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Using a mix of glazes along with commercial and home-made underglazes, Baumgartner sometimes 
breaks the rules on how hot to fire certain products, which can lead to great discoveries.

recipes 

Materials
I use two different commercial porcelains, depending on my needs. One throws really well 
and is stable for tall forms, but it moves if you fire it too hot. The other doesn’t throw that 
well, but it is really stable and forgiving for wider forms and altering.

I use a fine-tipped slip trailer and low-fire majolica-type underglazes for the black lines. So 
far, I have tried Duncan Concepts and Mayco Stroke And Coat. I really like how the low-fire 
underglazes react with the high-fire glazes and how they keep their intense black color, but 
I have found that in my specific situation, they tend to be unstable and blister when fired to 
cone 10 in a soda kiln. So, I am currently testing other brands, as well as formulating my own.

These low-fire underglazes are applied to greenware underneath the flashing slips. I have 
found that they like to shiver if they are bisque-fired on over the slips. When applying a design, 
I map everything out with a ruler and Crayola magic markers. After bisque-firing, I use a water-
based wax that is dyed with food coloring to help me to relate the pre- and post-firing colors.

Firing
I fire to cone 10–11 in our 26-foot soda kiln. I reduce pretty heavily at cone 010, taper it off a 
little, and adjust the atmosphere occasionally to keep the atmosphere slightly reducing and the 
cones even. When cone 9 is down, I close the damper, open the passive, and spray in the soda. 
I am in a heavy, smelly reduction during soda spraying. My solution is 3 pounds washing soda 
(sodium carbonate) and 1 pound of baking soda (sodium bicarbonate) added to 3 gallons of 
water. I spray this in three series, between each series, I open the damper up (neutral/oxidation) 
to get back to temperature, then returning to the smelly reduction for the spray. I always use 
draw rings, and I don’t always use all of the solution. I open the damper up at the end to clear 
the glazes up for about 20 to 30 minutes. When I’m at a solid cone 10–11, I turn the kiln off 
and do a 10-minute crash-cool by opening the ports to set the glazes and keep them glassy (I 
discovered this at the Clay Studio of Missoula). 

soda surfaces   	 by Nolan Baumgartner

Shaner Clear Liner Glaze
Cone 10 Reduction

Dolomite. . . . . . . . . . . . . . . . . . . . . .                     	 5	%
Whiting. . . . . . . . . . . . . . . . . . . . . . .                      	16
Zinc Oxide. . . . . . . . . . . . . . . . . . . . .                    	 5	
Kona F4 Feldspar*. . . . . . . . . . . . . . .              	30
EPK Kaolin. . . . . . . . . . . . . . . . . . . . .                    	14
Silica . . . . . . . . . . . . . . . . . . . . . . . . .                        	30
	 100	%

Forest Green Celadon* (1)
Cone 10 Reduction

Gerstley Borate.. . . . . . . . . . . . . . . . .                 	 7	%
Strontium Carbonate. . . . . . . . . . . . .             	 8	
Talc . . . . . . . . . . . . . . . . . . . . . . . . . .                         	  3
Zinc Oxide. . . . . . . . . . . . . . . . . . . . .                    	 1
Whiting. . . . . . . . . . . . . . . . . . . . . . .                       	12
EPK Kaolin. . . . . . . . . . . . . . . . . . . . .                    	  4
Kona F-4 Feldspar* . . . . . . . . . . . . . .             	39
Silica . . . . . . . . . . . . . . . . . . . . . . . . .                        	26
	 100	%

Add: 	Red Iron Oxide.. . . . . . . . . . . . .            	 6	%
	 Cobalt Carbonate. . . . . . . . . . .         	 1	%
	 Bentonite. . . . . . . . . . . . . . . . .                	 2	%

Oribe Green (2)
Cone 10 Reduction

Bone Ash. . . . . . . . . . . . . . . . . . .                  	 1.05	%
Talc . . . . . . . . . . . . . . . . . . . . . . .                      	 7.81
Whiting. . . . . . . . . . . . . . . . . . . .                   	 22.36
Custer Feldspar . . . . . . . . . . . . . .             	 30.91
EPK Kaolin. . . . . . . . . . . . . . . . . .                 	 12.55
Silica . . . . . . . . . . . . . . . . . . . . . .                     	 25.32
	 100.00	%

Add:	 Bentonite. . . . . . . . . . . . . .                	 2.50	%
	 Copper Carbonate.. . . . . . .         	 5.50	%

Bisque Flash Slip (1–3)
Cone 10

EPK Kaolin. . . . . . . . . . . . . . . . . . . . .                    	10	%
Grolleg Kaolin . . . . . . . . . . . . . . . . . .                 	50
Newman Red Clay. . . . . . . . . . . . . . .              	10	
Nepheline Syenite . . . . . . . . . . . . . . .              	30	
	 100	%

Bauer Orange Flashing Slip
Cone 10

Borax . . . . . . . . . . . . . . . . . . . . .                    	 6.36	%
EPK Kaolin. . . . . . . . . . . . . . . . . .                 	 46.82	%
OM4 Ball Clay . . . . . . . . . . . . . . .              	 46.82	%
	 100.00	%

Add: Zircopax. . . . . . . . . . . . . . . .                 	11.73	%

My washes and flashing slips are mixed very, 
very thin (think skim milk), which measures 
between 1.1 and 1.2 on my DIY hydrometer 
(available on ceramicartsdaily.org). I apply 
them to bone-dry greenware then bisque 
fire them.

*Substitute Minspar 200 Feldspar.

1 Jars, porcelain, Bisque Flash Slip, commercial 
underglaze, Forest Green Celadon, Shaner Clear 
Liner Glaze, soda fired to cone 10–11. 2 Two 
bottles, porcelain, Bauer Flashing Slip, commercial 
underglaze, Oribe Green, soda fired to cone 10–11. 
3 Tureen and ladle, porcelain, Bauer Flashing Slip, 
commercial underglaze, Shaner Clear Liner Glaze, 
Oribe Green, soda fired to cone 10–11.

1

2

3
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THE EARTH’S BEST CLAYS

Highwater Clays
ALL YOUR CLAY DESIRES

highwaterclays.com

LOVE YOUR GIFFIN GRIP®!

“

“

GIFFINGRIP.COM
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Shaper

presents

If you love  
bright color and  
outside-the-box 
forming techniques, 
this video is the 
perfect addition to 
your video library!

order online today or watch a video clip at
www.ceramicartsdaily.org/bookstore

Lisa Orr has been professional potter and student of ceramics for 27 years. She completed 

an MFA at the New York State College of Ceramics at Alfred University in 1992 and later re-

ceived a Fulbright Scholarship and grants from the Mid-America Arts Alliance and the National 

Endowment for the Arts. Her work is in numerous public and private collections including the 

Fine Arts Museum of San Francisco, and the permanent collection of World Ceramic Exposition 

Foundation of Korea. Currently Lisa teaches, lectures and shows nationally and internationally. 

For more information, please visit www.lisaorr.com.

Jennifer Poellot Harnetty

Editor, CeramicArtsDaily.org

Program Manager, Ceramic Arts Daily Presents Video Series

ceramic artsdaily.org

ceram
ic arts daily video library
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In this installment of the Ceramic Arts Daily Presents video series, Lisa Orr divulges the secrets 

of creating her expressive pots and sumptuous oozy surfaces. Lisa starts out with the building 

blocks of her forms: custom bisque molds for forming, handmade sprig molds for embellishing, 

and thick trailed slips for both structural elements and decoration. Next, Lisa demonstrates the 

varied construction techniques of four of her signature forms: a mug, serving bowl, butter dish, 

and “salt sculpture.” Finally, she demonstrates her glazing process, detailing how she creates 

her vibrant, multi-colored surfaces. If you love color and outside-the-box forming techniques, this 

video will not disappoint.

ceramic arts daily video library 

g

Copyright 2014 The American Ceramic Society

Total Running Time: Approximately 1 hour, 45 minutes

presentsceramicartsdaily

Making
Decorating
for surface depthand

with
OrrLisa

More is Most Definitely More! 
Lisa Orr divulges the secrets of creating 
her expressive pots and sumptuous, oozy 
surfaces in her new DVD.

Lisa Orr
NEW how-to video with

ceramic arts bookstore

It’s pretty unusual to have dinner 
at a potter’s house and leave 
hungry. Cooking and making 
pottery go hand in hand, and 
Sumi von Dassow’s new book 
In the Potter’s Kitchen merges 
these complementary passions!

Lucy Fagella’s citrus juicer.

Projects for the studio  
AND the 
kitchen!

Discussions on design, projects 
for making ceramic cookware, 
as well as recipes to cook in the 
cookware, make this book a truly 
one-of-a-kind experience.

Marcia Paul’s stoneware baking dish. 
Photo: Robert Paul.

ceramicartsdaily.org/bookstore 

download a free excerpt  
or order your copy at
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1831 E 1450 Rd • Lawrence, KS 66044
785-841-4750 (local) 888-822-1982 (toll free)

shop.brackers.com

Silicon Carbide Kiln Shelves
Custom Manabigama Kiln Refractory Packages

38



74 december 2014      www.ceramicsmonthly.org

ceramicartsdaily.org/potters-council-members/members-add-two-friends-for-the-price-of-one

MeMbership  OrganizatiOn fOr CeraMiC artists  frOM arOund the WOrld

Two Memberships for the Price of One

Join Now 
and Bring a Friend  
for Only $52
Offer Expires December 5, 2014

Join our growing community of clay lovers.
Share ideas, meet new people, and enjoy  
the many benefits of membership:
   product discounts      promotion of ceramics through exhibitions and calendars

   business benefits       education through conferences and workshops
<

<

<

<

www.ceramicartsdaily.org/bookstore 

download a free excerpt  
or order your copy at

Even the most successfully constructed pot or 
sculpture can be ruined by slapping an ill-conceived 
surface on top of it. The best ceramic artists consider 
the surface before they even begin a piece. If 
you struggle with surface, our latest book release 
Surface Decoration Techniques can help. 
In this book, more than 30 professional artists with 
decades of experience share a wide variety of surface 
projects—from carving, etching and sgraffito, to layers, 
inclusions, and textures!

Don’t Slack on the Surface!

NEW RELEASE
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www.ceramicsmonthly.org ceramicartsdaily.org/bookstore

Lisa Naples resides in Doylestown, Pennsylvania, where she makes pottery and narrative sculpture 

from her barn studio. In 1988, she earned her MFA in ceramics fr
om the Nova Scotia College of 

Art and Design in Halifax, Nova Scotia. She has given lectures and workshops at Penland School 

of Craft, A
rrowmont School of Arts a

nd Crafts, a
nd other noted ceramic w

orkshop centers. H
er 

work has been exhibited at the James A. Michener Art Museum, the Washington Craft Show, Phila-

delphia Museum of Art Craft Shows, and other juried shows around the United States. In 2005, 

Lisa was awarded an NCECA Residency Award at Australian National University in Canberra, 

Australia. To learn more about Lisa
, please visit

 www.lisanaples.com.

Jennifer Poellot Harnetty

Editor, CeramicArtsD
aily.o

rg

Program Manager, Ceramic A
rts D

aily Presents Video Series

ceramic artsdaily.org

ceramic arts daily video library

N
arrative A

nim
al Sculpture: Telling Stories w

ith C
lay &

 Found O
bjects w

ith Lisa N
aples

In this in
stallment of the Ceramic Arts D

aily P
resents Video Series, Lis

a Naples shares her insights 

and techniques on sculpting animals in clay to tell sto
ries. She begins with a mixed media project, 

explaining not only th
e ins and outs of scu

lpting convincing mammal forms in clay, but also the 

technical issu
es of building clay pieces to successfully m

esh with non clay materials. S
he also 

explores the process of pairing animal parts w
ith pottery fo

rms, cr
eating a scu

lptural bird vase. 

In addition, Lisa
 shows how to make the figures co

me alive through her fabulous brush work and 

dry-brush slip application. Throughout the video, Lisa
 shares her insights on how to play with ideas 

and incorporate sym
bolism and meaning into your work. 

ceramic arts daily vid
eo library 

g

Copyright 2014 The American Ceramic Society
Total Running Time: Approximately 2 hours, 

20 minutes

presents

ceramicartsdaily

2-DISC SET!

narrative 

animal 

sculpture

Lisa

naples

withTelling Stories with 

Clay & Found Objects

Lisa Orr has been professional potter and student of ceramics for 27 years. She completed 

an MFA at the New York State College of Ceramics at Alfred University in 1992 and later re-

ceived a Fulbright Scholarship and grants from the Mid-America Arts Alliance and the National 

Endowment for the Arts. Her work is in numerous public and private collections including the 

Fine Arts Museum of San Francisco, and the permanent collection of World Ceramic Exposition 

Foundation of Korea. Currently Lisa teaches, lectures and shows nationally and internationally. 

For more information, please visit www.lisaorr.com.

Jennifer Poellot Harnetty
Editor, CeramicArtsDaily.org

Program Manager, Ceramic Arts Daily Presents Video Series

ceramic artsdaily.org

ceram
ic arts daily video library
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In this installment of the Ceramic Arts Daily Presents video series, Lisa Orr divulges the secrets 

of creating her expressive pots and sumptuous oozy surfaces. Lisa starts out with the building 

blocks of her forms: custom bisque molds for forming, handmade sprig molds for embellishing, 

and thick trailed slips for both structural elements and decoration. Next, Lisa demonstrates the 

varied construction techniques of four of her signature forms: a mug, serving bowl, butter dish, 

and “salt sculpture.” Finally, she demonstrates her glazing process, detailing how she creates 

her vibrant, multi-colored surfaces. If you love color and outside-the-box forming techniques, this 

video will not disappoint.

ceramic arts daily video library 

g

Copyright 2014 The American Ceramic Society

Total Running Time: Approximately 1 hour, 45 minutes
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ceramic artsdaily.org

ceramic arts daily vid
eo library 

Copyright 2014 The American Ceramic SocietyTotal Running Time: Approximately 3 hours

presents

ceramicartsdaily

In this vid
eo, Ben 

Carter makes a large 

oval platter from a 

foam and fabric slump 

mold and then deco-

rates it w
ith slip and 

sgraffito. Ben holds a 

BFA in painting and 

ceramics from Appala-

chian State Univer-

sity, a
nd an MFA in 

ceramics from the 

University of Florida. 

In 2010, he moved 

to Shanghai, China, 

to be the educational 

director of the Pottery 

Workshop Shanghai. 

Recently, he moved 

back to the United 

States to set up a 

studio in Santa Cruz, 

California. 

www.carterpottery.com

Run Time: 35 minutes
Run Time: 33 minutes

Run Time: 49 minutes
Run Time: 59 minutes

In this demonstration, 

Adam Field shows 

how to make a wheel-

thrown plate with an 

altered rim, and then 

finishes it all off with 

his signature carv-

ing technique. Adam 

earned his BA from 

Fort Lewis College in 

Durango, Colorado. 

After being a full-time 

studio potter in San 

Francisco, then Maui, 

he spent most of 2008 

in Icheon, South Korea, 

studying traditional 

Korean pottery mak-

ing techniques under 

Onggi master Kim Il 

Mahn. He is currently a 

resident artist a
t the Ar-

chie Bray Foundation 

in Helena, Montana. 

www.adamfieldpottery.com

In this vid
eo, Meredith 

Host shows how she 

makes platters with 

a smooth continuous 

curve perfect for her 

underglaze decora-

tion. Meredith earned 

her BFA in Ceramics 

from Kansas City Art 

Institute in 2001and 

her MFA in ceramics 

from The Ohio State 

University in 2008. In 

2011, Meredith was 

chosen as an Emerg-

ing Artist b
y both the 

National Council on 

Education for the Ce-

ramic Arts (N
CECA) 

and Ceramics M
onthly. 

She now lives in 

Kansas City, M
issouri, 

where she is a full time 

studio potter. 

www.meredithhost.com

On this compilation, 

Forrest Lesch-Middelton 

shares how he throws 

and alters a large 

platter, as well as 

his scre
en printing 

process. Fo
rrest holds 

a BFA from the New 

York State College of 

Ceramics at Alfred 

University and an 

MFA from Utah State 

University. I
n 2006, 

he moved to northern 

California, where he 

became the director of 

the ceramics program 

and started an artist-in
-

residence program at 

the Sonoma Commu-

nity Center. In addition 

to his pottery, Fo
rrest 

has a line of tile called 

Origins Tile. 

www.flmceramics.com

ceramic arts daily video library

g

Pla
tters: Four A

pproaches to M
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ecorating Plates

b e n  cart er
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Middelton

www.talesofaredclayrambler.com

a d am  f i e l
d

mered ith host

2-disc set!

ceramic arts bookstore

Majolica 
Decoration

A longtime practitioner of the majolica process, 

Linda Arbuckle is also a professor at the University 

of Florida. Her work has been recognized through 

an Artists’ Fellowship from the National Endow-

ment for the Arts, as well as a Florida Individual 

Artists’ Fellowship. She has participated in artist 

residencies in Wales and the People’s Republic of 

China, and has been a faculty presenter at such  

well-respected craft schools as Penland, Arrow-

mont, Haystack and the Archie Bray Foundation, 

to name a few. Her work appears in museum col-

lections worldwide and she has been featured in 

numerous books and magazines. To learn more 

about Linda, please visit www.lindaarbuckle.com.

– Jennifer Poellot Harnetty, Managing Editor, ceramicartsdaily.org

ceramic artsdaily.org

ceram
ic arts daily video library
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If you’re looking for a way to add color to your surfaces, nothing beats 

majolica. Linda Arbuckle has dedicated years to the study and perfection of 

this historic technique, and brings the process into the 21st century. In this 

DVD, you’ll learn about the materials, tools, and techniques you need to get 

started. And through a series of easy-to-follow demonstrations, Linda will 

guide you step-by-step through the entire decorating process. If you want to 

really understand the majolica process, Linda Arbuckle is ready to teach you 

everything you need to know to become proficient—just add practice. 

ceramic arts daily video library 

ceramic artsdaily
presents

g

Copyright 2012 The American Ceramic Society

Total Running Time: Approximately 2 1/2 hours

Creating Colorful Surfaces with Linda Arbuckle

2-Disc Set!

2015call for entry
emerging artist

m o n t h l y

Mail to:
Ceramics Monthly, Emerging Artist  
600 N. Cleveland Avenue, Suite 210 
Westerville, OH 43082

The May 2015 issue of Ceramics Monthly 
will feature work by emerging clay artists 
Ceramic artists, both US and international, who have  
been actively pursuing a career in ceramics for less  
than ten years, are eligible to apply.

To be considered, please submit the following:
•	Up	to	five	high-resolution	digital	images	(300	ppi)	on	a	CD
•	Full-size	color	print	of	each	image
•	Complete	caption	information	for	each	image
•	Contact	information	including	email	address	
•	Artist	statement	and	résumé

Arrival deadline: February 17, 2015
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call for entries
deadlines for exhibitions, fairs, and festivals

international  
exhibitions

December 6, 2014 entry deadline
Texas, Houston “Texas Teapot 

Tournament” (January 3–January 28, 
2015) original clay work representing 
teapots, either functional or sculptural, 
and completed within the last two years. 
Each piece must be at least 60 percent 
fired clay, weigh no more than 20 lbs. 
and be no larger than 24 inches in any 
direction. Juried from actual work. 
Fee: $45. Juror: Jennifer Herzberg. 
Contact Janis Ross, CAMEO at 18 
Hands Gallery, 249 19th St., Houston, 
TX 77008; info@18handsgallery.com; 
www.CAMEOhouston.org; 713-869-3099.

January 15, 2015 entry deadline
Pennsylvania, Philadelphia “Small 

Favors” (April 3–April 26, 2015) Works 
no larger than 3.75 inches in any direc-
tion. Juried from digital. Fee $25 for up 
to 3 entries. Contact The Clay Studio; 
139 N 2nd St., Philadelphia, PA 19106;  
info@theclaystudio.org; 215-925-3453; 
http://theclaystudio.org/apply/sf.php.

February 13, 2015 entry deadline
Maryland, Balt imore  “Putting 

the Pieces Together: An Exhibition 
to Address What is Broken” (May 
16–July 4, 2015) open to all artists, 
work completed in the last two years, 
mosaic works. Juried from digital. Fee 
$25 for up to 3 entries. Juror: Sarah 
McCann. Contact Baltimore Clayworks; 
5707 Smith Ave., Baltimore, MD 
21209; info@baltimoreclayworks.org;  
baltimoreclayworks.org; 410-578-1919.

February 27, 2015 entry deadline
California, Lincoln “America’s Clay-

Fest III Student Show” (April 17–May 30, 
2015) all student artists in the US and 
around the World working with clay, 
from the high school level to the college/
university level. Juried from digital. Fee: 
$25 for up to 3 entries. Juror: Casey 
O’Connor. Contact Mike Daley, Art 
League of Lincoln and Blue Line Arts, 580 
6th St., Lincoln, CA 95648; 916-209-
3499; mdaley@americasclayfest.org; 
www.americasclayfest.org. 

February 27, 2015 entry deadline
California, Lincoln “America’s Clay-

Fest III” (April 17–May 30, 2015) all 
clay artists in the US and around the 
world are encouraged to submit entries 
for the $3000+ in prizes and awards. 
Juried from digital. Fee: $40 for up to 
3 entries. Jurors: Tip Toland and Peter 
Held. Contact Mike Daley, Art League 
of Lincoln and Blue Line Arts, 580 
6th St., Lincoln, CA 95648; 916-209-
3499; mdaley@americasclayfest.org; 
www.americasclayfest.org. 

April 15, 2015 entry deadline
Taiwan, New Taipei City “2016 

Taiwan Ceramics Biennale” (July 1–No-
vember 30, 2015) works that are primarily 
ceramic, no larger than 60 inches in any 
dimension, made within the last three 
years. Juried from digital. No entry fee. 

Contact  Ms. Chiang, 200 Wenhua Rd., 
Yingge Dist., New Taipei City 23942, 
Taiwan (ROC); ntpc60502@ntpc.gov.
tw; http://public.ceramics.ntpc.gov.tw/
biennale; 886-2-8677-2727x502.

September 15, 2015 entry deadline
Florida, St.Petersburg “Biennial 

Cup Show” (October 1–October 31, 
2015) cups, mugs, tumblers, yuno-
mis, tea cups, steins, teabowls. Juried 
from digital. Fee: $30/3 entries. Ju-
ror: Matt Schiemann. Contact Matt 
Schiemann, Morean Arts Center, 420 
22nd St. S., St. Petersburg, FL 33712; 
419-606-2475;stpeteclay@gmail.com; 
www.moreanartscenter.org. 

united states  
exhibitions

December 5, 2014 entry deadline
New Hampshire, Manchester “All 

Things Tea” (January 22–March 6, 2015) 
functional and sculptural items that are 
made to complement the enjoyment of 
this classic beverage: infusers, teapots, 
cups, and sets made of ceramic, metal, 
wood. Juried from digital. Fee: $25 for 
3 entries. Contact Monica Leap, Studio 
550 Community Art Center, 550 Elm St., 
Manchester, NH 03101; 603-232-5597; 
info@550arts.com; www.550arts.com.

December 17, 2014 entry deadline
Louisiana, Alexandria “Dirty South 

Mug Competition” (April 7–May 23) 
all artist working in clay residing in the 
US. Work no larger than 10 inches in 
any direction. Juried from digital. Fee: 
$25 for 3 entries. Juror: Tom Coleman. 
Contact James Bolen, River Oaks Square 
Arts Center, 1330 Second St., Alexandria, 
LA 71301; ab@riveroaksartscenter.com; 
www.riveroaksartscenter.com; 318-
473-2670.

January 16, 2015 entry deadline
Maryland, Baltimore “Graphic Clay: 

A survey of Illustrated, Printed and In-
novative Surfaces” (March 14–May 9, 
2015) Open to all artists who reside 
in the US, work completed in the past 
two years, clay as primary material, all 
works must be for sale. Juried from 
digital. Fee $30. Juror: Jason Bige 
Burnett. Contact Baltimore Clayworks; 
5707 Smith Ave., Baltimore, MD 
21209; info@baltimoreclayworks.org; 
baltimoreclayworks.org; 410-578-1919.

January 20, 2015 entry deadline
Nevada, Las Vegas “Fabulous Fig-

ures” (March 1–March 31) artists from 
North America whose work explores 
the figure as an expressive form. Figure 
does not need to be human. Work must 
be at least 75% ceramic, be display 
ready, and to not exceed 125 pounds. 
Juried from digital. Fee: $35 per figure, 
up to 2 images per piece. Jurors: Mark 
Burns, Peter Jakubowski. Contact Peter 
Jakubowski, Clay Arts Vegas, 1511 
S. Main St., Las Vegas, NV 89104; 
4information@clayartsvegas.com;  
http://clayartsvegas.com; 702-375-4147.

January 26, 2015 entry deadline
New Hampshire, Manchester “Sweet 

Tooth: Celebrating the Best Part of Any 
Meal” (March 9–April 17) functional 
ceramic pieces made for dessert: plates, 
dishes, ice cream bowls, pie plates, 
cake stands as well as narrative and 
creatively representational sculpture and 
2-D design are all welcome. Juried from 
digital. Fee: $25 for 3 entries; $10 for 
each additional entry. Contact Monica 
Leap, Studio 550 Community Art Center, 
550 Elm St., Manchester, NH 03101; 
info@550arts.com; www.550arts.com; 
603-232-5597.

February 17, 2015 entry deadline
Nebraska, Lincoln “MUG Shots VII: 

National Juried Cup Exhibition 2015” 
(April 3–May 30) all artists working in 
the medium of clay residing in the US. 
Work must be original functional and 
non-functional interpretations of the cup 
completed in the last two years and avail-
able for purchase. Juried from digital. 
Fee: $30 for first application, $5 for each 
additional (3 max). Juror: Brian Harper. 
Contact Susan Stark-Johnson, LUX 
Center for the Arts, 2601 N. 48th St., Lin-
coln, NE 68504; susan@luxcenter.org; 
www.luxcenter.org; 402-466-8692.

March 21, 2015 entry deadline
Washington DC “The 3rd National 

Juried Bonsai Pot Exhibition” (June 
22–August 2) American made bonsai 
containers. Containers may be tra-
ditional or an individual approach to 
the art form of bonsai. Juried from 
digital. Fee: $35 for up to 10 entries. 
Jurors: Deborah Bedwell, Michael 
Hegedorn, Sara Rayner. Contact Ron 
Lang, National Bonsai Foundation, 
at The US National Arboretum, The 
National Bonsai and Penjing Museum, 
3501 New York Ave., Washington DC, 
20002-1958; AskRon@comcast.net; 
www.bonsai-nbf.org; 717-513-8883.

regional
December 30, 2014 entry deadline

Florida, Orlando “Orlando Museum 
of Art Florida Prize in Contemporary Art” 
(June 13–September, 2015) Open to 
Florida residents working in any medium. 
Contact 2416 North Mills Ave, Orlando, 
Florida; omaflprize2015@gmail.com;  
www.omart.org; 407-896-4231.

fairs and festivals
January 1, 2015 entry deadline

Connecticut, Guilford “Guilford Art 
Center’s Craft Expo 2015” (July 17–July 
19, 2015) Open to fine contemporary 
crafts made in the US or Canada by  
hand or with the use of appropriate 
tools, by an individual and/or with 
help from a limited number of assis-
tants/apprentices. Juried from digital.  
Fee: $40. Jurors: Kathleen Brown, Kate 
Lydon, Trudi Van Dyke. Contact Allison 
Maltese, Guilford Art Center, PO Box 
589, Guilford, CT 06437; 203-453-
5947; amaltese@guilfordartcenter.org; 
www.guilfordartcenter.org. 

January 1, 2015 entry deadline
Maryland, Gaithersburg “Sugarloaf 

Crafts Festival in Gaithersburg” (April 
17–April 19) all mediums. Juried from 
digital. Fee: $20. Contact Sugarloaf 
Craft Festivals, Sugarloaf Mountain 
Works Inc., 19807 Executive Park 
Circle, Germantown, MD 20874; 301-
990-1400; apply@sugarloaffest.com; 
www.sugarloafcrafts.com. 

January 1, 2015 entry deadline
Maryland, Timonium “Sugarloaf 

Crafts Festival in Timonium” (April 
25–April 26) all mediums. Juried from 
digital. Fee: $20. Contact Sugarloaf 
Craft Festivals, Sugarloaf Mountain 
Works Inc., 19807 Executive Park 
Circle, Germantown, MD 20874; 301-
990-1400; apply@sugarloaffest.com; 
www.sugarloafcrafts.com. 

January 1, 2015 entry deadline
New Jersey, Somerset “Sugarloaf 

Crafts Festival in Somerset” (March 
13–March 15) all mediums. Juried from 
digital. Fee: $20. Contact Sugarloaf 
Craft Festivals, Sugarloaf Mountain 
Works Inc., 19807 Executive Park 
Circle, Germantown, MD 20874; 301-
990-1400; apply@sugarloaffest.com; 
www.sugarloafcrafts.com. 

January 1, 2015 entry deadline
Pennsylvania, Oaks “Sugarloaf 

Crafts Festival in Oaks” (March 20–
March 22) all mediums. Juried from 
digital. Fee: $20. Contact Sugarloaf 
Craft Festivals, Sugarloaf Mountain 
Works Inc., 19807 Executive Park 
Circle, Germantown, MD 20874; 301-
990-1400; apply@sugarloaffest.com; 
www.sugarloafcrafts.com. 

January 1, 2015 entry deadline
Virginia, Chantilly “Sugarloaf Crafts 

Festival in Chantilly” (January 30–
February 1) all mediums. Juried from 
digital. Fee: $20. Contact Sugarloaf 
Craft Festivals, Sugarloaf Mountain 
Works Inc., 19807 Executive Park 
Circle, Germantown, MD 20874; 301-
990-1400; apply@sugarloaffest.com; 
www.sugarloafcrafts.com. 

January 13, 2015 entry deadline
Washington, DC “American Made 

Show” (January 16–January 19) hand-
made items made in the US or Canada. 
Juried from digital. Contact Mary Strope, 
American Made Show, 3000 Chestnut 
Ave., Ste. 300, Baltimore, MD 2121; 800-
432-7238 x299; sales@rosengrp.com; 
www.budurl.com/u49m.

 February 1, 2015 entry deadline
Wisconsin, Cambridge “Cambridge 

Pottery Festival & US Pottery Games” 
(June 13–June 14, 2015) professional 
potters, representing all pottery me-
diums, from functional to sculptural. 
Juried from slide or digital. Fee: $25. 
Contact Wendy Brabender, Cam-
bridge Pottery Festival & US Pottery 
Games, 1688 Hammen Dr., Cambridge, 
WI 53523; frogpond@bminet.com; 
www.cambridgepotteryfestival.org; 
608-423-4515.
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Ceramics Monthly welcomes classifieds in the following categories: Buy/Sell, Employment, Events, 
Opportunities, Personals, Products, Publications/Videos, Real Estate, Rentals, Services, Travel. Accepted 
advertisements will be inserted into the first available print issue, and posted on our website for 30 days at no 
additional charge! See www.ceramicsmonthly.org for details.

buy/sell

Tools that work at www.vangilder 
pottery.com—sponges, hole cut-
ters, wire knives, corrugated texture 
boards, edge rounding tools, sponge 
trimming bats and much more! Plus, 
Bill’s 2015 workshop schedule.

employment

Throwers Needed in NH, willing to 
train but experience a plus. Skilled 
craftsmen earn $13.50–$22.50, piece 
rate can earn more. $1,000.00 sign 
on bonus for right candidate. Email 
info@salmonfalls.com with resume and 
pictures. Call Andy at (603) 312-3808 for 
more information. Immediate opening.

events

2015 California Clay Competition. 
May 1–29, 2015. Due: Feb. 14, 2015. 
Juror: Jean Van Keuren. CA Residents 
only. Clay—Functional and Sculptural. 
Fee: $15 per entry. Enter online at 
http://theartery.net/ccc.html.

Workshops at Funke Fired Arts, 
Cincinnati, OH. Jeff Oestreich, 
Sat–Sun, February 21–22, 2015. 
Linda Christianson, Sat–Sun, October 
17–18, 2015. Bundle discount, student 
pricing available. Call (513) 871-2529. 
www.funkefiredarts.com. 

opportunities

Craftsman House Gallery, Café and 
Studio, St. Petersburg, Florida is 
seeking artist-in-residence. Benefits 
include 24-hour studio space, use of 
electric and gas kilns, studio equip-
ment, and gallery representation in 
a vibrant arts community. Responsi-
bilities include working in the gallery, 
studio, and café. Opportunity for 
paid employment for hours exceed-
ing trade agreement. For information 
contact Jeff at (727) 323-2787 or 
craftsmanhouse@gmail.com.

products

Great New Handbuilding Tem-
plates! Developed by Sandi Pieran-

tozzi. A set of 24 durable, flexible, 
laminated templates to create Circular 
and Conical Forms. Perfect for Potters 
or Teachers! www.CircleMatic.com.

Flower Frogs (pin-type flower hold-
ers originally made by Bonnie Mfg.) 
made in the USA. Superior quality; 
many sizes (¾ in–5½ in). Pin cups also 
available. Call (570) 226-3239 or visit 
www.dorothybiddle.com.

Strong Arm Centering and Opening 
Tool—Make more pots, save your 
joints, use it to center and open 1–30 
pounds of clay in seconds easily! 
This is the greatest tool for produc-
tion potters, schools and studio pot-
ters. Create those big pots you have 
always imagined! Watch the video at 
www.marcspotterytools.com or call 
(585) 223-1930.

real estate

Fully equipped, single level, 2,400 
sq. ft. ceramics studio with Natural 
Gas and 2 Olsen kilns. Located in 
temperate Central CA, 10 min to 
the ocean, freeway, and amenities. 
Sunny, fabulous 2 bed 2 bath + large 
office, single level, well maintained 
and upgraded home with covered 
deck on nearly 3 acres—$825,000. 
See the listing at: http://5345freedom. 
propertyflyer.com or call broker: 
Robert Deacon (831) 818-4011, 
robert@montereybayprop.com. For 
specific studio equipment and unlisted 
amenities, call the owner at (831) 
688-3747.

Multiple Studios and 3 Bdrm 
Home—Offering two, 40 ft. x 30 
ft. floors of open work space, 320 
sq.ft. kiln/work shed, 2 car detached 
garage with unfinished 2nd floor, 
and 40 ft. x 30 ft. dry basement with 
7.5 ft. ceiling for additional storage/
work space. The house has an 
updated kitchen/dining area with 
cherry cabinets, and adjacent to 
large outdoor living space. All on 
a 2+ acre private country setting in 
Kensington, NH, conveniently located 
only 7 mins to Route 95, and 55 mins 

to Boston. $469,000—See the list-
ing at: www.56OsgoodRoad.com or 
Call agent Bill Bedingfield, BH&GRE 
the Masiello Group (603) 418-3000  
ext #3019.

rental

Santa Fe Pottery Studio with space 
for rent. Our 2,600 sq. ft. professional 
pottery is looking for one or two artists. 
2 reduction fired gas kilns, raku and 
micaceous firing. $300 full or $200 
part time per month. Contact (505) 
614-5215.

service

Ceramics Consulting Services of-
fers technical information and practi-
cal advice on clay/glaze/kiln faults 
and corrections, slip casting, clay 
body/glaze formulas, salt glazing, 
product design. Call or write for de-
tails. Jeff Zamek, 6 Glendale Woods 
Dr., Southampton, MA 01073; (413) 
527-7337; e-mail fixpots@aol.com; 
or www.jeffzamek.com.

Custom Ceramic Molds—For nearly 
20 years, Petro Mold Company has 
been designing molds for some of 
the world’s most renowned ceramic 
artists and potters. Our innovative 
molds will help you improve produc-
tivity with your popular designs. We 
set the highest American quality stan-
dards with our sculpting, mold manu-
facturing and design services. Visit 
us today at www.custommolds.net 
or (800) 404-5521.

Custom stamps 4 clay. Logos for 
mugs up to 5” sizes. Fast service, 
we take almost any artwork. No art 
charge for most jobs. High quality 
workmanship, black Signature Writer 
(R) Surface for professional clay art-
ists. www.4clay.com. (920) 728-0768. 

Custom Extruder and Pugmill 
Dies. Starting at $35.00. Any brand 
extruder or pugmill; any mate-
rial. E-mail tim@northstarequipment. 
com o r  v i s i t  us  on l i ne  a t :  
www.northstarequipment.com. (800) 
231-7896.

classified advertising

Master Kiln Builders. 26+ years 
experience designing and build-
ing beautiful, safe, custom kilns for 
universities, colleges, high schools, 
art centers and private clients. Soda/
salt kilns, wood kilns, raku kilns, 
stoneware kilns, sculpture burnout 
kilns, car kilns and specialty electric 
kilns. Competitive prices. Donovan. 
Phone/fax (612) 250-6208.

travel

OVERSEAS CERAMIC WORK-
SHOPS and TOURS WITH DIS-
COVERY ART TRAVEL—MYANMAR 
(BURMA) Jan. 28–Feb. 13, 2015. 
SICILY Sept. 26–Oct. 14, 2015. 
MOROCCO Oct. 26–Nov. 16, 2015 
Small, culturally sensitive groups 
using local interpreters and experts. 
Denys James, Canada; 1-(250) 
537-4906; www.denysjames.com; 
denys@discoveryarttravel.com. 

MYANMAR (BURMA) 2015 Ce-
ramics Excursion, January 29–
February 13 Mandalay, Bagan, 
Inle Lake, Yangon. Go back in 
time…experience ancient pottery 
making and firing in traditional vil-
lages; Golden Shwedagon temple 
in Yangon; optional beach holi-
day. Denys James, Discovery Art 
Travel; www.denysjames.com; (250)  
537-4906.

SICILY, ITALY, 2015. September 
26–October 14—Majolica, Mosaics 
and Architectural Masterpieces. 
Explore this diverse Italian island, 
rich in its ceramics, architecture, 
history, beauty, cuisine and wine. 
denys@denysjames.com.

MOROCCO 2015 Ceramics Ex-
cursion, October 26–November 
16, The Full Circle, including Fez, 
Chefchaouen, Essaouira, Volubilis, 
Marrakech, Zagora, Meknes, Rabat, 
Casablanca. Studio visits, adobe 
architecture, tile art, Roman mosaics, 
traditional and contemporary ceram-
ics, fabrics, a camel ride in the des-
ert, and much more. Denys James, 
www.discoveryarttravel.com.
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here 
until not

spotlight

Ayumi Horie: The word precious gives 
me the shivers. When applied to objects, 
it brings to mind either the obsession of 
Gollum or the prissy untouchability of 
a china cabinet, neither of which I want 
my work associated with. Yet, I welcome 
the notion of a precious memory of 
an object; it is the experience of an 
object that is precious, rather than the 

thing itself. How we value objects not only has to do with cost, but also the 
circumstance of its acquisition, its history in our lives, and the way it’s served 
us. Despite the anxiety of losing something treasured, the pleasure in the 
experience of using it may be heightened because we are cognizant of the 
liminal space it occupies between the every day and the locked away. We 
excuse its brittle lightness or its leaden bottom, and its sharp edge may 
instead become endearing, rather than annoying. We may even create 
occasions to celebrate expressly so that we use the pots we love (think 
little girls with tea parties).

The function of pots is generally binary; they’re either working or not 
working.  I love that their demise is often so dramatic. An audible crack, 
rather than a tepid wearing out over time like an old sweater with holey 
elbows. This experience of sudden and permanent* loss reinforces the 
metaphorical nature of ceramics. Just like everything in life, we ought to 
enjoy the moment, because they’re here until they’re not.

My imperative is not so much to make something cheap, but to make 
something cheap enough and more than good. More than that, if I’m 
charging more for an object, it better be good and unique in the way 
handmade things are. I will let the factories do the work of making 
affordable work, because I want to make something really beautiful 
even if it means me putting more time and effort into it. There’s a 
place for all price ranges and my responsibility is to be efficient in 
the studio and to make quality work. Over the years, my customers 
have stuck by me, because they appreciate this fact about me. I 
want to make a living wage and use what I pay my carpenter for his 
craftsmanship as my benchmark. Luckily, as my prices have increased, 
so have sales. I spend an enormous amount of time on social media 
sharing my life as a maker and a Mainer. With every pot comes a 
little bit of my story and I hope that the animals I draw can nurture a 
little precious memory for someone. 
*Exception: Check out historical examples of repaired pots on Andrew 
Baseman’s blog, Past Imperfect. 

Ceramics Monthly: How do 
you think people’s experience of 
something perceived as precious 
changes their awareness around 
use? How does that affect their 
expectations of cost and value? 
How has this changed your sales 
over the course of your career?



SHIMPO’s
Holiday Gift to you…

November 1, 2014 through December 31, 2014
Purchase a VL or RK Whisper and receive your choice of an 

adjustable stool or 18LC banding wheel FREE

Purchase a VL Lite, Aspire or Aspire-FP and receive a Japanese Tool Kit FREE

Additional promotion Information: Purchase must be made between 11/1/2014 and 12/31/2014. No substitutions. 
SHIMPO dealer where the wheel was purchased must send in receipt with proof of purchase and gift choice if 

applicable. Please allow 4-6 weeks for delivery of free items. Continental US only.

OR
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Front Loader

For more information on Skutt Kilns or to find a distributor, visit us at www.skutt.com or call us directly at 503.774.6000

Get a peek at Tom’s new glazes and see 
what he has to say about Skutt’s New 
Front Loading Kiln at: 

skutt.com

Artist: Tom Turner
Photos: Gary Rawlins

Finally... a Front Loading Electric Kiln 
backed by the quality of Skutt.
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