
1981 “The American Collections, New
Views,” includes ceramics; at the Toledo

Museum of Art, Monroe Street at Scott-
wood Avenue.

Oklahoma, Oklahoma City
ary 3, 1981 “Oklahoma Designer
men Juried Exhibition”; at the
Annex, 3113 Pershing Boulevard.

through  Janu-
Crafts-
Arts-

Oklahoma,  Tulsa
25, 1981 “The Icon,” an exhibition of
contemporary icons, includes ceramics by
members of Tulsa Designer Craftsmen. “A
Century of Ceramics in the United States:
1878-1978”; both events at the Philbrook
Art Center, 2727 South Rockford Road.

December  14-January

Pennsylvania, Greensburg December 7-21
“Art in Modern Handcrafts,” an exhibi-
tion of modern craftworks; at Westmore-
land County Community College.

Pennsylvania,
“Clay 1980,”
Philadelphia artists;
Maplewood Mall.

Philadelphia December 1-31
an exhibition of works by
at the Craft Store, 39

Texas, Corpus Christi through December

30  “Sculpture in Clay from Puerto Rico,”
an exhibition by members of the artists’
collective Grupo Manos; at the Museum
of South Texas.

Texas, Fort Worth December.
18, 1981 “The Great
China: An Exhibition from the People’s
Republic of China,” includes terra-cotta
figures from the buried army of Qin Shi-
huangdi, the First Emperor of China; at
the Kimbell Art Museum, Will Rogers
Road West.

10-February
Bronze Age of

Vermont, Middlebury  through  December
24 “Things Made by Hand for Christ-
mas,” and a group show by the center’s
resident craftsmen, both include ceramics;
at the Vermont State Craft Center at Frog

Hollow.

Virginia, Richmond December  5-January
10, 1981 “Crafts for the Elegant ’80s”; at
Cary-Windsor Gallery, 2924 West Cary St.

Wisconsin, Madison through December 18

“Clay Forms,” an exhibition by Karl Bor-
Continued
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The shape of
an ancient heritage.

The story of civilization endures in ceramic art.

You can make a lot of things out of clay. Ancient civilizations
have used clay to make a record of history. From prehistoric
times through the Golden Age of Greece, our heritage lives in
clay. Because once fired, it will not rot or corrode. Ceramic art
can last ... practically ... forever.

The H. C. Spinks Clay Company is proud to be a part of this
tradition. We supply today’s craftsmen with quality clays for the
ceramic arts. So they can shape a heritage for tomorrow.

Two of the Finest Clays

Spinks HC #5 is a Tennessee ball clay which is excellent in throwing,
sculpture and casting bodies. Its high quality and unmatched white fired
appearance give you the maximum benefits of a ball clay.

Spinks Foundry Hill Creme is a clean, buff-firing clay for throwing, modeling
or casting. It enhances stoneware bodies and fires well under both reducing
and oxidizing conditions.

Ask your local supply house about Spinks clays.

Consistency by the decade.
[I#] HC.SPINKS

CLAY COMPANY INC.

P.O. Box 820 / Paris, Tennessee 38242 / Tel (901) 642-5414 Now Available TWX 810 592-7104 SPINKS PRIS

Call our Customer Service Department for technical assistance.
Send for our free color literature detailing fine Spinks Clays for the Ceramic Arts.
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geson, Karen Gunderman, Curt Heuer and
Charles Olson; at Art Place Inc., Center

Gallery, 426 West Gilman St.

Exhibit and Sale”; at Wesleyan Potters,
350 South Main Street.
Florida, Miami December 6-7 The Ce-

ramic League of Miami’s 31st annual fair;

Council on the Arts; at the Kelsey Build-
ing, 101 West State Street.

New York, New York December 4-7, 11-
14, 18-21 “Ninth Annual WBAI Holiday

through January 11, 1981 “Five Decades: at Tropical Park, 7900 Southwest 40th St. Crafts Fair”; at Columbia University, Fer-
Recent Works by Alumni of the Art De- ris Booth Hall.
partment”; at the Elvehjem Museum of  Georgia, Valdosta December 6-7 “Christ- December 4-20 “Holiday Sale”; at Green-
Art, 800 University Avenue. mas Arts and Crafts Spectacular”; at the wich House Pottery, 16 Jones Street.
Civic Center, Highway 84. December 5-7 The 2nd annual “New
Wisconsin, Milwaukee through December York Contemporary Crafts Exposition”; at
31 “Uniquely Wisconsin: Fall Exhibition,”  Indiana,  Bloomington  December  14-16  the 7 th Regiment Armory, Park Avenue
includes ceramics; at the Cudahy Gallery, “Annual Craft Exhibit and Sale”; at the  and 67th Street.
Milwaukee Art Center, 750 North Lincoln  Frangipani Room, Indiana Memorial ~ December 12-14, 19-21 The 2nd annual
Memorial Drive. Union, Indiana University. “American  Crafts Holiday Festival”; at
New York University.
Wisconsin,  Sheboygan  through December ~ Maryland,  Gaithersburg  December  12-14
30 A multimedia exhibition of two- and “Winter Crafts Festival”; at the Mont- Ohio, Akron December 12-14 “Christmas
three-dimensional maps and map images, gomery County Fairgrounds. Arts and Crafts Show”; at the E. J.
includes ceramics; at the John Michael Thomas Performing Arts Hall, Akron Uni-
Kohler Arts Center, 608 New York Ave. Massachusetts, Cambridge December 18-  versity Campus.
2] “Holiday Show and Sale”; at Rad-
cliffe Pottery, 245 Concord Avenue. Ohio, Columbus December 4-7 “Winter-
FAIRS. FESTIVALS AND SALES fair ’80,” sponsored by the Ohio Designer
New  Jersey, Demarest December  5-7  Craftsmen; at the Lausche Building, Ohio
Connecticut,  Brookfield = December  6-7  “Pottery Show and Sale”; at the OIld State Fairgrounds, Seventeenth Avenue at
“Holiday Craft Sale”; at the Brookfield Church Cultural Center, 561 Piermont 1-71 North.
Craft Center, Route 25. Road.
Oregon, Portland through  December 24
Connecticut, Guilford December 6-7 “Hol- New Jersey, Morristown December 4-7 A holiday sale, includes ceramics; at the
iday Open House and Sale”; at Guilford  “Crafts ’80”; at the Unitarian Fellowship,  Contemporary  Crafts  Association, 3934
Handcrafts, Route 77. Normandy Kleights Road. Southwest Corbett Avenue.
Connecticut, Hartford December 5-7, 12- New  Jersey, Paterson  December 6-7
14 “Hartford Christmas Crafts Expo”; at  “Crafts Weekend”; at the Thomas Rogers \WORKSHOPS
the Civic Center. Locomotive Building.
D.C., Washington through May 3, 1981
Connecticut, Middletown through Decem- New lJersey, Trenton December 1-5 “Holi- “Making It in Clay 4,” a series of 2-day
ber 14 “25th  Annual Wesleyan Potters day Craft Market,” sponsored by the State Please Turn to Page 76
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Comment

The Ceramic Identity Scandal of the *70s by John Chalke

ABOUT TEN YEARS AGo a potter who
was teaching university ceramics had
to leave and get a job somewhere else.
He could only find work on a crew
digging drains. Each day he would
work knee-deep in mud and rain;
altogether it wasn’t very nice. After
a while, though, he found out that if
he thought of himself as somebody
else, the job became more tolerable.
So out of the rain and mists of West
Coast Canada stepped Captain Kick-
wheel, now able to say, even under
the grimmest conditions: “Today sees
Captain Kickwheel helping the poor
people of this area design and dig
out their first climbing kiln.” (Which,
of course, Captain Kickwheel had
learned about while cast slip-wrecked
once upon the shores of Japan.)

But one evening last March he told
me that there was far too much clay
available in the world as it was and a
limit should be set—so much a year
to so many people a year. “That
way,” he said, “people would concen-
trate on quality, not quantity.” I
remember telling him at the time I
thought he was naive.

“There’ve got to be changes,” said
the Captain. “Things didn’t just oc-
cur out there without a fellow prod-'
ding some. Why, when I started,” he
said, “all there really was to being a
potter was that you had to be able to
throw real thin, e¢h, and kind of con-
sistent. Even-walled, you might say.
The word was that a real potter
should be able to use any kind of clay,
in most any condition. And on any
kind of wheel. And there sure were a

few weird wheels around,” said the
Captain, slowly flexing one leg.
“Collect a few glazes along the

way, invent one of your own, and try

to memorize the more esoteric parts
of them in case you ever got ques-
tioned while in the public eye. It was
best back then if they weren’t the
commercial kind of glaze, though;
because our stuff was handmade,
y’see, and the products weren’t com-
patible. A really good kind was the
type those early Orientals used which
they made from local clays and ashes
from fires. They did pretty well with
them, too, considering. Threw real
thin at the same time.

“And as for air bubbles in your
clay. . . . forget that stuff you ever
heard about a bubble just damaging
the piece it’s in—plus maybe some
pieces nearby if you got unlucky. I
heard a fellow say one time that the
highway between here and Culver
City looked to him like something out
of the Ardennes retreat back in ’45.
He was pretty graphic about it, too.
Rusting hulks of shattered updrafts
sprawled along the edge of the road,
he said. Nothing but vacuum-pugged
for me after that—like mouthwash,
why take chances?

“Another  thing, porcelain didn’t
have to be translucent back then.
There was this English fellow wrote a
book all about it—pictures, drawings
and the like. Still never properly read
the first chapter, though. But one day
I may just do that, and perhaps finish
off the Whole Earth Catalog at the
same time.

“And I remember these few dis-
senters who made what they -called
slab pots. Sort of ignored the wheel’s
presence, if you know what I mean.
They looked like the others mostly,
but didn’t have beards. In England
they all, most all, had a beard each.

Continued

Ceramics
Two Best Sellers!

ORTON CONES
and the booklet

CONES FOR
THE POTTER

Read the booklet and get the
best from both. The cones are
inexpensive, the booklet is FREE.
Both are available at your dealer.

The “Orton 3 Cone System”
gives you the ultimate in firing
insurance. Orton cones have
been making good things better
since 1896 and are as modern as
tomorrow.

Ask your dealer for our free
booklet “Cones for the Potter”.
It explains the benefits of using
the “Orton 3 Cone System” and
the many other uses that only
cones can do.

The
w|  Accepted
Standard Since 1896

,\\ NOW AVAILABLE 16 mm sound movie
“Cones for the Potter.” Available for

‘D‘g.).\ clubs, schools and studios

n Full color, running time 9 min-
~~ utes. Order 30 days in advance
of showing time.

The Edward
ORTON
Jr. Ceramic

FOUNDATION

1445 Summit Street « Columbus, Ohio 43201
Phone (614) 293-4104
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HEN Jeanne Otis,

nationally recog-

nized Arizona
ceramist fires her work,
she demands a kiln that
will perform to her high
standards.

I'hat’s why she chooses
Skutt. And that’s why
we've framed her “Joe
Whitecloud Tradin’ Post
Dude Coffeepot” with one
of our sectionalized wire
rings.

Don’t be misled by the
photographic perspective.
['he plece is a full 21 inches
tall. It is porcelain, fired to
Cone 8 in a Skutt 1027 kiln.
I'he outside is colored with
body stains only, while the
inside received a white
Cone 8 glaze liner.

Jeanne threw the base
form and hat, adding slabs
and extrusions. Neri-
kome and underglaze
pvn\‘il\ were used to create
the fabric-like designs and
jewelry. A photo silkscreen
tec hniqllt‘ I'L‘prndlu‘vd the
bandana. After high firing,
silver luster was added to
details, and fired to Cone
019.
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HE SKUTT DIEE

-

ENCE.

SEE IT IN YOUR WORK.

The Artist

Jeanne Otis is Assistant
Professor of Art and Ce-
ramics at Arizona State
University in Tempe, Ar-
izona and has had her
work selected
for numerous
regional and
national
juried
exhibitions.

The Kiln

T'he Skutt 1027: sectional-

ized construction, stain-

less steel jacket, and 7 cubic
foot capacity. A favorite of
potters in studios and schools.

P‘m~,

—

The Company

Skutt Ceramics Products.
The first name in hobby
ceramics. 2618 S E. Steele
Street, Portland, Oregon
97202. Telephone (503)
231-7726.




COMMENT

Got to look so much the same there
was talk of beard kits you could buy
along with your slip trailer. (I think
at the time they all had short hair
over here.) Of course, there were a
few women potters too.

“Among the other things you had
to do to establish an identity was to
get a rustic-looking studio. I remem-
ber while they lasted there was a big
run on disused stables. Your stuff had
to be fired plenty high so that the
black spots came out; along with
these special down-home ashes you
got to prepare, natch. All the other
low-fired stuff looked good at first
but the word was out about it not
being quite right. So people changed
their kilns and clay. Electricity was
sort of okay to work with, but not
really. The handles looked best if they
reminded us of this English fellow
who wrote the book. It’s kind of in-
teresting, this change thing. Because
nowadays over there in the Albion
Isle, handles look best as if they’ve

been made a la this other guy, espe-
cially if the pitchers and spouts look
like his too. Yessir, it’s all part of
product identity: shortcut to feeling
good.

“They do say it’s been kind of hap-
pening over here, too. In Minnesota,
dragging those stiff fingers up the
inside walls of soft pots. Squaring
them off. Footing funky. Don’t get
me wrong,” said the Captain. (He
didn’t really mind them at all, in fact
they looked rather fine.) “No, sir,”
he said slowly, that wasn’t what he
minded. He straightened up in front
of a recent centerfold on the wall,
showing the “Potter of the Month”
grinning and pulling a handle in
front of the Pyramids. “If you’re
really interested in identity and
change,” he added, “come this way.”

Underground, through the firebox
of the wood-fired climbing kiln, the
way led to warmth, soft music, and
into twilight. There lay rows and
rows of newly slip-cast feet of Japa-
nese tea bowls of the rarest kind
(early Momoyama period, no less)

awaiting dampening and Iluting to
pieces of not truthfully that heritage.

It got me thinking. A small nerve
twitched in my handle-pulling thumb.
While 1 was there last time, it had
been rumored in Tokyo that guards
from certain museums were being of-
fered attractive sums to furtively cast
a master mold of a requested rare
period piece (at night, we had sup-
posed) . The top halves would then be
innocently added by evening class
attendants and the join marks -easily
disguised by a thick curtain of Shino
glaze.

For a long time it worked well. So
well, in fact, that rather unusual pots,
of “a hybrid nature,” began to appear
in the better art auction centers of
the world. But after a while it started
to look back here in the West as if
things were perhaps being overdone a
little. We thought the results were
showing signs of-—gee, commercial-
ism. It was as if the only glaze they
had was Shino. Commercial ware-
housed Shino, flown in low from Seto.

Continued

FIBER
KILN
ITS!

1016,24&36 cuft.
updraft/downdraft

kiln frames,stock&custom kilns
accessories,insulation
temperature control and

safety equipment

STACKING
CAPACITY

UPDRAFT
KIT

16 cu. ft. 2700.00
24 cu. ft. 3200.00
36 cu. ft. 3700.00

THE LATEST ADDITION TO OUR COMPLETE
LINE OF KILN BUILDING SUPPLIES. ..

Now it is possible for you to construct your own
professional quality fiberlined kiln. Absolutely
everything you need to build one of these kilns is
included except the labor. If you have the time,
you can save a lot of money. Complete instruc-
tions are furnished. Compare the savings:

UPDRAFT
KILN

DOWNDRAFT  DOWNDRAFT
KIT KILN

10 cu. ft. $2200.00 $2900.00 $2450.00 $3400.00

3450.00
3750.00
4350.00

3025.00 3950.00
3500.00 4180.00
4000.00 4900.00

If you need a new kiln and would like to save a lot

of money, contact us and see how we can help.

PACIFIC Kiln &
Insulations Co.Inc

8444 Rochester Avenue

Rancho Cucamonga, Calif. 91730

(714) 989-4344
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It's here—exactly the kind of new wheel you'd
expect from Creative Industries. We've been pro-
ducing professional quality variable speed electric
wheels since 197 1. Now, with our first major rede-
sign, we are able to offer a wheel with a larger,
more convenient table arrangement. The motor,
electronics and drive systems are smooth, strong
and unchanged. And our new two-year warranty,
covering 100% parts and labor, will attest to the
uncompromising quality and ruggedness which we
insist be part of our product and our name.

We DON’T make:

* Slab Rollers
¢ Clay Mixers
* Extruders

¢ Kilns
® Pug Mills
* Wild Exaggerations

@

i Creative Industries

RE-DESIG

TAAA,

The Famous Alan Scharf

Another new feature of Creative Industries is our
method of operation. Previously dealing directly
with the end user only, we have now made our
wheels available to everyone through a network
of ceramics-equipment and -supply dealers.
Also, for the first time, we are offering sig-
nificant discounts to schools and institutions
(We're already in over 270 schools and art
institutions across the country, many of which
have reordered again and again).

We DO make:

e The finest quality wheels at
the lowest price available!

‘ For more detailed information on our wheels for yourself,
your school or your shop, call or write us today.

Creative Industries

5366 Jackson Drive ® La Mesa, California 92041 ¢ (714) 469-5012

g
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COMMENT

Super at first, no doubt of it; set
hearts  a-pitter-patting among  folk
purists and museum curators. Min-
nesota smiled.

Even the academics caught on soon
after. University students were given
repeated Shino glaze assignments for
three years in a row in some parts of
the States and Germany. Shino re-
search rose way above experiments
on sang-de-boeuf in England. Even
Chinese oil-spot took a surprisingly
low dip into third place.

We began to see and read interest-
ing reviews about Bizen-Shino, Nori-
take-Shino: “Rare opportunity to see
early transitional period ceramics,”
“unusual Victorian collection of eso-
teric ceramic cross-pollination seen
for first time,” etc. But like I said,
they overdid it. The much-touted
celadon Sung-Shino display was my
first real clue. At Boston we got to see
the huge “Voulkos-Shino  Exhibi-
tion,” and even before that year was
out, the death knell for the whole
movement, surely, was the fast-mov-
ing package tour of supposedly real
edge-fumed Shino by Price/Shaw/
Hudson and Nagle.

Captain Kickwheel smiled and ap-
plied the finishing touches to the edge

of his trimming tool. We all knew
about how it had been hand fash-
ioned from a meteorite found in

his clay years before and tempered to
an incredible strength in prototype
Swedish kilns. With it held at the
right angle, the Captain could shave
rings off even vitreous porcelain—
just as if it were butter. In his studio,
several crates of risque pre-Colum-
bian pots had just arrived, sent by an
anxious government. The week be-
fore, it had been a variety of crude
medieval jugs from the Victoria and
Albert Museum, and shiny slivers of
green lead glaze still lay curling on
the floor.

“Just keep changing ’em,” he
would say to us. “You don’t have to
use more clay, ever. No sir, not if you
use the right tools.”

About the author John Chalke was
born in England, and emigrated to
Canada in 1969. Since that time he
has been a studio potter in Calgary,
Alberta, and currently he teaches at
the University of Calgary.

Ceramics Monthly’s

QUALITY
HANDBOOKS

for Schools @ Libraries ® Craft Centers

CERAMIC
GLAZEMAKING

Richard Behrens

This text will prove valuable to all
those who want practical informa-
tion on formulating and using
glazes. Batch recipes in all firing
ranges are included, and many
special glazemaking techniques are
covered

POTTER'S WHEEL
PROJECTS

edited by
Thomas Sellers

64 pages
§2.95

The projects in this handbook
provide step-by-step instructions
on a variety of special throwing
techniques. Wind bells, lamps, bird
houses and feeders, musical in-
struments and teapots are a few
items you'll find presented

COPPER
ENAMELING

Jo Rebert
and Jean 0'Hara

64 pages
$2.95

Recognized as the best in basic in-
struction, this elaborate handbook
has over 200 photographs. Rec-
ommended by leading enamelists
and teachers

C 'i
T oMLY

BOOK DEPARTMENT
Box 12448 Columbus, OH 43212
WE PAY POSTAGE

Please send me the following:

7] Ceramic Glazemaking $3.95
] Glaze Projects $3.95

] Throwing on the Wheel $4.95
"] Potter’s Wheel Projects $2.95
[] Decorating Pottery $3.95

7] Ceramic Projects $2.95

[[] Copper Enameling $2.95

] Underglaze Decoration $3.95
"] Brush Decoration $3.95

GLAZE
PROJECTS

Richard Behrens

64 pages
$3.95

This unique book covers the formu-
lation and application of a variety of
LEAD-FREE glazes in all firing
ranges. An invaluable tool for those
who like 1o experiment with
glazemaking. Includes a special
glossary of materials which is an
excellent reference source

DECORATING
POTTERY

F Carlton Ball

64 pages
$3.95

This book explores easy methods
of decorating pottery with clay, slip
and glaze. Those who lack skill and
confidence in drawing and painting
will find special pleasure in discov-
ering these decorating techniques

UNDERGLAZE
DECORATION

Marc Bellaire

64 pages
$3.95

This complete handbook has all the
answers on materials, tools and
technique. Step-by-step projects
are profusely illustrated. A practical
guide for the beginner

I enclose [ ] Check

Name

Address

City

State

[7] Money Order

5 THROWING
£ ON THE
POTTER'S

THROWING K330

ON THE

POTTER'S

VHEE

Thomas Sellers

80 pages
$4.95

A complete manual on how to use
the potter’'s wheel Covers all basic
steps from wedging clay to making
specific shapes. Clearly describes
every detail using step-by-step
photo technique

CERAMIC
CERAMIC Bty
PRO]E(V S %ggﬁ?als)ySellers
B4

gt By o pages
L) OB s2.95

An outstanding selection of projects
for the classroom, home and
studio. Each project introduces a
different method of working in clay
Fountains, planters, jewelry, bottles
and several other unique items are
presented

BRUSH
DECORATION
FOR CERAMICS

Marc Bellaire

64 pages
$3.95

=
=
<
=
-t
=
=
2]
=

A fascinating book on the use and
care of brushes. Shows how to
make designs for decorating
ceramics using just three basic
brushes — the watercolor, liner and
square shader Excellent manual
for beginners

(Ohio residents add 4% sales tax)

Zip

DEALER INQUIRIES INVITED

December 1980 29



The May Show

AmonGg TtHE 229 works presented in the recent 61st
annual “May Show” at the Cleveland Museum of Art,
ceramic entries by Sandra Amitay, Kent; Mary Jo Bole,
Cleveland;, Paul Miklowski, Lakewood; and George
Roby, Chagrin Falls, were cited for special mention. Open
to artists and craftsmen who were born, live or are
employed in the Western Reserve area of Northwestern
Ohio, the 1980 exhibition included 29 clay objects.
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Right “Organic Layer ” thrown stoneware bottle, 15
inches in height, by Frances Lehnert, Kent, Ohio.

Below Stoneware covered jar, 14 inches in height,
thrown and faceted, by Paul Miklowski, Lakewood, Ohio.

Photos: courtesy of the Cleveland Museum of Art






“Table Bowl II,” handbuilt, low-fire whiteware, 12 “The Offering ,” 12 inches in height, low-fire whiteware,
inches in height, by Judith Salomon, Cleveland Heights. glass, by David Vargo, Cleveland.

Stoneware teapot, 7 inches in height, by Sue Keebler, Willoughby, Ohio.
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Photos: courtesy of Alfred University and Elmira College

Alfred Exhibitions

ExumiTions,,  including clay forms ranging from func-
tional pottery to monumental sculpture, were presented
by M.F.A. candidates at New York State College of
Ceramics, Alfred University, last spring and summer.

Reflecting diverse origins and experiences throughout the
Robert

United States, the exhibitors were Frank Bosco,
Dix, Frank Irby, John Lewandowski, Joseph Mooney,

Rina Peleg, Lawrence Potter, Michael Schick, Christo-
pher Staley, Gary Wagoner, and Brad Wiseman. Work
by these students also was featured in an exhibition at
Elmira College earlier this year.

Thrown covered jar, 14 inches in height, Cone 9
stoneware, crawled black glaze, by Michael Schick.
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Porcelain teapot, approximately 9 inches in height, Porcelain teapot, 7 inches in height, thrown,

with celadon glaze, by Brad Wiseman. wood fired, by Christopher Staley.
“Hiroyuki’s Dream ” 9 inches in height, handbuilt Right “Double-Walled Box ~ 24 inches in height,
low-fire clay, by Robert Dix. earthenware, polychrome slips, by Larry Potter.
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Faenza International Exhibition

Ceramic  works from thirty-one countries were on view
through October 5 for the “38th International Competi-
tion of Artistic Ceramics” in Faenza, Italy. From a field
of 1422 objects by 443 competitors, 610 works by 276
artists were selected. Commenting on the high quality of
the accepted works, the jury further noted three prevalent
trends: traditional forms, objects that illustrated a con-

ceptual approach and architecturally related works.

The Italians had the largest number of accepted en-
tries, with 47 artists represented, and the grand prize of
1,500,000 lire (approximately $1700) went to Mariani

Guido of Faenza. Seven purchase prizes of 500,000
lire (approximately $570) were awarded. No Americans
won prizes; four were accepted: Roberta Griffith, Isa-
bella Pizzano, and Craig and Laura Roberts.

Entry rules for the competition stipulate that up to five
works—not previously exhibited elsewhere—may be sub-
mitted, and that these may employ any ceramic technique
except nonfired decoration. Applications for entering next
year’s exhibition may be obtained by writing the Inter-
national Manifestations of Ceramics, Palazzo Municipio,
Corso Mazzini 93, Faenza.

Photos: courtesy of Concorso International Ceramica, Faenza; Foto Villani
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Opposite page “The

earth ” handbuilt clay, 22
inches in height, by Edward
Roguszczak, Warsaw,

gold medal.

Left and below “Column,”
modular sculpture,

15 feet in height, by Ivo
Sassi, Faenza; gold medal.
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Far left “The True Visionary
Realist” 66 inches in height,
porcelain, glass and mixed
media, by Stefano Dal Monte
Casoni and Giampaolo Bertozzi,
Bor go Tossignano, Italy;
purchase prize.

Left “Cryptomeria-Patterned
Vessel’> 22 inches in height, by
Morihiro Wada, Kasama, Japan;
gold medal.

Below “Pink Cloud and You,*
26 inches in height, by Aldo
Rontini, Faenza; gold medal.




Above “Greek Chorus ” approximately 26
inches in height, terra cotta, by Vladimir
Tsivine, Leningrad, purchase prize.

Left “Message ~ 24 inches in height, by Akinori
Nakatani, Mogi das Cruzes, Brazil; honor prize.
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A Kiln-Powered Heat Exchanger

by FRANK BOYDEN

As rorters, we are faced with escalating fuel bills, plus
sharply higher prices for refractories and other ceramic
paraphernalia ~ which  require = proportionately  higher
energy consumption to produce. Additionally, each year
billions of Btu’s vanish up our kiln flues. Last spring,
potter Nils Lou and I were asked to design and install
heat exchangers for the two Minnesota flat-top Kkilns,
which Nils had built for the new Oregon School of Arts
and Crafts in Portland.

I had recently designed and built a water-cooled flue
for my own Minnesota flat-top kiln and was surprised and
pleased by the nearly one-third heat recovery per firing.
But my system is complex and we wanted something that
worked at the throw of a switch to better suit institutional
needs. Because of this, we decided to build a forced-air
heat exchanger incorporating the kiln flues.

The system is powered by an industrial fan to move
large cubic footage of air since we had no idea how much
heat could be extracted and did not wish to move super-
heated air through the ducting system, creating a poten-
tial fire hazard. An In-Line Duct Blower (Grainger’s
number 4C258), capable of moving 1000 cfm through a
10-inch galvanized hot air duct pipe, is a good choice.
(This fan costs $308, but lower-priced alternatives may be
available.) It was installed to blow directly into the studio
area or, if necessary, to be easily connected, at a later
time, to the building’s furnace ducting system for more
extensive heat distribution. Dimensions for the exchanger
were determined by first calculating that the 10-inch-
diameter standard furnace duct pipe was 78/2 square
inches in cross section. Passing the air through the ex-
changer at the same velocity or slightly slower than
through the duct work required at least 78J/2 square
inches of area inside the exchanger, including the 50 J4-
square-inch area taken up by the 8-inch-diameter flue
(26-gauge stainless steel). So 78% square inches of area
were added to the actual flue area for a total of 128%
square inches, indicating the need for an outside jacket
with a diameter of almost 13 inches. Since industry does
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not make 13-inch-diameter pipe, we chose the next larger
standard pipe, 14-inch diameter. The larger diameter
slows the velocity of the forced air through the exchanger,
thereby picking up more heat.

Each Minnesota flat-top kiln was thus equipped with a
3-inch space between the superhot flue and the outer shell
through which air is forced for heat exchange. Eight
stainless steel fins, 2% inches in width, were spot welded
onto the flue to increase by two-thirds the total surface
area radiating heat to the passing air. (The greater the
exchange area, the more effective the heat transfer.) The
complete flue is 15 feet in length and the enclosed heat
exchange area of the flue is 9/, feet in length. The entire
length is surrounded by a 14-inch-diameter, seamless, 12-
gauge-steel pipe. The finned section of the exchanger is
84 inches in length, leaving 15 inches at the top and
bottom for easy air passage in and out of the exchange
enclosure and good circulation inside the enclosed area.

Made in four sections, the stainless steel flue was
formed with 6-inch overlapping joints for rigidity. To

Left Two heat exchangers are connected with ductwork
in this system installed at the Oregon School of Arts and
Crafis.

Top Air enters through the duct at the bottom of a
chamber surrounding the kiln flue, gathering heat as
it travels upward, exiting at the top sidewall.

Above An in-line duct blower draws the kiln-warmed
air to the studio area.

stainless steel cap
fits tightly over flue
and exchanger shell

T N L

air out

12-gauge, seamless
steel pipe, 10 inches
in diameter |

12-gauge, seamless
steel pipe, 14 inches
in diameter

26-gauge, stainless
steel flue, 8 inches

in diameter

9Y, feet

26-gauge, stainless
steel fins, 2Ya inches
in width

kiln exhaust ———p

air in
AN bottom lip forms
an air seal with
heat exchanger |

12-gauge, seamless steel pipe, 10 inches in diameter

Vertical cross section of the heat exchanger—
an 8-inch-diameter finned flue encased in a
14-inch-diameter pipe.
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ensure that no harmful gases could get from the flue into
the pottery studio, the four flue pieces were stacked
together so that the bottom section fit into the one above
by tapering each 1/16 inch over 3 feet. The entire flue
was fitted tightly over a lip welded into the bottom of the
outside jacket, and the top of the exchanger was enclosed
by a stainless steel cap secured over the flue and then over
the jacket. The part of the flue extending above the
enclosed exchanger was finished with 8-inch “M-Board”
sleeves to insulate the flue as it passed through the roof.

The heat exchangers operate during firing and even
during the cooling cycle; after the firing is complete, the
damper is cracked I/2—1 inch, allowing hot air into the
flue for exchange. (The damper can be closed during
critical cooling times.) In a typical firing, the monitored
kilns burned approximately 2,750,000 Btu’s of natural gas.
At 450 per 100,000 Btu’s, the kiln fires for $12. Average
heat recovery is approximately 25% of these Btu’s per
firing. Since the per-firing savings, therefore, are $3.10
and the total material cost of the system (calculated for a
single softbrick kiln) is $699.61, the heat exchanger would
pay for itself in 171 firings, when compared to a gas
furnace with an exchange efficiency of 75% of energy
consumed. If the heat recovered from the kiln is substi-
tuted for heat generated by electricity at 5%0 per kilowatt
hour (national average), the exchanger would pay for
itself in 64 firings. If the cost of natural gas and electricity
doubles, the exchanger would pay for itself in 86 firings
with gas, and 32 firings with electricity.

The heat exchange system is simple, relatively mainte-
nance free, easy to operate, and is located where student
potters will be able to examine it and, perhaps, improve
upon the design with their own kilns.

About the author Frank Boyden taught painting and art
history after receiving his M.F.A. from Yale University
in 1968. Turning to ceramics in 1970, he first made
production ware and now creates one-of-a-kind objects
with native clays at his studio in Otis, Oregon.

Recovery figures (in Btu’s) are shown for a 36-
hour period of firing and cooling, the final ten
hours of the cooling cycle are deleted since they add
little to the heat recovery. All data are based on a
Minnesota flat-top kiln made of Babcock and Wil-
cox K-23 insulating firebrick and would not apply
to kilns constructed of hard refractories. A hard
brick kiln of similar size would need approximately
four times the energy to fire because of the high
heat absorption of the bricks, but heat recovery
should be nearly the same or slightly higher.

Btu

Hours of Heat Generated Recovery

Firing Cycle Kiln Temp. at 1000 ¢fm Per Hour
1 500°F 72°F 4,000
2 800 75 5,000
3 1050 80 6,000
4 1300 87 10,000
5 1630 100 23,000
6 1750 115 38,000
7 1900 120 50,000
8 2000 130 60,000
9 2100 138 67,000
10 2175 145 75,000
1 2225 148 85,000
12 2350 153 90,000
1 cool down 100 23,000
2 92 14,000
3 88 10,000
4 86 10,000
5 85 9,000
6 84 8,000
7 83 7,000
8 83 7.000
9 83 7,000
10 82 7,000
11 82 7,000
12 81 6,000
13 81 6,000
14 80 6,000
15 80 6,000
16 80 6,000
17 80 6,000
18 78 5,000
19 75 5,000
20 73 4,000
21 73 4,000
29 70 4,000
23 70 4,000
24 65 2,000
25 65 2,000
TOTAL 678,000

The stainless steel flue—four tightly fitted sections—is slid into its jacket.
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POTS OF INSPIRATION

The Personal Collection of Bernard Leach

A Ceramics Monthly Portfolio




No CERAMIST in history spread
standards more widely than the
eminent English potter Bernard
Leach. Even after his death in
1979, Leachs thoughts on what is
good in ceramics continue as a
major influence through his ex-
tensive writings and the large
body of pottery produced by his
workshop at St. Ives, Cornwall.
But in recent years a new element
of influence, his collection, has
been added to our understanding
of Leach as potter and critic. In
part made public through a gift
to the Crafts Study Centre of
Holbourne Museum (Bath), the
pots are at least revealing and
perhaps surprising in the manner
that they focus on Leach's aes-
thetic interests.

Prior to the opening of an
exhibition of his collection at
Holbourne, Leach commented,

Stoneware pitcher,
approximately 10 inches in
height, thrown, with sgraffito,
brown and green decoration,
gray-white glaze, by Bernard
Leach, Onda, Japan, 1953.

Portfolio cover (top) Bernard
Leach with a Ying Ch'ing
porcelain bowl (Sung dynasty
China) from his collection;
(below) wheel-thrown jar, 12
inches in height, sgraffito
through slip, glazed, attributed
to early 20th-century China.

"These pots have been collected
during a long life, from various
backgrounds. They have stimu-
lated me, and have given me in-
spiration, as | hope they will now
do for other potters who come to
see them.

"Throughout our history of the
arts it has been the influence of
the past working on the present
which  makes the future. The
emphasis on individualism, so
noticeable in our day, is danger-
ous because it may so easily end
in mere individualism — an ex-
pression of the lesser self, concen-
trating on the individual part
rather than the whole to which
we all belong.

"The present is always on the
move. As time passes, what we

love today we may not think
highly of tomorrow. Yet there
seems to be another thread that is
eternal ... It must not be forgot-
ten. Thus | hope there may be
young potters of today or tomor-
row who will find in these pots
something of what | found."

Leach spoke widely concerning
standards he felt important in
ceramics. He challenged students
to develop a modern standard by
thoroughly reviewing the best of
the past — the unassuming out-
come of centuries of tradition de-
veloped through available mate-
rials and need. Aware that young
potters are eager to make one-
of-a-kind objects to gain recogni-
tion as artists, he nevertheless
stressed the value of repetition to
find a path to beauty, counseling
practice before theory.

In collecting there is both pres-
ervation and inspiration, and

Bernard Leach achieved these
goals through the works pre-
sented here. Janet Leach, the
artist's wife, commented that col-
lecting was a pervasive part of his
personality extending even to
saving such everyday objects as
string. A majority of the pots, she
noted, were gifts from that net-
work of friends he had acquired
over the years. These works speak
not only of their generosity and
friendship, but also of that fabric
of craftspeople around the world
closely knit by the challenge of
their craft, a fabric which extends
not only in-tothe present, but back
in history to teach and inspire us,

to amaze and confound us with
the search for standards which is
unending.
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Tea cup, 3 inches in height,
thrown stoneware with incised
decoration, by Bernard Leach,
1919. The drawing shows the
kiln at Leach's first pottery in
Abiko, Japan, and commemo-
rates its first successful firing.

Covered jar, 5 inches in height,
porcelain with white glaze, by
Kenkichi Tomimoto (1886-1963),
Japan.




Disposable lidded teapot and
cup once sold at Japanese
railway stations, 5 inches in
height, glazed, wire bail
handle, early 20th century.

Thrown, dabu-dabu tea bowl
(for thick tea), glazed,
18th-century Japanese,
approximately 3 inches

in height.

"We stayed a month before
returning to Chelsea and the
London School of Art where we
learned something from John
M. Swan about paint. . . .
William Nicholson was
persuaded with difficulty
to come in one day—
immaculate in suede and a
swagger cane. He peeled off
one glove delicately, sat down,
with two strokes drew me an
elbow and said: 'simplify/ "

A Ceramics Monthly Portfolio




Wheel-thrown vase,
approximately 11 inches in
height, stoneware, with sgraffito
decoration, attributed to early
20th-century Japan.

"A potter should start with an
intuitive concept—he thinks of
combinations of shape, pattern
and color which will answer a
given need of utility and beauty
at one and the same time. God
knows from what sources the
mental image springs. He can
analyze that later if necessary;
he brings love and experience,
knowledge of material and
technique into play as shadow
following  light—intellect
supporting intuition—and so
carries the image into actuality.”

Korean bowl, 5 inches in height,
thrown, glazed, with fine
crackle pattern, Yi dynasty
(18th century).




Stoneware pedestal bowl with
incised cover, approximately 7
inches in height, Korea, old Silla
dynasty, 5th or 6th century.

"That these humble, ordinary,
unknown artisans of the past
help to set us a standard is an
encouragement, for it offers
prospect as well as retrospect,
art as part of normal life, not
something separate or reserved
for superior people. It tells of a
buried potential in us, cutoff
from expression by our
post-industrial way of life. But
the overflowing life-force and
sensibility of exceptional talent
is not thereby excluded."

Pickle jar, 8 inches in height,
thrown, faceted, black glaze, Yi
dynasty, Korea.

A Ceramics Monthly Portfolio



Stoneware covered jar,
approximately 6 inches in
height, wheel thrown, incised,
by Shoji Hamada (1894-1978).




Jar, 5 inches in height, thrown
and faceted, with cobalt brush

decoration, Korean, 17th century.

Thrown porcelain water
sprinkler, 2 inches in height,
with cobalt brushwork. Korean,
Yi dynasty.
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Ming dynasty (Chinese) bowl, 14
inches in diameter, cobalt brush
decoration on porcelain.

Small pitcher or teapot, thrown,
cut spout, attributed to
20th-century England.




Opposite page Lead-glazed
slipware cider jar, approxi-
mately 10 inches in height,
by Bernard Leach's first
apprentice, Michael Cardew.

Thrown stoneware bottle, 9
inches in height, scroll pattern in
dark slip under celadon glaze,
by Bernard Leach, 1925.

Thrown teapot, 6 inches in
height, with brush decoration,
by Michael Cardew.
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Thrown stoneware teapot,
approximately 6 inches in
height, with wax-resist brush
decoration, by Shoji Hamada.
"Sheer skill is the result of
constant repetition, and in the
wrong hands can become the
most boring slavery, and result
in very bad pots. What is it then
that an amateur may have, and
the skilled professional may
not? A freer perception of what
is alive and true. | recollect how
Yanagi said of some Hamada
tea bowls which were rather
heavy, 'They were better than
being too light' So many people
take refuge in superficial
catchword judgments of
valuation in pots, especially a
certain kind of collector.' "

Handbuilt earthenware bottle, 5
inches in height, slip decorated,
pre-Columbian.

Caption quotations excerpted from “"Beyond East
& West," by Bernard Leach, and published by
Watson-Guptill Publications, New York.
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Wheel-thrown stoneware vase,
approximately 14 inches in
height, with brush decoration,
attributed to Japan, 19th or
20th century.

Pre-Columbian  earthenware
bowl, 10 inches in diameter,
handbuilt, polychrome slip
decoration, burnished.




Porcelain bottle, approxi-
mately 9 inches in height,
faceted, Korean, Yi dynasty,
18th century.

Fluted stoneware bowl, 5 inches
in height, fired in oxidation,
Chinese, Sung dynasty.
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Covered dish, approximately
3 inches in height, brush
decoration on stoneware,
attributed to the Edo period
(1615-1867), Japan.

Covered jar, approximately
5 inches in height, wheel
thrown, with thickly applied
high-iron glaze, by Shoji
Hamada.
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Stoneware teapot, 7 inches in
height, chattered decoration,
glazed, Satsuma ware,
19th-century Japan.

Oven dish, 14 inches in
diameter, traditional English
slipware, 18th century.
"When the remnants of
[a show of my pottery]
went to Japan, rather hidden
among the bouquets, |
found one penetrating,
disconcerting criticism: 'We
admire your stoneware—
influenced by the East—but we
love your English slipware—
born, not made."
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Earthenware jug, 8 inches in
height, Wrotham ware with
pricked strap handle, splashed
green glaze, 14th century English.
"We in the West are just
beginning to emerge from our
slavery to the machine. So
thoroughly have we separated
utility and beauty, we have
come to think of handicraft as a
charming if unpractical pastime
—as a frill around the hem of
industry. In the Middle Ages it
was otherwise; then handicrafts
were the basis of trade;
refinement was for the few.
Man and nature were at one."

Wheel-thrown covered jar,
approximately 5 inches in
height, by Shoji Hamada.




Wheel-thrown vase,
approximately 8 inches in
height, stoneware with iron
oxide brush decoration, Korean,
Yi dynasty, 18th century.

Porcelain incense bowl, 4 inches
in height, Korean, Yi dynasty.
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Oregon School of Arts and Crafts

by ROJEAN EVANS

AR

Part of the nine-building complex that makes up the Oregon School of Arts and Crafts: the ceramics building is
in the background; on the right is the centrum—housing a gallery, store, library and lunchroom.

This is another in a series of articles designed to ac-
quaint our readers with schools, colleges and universities
offering programs in the ceramic arts.—Ed.

AMERICA'S OLDEST CRAFT scHooL, Oregon School of Arts
and Crafts (0.S.A.C.), recently opened a new $1.5
million campus on seven and a half acres in the wooded
hills ten minutes west of downtown Portland. To design
the studios, local craftsmen acted as consultants with the
architect. Approximately $70,000 in commissioned crafts
work also was incorporated in the plans, including lami-

nated colored glass, carved wooden banisters, a ceramic
wall face, ornamental copper rain gutters, handmade
wood furnishings, plus clay bathroom sinks and counters.

With a central administration building housing the school

offices, store, gallery, library and lunchroom, the new
campus consists of separate buildings for ceramics, design,
fibers, metals, paper and wood, as well as two remodeled
houses containing quarters for resident craftsmen.

Founded in 1906, O.S.A.C. is a private, nonprofit
school with ceramics classes (each limited to 15 students)
conducted throughout the year. Courses are designed for
varying levels and ages, and are augmented by concen-
trated workshops. Students can request a college credit
option, and a work-study plan is available.

To assist preprofessional crafts producers in launching
their careers and to bring in diverse talent from various
parts of the country, resident craftsmen positions are
available in each of the six media disciplines. In exchange
for a room on campus with a shared kitchen, free facilities
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and studio space, each resident assists in the operation of
the department in which he is involved. The six end
their year with a group exhibition.

Covering approximately 3000 square feet, the pottery
contains 23 electric kickwheels, a slab roller, numerous
carts on rollers, two Minnesota flat-top kilns with heat
exchange systems that help warm the building (see page
67), raku kilns, a salt kiln, a glaze calculation and mixing
area, and a clay-making facility. The main classroom is

T
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supplemented by a smaller area where other students can
work when formal classes are in progress.

Currently on the faculty at O.S.A.C. are Nils Lou,
potter and designer of the Minnesota flat-top kiln; Kath-
leen Millard, a studio ceramist who works primarily with
stoneware; and Colin Page, a clay and drawing instructor.
Local production potters who also teach at O.S.A.C.
include Pat Horsley, Jay Jensen, Julie King, Chris
Kroupa, Don Sprague and Judy Teufel.



Left Students John Peterink (foreground) and Mark
Espe throw production ware in the ceramics area.

Top Stoneware bowl, 4 inches in height, thrown and
altered, by student Wanda Sheehan.

Above A4 recent “confabulation” drew approximately
100 ceramists and students from the Northwest for
lectures, discussions and an exhibition.

Right Juried work by students, faculty and area potters
is displayed and sold in the retail shop.
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Above Ware carts are named to help students keep
track of their work.

Top Kilns include two Minnesota flat-tops designed
by Nils Lou: heat exchangers (see pages 40-42)
surround the flues to provide supplemental warmth to
the ceramics building.

Left Student Lily Meiners unloads production ware
from a recently fired car kiln.
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Right The salt kiln at the school, partially stacked with
ware and plant material (an ash contribution to the
glaze) for a high-temperature firing.

Below Commissioned works were incorporated
throughout the new school complex; the ceramic sink
and countertop were executed by Paul Schneider.

Bottom Thrown container, 8 inches in height, with red
and blue matt glaze, by student Gail Pendergrass.
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Peter Shire

by LUKMAN GLASGOW

New work extending the notion of Art Deco touched by
contemporary Punk Art was recently presented by Los
Angeles clay artist Peter Shire at Janus Gallery in Venice,
California. Much of his earthenware sculpture utilizes a
grid motif in a concise framework; additional fluid lines
of extruded ceramic coils intertwine cubic squares, often
flanked by checkerboard patches.

Peter utilizes clay as a nonplastic material, handling
the slabs as if they were stiff metal or planks of wood—
an approach he calls “cookie cutter moderne.” Both the
hollow and solid clay extrusions are an integral part of his
work, so Peter custom makes the dies for his extruder.

Accented with polychrome underglazes and glazes, all
of the wall/grid forms were fused with a transparent
glaze fired to Cone 06.

Below “Transverse Plaid and Check, Number 9”
handbuilt earthenware, 14 inches in length.
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Above “Chiasmal, Number 8" 20 inches in height,
earthenware on wood backing.

Photos: Guy Webster




Above “Chiasmal, Number 5,” 24 inches in height, Below “Transverse Plaid and Check, Number 2,” 9
glaze and underglaze on earthenware. inches in height, earthenware, by Peter Shire.
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An Introduction to Cone 4

by WILLIAM HUNT

Ceramists interested in obtaining the broad spectrum of
colors common to the low-fire range, yet wishing durable
ware typical with higher firing, may want to explore Cone

4 stoneware which offers in many respects the best of
both high- and low-temperature firing. Many Cone 9
stoneware bodies will fire adequately at Cone 4 with an
addition of nepheline syenite to ensure more complete
fusion of the clay at this medium-firing range; and if
underfiring is to your liking, as is the case with many

Oriental stonewares, a typical Cone 9 body may be
suitable without further change. The following recipe
produces a reductionlike brown clay in oxidation.
Otis Oxidation Body (Cone 4)

A.P. Green Fireclay ........ccccooeieninininencnincncee, 45.0 parts
Cedar Heights Redart Clay 20.0
C&C Ball Clay..... 20.0
Custer Feldspar 5.0

90.0 parts
Add: Fine Grog .....cceceveienieneneeieeeereeeeeeeeeeeennenns 12.0 parts

Burnt Umber ........cocoveeveninininiiinicncnee 1.5 parts

Porosity for this body is approximately 2.3 and shrinkage
is 12% or less (according to the amount of grog used).

Base glazes in the Cone 4 range are offered here for
experimentation. Some of these are classics that have been
passed on from potter to potter:

Base Glaze (Cone 4)

Whiting
TalC e
Kona F-4 Feldspar
Nepheline Syenite

Georgia Kaolin (ASP 400) ......cccceeieeererereerireeeeeeereveenenns 4.1
FUHNE oot 10.2
100.0%

WHItINE .t
Gerstley BOrate.........ooueoeririeirieieeeeeeee e
Magnesium Carbonate
Cornwall Stone ..........cccoceeneeee

Spodumene ..........ccoeeevererierennenen.
Tennessee Ball Clay.........ccocovieieiniiieiiieeee e
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Matt Base Glaze (Cone 4-6)
Barium Carbonate............covevveereeereecreereeeereecneeereereeneens
Lithium Carbonate
Nepheline Syenite

Ball Clay ..oveeveeeeiieeeeeeeeee e
Shiny Base Glaze (Cone 4-6)
Barium Carbonate..........cccceeveereeieeieseese e 6.3%
WRIING. ... 1.5
Gerstley BOrate .........cooceeoeeieieiiiieieee e 20.6
Custer Feldspar ........cccocveiieiiinieieeeeeeeeee e 43.0
Nepheline SYENite ........cccceevveeeieriecierienieseieeeeeeeeeeeeenes 3.1
Kaolin
FINE oo
White Base Glaze (Cone 4)
Magnesium Carbonate............ccueeververuerreeiesveeeeeeeereereeseeneeneens 5%
Whiting
Nepheling SYenite........occveeeveeeeierieieeierieneerese e eeereenees 50
Georgia Kaolin (ASP 400) ......ccceeveereireeeiererereeereveeeeeesevenns 5
FLNE ottt 20
100%
Spodumene Base Glaze I (Cone 4)
TALC ettt
WRILING .
Spodumene ...................
Edgar Plastic Kaolin
FUNL 1ot

100%
Colorants may be experimentally added to these base
glazes in the following proportions: cobalt carbonate from
J4 to 2%; manganese dioxide, chrome oxide, nickel oxide
or copper carbonate from 1 to 5%; iron oxide or rutile
from 2 to 10%. Combinations of three or more of these
colorants tend to give more unusual colors which can be
brightened or opacified with additions from 2 to 10% of
zirconia (or Zircopax), Superpax, Opax, tin oxide, zinc
oxide or titanium dioxide. A 5% addition of dolomite will
tend to improve surface quality for the nonmatt glazes,
producing in some instances the characteristic buttery
surface commonly associated with dolomite’s magnesium
content.



Glazes based on Albany slip tend to be among the most
successful in the medium-fire range. The addition of a
flux, or a modifying compound, plus a colorant, may sug-
gest a variety of recipes such as the following:

Black Glaze (Cone 4)
Albany SHP Clay .....oceoueieieieeerese e
Colemanite (or Gerstley Borate)

Add: Cobalt Carbonate...........cc.coveeereevreecreeveeereeereereenreenneens

Cone 4 glazes need not be complex to formulate, par-
ticularly when frit provides the majorityof the glaze con-
stituents. Many of the leadless fritswhencombined =~ with
kaolin will form stable, flawless surfaces such as the
following:

Clear Glaze (Cone 4)
Frit 54 (PEIMCO) .ottt ettt eveenesnans 60%
Georgia Kaolin (ASP 400) ........ccccvvvereeerrereereeerereeeennens 40

While many of the base recipes previously mentioned in
this article are quite applicable to reduction firing, the
following recipe is particularly useful for on-glaze decora-
tion with colorants in that atmosphere:

Nearly White Glaze (Cone 4, reduction)

Zinc Oxide
WHhiting ....cccoooeveeiieieiene.
Nepheline Syenite
Georgia Kaolin(ASP 400)
FLIOE 1ottt ettt et reanan 18.0

100.0%

Beginning ceramists should know that because of the

numerous variables involved with any glaze, recipes
should be tested in small batches under local conditions.
Firing humidity (particularly when boron is in the glaze),
bisque porosity, the mineral content in water, firing speed,
clay body color and thickness of glaze application may
drastically affect results. However, these recipes generally
should require minimal alteration and are capable of
producing handsome surfaces and colors.

EQUIPMENT
SYSTEMS
FOR THE
POTTER

Randall

POTTERY, INC

BOX 774, ALFRED, NY 14802,
TELEPHONE: (607) 587-5455

.

~—  BAT MOLDS
CLAY MIXER
POWER ATTACHMENT
STANDING PLATFORM
COILING WHEEL
HEAD PULLER

WHeEL
HEADS

J
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PAULA PENCE

Porcelain  still lifes
Reno, were exhibited recently at A Gal-
lery-Anna  Gardner, Stinson Beach, Cali-
fornia. Among the works shown was “So
inches in

by Paula Pence,

Loose My Thoughts . . 12

“So Loose My Thoughts « «

length, porcelain  with nylon, handbuilt
and cast in molds from found objects, with
underglaze stains, fired to Cone 4-5.

SANTA BARBARA EXHIBITION

Thrown and handbuilt porcelain with
underglaze decoration by FEileen and Will
Richardson was shown at the Elizabeth
Fortner Gallery, Santa Barbara, through
October 12. Three-dimensional ~ animal
forms emerged from the surface-on-some

Eileen Richardson

of Eileen’s work, such as “Duck Pond,” 12

inches in diameter, a wheel-thrown bowl

fired to Cone 11.

COLLEGE EMPLOYMENT REVIEW

The College Art Association, a non-
profit organization of artists, art historians,
and professionals in related fields, has for
many years been a major clearinghouse in
employment prospects for ceramists. Re-

News & Retrospect

cent statistics for the 1979-80 school year
may suggest trends or reflect conditions in
educational employment.

Despite fewer job listings, the percen-
tage of employed artists rose overall; the
CAA placement service was credited with
filling 68 percent of announced positions,
according to the organization’s recently
published newsletter.  Although the total
number of available college art teaching
positions increased in 1980, prospects are
essentially unchanged for studio artists.
Only art historians (particularly —museum
professionals) found an improved market.
Ceramics openings declined one-third,
while the number of applicants dropped
seven percent, raising the applicants-to-
openings ratio from 2.6:1 to 3.5:1 for the
1979-80 academic year.

With the terminal degree or its equiva-
lent a requirement for most openings, the
majority  of  ceramics  applicants  have
earned M.F.A. degrees or are candidates
for that degree. Previous teaching experi-
ence (graduate teaching assistantships
sometimes may qualify) also was a neces-
sity for 53 percent of the artist listings. In
fact, openings at the assistant professor
level topped those for instructors last year.
The median starting salary (up $1,500 to

$15,500 since 1978) for the higher rank
has not increased proportionately as much
as that for an instructor (up $2,000 to
$13,500). Full-time salary ranges were:
professor—$45,000 to  $34,000; associate
professor—$25,000 to  $13,000; assistant
professor—$20,000 to  $13,000; instructor
—3$17,000 to $8,000.

Among the applicants with earned ter-

minal degrees, unemployment figures for
women were still higher than for men, but
both percentages had decreased (by 4%
for females, 3% for males). The percent-
age of women employed part time was
greater than for men; however, the per-
centage of female artists employed full
time rose two percent (to 42%) while
full-time male employment remained the
same (55%).

Of the artist positions filled, the lower
ranks were divided equally between the
sexes, but two-thirds of the associate pro-
fessorships and all but one of the full
professorships were given to men. Antidis-
crimination laws  prohibit  institution-wide
differences in salaries, yet two-thirds of
the positions listed which paid below the
median salary were filled by women.

Consistent with past reviews, women
were less active than men applicants:
While qualified women constituted 49
percent of the artist applicant pool, only
34 percent submitted applications.

Send news and photos about people,
places or events of interest. We will he
pleased to consider them for publication
in this column. Send items to: News &
Retrospect, CErRAMICS MoNTHLY, P.O.

Box 12448, Columbus, Ohio 43212.

WAYNE BATES

Sgraffito-decorated  bowls, plates, jars
and vases by studio potter Wayne Bates of
Murray, Kentucky, were recently featured
at the Clay Place, Pittsburgh. Shown from

Sgraffito-decorated stoneware platter

the exhibition is a white stoneware platter,
10 inches in diameter, with black, blue and
crimson engobes fired to Cone 6 in an
oxidizing atmosphere.

ANDREA GILL

New work by Ohio ceramist Andrea Gill
was exhibited at the Elements in New
York City earlier this year. Shown were
large winged vessels and figurative pots,

Terra-cotta jars

such as “Shiny Face Jar,” 14 inches in
height, and “Spiral Headress Jar,” 18
inches in height, both with polychrome

slips and low-fire glazes.

MICHAEL PREPSKY
Ceramic artist Michael Prepsky recently
presented a one-man exhibition at Arizona

State  University, Tempe. Perceiving his
work as commentary on threads connecting
apparent disparate human elements, Mi-
chael, a former native of Indiana, turned
to the Arizona landscape and prehistoric
cultures for inspiration and symbolism.
Creating slab-built forms, often combining

matt and gloss glazes on surfaces, stretched

and altered with incised markings and
appendages, “the premonition of new life
Continued
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inherent in the reality of death is at the
heart of many of my forms,” he explained.
Some works are shaped like tombstones,
such as “What’s Your Sign?”, 33’ inches

Michael Prepsky

in height. Across the object (expanded at
the top to intimate a body inhaling) are
incised drawings, small punctures and ap-
pendages. Atop the matt green form is a
dull-red, Janus-faced receptacle; con-
torted visages are intended to exaggerate
subtle differentiations of the brain’s right
and left hemispheres.

Two of the recipes Michael applies to
his work follow:

Black Stain
Chrome OXide ......ccceevevirreneeieirieiereerceiees 44%
Cobalt Carbonate .............cceveeeereereeeeeenens 2
Tron OXide ...coveeeeeveeeeeiiieee e 44
Manganese Dioxide ........cccceoeveveninineccnennne 10
100%
Rainbow Glaz” (Cone 010)
BOTaX ..ooveieiiieeiiieec e 9%
Boric Acid ....... L1
Frit 5301 (Ferro) . ... 40
White Lead....... 29
FLUNE o 11
100%
Add: Copper Oxide ... 5%
Tin OXide ..ovevevveeeriiereieeeieeirisieenne 2%

Michael often underfires to 1400°F for
dry glaze textures with muted colors. Text:
Lynn R. Rigberg, photo: Bob Hurley.

FLASHBACK

The following is excerpted from the No-
vember 1897 issue of the Ceramic Monthly,
an art pottery and china painter’s magazine
(no longer published) popular at the turn
of the century.—Ed.

Originality in keramics is discussed with
much feeling by members of the various
societies. There is diversity of opinion con-
cerning what originality is and who pos-
sesses it. If figures are copied, may the
interpretations be called original? May we



employ a good technical worker for paste
and gold, and regard it as we would the
work of a framer? Is it a question of laying
on the paint, or of conceiving an idea? A
funny little maid asked: “If I paint your
idea, is my work original?” Most of the
older clubs have voted to admit only
original work of members in the annual
exhibitions, and it is left to each individual
conscience. It may make moral havoc, and
sometimes a fired conscience, but it is a
step towards truthful art feeling and artis-
tic successes.

The mooted question as to what consti-
tutes a work of art has at last been settled

by the United States Board of General
Appraisers. In a decision filed recently
a technical definition has been framed,

w'hich draws a sharp line between works of
art and mechanical production, and which
will have a marked effect upon the impor-
tations of statuary and paintings in the
future.

The decision is on broad lines, and prac-
tically places within the tariff definition of
works of art, original production only, ex-
cluding copies and the work of artisans
made outside of the studio of the artist
who created the original design.

Here is a hint for the keramic artist,
who has longed to see the work lifted into
the atmosphere of the fine arts. This object
can never be attained by copying. . . .

0S0 BAY FIRE-OFF
The ceramics department at  Corpus
Christi ~ State  University, Texas, recently

sponsored the “Oso Bay Fire-Off” confer-
ence, which emphasized a kiln building
and firing competition. Entries utilized a
variety of fuels including wood, sawdust,
propane and dung; prizes were awarded

for the most creative kiln design, the most

A\ ¢
Prize-winning miniature kiln fired with propane torches
efficient kiln and the best piece produced
in each of the fuel categories. Shown is a
winning entry—a miniature kiln fired with
two  hand-size propane tanks—submitted
by the Stephen F. Austin State College,
Nacogodoches, Texas.

In conjunction with the event,
works by Texans,” an invitational
tion, featured functional and sculptural

“Clay-
exhibi-

Wall series by Piero Fenci

objects by Piero Fenci (whose wall series is
shown above), Verne Funk, Don Herron,
Steve Reynolds, Paulina Van Bavel-Kearny
and William Wilhelmi.

CANADIAN SLIDE PERFORMANCE

Currently making the rounds of institu-
tions and craft events is “Canadian Con-
nections,” a 475-slide performance which
presents an  historic and  contemporary
overview of ceramics in Canada. Prepared
by ceramists John Chalke and Ann Mor-
timer, the program utilizes two slide pro-

jectors and an
synchronized tape

image-dissolve unit with
(commentary, interviews
with artists and music). Included in the
two-part survey are the development of
earthenware and salt-glaze traditions in

Continued
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AND SHIPPED ALL OVER THE
WORLD.

Custom Blending! Raw Materials!

Slips! Frits! Wheels! Kilns!
Tools! Brushes! Colors! Oxides!
EVERYTHING

A POTTER NEEDS!!
On Hand and Ready to Go!

WE ARE EXPERIENCED EXPORTERS —
Your shipments will be handled the
Best-Way-for-You!

Free catalog.

Bywne

CERAMIC SUPPLY CO. INC.
95 Bartley Road, Flanders, N.J. 07836
(201) 584-7492
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Van Howe Ceramics offers you the best in quality products and service and you'll find
we are as near to you as your mailbox

Send for our Free Catalog
MAIL ORDER, A GOOD ENERGY ALTERNATIVE.

cVan fHowe
(?efanucs
1975 E. 40th Ave

Denver, CO 80239
(303) 371-4030 « 371-4031

5th Annual Garendo Gallery
JAPANESE CERAMIC & CRAFT TOUR

March 27 - April 12, 1981

We
Deliver...
Anywhere

You may already know that Bennett carries a
complete line of the very finest in potters’ supplies.
-~ But did you know that we're old hands at exporting
e > N - and can deliver your order to any corner of the
Itinerary planned and led by Masako Sadler, potter and globe? If you thought you were too remote to buy
gallery owner, includes: from Bennett, you've been missing our prompt,
economical delivery service. Give us a call or drop
SHlKOKU ISLAND- (OTANI. SUIGETSU- us a line. We'll send you our catalogue...or
TOBE and ofhers)' KURASHIKI, BIZEN, whatever supplies you need. No matter where you
KYOTO' SHIGARAKI and TOKYO. are. (In the U.S.A., too, of course.)
Write to: Bennett Pottery Supply Inc.
. 707 Nicolet Ave. *» Winter Park, FL 32789  305/644-0078
g:s:rl:zo(g:lrleL:ader) .ll:rrnvf:rahve 'TOIE?d (In MIAMI, phone 687-4791; In JACKSONVILLE, phone 384-8071;
r r . ympic Blvd. In FORT MYERS, ph 542-7256)
12955 Ventura Blvd. Los Angeles, Ca. 90015 TELEX 890806":1
Studio City, Ca. 91604 (213) 384-7719 s . .
(Our main warehouse is 20 miles north of Disneyworld)
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Quebec,
tario

the Maritime provinces and On-
as well as the early showings of
Canadians in the “Ceramic National” ex-
hibitions at the Everson Museum of Art,
Syracuse, New York. This era is followed
by a province-to-province look at contem-
porary functional and sculptural objects.
For further information, write: Canadian
Crafts Council, 46 Elgin Street, Suite 16,
Ottawa, Ontario KIP 5K6.

HOUSTON EXHIBITION

Ceramic  sculpture by Claudia  Biggs
and Treesa Germany recently was exhibit-
ed at the Houston National Bank Gallery,
Texas. Among Claudia’s low-fired works
was a composition of eight derbies mount-
ed on wood, approximately 8 feet in

Claudia Biggs

length, each slip cast from a one-piece
mold of a dimestore plastic hat, with a
Cone 06 commercial glaze overfired to
Cone 04 for burned-out red color grada-
tions.

NEA CRAFTS SUPPORT

During the past two years the National
Endowment for the Arts Visual Arts Pro-

gram has markedly expanded support for
craftsmen: funding has  doubled; new
grants categories have been established,;

and funds available for Crafts Fellowships

and Artist Fellowships have been equal-
ized.  Additional  categories  (Long-term
Workshops and  Artist Spaces) will be
available in 1981 to craftspeople.

This year in the new crafts Building
Arts category, which recognizes research
and planning for architectural components,

six of the 21 awards (out of 218 applica-
tions) were granted for clay-related proj-
ects—primarily tile walls. Plans for experi-
menting  with  architectural  ceramics, as
well as for locating and developing local
materials, were among the 21 Craft Proj-
ects (selected from 114 applications) also
funded for the first time in 1980.

Separate requests to develop local clay
sources, as well as a kiln heat exchange
system, alternative firing methods, and an
evaluation of ceramics equipment, tools
and other technical devices were approved
as Services to the Field.

Additionally, this category funded proj-
ect proposals for several publications: the
American Craft Council for a “major fea-
ture in ‘American Craft’ magazine.

[to] provide recognition for the crafts

people who received $10,000 fellowships”
from the NEA this year; to the Daniel
Clark Foundation, for an advertising cam-
paign to increase the circulation of “Studio
Potter” magazine, and to computerize its
subscription  fulfillment service; to Carol
Maree Hoffman for support in upgrading
“Craft Range” magazine through visual
and editorial improvements. Of 54 appli-
cations received in Services to the Field,
24 grants were awarded.

While two organizations
to support ongoing ceramics apprenticeship
programs, only two individual ceramists
qualified for funds to help cover the costs
for the continuance of an established
apprentice/master craftsman relationship.

To educate the public in standards of
excellence, grant money for crafts exhibi-
tions and accompanying catalogs was more

received  grants

than tripled (from $15,000 to $50,000).
Though no organization requested the full
$50,000, the dollars requested rose 64

percent from last year; 34 out of 64 appli-

cations received grant approval for both
individual and survey exhibitions.

KATHY KOOP

Wall plates by Kathy Koop, New Wil-
mington, Pennsylvania, were recently fea-
tured in a solo exhibition at the Clay
Place, Pittsburgh. With close-up orienta-

tion in shallow space, each sgraffito draw-
ing reveals characteristics of particular
plants, according to the artist. Among the

“Wall Plate: Organ Pipe Type”

work shown was “Wall Plate: Organ Pipe
Type,” 20 inches in diameter, white earth-
enware with commercial black underglaze
and oxidation fired clear glaze.

“In her work the drawing does not lead
to the final object, but is integral to it,”
commented  Australian  painter William
Kelly, who reviewed the exhibition. “Clay
is not only the support medium, but also
a part of the structural whole—a concep-
tual  vehicle—demanding  circular  orien-
tation and depth related to a curved sur-
face on the perimeter.”

ARCHITECTURAL EXHIBITION

Sixteen artists exhibited clay sculpture
in  “Architectural Ceramics,” a recent in-
vitational at the Dimock Gallery in Wash-

Continued
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A New
Catalog
Specifically
FOr SChooils
& Institutions

We are leaders in the ceramic

industry. Our catalog is full

of

exciting and challenging prod-

ucts.

WRITE OR CALL:

OHIO CERAMIC SUPPLY
P.O. BOX 630

KENT, OHIO 44240
216/296-3815

Order your copy today!
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Continued from Page 23

lectures/demonstrations ~ which ~ will  con-
clude with a 1-week exhibition of the art-
ist’s work, includes the following:

March 6-8 Airbrushed and faceted work
by David Nelson.

April  3-5  Slip-cast canvases by Tom
Spleth.

May 1-3 Cone 05 -earthenware by Mineo
Mizuno. All events at the Corcoran School
of Art. Fees for each event: Friday night,
$5; Saturday, $30; Sunday, free and open
to the public. Contact: Eagle Ceramics,
12266 Wilkins Avenue, Rockville, Mary-
land 20852, or call: (301) 881-2253.
December 6-7 A 2-day session with Rich-
ard Shaw. Fee: $45 for American Craft
Council members, $53 nonmembers, $37
for full-time students.

January  31-February 1> 1981 A 2-day
session with ceramist Byron Temple. For
both events contact: Greenwood Gallery,
2014 P  Street Northwest, Washington,
D.C. 20036, or call: (202) 463-4888.

The RK-2 SHIMPO has been designed and
built for those who demand quality and
dependability in materials and equipment

New Hampshire, Concord January 18-23,
1981 “The Making and Use of Porcelain,”
a 6-day workshop with Tom Turner. Con-
tact: Merle D. Walker, League of New

Hampshire Craftsmen, 205 N. Main St,
HIRO DISTRIBUTORS LTD. Concord 03301, or call: (603) 224-3375.
Ste. 202, 518 Beatty St., Vancouver, B.C. V6B 2L4

: / (604) 684-7917 . )
b New Mexico, Carlsbad February 2-16,

S T cSA APPROVED ‘ ' Exchusive Canadian distributors of quality SHIMPO products. 1981 A 2-week ceramics workshop with

- Michael Jenson and David Shaner. Fee:

$90. Application deadline: December 15.

Contact: Charles A. Feezer, Dow and

Feezer, Dow Building, Box 128, Carlsbad

88220.
WEBCO Progressive young company needs
DELUXE - hard-working PRODUCTION POTTERS New York, White Plains January 10-
PUGMILL . willing to relocate in Georgia. Salary February 7, 1981 Westchester County De-
#1 commensurate with ability. Reply in partment of Parks and Recreation plans a
N i g variety of ceramics workshops with Eddie
confidence to: THE CLAY PIGEON, Davis and Connie Sherman. For informa-
4 i ‘d P.O. Box 5362, Macon, GA 31208 tion contact: Westchester Art Workshop,
“." B County Center Building, Tarrytown Road
{ /j - and Central Avenue, White Plains 10607,
o - or call: (914) 682-2481.
North Carolina, Charlotte January 22-24,
ing Weight 250 Ibs. POTTERS' WHEELS o > : Y et
P STP:':Q in el:.heduh o:, We stock and sell the leading potters' wheels 1981  “Visual ~Arts  Symposium ’81” in-
resent shipping — LOCKERBIE. ROBERT BRENT CRUSADER, cludes a 2-day workshop in ceramic sculp-
week. Shipped open account to SHIMPO-WEST, SPINNING TIGER, PACIFICA, ture with Elsbeth Woody, a 2-day session
schools. All others — cash with order. $850.00 z:gsssdu;r'VSE;IGL.‘OEe;\ic:‘a“:%g' stamped ad- in aesthetics and critique with Wayne
CAPITAL CERAMICS, INC. Higby; a 1-day discussion on personal
. Rat- 2174 South Main St. (801) 466-6471 metaphor and the creative experience with
misg moir:;wP:;o;;::? ::::"::_’:;,i:;r P:g- Salt Lake City, Utah 84115 466-6420 | | James Surls. For additional _ information
mills, Jigger and Jolly Wheels, Wad boxes contact: Garland Henderson, Spirit
(Clay Extruders). Square, 110 East Seventh Street, Char-
lotte 28202.

ALSO DISTRIBUTORS FOR —
Gare goes Hi-Fire to cone 10 Oregon, Corvallis February 7, 1981 A

¢ Alpiee:® Amaco © Blasbird ¢ Brel.lf Gare has cone 10 electric kilns available. = cqion on studio practices and functional
® Cress ® Debcor © Lockerbie Extra insulation keeps heat in Kkiln. = goneware-forming techniques. Fee: $5 for

® Lyman ® Norren ® Ohaus ® Oneco Signp[e switchps to operate. Write for  willamette Ceramics Guild members, $10

e Orton © Paragon © Randall price information, then check our prices. nonmembers. Contact: _ Nancy Kendall,
® Soldner ® Shimpo-West ® Walker GARE INCORPORATED Willamette Ceramics Guild, Route 2, Box

412, Alsea, Ore. 97324.
® Walsh ® Webco 165 Rosemont St., Box 830, Haverhill, Mass. 01830

SILICON CARBIDE SHELVES Pennsylvania, Elkins Park Februqry ]0—_]],
CLAY POSTS 1%" TRI a19821-d;ryhe p;{e)slfeflrtatiscfr}llooiln Oierle?r;ticls ar(:ffe\fvlirzlgl
FOR IMMEDIATE DELIVERY Brent - Soldner - Muddox - Marathon Amanda Jaffe and Ken Little. Contact:
LOCAL CALLS ONLY — DALLAS 742-4368 Purcgeoan“;:rgzls'; o_ly"é:l;"'"':::: F';ﬂ'"o rton Robert Winokur, Temple University, Tyler
Chemicals & Miscell Supplies School of Art, Beech and Penrose Ave., El-

FOR FREE PRICE LIST WRITE: kins Park 19126, or call: (215) 224-7575.

WEBCO BLUE SAGE POTTERY
P.O. Box 6054, Tyler, Texas 75711 | [ 1" M Cleongy ek M T | e A s
or Phone 214/595-3426 Collect Jesse Greenough, Jr. Nancy Kay Strom P g P

Continued
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E'ocwus on.... CREEK-TURN
NEWS & RETROSPECT

ington, D.C. Much of the work was “mod-
ular in nature, composed of a single unit Cone 6

or variations in position and direction Lead-Free
where the underlying structure was based GL a ZES
on a grid pattern,” according to curator

Lenore D. Miller. Also included were
“small scale forms based on buildings,
often referring to architectural details such
as facades, courtyards or classical columns

with volutes and fluting.” . . . a complete line of glazes formulated for cone & stoneware and
Interested in geometric designs in Is- porcelain, cxidation fire. Brilliant color and deep earth tones. Select

lamic mosques adorned with ceramic tiles, . . .

Larry Lubow, Fullerton, California, pro- from gloss, matt or textured surfaces. Available in pints and gallons.

duced “Concentric Squares and Circle,” 6

BEGIN and FINISH with the BEST in

CLAY BODIES CHEMICALS EQUIPMENT
Scandia Cone 6-8 FRITS - STAINS AMACO e BRENT
Bonzi Cone 06-3 SYNTHETIC ASH J J CRESS
FLAMEWARE Cone 6-10 RAW CLAYS EVENHEAT
HD BROWN Cone 4-6 Cone 06 GLAZES KEMPER
RAKU Cone 06 UNDERTONERS PACIFICA * WALSH
PORCELAIN Cone 4-6, 8-10 UNDERGLAZES BAILEY
ONE STROKES CRUSADER

. . RANDALL
e o Electric Reduction Kilns o e

¥
":@( : ,@ B AN CREEK_TURN' lnc. our 39th year

Rt. 38, Hainesport free catalog
New Jersey 08036 (609) 267-1170

Larry Lubow

feet square, multilayered stoneware coils
arranged in  concentric  patterns, colored

with metallic oxides.

Walter Hyleck, Berea, Kentucky, exhib-
ited raku units which could be expanded
to become an entire wall. Shown is “Plain

> 3=

Walter Hyleck
Weave Pig,” approximately 6 feet in F AST SE R VI CE

length, an Escher-like construction of in-
terlocking forms.

CHEMICALS|  RcASONABLE PRICES

After firing a large sculpture supported GLAZES

FUMED SURFACE EFFECTS

with beach sand, I noted slight variations
in color where the sand had touched the
clay; fumes from natural sulfates and soda

TOOLS RELIABLE PRODUCTS
had affected the form’s surface. Duplica-
tion of this phenomenon offered many E Q U |P MENT

possibilities, and prompted experimenta-
tion with likely materials. The most suit-
able proved to be those which chemically & M | S c .
deteriorate  fastest when heated, including
cobalt sulfate, potassium dichromate, iron

sulfate and a few commercial stains. 8 00 I GRﬁND AUE. so.. BLOOMINGTON. MINN. s 5 4 2 o

Continued
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Dave Settles, PLAINSMAN distributor
in Calgary working with the new P500
Plainsman porcelain body. At A10R it
is translucent, white, plastic and very
versatile.

Plainsman, Canada’s most experienced
Art clay quarrying and processing
company offers to you its expertise
and product through a nation wide
distributor network.

For information on equipment, tools,
chemicals, or:

For the latest PLAINSMAN
CLAY BODY GUIDE write:

PLAINSMAN

CLAYS LIMITED

Box 1266
MEDICINE HAT, Alta.
T1A7M9

Phone (403)527-8535
N J
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2-day presentation in ceramic art with
Dave Nelson and George Timock. Con-
tact: Bill Daley, Philadelphia College of
Art, Broad and Spruce Street, Philadelphia
19102, or call: (215) 893-3100.

Tennessee, Gatlinburg January 18-Feb-
ruary 27, 1981 The Arrowmont School of
Arts and Crafts plans a variety of work-
shops including the following:

January 18-23 A session in whiteware with
Verne Funk.

February  15-20 A
with Gerry Williams.
February 15-27 A session in handbuilding
with  Norman Schulman. College credits
available for all sessions. Contact: Arrow-
mont School, Box 567, Gatlinburg 37738,
or call: (615) 436-5860.

porcelain  workshop

Vermont, Middlebury February  23-27,
1981 A 5-day session for advanced potters
with Karen Karnes. Contact: Vermont
State Craft Center at Frog Hollow, Mid-
dlebury 05753, or call: (802) 388-4871.

INTERNATIONAL

Australia, Sydney May 17-23, 1981 The
2nd  Australian  Ceramic  Conference for
Potters; at Seymour Centre and the Uni-
versity of Sydney. Michael Cardew will
give the keynote address. Fee: $96. Regis-
tration deadline: March 31. Contact: The
Potter’s Society of Australia, 48 Burton
Street, Darlinghurst, N.S.W. 2010, or call:
(02) 31 3151.

Canada,
1981 The

Alberta, Banff February §8-28,
Banff Centre School of Man-
agement is planning a three-week seminar
entitled  “Management  Development  for
Arts Administrators.” The session will in-
clude instructions in management prin-
ciples, marketing, financial = management
and control, organizational behavior, labor
relations and the law. For additional infor-
mation contact: Peter Greene or Frances
Jackson, The Banff Centre School of Man-
agement, Box 1020, Banff TOL 0CO, or
call: (403) 762-3391.

Canada, Nova Scotia, Cape Breton De-
cember 1-17 “Fireworks 1980,” an exhibi-
tion by members of the Ontario Potters
Association; at the College of Cape Breton
Art Gallery.

Canada, Ontario, Ottawa through Decem-
ber 31 An exhibition of ceramic frogs by
David Gilhooly, and clay buildings by

Caryn Nuttall; at Gallery Graphics, 52i
Sussex Drive.

The Netherlands, Leeuwarden through
January 4, 1981 “Jan Oosterman: A
Retrospective  Exhibition of His Ceramic
Work”; at the Gemeentelijk Museum Het

Princessehof, Grote Kerkstraat 11.

West Germany, Dusseldorf through Janu-
ary 4, 1981 Ceramics by Stig Lindberg

Df Sweden; at Hetjens Museum, Schul-
strasse 4.
West  Germany, Ludwigshafen through

January 4, 1981 An exhibition of ceramics
by Gerd Knapper; at the Wilhelm Hack
Museum.

True
Venturi Burners

These efficient cast iron burn-
ers are gucmn’eed not to back
burn even when using propane.
They are rated at over 85,000
BTU/hr., and can be turned
down fo a very small candle
flame.

“Write for literature”

CALIFORNIA KILN €O., INC.

8375 Los Osos Rd., Atascadero, CA 93422
P.O. Box 1832 (805) 466-5870

ROBBINS CLA
COMPANY

1021 West Lill Street

Chicago, Il. 60614 (312) 477-0701
Offer good 'til 12-31-80

SAN DIEGO — Kickwheel kit — Mod-B
(metal parts) $69.50, Full line of potter's
wheels, gas and electric kilns. Gas kiln parts,
pug mill, chemical, scales etc. Catalog $1.25,
Brochure on selected items free. Ph. 424-3250.

WAY-CRAFT

394 Delaware St., Imperial Beach, CA 92032

DECALS. . .

THE VERY BEST!
OVER 775 DESIGNS IN STOCK!

Send $2.50 for your complete
CeramiCorner color Decal Catalog with
firing instructions, list of ceramic
products and color chart of our
pre-mixed POTS O’ PAINT
overglaze & matt china paints.

Dept. M
P.O. Box 516, Azusa, CA 91702
213-334.0242
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TAKE THE
CHILL OFF!

This winter keep your hands
hot while throwing despite
that cold studio.

Forget about chasing to
the hot water tap or wood
stove.

Our THROWING WATER
HEATER keeps your water
as hot as you like it. No
distractions - no wasted
time.

Safe- U.L. Listed - 200 Watt Heater.

To order send $14.50 plus
$2.00 shipping & handling
for each unit to:

R.P.W. P.O. Box 65, Cam-
bridge, Wisconsin 53523.

—— LT — >

RAW MATERIALS
AND

EVERYTHING
ELSE YOU NEED

NOW AVAILABLE
NEW 1980 CATALOG #10

RAW MATERIALS

BLENDED & BASIC CLAYS

FRITS AND GLAZE STAINS
LEAD FREE CERAMIC GLAZES
SPONGES, HANDLES & BRUSHES
MOROCCAN SAND GLAZES
KEMPER TOOLS

OHAUS SCALES

* CORKS 14" - 6"

KILN ACCESSORIES

* LOCKERBIE KICK WHEELS
* SHIMPO WHEELS

Paramount Ceramic, Inc.

220 No. State

Complete 60 Page Catalog
"Try us for those
hard-to-find items."”
CATALOG $2.00
(Free To Schools & Institutions)

Fairmont, Minn. 56031
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Linear effects were produced by posi-
tioning the work on a bed of sand in a
saggar, surrounding the form with addi-
tional sand, then -carefully pouring one of
the powdered colorants so that the edge of
a thin layer touched the clay. Alternate
layers of sand and chemicals were intro-
duced wuntil the clay object was com-
pletely covered.

Another approach involved mixing the
chemicals with sand to affect large surface
areas with the resultant fumes.

Both gas and electric oxidation firings

were employed; saggars of clay work, sand
and colorants were placed on bricks at the
bottom of the kiln so the heat could cir-

Sand/colorant-fumed sphere: “Beginnings’

culate evenly wunder them. Light-colored
stoneware forms such as ‘“Beginnings,” 36
inches in diameter, were fired from Cone
02 to 4; each range yielded slightly differ-
ent effects.

Numerous sand/chemical combinations
resulting in a variety of surfaces and colors
are possible with careful handling. When
firing, the kiln should be properly vented
or operated outside so that fumes can be
safely carried away. Text: Dennis Evans.

MICHIGAN INVITATIONAL

Nearly equal in number, 46 sculptures
and functional objects by Michigan clay
artists were presented in the “Seventh In-
vitational Ceramic Exhibition” at Eastern

Susan Crowell

Michigan earlier this

year.

University,

Ypsilanti,
Shown above from the exhibition is
a thrown porcelain basket, 14 inches in

Continued

. and no room to put it in
your small kiln? Olympic has
solved your problem with the
huge 2831.

The huge Olympic 28 is a
dream come true for the busy
shop owner, business, or
hobbyist. 11.67 cu. ft. of fir-
ing chamber, drawing 47
amps, allows you to increase
vour firing load without
increasing your electrical con-
sumption. Discover the ex-
citement of using the very
best with an Olympic 28" kiln.

8660 Willows Road
Redmond Wa 98052
[206) 883-7200
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WRITE TODAY
(OR CALL) FOR
COMPLETE

Dept. B

INFORMATION W

CERAMIC
EQUIPMENT

WARE TRUCKS

Ware trucks are very useful in any ceramic work. Ware may be
accumulated on the ware truck and then moved to the kiln for
loading (saving unnecessary handling of ware) . . . may also be used
for moving the fired pieces from the kiln to a point where they can
be displayed for pickup by the student or potter. One or several
trucks will serve surprisingly well in the studio or classroom.

GLAZE FORMULATING TABLES

Each table will provide a clean, compact working area. No more
sacks of material which might be spilled or broken - - - a variety of
materials is placed at your fingertips. Each tilt-out bin will hold up
to 150 pounds of material. Bins are engineered to open with mini-
mum effort when completely filled.

3051 FUJITA STREET
TORRANCE, CALIFORNIA 90505
AREA CODE (213) 775-6503 / 775-6504 / 530-1541

OFFICES IN PRINCIPAL CITIES
CABLE “"ADALPINE"

WOOD FOR POTS
HONEY DIPPERS

Quality hardwood - 80¢ea, $7.20/doz.

Delux - hand-turned maple, $15.00/doz.
PESTLES - hand-turned, 7" long, $3.00ea.
SCOOPS - set of 3, 4%" - 5%", $2.25/set.
MUSTARD SPOONS - 4" long, $1.00ea, $11.00/doz.
SUGAR SPOONS - 5" long, $1.00ea, $11.00/doz.
SPREADER - 6%" long, $1.00ea, $11.00/doz.

FINEST QUALITY BURNERS

(Price includes burner,
wick & glue-on collar.)

SOLID BRASS
No. 1* - $2.35ea, $27.00/doz
BRASS PLATED
No. 2* - $1.35ea, $11.00/doz.
EAGLE (No. 1* or No. 2*)
Specify size - $13.00/doz.
*No. 1 takes 2 5/8" chimney,
No. 2 takes 3" chimney.

CHIMNEYS

2 5/8" base:

ea. 12 or more
73" high .96 «93
84" high .96 .93
10" high .99 .97
3" base:

ea. 12 or more
84" high .94 .91
10" high .99 .96
12

" high 1.39 1.36

FOB Moorestown

CINNAMON HILL POTTERY
PO Box 272, Moorestown, NJ 08057

Plant at New Location

1-70 & Grain Valley Exit
Box AM, Grain Valley, MO 64029
(816) 229-7955

Good Earth Clays moist & dry blended,

bulk raw materials, chemicals.

Quantity discounts on the above.

ALPINE + AMACO - BRENT
KEMPER OHAUS ~ ORTON
SKUTT » SOLDNER - WALSH

SHIMPO = MORROCAN SAND

Inquire about being a Good Earth representative.
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POTTERS WORKING FOR POTTERS
Distributors of
, AIM e Skutt e Brent
“;. Soldner ® Shimpo-West
/ Crusader o Max
L& L e Walrus
CLAY e GLAZES
SPIGOTS
TEAPOT HANDLES
SPONGES
TOOLS e CORKS
KICKWHEEL KITS
Send for latest catalog $2.00

THE SALEM CRAFTSMENS GUILD

3 Alvin Place, Upper Montclair, NJ 07043
746-8828

a2

U

terra _
technics

Industrial techniques
for the studio potter

Custom design-models-molds

Workshops on request

box 1339 (802)
bennington.vt.05201 447-0203

KILN/WHEEL SALE
AlMCHMI @ KILN KITS
Best prices and free shipping in the

Shimpo RK-2 Basic wheel $442.50
RK-2 Super wheel $525.00
Crusader Model 101 $344.00
Model 102 $405.00

We also carry OHAUS scales.

NOW STOCKING #6 TILE CLAY
Quantity discounts available.
Ohio residents add 4% sales tax,
P()STERIT\ STUDIO
2687 b OH 43211
(614) 263~l319 or 267-2323

L « L KILNS

. . . the most complete line!
The only kilns with patented DYNA-GLOW
element holders. rite for information.

L and L MANUFACTURING CO., Box 348
144 Conchester Rd., Twin Oaks, Pa. 19104

PLASTI-BAT

High impact, RIGID, 1/4” thick, 100% “ABS" solid
plastic bats. PLASTI-BATS WON'T: warp, absorb
water, flake off or delaminate. PLASTI-BATS CAN
be permanently scored, easily drilled, are ight-weight
and pots pop free when leather hard. Virtually indes-

tructible.
PERFECT FOR SCHOOLS AND

SUPERIOR FOR STUDIOS

87-81.40 107-$1.80 127-32.40 147-$3.20 16"-$4.30
Special sizes and square available
Quantities over “25" of one size, less 10%
SEND FOR BROCHURE
*Shipped UPS: 1-10=§3.25, 1-25=$6.50, 1-40~$9.80
Except *AK, HI, KS, OK, TX, & K.C., MO.-shipped:
Parcel Post 4th class. Send for rates

PLASTI-BAT

1520 Atlanta, Irving, Texas 75062  (214) 252-7085
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diameter, altered, incised and stamped,
fired in reduction, with hickory handle by

John Loree

Also shown is a porcelain

ALL MAJOR MANUFACTURERS:

Amaco Paasche  Crusader
Skutt Cress Brent
Bailey Hanovia Kemper
Paragon Ohaus L&L
Duncan Sno Giffin Grip
Shimpo Spinning Tiger

EVERYTHING

:Joors FOR THE
B().Ohf(gL°D(§OLD POTTER

* HALO « LUSTER « CHEMICALS
* SCALES + AIR BRUSHES
* CHINA PAINT « SPONGES
* OVERSTROKES

m Selected Used Equipment
m EXPORT OUR SPECIALTY

BALDWIN POTTERY, inc.

NYC's most complete ceramic supply house
534 LaGuardia Pl MANHATTAN, NYC 10012
(212) 475-7236
Call or write for our 80 page catalog

Susan Crowell.

fired in oxida-

bottle, 17 inches in height,

tion by John Loree.

BARBARA PARKER
Thrown in series to slowly evolve form,

approximately 300  functional  porcelain
and stoneware pots by Colorado ceramist

Lidded porcelain jar

Barbara Parker are being shown at the
Artisans’ Center, Denver, through Decem-
ber 27. Among the translucent white por-
celain objects exhibited is the lidded jar
above, 6 inches in height, with brushed
underglazes.

SELF-SUFFICIENT POTTERY

“If you want to pot to support yourself,
and you don’t teach or have a working
spouse, you have to produce,” says Alan

Continued

.

CONE 5
STONEWARE
GLAZES!

Mayco’s ready-to-use
Glazes have a wide firing
range and many can be
one-fired on Cone 5 Stone-
ware for enhanced beauty
and for creativity.

Write for free Cone 5 litera-
ture and color charts of
America’s Finest Colors.

Mayco
‘@’Colofs

20800 Dearborn St.,
Chatsworth, CA 91311

J
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INDUSTRIAL MINERALS CO.

7268 FRASINETTI RD., FLORIN, CA 95828 (916) 383-2811|

SPECIALIZING IN CERAMIC PUG
AND SLIP CASTING CLAYS.

RECOGNIZED AS THE STANDARD FOR
FORMULATED CLAY BODIES BY MANY SCHOOLS,
. COLLEGES AND PROFESSIONAL POTTERS
' ' AN ASK YOUR NEAREST IMCO DISTRIBUTOR OR

- ’ DEALER FOR THE FULL COLOR DATA SHEETS AND
PRICE LISTS ON IMCO CLAY BODIES AND CERAMIC
CHEMICALS. OR WRITE US

P.S. EXCLUSIVE DISTRIBUTORSHIPS
AVAILABLE IN SELECTED AREAS.

b LT

B e e L

DISTRIBUTORS

AVANTY & IMCO CERAMIC
SUPPLY
1214 HOWE AVENUE

ART-PAK PRODUCTS

BAV SHORE CEﬂAM‘C SUPPLY
WEN

CERAM‘CS & CRAWS SUPPLY
490 5th ST

SAN F

415) 982-9231

THE CERA"IC STORE

EAGLE CERAMICS
1300 WEST 9tn STREET
AND. OHIO 44113

19805

EAGLE CERAMICS

ISLAND CERAMIC SUPPLY
0. BOX 351

IMO. B.C CANADA V9A 513

(604) 754-4921

LESLIE CERAMIC SUPPLY
1212 SAN PABLO AVENUE
BEAKELEY CA. 94706
(415) 524-7363

MARIN CERAMIC SUPPLY
23 SIMMS STREET

SAN RAFAEL CA. 94601
(415) 456.7330

MARSHALL-CRAFT, INC

POTTER'S STUDIO
1801 E. McKINLEY
FRESNO. CA 93703
1209) 266.5508

SNERRV s CEHAMIC SUPPLY

S. PAUL WARD

601 MISSION STREET

SO. PASADENA. CA 31030
213) 7992131

WESTERN CERAMIC SUPPLY

1601 HOWARD STREET
SAN FRANCISCO. C
(415) 861.7019

BENA'S CE“AMICS ¢ 30 T 1 BOX 287 1240 N 13 STREET

ESVRIN MFG., LTD
BENA'S CERAMICS ROAD VENUE

NEVADA CERAMIC SUPPLY

y[aa\,\ ROAD

CELESTE S CERAMIC SUPPLY E H.B. THINGS
70 WESTGATE DRIVE Al 96701 318 PUUHALE

Your best work
deserves the best:

¢ the best materials and equipment
¢ the best service and technical aid

Jack

LOOK WHAT THOMPSON
OFFERS YOU!

Would you believe that all of the items pictured above can be
yours . . . and get you started enameling . . . for only $94.25?
Yes, that's correct, Thompson's catalog introduces a new
puckugo consisting of an electric kiln ?lnudo dimensions —
5” wide, 7" deep, 4” high) and including a CAREFULLY
SELECTED group of enamels, metal shapes and supplies . . .
everything you need to start enameling immediately . . .
for only $94.25, plus shipping charges. Send your order today
with payment for prompt shipment.

The new Thompson catalog, along with its famous Colcr Guide,
is waiting for you . . . just mail the coupon and it will be on
its way . . . absolutely FREE.

‘Wolfe

Mfrs. ceramic materials & equipment since 1950

A complete & unique selection
Our own time-proven clay bodies and glazes are just
a part of our full line of equipment and supplies
for studios and schools.
Technical problems? Call us!
Our ceramic engineer will gladly help you solve them
Ask about other services such as ¢ custom clay mixing
* setting up workshops or school programs

Have you tried our new...
C/03 and C/6 porcelains * C/6 white stoneware

Thomas C. Thompson Co.
Dept. CM-12 — 1539 Old Deerfield Road
Highland Park, lllincis 60035

[7] Enclosed is payment for new kiln package.
(linois residents add 5% sales tax.)

[[] Please rush FREE Thompson Catalog.

Name 5
Address. Catalog $1
City State Zip. 724 Meeker Ave., Brooklyn, N.Y. 11222 (212) 387-3604
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Webster, who  maintains  Slaughterhouse
Pottery in Lawrence, Kansas. After earn-
ing a B.F.A. degree in design at the Uni-
versity of Kansas, Alan has made a living
throwing  salt-glazed  stoneware, = mostly
flowerpots of various shapes and sizes.

Each month approximately three weeks are
spent in pottery production, and a week
marketing wholesale to flower shops.

To minimize overhead costs, Alan estab-
lished his studio in an old slaughterhouse,
rented for $75 a month. As with most
potters, he built storage and greenware

Throwing area at Slaughterhouse Pottery

shelves, tables, benches and bats. For fur-
ther conservation, he scavenged concrete
sinks, bricks, and a discarded bathtub for
mixing clay.

In 1974, at a cost of $500, Alan built
a gas-fired, 30-cubic-foot salt kiln with

forced-air burners. Every three firings, he

Y, 20 o
Alan Webster’s salt kiln (foreground) with cast chimney
kiln washes the used brick to lengthen

their life-span. Two years ago, he re-
placed worn-out bricks with good ones

from the chimney; then replaced the
chimney with three 9-inch flue liners cov-
ered with cast concrete (bloated shale
aggregate and Portland cement), saving
$200 in replacement bricks.

His kiln posts are made from a mixture
of one part Missouri fireclay, one part
saggar clay and two parts grog, rolled into
triangular bars, cut to size and turned
periodically to prevent warpage during
drying. Before firing, they are dipped in a
wash of equal parts kaolin and alumina
hydrate. Lasting about 50 salt firings, “the
posts you make yourself are twice as good
as the ones you buy, and cost practically
nothing,” says Alan. The same clay can be
used to level the shelves when loading the
kiln or to make firing supports for the
pots.

Because of the nature of salt, one glaze
on five different pots may yield five differ-
ent colors. Even more variety is added by
applying two or three glazes on a pot from
a palette of colors. With single firing
(which saves three or four days per load
in kiln time), Alan adjusts his glazes by
adding approximately 5% bentonite to fit
the following clay recipe:

Buff Stoneware Body
(Cone 9-11, oxidation or reduction)
Custer Feldspar ........cccoevvverrereneenenes 7.0%
Cedar Heights Goldart Clay . . 54
Cedar Heights Redart Clay.....ccco... 6.6
Hawthorn Bond Clay ........cccccoevvecinneee. 60.0
Kentucky Ball Clay (OM 4) . 8.0
Saggar Clay 8.0
Silica Sand .......cccccceeeeeeeeeieeeeenen 5.0
100.0%

A.P. Green fireclay (passed through a 20-
mesh screen) is an acceptable substitute

for the bond clay, but Alan prefers the

R AARZE < 5y O

finer grade Hawthorn (formerly Hawthorn
Ceramic Clay), obtainable from Good
Continued

Ours

Simple
4-wire system

Complicated
8-wire system

Complicated
Kilns are either
one or the other.

If you're tired
of other
manufacturers’
complicated
wiring systems,
make your next
kiln a Duncan.

You’ll love our
simple wiring
system and the
way it makes
maintenance
and repair easy
to do.

p”"W'
See your
nearest
Duncan
Dealer or
Distributor
for details.
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REPEAT
OFFER
A
“Trim-the
Fat”’ Sale

(of immense proportions)

Nick Nero

All these Ohaus scales will be shipped freight free
in continental U.S. - offer good through 12/15/80

NOTE: Due 1o prepackaging, catalogs may not be included with this offer nor
can other items be shipped with the same order.

Model 750 &
Model 760 (with tare
compensating beam)

Model 710 &
Model 710T - with tare

Model 720S
(stainless steel scoop)

Model 720 (plastic scoop)

1llinois residents add 6 per cent Sales Tax!

Professional
results
time after time

e Quality — Kanthal A-1 ele-
ments for long life and tem-
peratures to Cone 10.

« Energy Efficient — space
age insulation blanket.

« Dependability — infinite con-
trol switches.

» Precision — expansion steel
top hinge.

« Control — Kilntronic control-
ler for programming kiln
temperatures, soak cycle,
shut-offs and climb rates au-
tomatically. (optional)

« Durability — stainless steel
jackets, air-flow switch box.

Write for more information:
i Cégsggﬁz Crusader Ceramic Equipment
T Department DG
Equipment Inclanapois, Indiana 46222

Phone No. 1-800-428-3239

Model List A.R.T. Price per
Number Price 1 3

750 $71.00 63.90 60.35
760 82.00 73.80 69.70
720 87.50 78.75 74.38
7208 99.50 89.55 84.58
710 82.00 73.00 69.70
7107 93.00 83.70 79.00
707 weight set 15.75 14.50 13.75

No C.0.D.’s, no purchase orders. Outside continental U.S. not valid.
Notes: 720 series does not come with weight sets as standard. Weight sets
may not be ordered separately, models may be combined for group discount.

A.R.T. STUDIO CLAY COMPANY
921 Qakton St., Elk Grove Village, IL. 60007
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POTLUCK

PUBLICATIONS

A DIVISION OF CERAMIC SCOPE

TEACHING HOBBY CERAMICS

By Kay Healy. Here is a guide to conducting classes in
ceramics, porcelain, glass and china painting. This
104-page book provides step-by-step lesson plans for
the beginning teacher or the experienced professional
who wishes to bring something new to her students. Pro-
fusely illustrated. For the distributor, it can be used as a
text in seminars for teachers and dealers. $7.00 each.

THE ART OF AIRBRUSHING

FOR CERAMICS AND CRAFTS

By G. Maynard Clark. The author is a leading authority
on airbrushing and has pioneered in the creative use
of this tool in the ceramic field. His profusely illustrated
book includes instructions and comprehensive informa-
tion on equipment and techniques pertaining to one
stroke underglaze application, including glazing with a
glaze gun. Bisque and craft decoration is explored

in detail. $4.00 each.

THE WONDERFUL BUSINESS OF CERAMICS

By Merle Peratis. It's the handbook for dealers and
teachers who need help in setting up and managing their
studios. It's a practical guide to profitable studio oper-
ation with 20 chapters brimful of information about studio
layout, obtaining customers, pricing wares, proper buy-

ing methods, record keeping, etc. This book can start new
dealers off properly or save some shaky businesses.
New edition, revised and enlarged $5.00 each.

Potluck Publications, P.O. Box 48643, Los Angeles, CA 90048

r-------—--—-----—--------------
L-----—----—-------------------



POTTER’S *
SUPPLY, Inc.

g clay, glaze,
equipment
678 Industrial Drive

Tallahassee, F1. 38304
(904)224-3326

 FLORIDA k

3rancoije Ceramicd, jnc.

DISTRIBUTOR FOR:
Hanovia Lusters & precious metals
Paragon Kilns
Duncan Ceramic Products

IN STOCK:

Large selection of Alberta ¢ Arnel ¢ Atlantic
e Fres-O-Lone ¢ Holland e Jamar-Mallory o
Kentucky e Kimple ¢ Ludwig-Schmid ¢ Weaver
& White Horse Molds

Slip-O-Matic representative
Complete ceramic supplies.
WHOLESALE AND RETAIL

113 49th St. South, St. Petersburg, Fla. 33707

VR Rood Company

Quality Ceramic Products Since 1952

Manufacturer Distinctive Hood Clays/Slips
Distributor Westwood/AMACO Clays
* * *
Crusader/Paragon/AMACO Electric Kilns
Marathon and Contemporary Gas Kilns
Gas Kilns Custom Built

Brent/Shimpo/Lockerbie
AMACO/Crusader/Walsh Wheels
Literature on request

1420 S. Alamo San Antonio, Texas 78210
(512) 222-1331

STONEWARE GLAZES — over
500 Cone 5 to Cone 10 formulas. Ideal
for beginner or adv. potter. $5.00.
Stoneware Pottery, 20341 Midland
Dr., Sonora, Ca. 95370.

~ ... for

‘ school
and

studio!

Send for

a Pug Milll_ A L

Work Shoat” Let the Walker Pug Mill mix

and. your clay. Eliminate drudg-
escriptive | : 3

Srochure. ery . . . save time for cre

ative effort and instruction.

WALKER JAMAR CO.,,

DULUTH,

INC.
MINNESOTA 55802 oteT. C

NEWS & RETROSPECT

Earth Clays, 1-70 & Grain Valley Exit,
Grain Valley, Missouri 64029; he pur-
chases the silica sand at a local lumberyard.

Suitable for ovenware, this plastic throw-
ing body has low thermal expansion and
accepts salt sufficiently to build a nice
“orange peel” surface.

Alan tests glazes on the pots themselves,

| feeling that tiles are less reliable. Because

pots are glazed when leather hard to avoid
breakage, the glazes are mixed consider-
ably thicker than those for bisqueware to
lower absorbency of

compensate for the
the damp clay.

For ease in stirring, a glaze mixer was
fabricated by cutting and twisting bottoms
of plastic containers to resemble propellers,

Homemade, drill-powered glaze mixer

placing them on the end of a 's-inch rod
attached to a power drill.

Some recipes Alan employs on his ware
are:

Base Glaze
(Cone 9-11, oxidation or reduction)

Colemanite (Gerstley Borate) . . . 5.3%
TaIC wveeieeeeeeeeieetee et 6.3
Whiting . 74
Nepheline Syenite ........cccoeeeevrereerreennne 26.3
Ball Clay .....c.coveeeiiniieneeecreeenes 22.1
Kaolin .

Add: Bentonite .........ccecevvereeerieieerennenns
Several color variations are

the following additions:
10.5% Titanium

Dioxide .cocovveveeirieieieiene Mother-of-Pearl
2.1% Cobalt Carbonate,

10.5% Titanium Dioxide ........c.cocune..... Green
3.2% Cobalt Carbonate,

4.2% RUtile .ovcevevereveieieeeeeeeee Blue

This glaze also works well in combination
with saturated red iron oxide glazes.

Webster’s Amber Glaze
(Cone 9-11, oxidation or reduction)
Bone Ash (or Whiting) .. 20%
Talc oo .3
Zinc Oxide ..... 2
Custer Feldspar ..........coceoevveecinnenennccnn 20
KaOlin ..o 40
FLUN oo 15
100%
Add: Red Iron Oxide......ccoovveereerrereeiennee 10%
Bentonite 5%
Continued

LESLIE  CERAMICS
SUPPLY CO.

Since 1946

Complete Chemicals
Raw Materials & Equipment

Catalog - $1.00
Free to Schools & Institutions

1212 San Pablo Ave.
BERKELEY, CA. 94706
(415) 524-7363

f—

See&lry

SHIMP®
Pugalt\AiI Is

AARDVARK

1400 E. Pomona St.
Santa Ana, CA 92705
(714) 541- 4157
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If the rising cost of energy
gets you down,
let the economical cost
of Paragon pick you up.

When you think about
how much you’re spending
these days just to drive
across town, it’s a little
depressing.

But it’s a different story
when you can entertain
yourself at home for less
than the cost of a gallon of
gasoline.

With Paragon’s Model
A-82B, the world’s most
popular hobby kiln, you’ll
have many years of pleas-
ure with little strain on your
pocketbook.

For example. It takes
23 4 kilowatts to fire the A-
82B to cone 05, ceramic
ware maturity, If your
power rate is 3 cents per
kilowatt hour, the firing
cost is 70 cents. At 4 cents
per kilowatt hour, it’s only
93 cents. How’s that for
economy?

Rugged construction and
quality features make it
possible for us to be stingy
with your firing cost.

A form-fitted stainless
steel jacket surrounds hand-
selected, insulating fire-

brick grooved with our p

special, dropped recess. In
the grooves we seat high
fire, heavy duty elements

86 CERAMICS MONTHLY

for long-lasting
performance and
economical service.

A ventilated switch box
prevents any overheating of
electrical connections, and
hand lifts make it easy to
move around. A lock-in lid
support and adjustable
Prop-R-Vent make it simple
to load and vent.

Dependable 4-way
rotary switches give you the
complete firing control and
flexibility needed to evenly
distribute heat and achieve
superior results everyday.
And that’s for all firings up
to 2300° F. So load porce-
lain or stoneware when
you’re ready.

If you’re tired of putting
money in the gas tank and
really want to spend more
time at home having fun,
drive to your local Paragon
dealer’s for help with your
selection and supplies. Or
write us, and we’ll send you
our catalog with infor-
mation on more than 35

models that pinch
pennies.

Industries, Inc.
. Dept. CM-9,

Box 10133,
. Dallas, Texas 75207

& HANDLE MAKER
A time saving must for professional potters

’
Ideal for schools. Easily makes handles ‘

foot rims, kiln furniture, tubes, mirror
frames, pots without a wheel and many other
forms. Saves many times its cost in a few
months of use. Solid steel construction
lifetime guarantee. Extruder, one-inch round
die, and two blank dies with instructions
$115.00 F0 B Scott Creek

The New Extruder Die Kit mokes over 50
shapes. Solids, hollow tubes from 1" to 2'/”
in ‘diometer. Squares, cylinders, triangular tubes

or any combination. Blank dies available to
cut your own shapes for beads, handles, files,
flutes, etc. Complete set of 12 dies, inserts
ond bracket $40.00 F.0.8. Scott Creek.

U.S. Patent 4125349 Add 6% sales tax in Calif. Send check or money order to
SCOTT CREEK POTTERY
482 Swanton Rd.Davenport,Ca.95017
(408)426-5091

IN THE NORTHEAST IT'S

MILLER

FOR

CHEMICALS

MILLER CERAMICS INC TEL(315) 689-6253
8934 N SENECA ST. WEEDSPORT, N Y 13166




RED TIPPED

STOPPERS

HUMMINGBIRD FEEDERS

Price: 50¢ each
Calif., 6% tax

New Stopper
fits #2 or 3

Add $1.50 postage and handling per order.
Send check or money order,

MOLLY'S

P.O. Box 2417, Alhambra, CA 91803
(213) 587-8212

AMACO KILNSAWHEELS BOOKS

BRUSHES CASTING SLIPS CLAYS CONES CRESS KILNS GLAZES LUSTERS

Pottery Sapplles

ng Corks ‘7 tob
H::-rm’-; Keros

Sloppe
Lomp Parts I\o V

ramic Inks, etc

=]

rcatalog

Tlle tuw HAND

908 E Walnut St Columbia. Mo. 442-2420
= SAZVI0RIONN Y001 SAVID JAVMINOLS SIONO4S SIAVINS SdOud

S1IHS AVIDNXVE NIVIIDNO4

Del Val Potter's Supply Co.

(formerly Arch T. Flower Co.)
—Everything for the Potter—

Brent, Dinack, Shimpo-West,
L&L, Stoker, Bailey, Giffin
Grip, Kemper, Ohaus, Standard
Ceramic Clays, Chemicals,
Corks, Cane Handles, Books.

Queen St. & lvy Hill Rd.
Wyndmoor (Phila.) Pa. 19118
(215) 233-0655

KILN ELEMENTS

Coils made to your specifications.
Welded rod or twisted terminals. Gen-
uvine Kanthal Wire in stock for fast
delivery. 1 coil or OEM quantities.
Full line of coiled elements available;
also resistance wire.

Duralite, Inc.
9 School Street, Riverton, Ct. 06065
203-379-5879

Quality resistance elements since 1946

POTTERY
- SCULPTURE
ENAMELING

Cornell 1025 N. MAIN ST.

S’;uh in DAYT&:lésomo
Supply 513y 2286777

(Just off 1-75)

NEWS & RETROSPECT

White Liner Glaze
(Cone 9-11, oxidation or reduction)
Dolomite

WHhItING .o
ZINC OXIdE ..o
Custer Feldspar ...

Kaolin ..........

Add: Zircopax ....ccceeeeeeneeeveneeeeiienenes
Bentonite

‘White Porcelain Slip Glaze
(Cone 9-11, oxidation or reduction)
270) v SRS

Whiting ............

Custer Feldspar

Ball Clay ....c.oovveeeeirieererrccccreeeeee .

Edgar Plastic Kaolin.........ccocecevevevevenneeee 20.1

FUNE o 21.9

100.0%

Add: Zircopax .....ccoeeeeeeveeeenerneeneneene 11.5%

Bentonite ........coceeeveeeereireeienenenn 3.4%

Bright white, this slip glaze allows on-glaze
decoration to melt into it.

Alan also makes a white salt glaze from
a commercial porcelain  slip augmented
with 5% bentonite to fit his clay body.

A chief economy measure is single firing
smaller pots with glazes that flux without
salt, nested inside larger pots, allowing
triple the normal output. Because it

"

Mixing clay in a bathtub
shrinks about 14% during firing, green-
ware can touch and even overlap in the

kiln. The high clay content of single-fired
Continued

DINACK

POTTER'S WHEEL

FEATURES:

Removable Head
One-piece Splash Pan
Movagle Work Surface

Padded Seat
Disassembles for Portability
I/3 hp Totally Enclosed Motor

Dealer Inquiries Invited

Write for details

Arch T. Flower Co.

Queen St. & Ivy Hill Rd.
Philadelphia, Pa. 19118
(215) 233-0653

DRY-BLEND
GLAZES

Why pay to package and ship water?
Artex reliable glazes and underglazes
come in a wide selection of color and
effects. Call or write for price list or
dealer near you.

Cone 06

Cone 5

Cone 10
Underglazes—Cone 06-10

DEALER INQUIRIES INVITED

TVTZTEXK

Phone (213) 870-6000
5894 Blackwelder Street
Culver City, CA 90230

Write for price list or dealer near you.

Name —

Address —

City

State Zip
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Goblet Stems

These beautiful pieces are
turned from hardwood. You
throw or handbuild a clay bowl,

affix the stem with epoxy, and

walah . . . a simple yet elegant
goblet.
P.S. My finished goblets are selling

like crazy!!!
$21 per doz.
$157 per 100

1

These durable metal letters should last a
lifetime, and will allow you to press all
kinds of words or sayings into

your leather hard pottery.

Full set of Capital letters $35/set
Full set of Small Case letters $25/set
Set of numbers plus $ and ¢ $12/set

ACTUAL SIZE

L1

/

I PLUSO
M HARDWOOD PRODUCTS

v,

These grinding tools
are turned from hardwood.
You make the mortar - we've
got the pestle. A great selling
functional gourmet item.

$12 per doz.
$80 per 100

e

| Pestle |

UR OLD FAITHFUL BEAUTIFUL

——————(

ORIGINAL HONEY DIPPERS - §77doz or $58/100

The | EES o I

|/ HONEY DIPPER DESIGN #2

$10/2 doz. or $38/100

i
MUSTARD

SPOONS - ‘ ¢\
s $12/doz.or f> /
COOPS $80/1
3 sizes per set. MUSTARD Ssi’%%ﬁlg y
e A 1T j
(12 scoops). doz or -
S10 $50/100 or $80/100

Scoops. 1

NEW SAMPLE PACK - 1 of each honey dipper. 1 set of 3

Mustard Spoon. 1 Pestle. 1 Butter Spreader. 1

Goblet Stem. $11.50.
AUXILIARY SAMPLE PACKAGE - contains only new items.
1 Pestle, Butter Spreader, Goblet Stem. $6.50

size order

Al

Please add $2.00 for hand-
ling and shipping on any
(except sample
packages) Master Card and m
Visa welcome.
Since 1969

3636 S. Chickasaw Trail
Orlando, Florida 32817
(305) 273-6060
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VENCO PRODUCTS Australia

DE-AIRING PUG MILLS — 2 MODELS
8" Barrel 4" Nozxzle 1200 pounds/hour
6" Barrel 3" Nozzle 700 pounds/hour

DE-AIRING PUG MILL-MARK Il

$1550 Australian — 3'' Model C.I.F. nearest USA Port
$1850 Australian — 4'' Model C.L.F, nearest USA Port

PROVEN DESIGN — Sales in Australia, New Zealand,
Philippines, U.S.A. WE ONLY SELL DIRECT — Manu-
facturer to you — Unconditionally Guaranteed

YOU CAN ALSO BUY:

e BARREL ASSEMBLY ONLY (less gearbox, motor and
base) — $700 Australian 3" model — $850 Aus-
tralian 4" model

e YACUUM PUMP (less motor) — $250 Australian

e BARREL ASSEMBLY WITH ATTACHED WORM RE-
DUCTION BOX (less motor) — $1050 Australian
3" model — $1250 Australian 4" model

G.P. & G.F. Hill

VENCO PRODUCTS

2 Kilburn Way, Kelmscott WA 6111, Australia Phone (09) 399-5265

A Clock Movement
That Started a
Revolution

Quartz timekeeping is about as
close as you can get to per-
fection accuracy, durability
and economy. And Innovation
Specialties offers you the largest
selection anywhere

® Miniature Quartz

e Standard Quartz

® Pendulum Quartz

® Westminster & Strikes

For Further Information Available in your choice of shaft lengths
write or call We also supply
HANDS e DIALS ® NUMERALS
MUSICAL MOVEMENTS
innovation RELATED ACCESSORIES
specialties Products avaiotie tulk o pockoged
3410 § Lo Cienego Bivd Angelas CA 90016  (213) 9311604




Don't Mess Up Your Bottom!

DEATONS DING BAT

-

Best Bat you will ever use, and is so easy on
the hands.

8" — $2.00 14" — $4.50
10" — $2.50 16" — $6.30
12" — $3.00 18" — $8.10

Enclose check with order —

Shipped freight collect.
12918 Player Houston, TX 77045

KRAFT KORNER
““Aristocrat of Crafts"
New Catalogue $2.00
No chaorge for schools & institutions
10% discount with first $10 order or more

Specialists in Supplies for

Enameling, Leaded Glass,
Decoupage, Tole Painting,
Silver Smithing.

5864 Mayfield Rd., Cleveland, OH 44124
(216) 442-1020

CERAMICS & CRAFTS SUPPLY CO.
490 5th St. San Francisco 94107
415/982-9231

Representatives for
AMACO — Crusader Kilns
Brent Wheels & Equipment
Westwood — IMCO — Quyle Clays
Lockerbie Wheels ® Kemper Tools
Giffin Grip ® Ohaus Scales

(serving northern California)

EVERYTHING
FOR THE POTTER!

Cl - Chemicals - Dry Glozes
mus — Crusader, Skutt, Geil,
Paragon & Contempo
WHEELS — Brent, Randall, Skutt,
Lockerbie, Crusader & Shimpo
Pugmills - Mixers - Kemper Tools
Ohaus Scales - Corks - Books

« « « Much, Much More
Catalog $1, Free to Institutions

L&R specialries

202 E. Mt. Vernon, P.O, Box 309
Nixa, Mo. 65714 (417) 725-2606

Back Issue Opportunity
There are still a few back issues of

CERAMICS  MONTHLY  available

from overruns, and they are priced

at $2 each postpaid. Write for list of
issues available:

CERAMICS MONTHLY
Box 12448, Columbus, OH 43212

NEWS & RETROSPECT

glazes may  necessitate  strong
agents—soda ash, borax, wood
washed and passed through a 20-mesh
sieve) or pearl ash—but in moderate
amounts since these soluble materials tend
to recrystallizez Two of Alan’s single-fire
recipes follow:

fluxing
ash (un-

Orange Single-Fire Glaze
(Cone 9-11, oxidation or reduction)
Colemanite .........ccceeereeeriereririererereeeeenen
Lithium Carbonate

WHItINg .o
Wood Ash ... .
ZinC OXIA@ .o
Nepheline Syenite
Ball Clay ......cccco... .
Edgar Plastic Kaolin..........cocecovvvecenerinnene

Add: Bentonite

Single-Fire Gloss Glaze
(Cone 9, oxidation or reduction)
Gerstley Borate ........c.coceeeeeeeceecnnvecneenee 26.9%

Custer Feldspar .. .21.5
| Ball Clay ................ . 247
Edgar Plastic Kaolin...........coceeevvvvereennne 10.8
100.0%
Add: Zine OXide ....c.coeveveeeveriviniriccieeene 4.3%
Bentonite .........cccceeeeeerieeeesieeenns 3.2%

| Two color variationsare possible by add-
| ing the following:

| 0.54% Cobalt Carbonate ...........cccccoeuvuruennnee Blue
| 5.3% ZIrCOPaX ..cceevvereeueirereeieinirieiesisiees White
The high Gerstley borate content in this

glaze may cause the recipe to gel and it
cannot be deflocculated.

If he is missing an ingredient, Alan may

experiment with a substitute, often dis-

Slaughterhouse Pottery —— $75 a month

covering better colors in the process. One
can formulate greenware glazes, he says,

by rearranging any Cone 9 or 10 bisque-
ware glaze to contain 35-40% clay. In the
case of single-fire Cone 9 glazes, he de-
creases nonplastic refractory elements such
as flint and increases fluxes such as wood
ash, whiting, talc, zinc oxide, lithium
carbonate or colemanite.

When firing, Alan adds salt at Cone 9
and continues to Cone 11 or 12 in a
neutral to slightly reducing atmosphere for
more earth tones. The damper is kept in
a constant position and the amount of

reduction is monitored with draw rings;
too much reduction results in dark browns,
Continued

OUR 1981 CALENDAR
IS NOW AVAILABLE
$3.00 postpaid

Seattle Pottery Supply
400 East Pine
Seatte, WA 98122
(206) 324-4343

Kilns Books

Wheels Studio

Cloy & Glazes Chemicals
CONTINUUM O

A series of winter/spring one
week, two week and weekend
workshops for students of all
ability levels and media in-
terests.

Jan. 19-23 500050 Multi Media
JAaN.L 2680w Multi Media
Feb. 2-6":.: civaws Fiber/Fabric
Feb. 9-13........ Fiber/Fabric
Feb. 16-27 ...... Multi Media
Apr.6-10........ Multi Media

Elderhostel Program
May 15-17 .Fabric Conference
Assistantships available. Write
for descriptive brochure. Box
567, Gatlinburg, TN 37738.

ARROWMONT

School of Arts and Cralts
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Cork

We rolled back prices on corks.
i P
25% DISCOUNT on orders over $500.

(Rough)  Cork w/Thomg Cork SPONGES
L w: 2 15 Elephant ears: 3'2°-3" 1.50 each
A "o 444" 2.00
2 (I U 8 5% "-5" 3.00
24 ? % Silk Sponges: 3x 212" .80
3 25" 34" x3° .90

: Wool: - 225

3 ¥
.o Y
a . =
s o~ ORNATE
S " 1 (
L L ¥

12" Diameter: $ 8.25M. roll packed

58 Diameter: $15.00M. roll packed
6" square x 1 16" cork stick-on pad: .30 each

ENGLISH HANDLES

Please specify proper order

number when ordering.

All plain cane handles 175 each

All wrapped cane handles 2.10 each.
CANE HANDLES (Use these order nos.)

HORSESHOE
Plain

no wraps available.

3 HC3
o /CORK-LINED SPIGOTS
5 HCS ORNATE
6 HC6 504 38" 1.85
7 HC? FISH
“(NOTE: Horseshoe style sometimes el 24 1.50
referred to as Standard.) s08 3z 1.60
st 501C 52" 1.85
SQUARE TRADITIONAL
Plain Wrap 502 4" 1.85
4 SCa Swa BARREL
SC5 SW5 503A 24" 1.50
T eoE owe 5038 32 1.60
SQUARE
CONCAVE - Code No. Length Price
Plala Wrap |, 7 O 00 a8 1.75
e cce (wa * 1 62" 1.95
5 CCB CWS 4 84 225
5 9.6 275
6 CCo (W e

(NOTE: Concave style sometimes called oval))

BAMBOO HANDLES
—A

HONEY DIPPERS fancy

Plain: .65 each Fancy: .75 each
SECONDS
ORIENTAL HANDLES

Outside  Order PRICE Only 10¢ — while

Diameter No. 5

. = - supplies last

4 B4 1.00 We are now down to a few shapes and the

5 BS 1.25 quality is fair to less than fair. but the prices

Pz = %5 are now down to 10¢ per handle. but we pick

= = i them for you. Most sizes left are large, and
many concave. For 10¢ we think you will be

8 BS 190 satisfied. Minimum order 100 handles. Better

= B 200 quality handles 50¢

o/ 'We unconditionally guarantee all our ceramics accessories. If you aren’t
10% DISCO U NT satisfied with the performance of any item, send it back collect to us for
DURING DECEMBER

a complete refund. All items available for immediate delivery

SILK & wWOOL

SPONGES U.S. funds. Please enclose check with order.
All the items we currently feature are listed on this page.

We ship anywhere in the world, but freight is additional from Chicago
to destination address. We welcome your comments and suggestions.
Our minimum order is $25. Please contact us for volume orders over

$400. Distributor inquiries invited. Foreign customers please remit in

No other catalogs are available. .?12-436_06?0
PHOENIX DESIGN,LTD,  '[nganswer.try
Q DBox 29048 Chicago, IL 60629 SE461917

Please call after 12 noon

90 CERAMICS MONTHLY

POTTER'S PRIDE

(A1 g

Kiln Kits
Kilns

GAS
CONE 10
Nat. or L.P. Gas

—
;‘.%

_pa_
e ==

Kiln Kits

4 cubic ff....iiii i $390.
Scubic ft....... ... ... i $495.
12 cubic ff.....covviiiiniinnnnn $690.

WRITE FOR LITERATURE
A-1 KILN MANUFACTURERS
369 MAIN STREET
RAMONA, CALIFORNIA 92065
PHONE (714) 789 - 3310

J

MIAMI CLAY CO.

THE SOUTH’S LARGEST

EXPORTER

(SOUTH & CENTRAL AMERICA, VIRGIN
ISLANDS - AND THE WORLD)

MANUFACTURERS
OF DE—-AIRED CLAY

stoneware - earthenware - porcelain

ALSO STOCKING THE MOST
COMPLETE LINE OF EQUIPMENT,
GLAZE  CHEMICALS,
SUPPLIES AND ACCESSORIES

READY FOR IMMEDIATE SHIPMENT

WRITE FOR FREE CATALOG

NORTH SOUTH
18954 N.E. 4 CT. 4446 SW. 74 AVE.
MIAMI FL. 33179 MIAMI, FL. 33155
[305] 651-4695 [305] 266-6024

TELEX 803208




The WRAP Gas Line....

BETTER THAN ELECTRIC KILNS

metal casing and 3
firing: But gives off no smoke

m plus pilot light

Write To:
WORDEN ROBINSON ART POTTERY
Rt. 1, Box 62, Sperryville, Virginia 22740

7()\ /\uu / u”nry 9/!(

Soldner Wheels
and Products

shipment free

731 Troy St., Dayton, Ohio 45404
A, of 3N w0 (513) 4612218
et D{ Y X ) i}

7 4 v »,. FREE! Ceramic
W S '% Decal Samples
4 1“'7; « :j And A Color Brochure Free From
S Graphic Arts Service Co.

Decals and our Color

Handcrafted Hardwood
HONEYWAND™ servers
$1.50 each $1.25 4 dox. up

These dippers are very
For sample send $1.00 and bus! ess cerd to

ELWOOD TURNER

271 Western Ave., Lynn, MA 01904
617-599-7470

OBBINS CLA
RCOM PANYY

1021 West Lill Street
Chicago, Il. 60614 (312) 477-0701

Offer good 'til 12-31-80

NEWS & RETROSPECT

while oxidation to wash out the
colors.

Salt is added one pound at a time, with
me-half pound rolled in wet newspaper
and inserted in each port. Alan feels extra
water does not help volatilization. When
the first salt melts, two more packets are
added. The process is repeated with four
more packets after 30-40 minutes. When
salt vapors stop coming from the kiln, the
1L Jurners are turned off.

“The general public doesn’t want to
spend a lot of money on pottery,” Alan
says, [so] “my forms are simple and
sstraightforward. 1 concentrate on original-
ity in glazing techniques.”’Through a com-
Pination of efficiency, single firing and
ilesting pots, Alan supports his other ce-
ramic art work with this self-sufficient pot-
tery business. Text: Douglas Mackey, pho-
inos: courtesy of the artist.

seems

JIOHN HULL
Connecticut  potter John  Hull, Man-
«chester, recently exhibited functional por-

ccelain at the Wadsworth Gallery, Bryn

FWheel-thrown, incised porcelain

IVlawr, Pennsylvania. Among the matt-
gglazed work shown was the vase, above,
/3% inches in height, thrown and incised,
I>rushed with oxides and carbonates as
underglaze, fired to Cone 10.

JAN HoLcOoMB

Figurative sculpture by clay artist Jan
Molcomb, Providence, Rhode Island, was
featured in a solo exhibition at Art Lati-
tude Gallery, New York City, through
Movember 1. The majority of the large-
scale works ranged from 3 to 4 feet in

Continued

SHIMP@®
Pug Mills
at

RICHARD'S PUG MILL
8065 S.E. 13th St.
Portland, OR 97202
(503) 233-7737

Arizona’s
Largest
Ceramic Supplier

KEMPER OHAUS
ROBERT BRENT =~ RAW MATERIALS
AMACO PARAGON
WESTWOOD LOCKERBIE
CLAYS BLUEBIRD
DUNCAN RANDALL
SHIMPO MIXERS

WALKER PUG MILL

MARJON
Ceramics,Inc.

3434 West Earll Dr., Phoenix, AZ 85017
(602) 272-6585

426 West Alturas, Tucson,
(602) 624-2872

AZ 85705
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Judge
for
YOurself

Now you don’t have to rely on catalog descrip-
tions or samples that someone else has fired in
an attempt to determine the ““Right Clay"’ for
you. You also don’t have to order a large
amount of clay only to find that it's not what
you wanted after all.

The WCS Clay Sample Kits take the guesswork
out of finding the right clay for your special
needs. Judge for yourself from the tests you
make in your own specific studio conditions.
These clay kits contain 3 to 6 |b. samples of
every Moist Clay Body within a specified temp-
erature range (Cone 06, Cone 5, Cone 10),
and includes our 1980-81 Catalog. The kits
are boxed for UPS or Parcel Post shipment
anywhere in the U.S.A. or Canada.

$6.00 per Clay Kit plus shipping
(See information below)

Compatible Glaze Trial Kits are also available
for Cone 5 ($7.60 plus shipping) and Cone 10
($9.70 plus shipping). These kits contain
approximately 1 Ib. of each dry glaze.

UPS Shipping Charges—Miles from Industry, CA
(Los Angeles) within continental USA.

0-150 $ 5.30
150-300 $ 6.45
300-600 $ 8.05
600-1000 $ 9.80
1000-1500 $12.40
1500-2000 $15.10
2000+ ———$18.20

A Division of Westwood Ceramic Supply Co.
WCS Pottery Equipment & Supplies

14400 Lomitas Avenue, Dept. 2127

City of Industry, CA 91746

(213) 330-0631
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HEAVY DUTY CLAY EXTRUDER

think clay think clay think

clay think clay think clay

’ * he r
S B f / Qi
' [ f
X 2 ;
@ . es e
Kitr ]
. s y @
BN ever
easy iC
&té

a store run by potters for potters

a & a potters warehouse
2100 n. wilmot rd., #201

Tucson, Arizona 85712
(602) 885-0894

Olsen
160243650°+72120

KilnKits

ALL THE PARTS TOGETHER AT ONCE

ALL THEWELDING DONE

ALL THE FINEST POSSIBLE MATERIALS

ALL YOUR OWN QUALITY CONSTRUCTION

ALL THE KNOWLEDGE OF YOUR KIT

ALL THE SAVINGS IN MONEY

ALL THE SAVINGS IN GAS EFFICIENCY

ALL THE RELIABLE FIRINGS

From the author of ““THE KILN BOOK”

WRITE FOR FREE BROCHURE
BOX 205 PC

MT. CENTER, CA 92361



Kingspin
POTTERS WHEEL
Electric

For HOBBYISTS » SCHOOLS * ART & CRAFT CENTERS « INSTITUTIONS

D —

A Professional Wheel at a Price You Can Afford!
Model E-6 with 2 Side Pans (as shown)....$255.50

GILMOUR CAMPBELL

14258 Maiden, Detroit, M1 48213 (313) 568-0561

The CORNWALL BRIDGE POTTERY has open-
ings for assistant potters prepared to commit
for at least two years to a work/study oppor-
tunity in a production pottery with a wood-
fired kiln, Some throwing experience neces-
sary. Only those with an interest in functional
pots need apply.

Contact: Todd Piker
CORNWALL BRIDGE POTTERY
Cornwall Bridge, CT 06754. (203) 672.6545.

BAT MANUFACTURING
BOX 7275
SAN DIEGO, CALIFORNIA 92107

BATS $2.50 EACH

(12" DIAMETER X '2" THICK)

10 OR MORE  FREE SHIPPING
1-9 BATS ADD $3.00* SHIPPING FEE PER ORDER

SHIPPING FREIGHT
COLLECT CAN COST | CUSTOM BATS
YOU TWICE AS MUCHJ 8" TO 20" AVAILABLE
AS THIS FEE

A.LBERT S CHLENZ

S7TUDIO- (zA/ LERY
CHRISTMAS SPECIAL

BRENT & CRUSADER POTTERY EQUIPMENT
AT 10% OFF UNTIL DECEMBER 31, 1980

211 GREENWOOD AVENUE
MIDLAND PARK, NEW JERSEY 07432

(201) 652-5882

MOVING?

If you move, please notify us at
least four weeks in advance. Send
us your address label from the
magazine wrapper, along with
your new address, to CERAMICS
MonTHLY, Box 12448, Colum-
bus, Ohio 43212.

NEWS & RETROSPECT

height, and were constructed from slabs

of stoneware clay; engobes were then

Jan Holcomb

sprayed heavily on the objects, creating a
gritty surface. After bisque firing, a final,
unfired, airbrushed coating of Plaka (a
casein emulsion paint) produced a matt
finish in designated areas. Shown from the

exhibition is “Burned Up,” 18 inches in
height.
WEBER STATE INVITATIONAL

Forty-three works by nine clay artists

were presented recently in the “Sixth An-
nual Ceramics Invitational Exhibition” at

Chris Gustin
Weber State College, Ogden, Utah. Shown
from the exhibition is a stoneware casse-
Please Turn to Page 98

&

WESLEYAN POTTERS CRAFT CENTER
25th ANNUAL EXHIBIT AND SALE
NOVEMBER 29 THRU DECEMBER 14
10 A.M. TO 8 P.M. DAILY

350 SOUTH MAIN STREET (RT.17)
MIDDLETOWN, CT. (203) 347-5925

MHandcralted pottery, creative stitchery, sculpture
wood, jewelry. glass. onginal graphics. leather

toys. iron, weaving, pewter and more by more than
200 New England craftsmen. New items added daily

DAWSON, /
$.Q' 4’0 Sold only \
ST
./r 9' Authorized
LN CONTRO\' Dealers

W. P. Dawson, Inc., 399 Thor Place
Brea, California 92621

WEST COAST KILN CO.

For the best in a gas-fired Cone 16

OXIDATION REDUCTION KILN
— sizes 72 cu. #. to 40 cu. ft. —

call (714) 778-4354
or write Box 6374, Orange, CA 92667

GAS
BURNERS &

KILNS

DICK BUTZ
P.O. BOX 8659
PORTLAND, ME.
04104

1-207-774-2328

10% (4
OFF OFF

EQUIPMENT

OBBINS CLA
RCOMPANYY

1021 West Lill Street
Chicago, Il. 60614 (312) 477-0701

Offer good 'til 12-31-80

FREE FORM CERAMICS

Manufacturers of:
Quality custom clays
(714) 270-0323
5161 Santa Fe St. #B
San Dicgo, Calif. 92109
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. BOOK
adatisc AN DEPARTMENT

Recommended books on ceramics

Order Any of These Select
Titles on Our Money-Back Guarantee.

THE RESTORER'S HANDBOOK OF
CERAMICS AND GLASS

by Jean-Michel Andre An excellent guide for
those wishing to repair broken pots. Cleaning
fractures, gluing preces together, retouching,
and reconstructing missing pieces are de
scribed in detall $20.00

MAKING POTTERY WITHOUT A WHEEL

by F Carlton Ball and Janice Lovoos This
nchly lllustrated book covers every phase of
handbuilding and decorating clay pieces. No
book covers the subject of texture and form so
effectively It 1s a book every teacher should
have $16 95

FINDING ONE'S WAY WITH CLAY

by Paulus Berensohn This unique book offers
a new approach 10 making pots. It is a clear,
readable. and definitive book on making pots
using the pinch method $1295

PIONEER POTTERY

by Michael Cardew The main purpase of this
book is 1o help craftsmen who want to make
pottery using natural materials without depend
ing on customary sources of supply. Covers
clays, glazes. kilns $695

THE POTTER'S COMPLETE BOOK OF
CLAY AND GLAZES

by James Chappell This cross referenced
handbook contains 1,500 clay-body and glaze
formulas, with instructions for mixing. applica
tion, and firing Glazes covered include stone
ware, earthenware, single-fire, wide-firing
range, porcelain, slip, salt and vapor glazing.
and cup and spoon measure glazes $27 50

A CENTURY OF CERAMICS IN THE
UNITED STATES 1878-1978

by Garth Clark and Margie Hughto This book
is based on the exhibition of the same name
staged by the Everson Museum of Ant, Syra
cuse, New York, in the spring of 1979 Com
ments by the authors, photos of pieces in the
show and a section of extensive biographies of
the artists represented provide an impressive
review of the period A valuable reference
source $1295

CERAMIC ART
Comment and Review, 1882-1977

edited by Garth Clark A review of dominant
nfluences on contemporary ceramics. An ex
tremely informative and thought-provoking an
thology $995

CERAMIC FORMULAS:
THE COMPLETE COMPENDIUM

by John W Conrad. This very useful text con
tains over 700 tested formulas for clay bodies
and glazes in all firing ranges Features special
coded color chans $1095

Box 12448, Columbus, Ohio 43212

7] Andre — Restorer's Handbook $20.0¢
] Ball — Pottery $16.95

"] Berensohn — Finding $12 95

] Cardew — Pioneer $6 95

[] Chappell — Clay & Glazes $27 50

[] Clark — Century Ceramics $12 95

[} Conrad — Formulas $10 95
[7] Counts — Workshop $6.95
] Enciso — Design Motifs $3 50

NAME

POTTERY WORKSHOP

by Charles Counts. A study in the making of
pottery from idea to finished form Detailed
instruction in all areas, along with diagrams for
building your own kiln and wheel $6 95

DESIGN MOTIFS OF ANCIENT MEXICO

by Jorge Enciso. A compilation of 766 exam
ples divided into geometric, natural and artifi
clal forms Includes designs based on flowers.
birds, fish, etc 170 pages 3350

ELECTRIC KILN CONSTRUCTION FOR
POTTERS

by Robert Fournier If you felt that the job of
designing and building an electric kiln was too
difficult, then vou will appreciate these clear,
congcise directions $1195

ILLUSTRATED DICTIONARY
OF PRACTICAL POTTERY

by Robert Fournier This work is exhaustive in
scope and detail There are nearly 1200 entries
and over 450 illustrations $6 95

STEP-BY-STEP CERAMICS

by Jolyon Hofsted. A complete mtroduction to
ceramics' There are special sections on the Pot-
ter's Wheel, Glazing, Firing a Kiln, Building
Your Own Kiln, and Raku $2.95

HANDBOOK OF DESIGNS AND
DEVICES.

by Clarence Hormung Over 1800 sketches of
basic designs and variations including the cir
cle, line, scroll, fret, shield, snow crystals and
many more useful symbols $3 00

COMPLETE BOOK OF POTTERY
MAKING

by John B. Kenny This is a revised and up
dated edition of John Kenny's original version
which has been a standard text in the ceramic
an field for over two decades $15.00

CERAMIC SCIENCE FOR THE POTTER

by W G Lawrence The best source for infor
mation on producing flameware and oven-
ware, complete with body and glaze formulas
A technical volume written for those having
limited science background $1295

A POTTER'S BOOK

by Bernard Leach. Now in its eighteenth
American edition, this book should be in the
library of every potter $20.00

HAMADA, POTTER

by Bernard Leach This well-crafted volume
contains 80 biographical photos and an
impressive section of 40 full-page color photos
of ware, a selection of ware in black and white,
and six pages of sketches $6:0 00

] Fournier — Electric Kiln $11 95
[] Fournier — Dictionary $9 95

(7] Hofsted — Step by Step $2 95
[[] Homung — Designs $3.00

(7] Kenny — Complete Book $15 00
[ Lawrence — Science $12 95

[ Leach — Potter’s Book $20 00
[ Leach — Hamada $60.00

[ Leach — Challenge $10 00

[[] Lothrop — Pre-Columbian $3.50
] Nelson—Ceramics $19.95

[[] Olsen — Kiln Book $9.50

[ Parmelee — Glazes $19 95

[) Peterson — Maria $39 95

[] Peterson — Shoji Hamada $2 2.50

ADDRESS

Apt #

|
|
|
|
|
|
I [[] Clark — Ceramic Ant $9.95
|
|
|
|
|
|
I

THE POTTER'S CHALLENGE

bu Bernard Leach This text contains an
analysts of a pot and the hallmarks of sound
design There is also an evaluative essay on
ware by historical and contemporary potters
including Leach’s own work $10.00

PRE-COLUMBIAN DESIGNS FROM
PANAMA

by Samuel K Lothrop. A compilation of de-
signs and motifs represented on pottery speci-
mens unearthed in central Panama  $3 50

CERAMICS: A POTTER'S HANDBOOK

by Glenn Nelson, 4th edition. A classic hand
book and a standard in the field - covering all
facets of ceramics A quality text $1995

THE KILN BOOK

by Fredenick L Olsen Covers in detail both the
rechnical and aesthetic aspects of kiln construc

tion and firing. Easy to follow and informatively
illustrated  Paperback $9 50

CERAMIC GLAZES

by Cullen W Parmelee. A carefully revised edi
tion of one of the standard texts on glazes ltisa
comprehensive study of every aspect of the
subject with clear, concise explanations. An es
sential reference $1995

THE LIVING TRADITION OF MARIA
MARTINEZ

- a
by Susan Peterson A major book about the

great potter of San lldefonso and her black
on-black pottery Over 190 color plates
$3995

SHOJI HAMADA, A POTTER'S WAY
AND WORK

by Susan Peterson. Contains a wealth of detail
about Hamada's forming, dlazing, and firing
rechmques and includes a very useful glossary
index A great gift 322.50

CLAY AND GLAZES FOR THE POTTER

by Daniel Rhodes This revised edition covers
all the fundamentals of clays and glazes. An
impotant reference source 316 50

KILNS: DESIGN, CONSTRUCTION &
OPERATION

by Daniel Rhodes Everything you need to
know about kilns — setting up, firing, types —
is described and demonstrated $1295

STONEWARE AND PORCELAIN

by Daniel Rhodes. Describes techniques and
materials used in high-fire pottery Includes
sections on clay bodies, glazes, colors, textures
and decoration $12.50

[ Rhodes — Clay & Glazes $16 50 '

[J Rhodes — Kilns $12.95 |

7] Rhodes — Stoneware $12 50

"1 Riegger — Raku $7 95 l

] Sanders — Japanese $22.50 I

[ Sanders — Special Effects $18.95

(7] Shafer — Decoration $18 50 |

[] Shafer — Professional $18 50 I

[[] Sunset editors — Ceramics $2 45

[7] Troy — Salt-Glazed $19 50 |

] Wettlaufer — Into Pots $5.95

) Wettlaufer — Survival $2 95 I

[ Wildenhain — Invisible $12 95 I

[[] Woody — Handbuilding $20 00 '
|

I enclose [[] Check [] Money Order
(Ohio residents add 4% Sales Tax) '

|
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RAKU: ART & TECHNIQUE

by Hal Riegger The first complete book on
Raku Covers clay and glaze preparation, kiln
building and firing techniques £795

Money-Back Guarantee

THE WORLD OF JAPANESE CERAMICS

by Herbert Sanders. This handsome book illus
trates the forming and decorating processes
and the unique tools used by the potters of
Japan Includes American equivalents of
Japanese glaze compositions $22.50

GLAZES FOR SPECIAL EFFECTS

by Herbert Sanders Covers the theory and
production of crystals in glazes, the technique
of copper reduction glazes, the accumulation
and use of ash for wood and plant ash glazes,
and embellishments such as luster and under-
glaze decoration $18.95

POTTERY DECORATION

by Thomas Shafer Focusing exclusively on the
decorative aspects of pottery. This helpful text
presents descriptive and explanatory interpre
tation of materials, tools, and techniques used
1o embellish cay $18 50

THE PROFESSIONAL POTTER

by Thomas Shafer This practical book takes an
n-depth look at six potteries that all have one
thing In common: the potters are earning a
living solely from selling their work ~ $18 50

CERAMICS

by the editors of Sunset magazine An excellent
text for beginners and those teaching begin-
ners Well-planned projects carry the reader
through basic handbuilding and throwing
techniques using a minimum of tools. $2.45

SALT-GLAZED CERAMICS

by Jack Troy. This is the first book on the tech
nique of salt glazing Technical information
deals with clavs and slips. glazing, and special
salt kiln Also discussed are sodium-bearing
substitutes for salt $£1950

GETTING INTO POTS

by George and Nancy Wettlaufer A personal,
direct style and awareness of “real life” prob-
lems and solutions illuminate this appealing
and very practical basic pottery book $595

THE CRAFTSMAN'S SURVIVAL
MANUAL

by George and Nancy Wettlaufer This manual
1s directed to those potters who wish to make a
full or part-time living from their craft. Contains
practical business and marketing information

SALE

We are offering

this popular title

in hardcover edition
priced at $9.95

by the publisher.

for only $295

THE INVISIBLE CORE
A POTTER'S LIFE AND THOUGHTS

by Marguerite Wildenhain. A very readable
book in which the author offers her philosophy
and strong opinions about art and artists, art
education, and nature $1295

HANDBUILDING CERAMIC FORMS

by Elsbeth Woody. Provides information on the
nature of clay and the various tools one can
use Explains the different hand-forming
methods. A very practical book $20.00




THE BOOK OF LOW-FIRE CERAMICS
by Harvey Brody

Of interest to beginners and professional
ceramists, this instructional guide to low-
fire clay and glazes (Cone 06 and below)
identifies and describes basic materials and
techniques. Detailed sections include infor-
mation on body composition, casting with
plaster molds, hand-forming methods, plus
glaze formulation and application (under-
glaze, overglaze, decals and airbrushing).
Photoessays on Bill Abright, Duane Ewing,
Will  Herrera, David Middlebrook and
Richard Shaw separate the chapters and
are intended to provide an understanding
of the personal rhythm behind the objects
produced by these ceramic artists: “Look-
ing at someone else’s toolbox is as informa-
tive as learning how to mix plaster.” A
section of color plates depicts each of the
works executed in the five photoessays, as
well as objects by other artists working at
low temperatures; information on con-
struction,  decoration, glazing and firing
are provided in captions™ Step-by-step in-
structions by David Powers for photo-
graphing finished work conclude the text.
150 pages, including bibliography and in-

New Books

dex. 63 black-and-white photographs, 40
color plates. $18.95 in hard cover, $9.95
paperback.  Holt, Rinehart and  Winston,
383  Madison  Avenue, New  York City
1001 7y and the CM Book Department.

WEDGWOOD
by Geoffrey Wills

An account of Josiah Wedgwood’s life,
this text relates the -.events leading to the
development of his various clay bodies and
glazes. Brief histories of other English
potteries  particularly  emphasize  Josiah’s
inventive business sense in making and
selling competitive ware. Always eager to
experiment, he tried clay from Cherokee
Indian territories in the 1750s, introduced
an engine-turned lathe (still operational)
and produced heat-resistant crucibles for
scientists. In addition to describing the

clays, forming techniques, glazes and
marks employed at Josiah’s various pot-
teries—including the Bell Works and
Etruria—the  book chronicles ~Wedgwood
production since his death in 1795. 128
pages  includingbibliography and index.

75 black-and-white photographs, 24 color

plates, one map. $19.39 (airmail: $26.40).

House,
Middlesex

Astronaut
Feltham,
}

The Hamlyn  Group
Hounslow Roady
TW14 94Ry England.

DOWN TO EARTH

Canadian Potters at Work

by Judy Thompson Ross, David Allen and

Nina Czegledy-Nagy

In this text the authors present sixteen
Canadian potters and their work, repre-
senting “the diversity of the craft, the vari-
ety of work being done, and illustrating
the life of studio potters in Canada.” Sep-
arated into one section for each individual
represented, chapters contain a short intro-
ductory text, followed by the potter’s dis-

cussion of his/her training or schooling,
influences, approach to the business as-
pects of ceramics, thoughts for the future

and feelings or attitudes about work. Each
chapter is interspersed with photographs of
the artists as they work, their studio space,
surroundings, tools and objects they pro-
duce. 166 pages, including glossary and
color plate index. 109 black-and-white
photographs, 25 color plates. $24.95. Nel-
son Canada Limited, 81 Curlew Drive,
Don Mills, Ontario M3 A 2R1.

than 2 gallons of propane.

f GAS KILN

CK 910

Fire 12 cubic feet to cone 10 with less

Write for a free catalog describing 20 gas
kilns and a complete line of accessories.

CALIFORNIA KILN COMPANY, INC.

8375 Los Osos Rd., Box 1832, Atascadero, CA 93422
(805) 466-5870 J

Cfljo'- i‘rl.wifh
eelin
=

1007 COTTON
T-SHIRTS AVAILABLE IN SIZES
SMALL, MEDIUM, AND LARGE;
COLORS~RED, LIGHT BLUE, AND
GREEN. THE PRICE: $7 EA.
(INCLUDES POSTAGE & HANDLING)

SEND COUPON BELOW TO:
VALLEY HILL CERAMICS, BOX 633

.. W.REDDING, CT. 06896

(.Po’rters

-

NAME:

ADDRESS:

|
I
|
I
I
1
I
I
I
I
| T-SHIRTS, IN
!
I
I
I
|
I
I
I
I

PLEASE SEND ME

ENCLOSED 15 MY CHECK OR MONEY ORDER (NO
CASH PLEASE) IN THE AMOUNT OF §____

( CONN. RESIDENYS ADD 7'27., ORDERS OUTSIDE
U.Ss ADD $1.00 EXTRA)

ALLOW 4 70 6 WEEKS FOR DELIVERY.

*POTTERS DO IT WITH FEELING”
(COLORY,—___(SV1ZE).
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Write or call and ask for your Nearest

=\
CALLTOLLFREE

PROFESSIONAL KILN CRESS KILNS NCTIT

S 1718 Floradale Ave.
GJ(’/ /ed So. El Monte, Inside Calif.
CA 91733 (213) 443-3081

SMALL “N”’ RARE

Yy

MODEL B-911-H 115 volt-15 amp.

No other 9” x 11” kiln in its price range can deliver Cone 017 to Cone 6 on an
ordinary 115 volt, 15 amp house circuit. This means the 20% extra insulation
pays dividends saving electricity and the special 20 Amp circuit required by the
competition. Costs less to feed than your cat!
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Assistant in Clay

Sandy Simon,

Winter quarter begins January 5.

B.F.A., B.S., Certificates, Ap-
prenticeships and special pro-
grams in Clay, Fiber, Glass,

Metal and Wood.

For information:

APPALACHIAN CENTER
FOR CRAFTS

Route 3
Smithville, Tennessee 37166

(615) 597-6801

PORCELAIN
RAKU
STONEWARE
SALT

one year diploma
year round classes
individual instruction
tuition . . . $205/qtr.

POTTERY

Montgomery Technical Institute
Troy, NC 273N

FOR SALE ON SANIBEL ISLAND

The only pottery studio and qcllerr business
on this beautiful Gulf Coast resort island. Well
established, now starting seventh successful year.
Located on muln Qhoroughhre, rofessionally
equipped studi salesroom. Ran-
dall wheel 24 cubic foot updraft kiln, pugmlll
slab ro||er, extruder, Lush tropical settin
large corner lot. Guaranteed lease. Kitchen cll-
ities, 2 baths. Mark Heimann, The Wheel, 1524
Periwinkle Way, Sanibel island, Florida 33957.

(813) 472-4330/3394

BIG cllaszx POTTERY

WRITE BIG CREEK
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Continued from Page 93

role, 16 inches in height, by Chris Gustin,
Guilford, Connecticut.

Jointly  sponsored by Utah  Designer
Craftsmen and the college art department,
the show is intended to represent diverse
approaches to the medium by young ce-
ramists throughout the country.

LORENE NICKEL
Designed to “explore the similarities
and differences between objects with a

function and those which exist purely as
form in space,” an exhibition of utilitarian
porcelain  pots and low-fired whiteware
sculpture by M.F.A. candidate Lorene
Nickel was featured recently at the Uni-
versity of Florida, Gainesville. Shown from

the exhibition is a porcelain butter dish,

Covered porcelain butter dish

5 inches in height. Following preliminary
sketches Lorene’s work is wheel thrown
and fired in oxidation to Cone 9 for the

porcelain and Cone 08 for the whiteware.
Photo: Joseph Detwiler.

INTERNATIONAL INVITATIONAL
SIXTH ANNUAL

N SHOW,
&%

S %
Q Fri,, Dec. 5 - Sun., Dec. 7TT
Reception: Fri., 7-10 pm, $5.00

Saturday and Sunday, free admission

schoolof art

old church cultural center

561 Prermont Road Demarest New Jersey 07627 201 767 7160

~ ADMINISTRATOR

A part-time, |-year renewable position
for the NATIONAL COUNCIL on
EDUCATION for the CERAMIC ARTS.
Duties to include involvement in man-
aging office, publications, mailings,
archives, finances, grants and national
meeting. Salary negotiable. l
Send resume and supporting data by l

February 1, 1981 to:

Mr. William Alexander

2601 N.W. Expressway

Suite 709 West

Oklahoma City, Okla. 73112

TUSCARORA

POTTERY SCHOOL

TUSCARORA, NEVADA 89834

write Dennis Parks
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The art

reduction firing.

[t's no mistake. Electric reduction is the state of
reduction firing today. It's not merely another im-
personal way to "bake” your pots, however. On
the contrary, high-fire electric reduction gives
you more control and allows more participation
during the firing process than ever before.
Results prove that electric reduction delivers the
same colors and textures previously available on-
ly with combustion-fired kilns, and it does it
deliberately and dependably.

Electric reduction makes sense. Codes and

regulations prohibit the use of combustion kilns in
most places where the electric reduction kiln can
be installed easily and safely, with minimum ven-
tilation. Firing electrically is economical and safe.

STCKERtM AND SUPER STOKERtM ARE PATENTED IN THE U.S,,
OTHER U.S. AND FOREIGN PATENTS PENDING

We at Reduction Production invented the
Stokerny, the first commercially available electric
reduction kiln, and now the Super Stokerm.
These high-fire kilns are built for endurance, with
elements that will last three times longer than
those of other electric kilns.

We like to think that we haven't really changed
reduction. We've just made it available to
everyone.

For more informaticn about our electric reduc-
tion kilns please call or write: Reduction Pro-
duction Kilns, Inc., 271 Western Ave., Lynn,
MA 01904; (617) 593-1810.

DEALER INQUIRIES INVITED.
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