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The Cover
“Mortar with Stand,” 4½ inches in height, porcelain 
with raku base, by Adrian Saxe, associate professor 
at UCLA. The artist’s style has evolved from an in
terest in the formalist history of decorative arts, pitting 
the forces of European 18th century porcelain against 
the colorful and ebullient phase of historical Japanese 
ceramics (i.e. Momoyama period). This work was 
among 25 such objects presented as a one-man show 
January 21 through March 6 at the Everson Museum 
of Art, Syracuse. Photo: Nancy Hirsh} and courtesy 
of Garth Clark Gallery.
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Letters
Borrowing from the Past

Credit where credit is due, please. In the 
December 1982 issue a handsome, decorated, 
salt-glazed jar was featured in “Functional 
Ceramics 1982.” This piece of stoneware may 
have been made by Timothy Galligan and 
Kathryn Kellagher at Cooksburg Pottery in 
1982, yet its design was straight out of the 
late 19th century. In my own stoneware col
lection I have a first cousin to the Cooksburg 
jar which is marked “N.A. White & Son, 
Utica, New York” and which was made be-

\ ^ i j u n , j u u r g  i  i J L i c f y  iv./i, r v r i i L e  uii n

tween 1882 and 1886. Since I have done quite 
a bit of research on 19th-century decorated 
stoneware and am familiar with many pots 
made at the Utica kilns, it was obvious that 
the Cooksburg jar motif was either a copy 
or a very close variation on the theme of a 
White’s Utica philodendron design. We all 
borrow from the past as potters, but an ex
hibit presenting new works “fulfilling the 
duality of utility and beauty” should give credit 
for the beauty of the design to poor old Noah 
White or his contemporaries in Utica.

Carolyn N. Curran 
Glens Falls, N.Y.

For Collector Credit
In the past the magazine has always left 

off the gallery credits and the owners of works. 
This is very important and we hope CM will 
pay attention to this.

Michelle Kirsten 
Hadler/Rodriguez Gallery 

Houston
Finding Your Own Glaze

I had a problem similar to B. Zigman’s 
(February Letters). Being self-taught in the 
“craft” of potting, I fretted over my glaze 
problem to no avail. Yet I had a twisted con
cept that the glaze wasn’t mine unless I for
mulated it. Alas, I had to admit I wasn’t a 
chemist and hadn’t the funds to dole out those 
ever-precious greenbacks for every fly-by-night 
formula.

Nevertheless, CM published two great ar
ticles: “Variation with One Base Glaze” by 
Melvin D. Rowe (Summer 1981), and “A 
Versatile Oxidation Glaze” by Gerald Ro
wan (December 1981). I have tested both 
glazes with spectacular results and have sub
stituted available chemicals in the Rowe glazes.

Why not try [at Cone 6-8] an 85% Albany 
slip, 15% Gerstley borate glaze in combi
nation with or by itself? It even works well

as a means to salvage those seconds by re
glazing and refiring.

Jim H. Rowe 
Antigo, Wis.

B. Zigman who “is fairly new to potting” 
is “about to quit trying” glazes given in CM, 
and thinks “the contributing potter leaves out 
an important ingredient,” because B. Zig
man’s luck has been all bad.

Glazes relate to bodies. Many glazes take

flux from the body or a body takes some of 
the glaze. This interaction, essential to adhe
sion, can cause glaze failure when body/glaze 
are ill matched. The most common trouble 
I’ve had is too little flint in the clay body.

Cone 6 (or any cone for that matter) in
dicates that the contributing potter plus the 
clay body, plus the firing method (time, fuel, 
kiln) produced the stated result. I remember 
at school a bank of “identical” electric kilns,

Continued
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Letters
all the same make, bought at the same time, 
had a two-cone difference in firing results 
(that is: one’s Cone 4 [in the kiln sitter] was 
another’s Cone 6). Indicated [kiln sitter] cones 
are an approximation.

Raw materials (especially clays, feldspars) 
bought at different times have different anal
yses. (There are many kinds of Cornwall stone.)

I will not claim potters are saints but most 
are generous to a fault [and thus unlikely to 
leave ingredients out of recipes]. I suggest 
that B. Zigman stop blaming others, try each 
glaze on two to four bodies and fire a cone 
up and a cone down from Cone 6.

Lili Krakowski 
Constableville, N.Y.

Not Funky Enough?
How could CM report on Faenza’s 40th 

International Competition—show pieces, 
name names and not show the winning work? 
No prizewinners shown. Why bother? Not 
funky enough? The article was like being 
sent home during intermission.

Hannah Douglas 
Tallulah Falls, Ga.

All the works pictured in “Faenza’s 40th 
International Competition” (February CM) 
were prizewinners. The first-place work

functional potters alike. The relationship of 
parts to the whole is so close to nature, yet 
his forms are ageless. I looked at his vases 
and teapots for hours and undoubtedly will 
do so for many more to come.

Jamie MacRae 
Newmarket, Ontario

Departure Points from Down Under
CM’s greatest value is that it is crammed 

with “departure points.” An example of this 
occurred last year when one of my students 
was intrigued by the “Clay and Bullets” ex
periments (September 1979 CM). Not hav
ing access to a gun, he handbuilt some solid 
forms with small polyethylene bags contain
ing cordite (nitroglycerin, gun cotton and 
mineral jelly) embedded in the clay. He then 
detonated the cordite electrically. The results 
were impressive, to say the least.

I do not always appreciate the results of 
some of the experimental approaches, 
though—the highly creative destruction of 
perfectly good silverware (December 1981 
cover)—but I can understand the desire to 
push the boundaries of work in ceramics ever 
outward.

One minor criticism: The antipodean in
vasion of the United States on several cul
tural fronts cannot have escaped your notice. 
In the fields of art, film and television, Aus
tralians are making their presence felt and

(sliced terra cotta and plate glass, 40 inches 
in width) by Akikazu Matsui of Japan, is 
shown above.—Ed.
John Kudlacek

When all’s been said and done, as it is ad 
infinitum, seeing the work of other potters 
is the gift CM extends to all of us. I’d like 
this to serve as an open fan letter to John 
Kudlacek (February). His forms seemed ready 
to fly off the page, and they cheered this girl’s 
dismal Thursday right up. Yay!

Maggie Creshkoff 
Port Deposit, Md.

The article on John Kudlacek made my 
mind spin. The beauty of this work should 
be an inspiration to all functional and non

one cannot have missed the effects on the 
music scene of the well known Aussie trio 
Olivia, Newton and John. Only in the area 
of ceramics have I seen no evidence of an 
Australian presence. I know that CM fre
quently features the work of European pot
ters, but not once in all this time have I seen 
any acknowledgment of the fact that pottery 
is alive and doing very well down under.

Harry Hart
Toowoomba, Queensland, Australia

An Open Letter
To: Paul Master Karnik, director, Summit 

Art Center, New Jersey.
A number of New Jersey Designer Crafts

men members applied as professional artists
Continued
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Letters
to your “Juried Show ’83” which was ad
vertised in such national magazines as 
Ceramics Monthly, American Craft and The 
Crafts Report. It may be assumed, therefore, 
that you were seeking a reasonable distri
bution of three-dimensional work. It may also 
be assumed that the show would be large 
enough in scope and space to merit such ex
tensive national publicity.

Indeed, in response you received 750 ap
plications. If one publicizes so extensively, 
such a response is no surprise. What is mys
tifying is that only one juror was invited to 
jury such a vast number of pieces.

Furthermore, of the 150 pieces selected, 
only a mere 17 were three-dimensional works. 
This, too, is an enigma. One would say that 
this is hardly a reasonable distribution or 
representation of sculpture and crafts. Sure
ly, if you intended an exhibit of primarily 
two-dimensional work, your notification in 
three major craft magazines would hardly be 
appropriate.

Aside from lost credibility with the three- 
dimensional artist, such an exhibit does not 
supply the collector with a balanced view, 
since the collector who subscribes to national 
magazines anticipates seeking crafts and 
sculpture.

Finally, as an organization concerned with 
protecting the artist-craftsperson, it distress
es us that an art center, dedicated to many 
of the same ideals, would allow so many 
professional artists to spend time and money 
for a hasty jury by one person: only to be 
represented by 10 percent of a nationally ad
vertised exhibit.

New Jersey Designer Craftsmen 
New Brunswick, N.J.

Validity From Within
I see Jo Helms’s point (January Letters) 

about increased sales for more potters. On 
the other hand, I set a goal for one new idea 
in form and use per year. It’s not easy, but 
I work below the conscious [level] for months 
before the thing emerges in clay. When I take 
the first of such pots to a sale and other pot
ters and customers love the idea, they rush 
home to copy it and make money on my idea. 
Is that just? I do not mass produce, and when 
someone makes a mold of my candle holder 
and multiplies it, my idea is no longer mine. 
The very details that caused the customer to 
exclaim are marketplace cheap. Potters must 
go through the process of developing their 
own ideas. It is not easy; it takes time, thought, 
trial and error. This probably explains why 
I get angry when someone wants to use my 
ideas free—or at the subscription price. No, 
Jo, the answer is don’t copy—develop your 
own. The validity comes from within; oth
erwise we are rote copiers. Even Xeroxing 
an artist’s work is invalid when no remu
neration goes to the true originator. The best 
things in life are certainly free but let’s not

abuse them. Good luck on designing your 
own pansy pot.

Marian Ronsheim 
Dansville, N.Y.

Subscribers’ Comments
I find CM is a love-hate relationship, but 

notice that I often find myself going back to 
old articles for information. Also, it makes 
great reading in the bathroom.

Jim Reno 
Mayville, N.Y.

Let’s have more pictures, more technique, 
less Comment.

John Martinson
Emeryville, Calif.

I feel the magazine could serve us best as 
a medium for critical commentary rather than 
a collector of technical tidbits. We have end
less books written as resources for “factual” 
data and relatively no place to look for in
tellectual inspiration and guidance.

Kathryn Kirkpatrick 
Boise, Idaho

Although the terms are correctly used, 
couldn’t CM please say handforming (we are 
not carpenters). And please say glaze for
mulas (we are not cooking in ovens).

Ceil Herlinger 
Miami Beach

The February issue is exquisite. Can’t they 
all be like that?

Ingeborg Foco 
Camas, Wash.

I’ve especially enjoyed CM’s articles on 
marketing and business management for 
professional potters. I would like to propose 
an extensive article on filing IRS Schedule 
C [profit or loss from business or profession] 
in a fall issue so one could make any nec
essary bookkeeping changes before the year’s 
end.

I’m a member of the Houston co-op [men
tioned on page 75 without giving our name] 
in the November issue. We are the Houston 
Potter’s Guild Shop, Inc., and our location 
is 605 Meyerland Plaza, Houston, Texas 
77096.

Irene Pendergrast 
Houston

I would rather see clay “mugs” than hu
man ones when CM features the various art
ist/potters. Smiling faces are nice but I would 
rather see their pots, not their portraits.

Mary E. Lambrix
Clifton Park, N.Y.

Share your thoughts with other readers. All 
letters must be signed, but names will be 
withheld on request. Address: The Editor, 
Ceramics Monthly, Box 12448, Columbus, 
Ohio 43212.
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Where to Show
exhibitions3 fairs, festivals and sales

Send announcements of juried exhibitions, fairs, 
festivals and sales at least four months before the 
entry deadline to: The Editor, Ceramics Monthly, 
Box 12448, Columbus, Ohio 43212; or phone (614) 
488-8236. Add one month for listings in July and 
two months for those in August.

Events
April 10 entry deadline
Millersville, Pennsylvania “The 5th Annual Clay 
Boat Regatta” (April 29) is open to groups or in
dividuals. All boat parts touching the water must 
be made of ceramic material; nonceramic oars, 
paddles and decorations are acceptable. Boats, 
powered by one person (no engines permitted), 
must navigate one lap of Swan Pond. Prizes: 1st, 
2nd and 3rd place, plus “Judges’ Trophy.” “Most 
Exotic” and “Most Likely to Cross the Atlantic” 
will be selected by popular vote. (See CM, De
cember 1979 for details on the first regatta.) Con
tact: Linda Krafczyk, Art Department, Breiden- 
stine Hall, Millersville State College, Millersville 
17551; or call: (717) 872-3298.

International Exhibitions
April 15 entry deadline
Koblenz, West Germany “Salzglasur ’83” (Salt- 
glaze ’83), second international exhibiton (June 
11-July 9), is open to ceramists working in salt 
glaze. Juried from works. DM6000 (approxi
mately $2500) in awards will be given to partic
ipants under 35 years of age. Works will be pub
lished in a catalog. No commission. Contact: 
Handwerkskammer Koblenz, Galerie Handwerk 
Koblenz, Rizzastrasse 24-26, Postfach 929, 5400 
Koblenz.
May 13 entry deadline
Auckland, New Zealand “The Fletcher Brown- 
built Pottery Award” (June 5-19) is juried from 
works. Purchase Award: NZ$3000 (approximate
ly $2100). Accepted works will be on sale; 20% 
commission. Contact: The Competition Organizer, 
Fletcher Brownbuilt, Private Bag, Auckland.

National Exhibitions
May 1 entry deadline
Guilford, Connecticut “Women’s Perspective Ex
hibit” (May 28-June 18), works by and on the 
subject of women, is juried from 3 to 5 slides or 
photos. Fee: $5. Cash awards. For further infor
mation contact: Women’s Perspective, Guilford 
Handcrafts, Box 221, Route 77, Guilford 06437; 
or call: (203) 453-5947.
June 22 entry deadline
Cooperstown, New York “48th Annual Art Ex
hibition” (July 24-August 27) is juried from works, 
$7000 in awards. Fee: $10. Contact: Olga Welch, 
22 Main Street, Cooperstown 13326; or call: (607) 
547-9777.

Regional Exhibitions
April 10 entry deadline
Clinton, New Jersey “Small Sculpture and 
Drawing Juried Exhibition 1983” (May 8-June 
19) is juried from hand-delivered work, not ex
ceeding 75 pounds or 30 inches in any direction. 
Awards. Fee: $10 each entry, up to 2 per artist. 
For further information contact: Hunterdon Art 
Center, 7 Center Street, Clinton 08809; or call: 
(201) 735-8415.April 14 entry deadline
Goldsboro, North Carolina “4th Annual Juried 
Art Show” (April 15-17) is juried from works. 
Awards. Commission: 25%. Fee: $12 for 2 entries. 
For further information contact: Community Arts

Council, 901 East Ash Street, Goldsboro 27530; 
or call (919) 736-3300.
April 29 entry deadline
Little Rock, Arkansas “Sixteenth Annual Prints, 
Drawings and Crafts Exhibition” (May 27-July 
3) is open to artists born or residing in Arkansas, 
Louisiana, Mississippi, Missouri, Oklahoma, 
Tennessee and Texas. Juried from objects. Pur
chase awards. For further information contact: Ar
kansas Arts Center, Box 2137, Little Rock 77203; 
or call: (501) 372-4000.
May 7 entry deadline
Middlebury, Vermont “Table Ware” (June 
11-July 9) is open to current and former Vermont 
residents. Juried from up to 3 slides per entry. 
Jurors: Fran and Priscilla Merritt. Awards. Con
tact: “Table Ware,” Vermont State Craft Center 
at Frog Hollow, Middlebury 05733; or call: (802) 
388-3177.

Fairs, Festivals and Sales
April 6 entry deadline
Atlanta, Georgia “Atlanta Craft Show ’83” (Oc
tober 6-9) is juried from 6 slides. $9500 in awards. 
Entry fee: $10. Booth fees: $200-$300. Contact: 
Atlanta Craft Show ’83, 1931 Peachtree Road, 
Northeast, Atlanta 30309.
April 9 entry deadline
Demarest, New Jersey “Center Craft ’83” (Sep
tember 9-11) is juried from 5 slides. Entry fee 
$10. Booth fee: $90 for New Jersey Designer 
Craftsmen members, $100 for nonmembers, Con
tact: Coco Schoenberg, 119 Erledon Road, Tenafly, 
New Jersey 07670.
April 9 entry deadline
Morristown, New Jersey “Morristown 
CraftMarket” (October 7-9) is juried from 5 slides. 
Fee: $7.50. Contact: Michael/Barbara Feno, 
Morristown CraftMarket, Box 2305R, Morris
town 07960.
April 15 entry deadline
Evanston, Illinois “Fountain Square Arts Fes
tival” (June 18-19) is juried from 5 slides. Cash 
and purchase awards. Entry fee: $10. Exhibitors 
fee: $40. Contact: Evanston Chamber of Com
merce, 807 Davis Street, Evanston 60201; or call: 
(312) 328-1500.
April 15 entry deadline
Muskegon, Michigan “Celebration 82 Seaway 
Arts Fair” (July 1-3) is juried from 3 slides. Con
tact: P. A. Dolislager, West Michigan Seaway Fes
tival, 470 West Western, Muskegon 49440; or call: 
(616) 722-6520.
April 15 entry deadline
Garrison, New York “Garrison Art Center’s 14th 
Annual Arts and Crafts Fair” (August 20-21) is 
juried from 5 slides. Entry fee: $3. Booth fee: $35 
for an 8 X 8-foot space. For further information 
contact: Garrison Art Center, Box 4, Garrison 
10524; or call: (914) 424-3960.
April 15 entry deadline
Hamilton, New York “Village Artists’ and 
Craftsmen’s Ninth Annual Art and Craft Fair” 
(July 23-24) is juried from 5 slides. Fees: $30-$50. 
Contact: Village Artists and Craftsmen, Box 44, 
Eaton, New York 13346; or call: (315) 824-1343 
or 684-3655.April 17 entry deadline
Aitkin, Minnesota “Aitkin’s Memorial Week
end” (May 28) is juried from 3 photos. Fee: $15. 
Contact: C. A. DesJardins, 1911 Viking Boule
vard, Northeast, Cedar, Minnesota 55011; or call: 
(612) 434-9237.
April 21 entry deadline
Coeur d’Alene, Idaho “Art on the Green” (Au
gust 5-7) is juried from 3 slides or 3 samples of 
work. Fee: $15. Awards. Commission: 15%. Con
tact: Booth Screening Committee, c/o Citizens

Council for the Arts, Box 901, Coeur d’Alene 83814. 
April 23 entry deadline
Marietta, Ohio “Indian Summer Arts and Crafts 
Festival ’83” (September 16-18) is juried from 5 
slides. Contact: Tanya Wilner, Indian Summer 
Festival, Marietta 45750.April 30 entry deadline
Birmingham, Michigan “Art in the Park” (Sep
tember 24-25) is juried from 6 slides. Entry fee: 
$3. Booth fee: $80 for a 10x10-foot space. Contact: 
Jim Neubacker, Common Ground, 1090 South 
Adams Road, Birmingham 48011; or call: (313) 
645-1173.
April 30 entry deadline
Saratoga, New York “Kool Jazz Festival Craft 
Fair” (July 3-4) is juried from slides. Entry fee: 
$5. Booth fee: $150. Contact: Charley Dooley, 
Craftproducers Markets, R.D. 1, Box 323, Grand 
Isle, Vermont 05458; or call: (802) 372-4747. 
May 1 entry deadline
Traverse City, Michigan The 23rd annual “Tra
verse Bay Outdoor Art Fair” (July 30) is juried 
from slides. Fee: $20. Contact: Carolyn Risk, 2666 
Hammond Highlands Drive, Traverse City 49684; 
or call: (616) 223-7268.
May 1 entry deadline
West Orange, New Jersey “June Days Folk Fes
tival of Crafts and Music” (June 4-5) is juried 
from 5 slides. Booth fees: $55—$80 depending on 
size. Contact: Howard Rose, Rose Squared Pro
ductions, 8-5 Cardinal Lane, Hillsborough, New 
Jersey 08876; or call: (210) 874-5247.
May 1 entry deadline
Sheboygan, Wisconsin “Thirteenth Annual Out
door Arts Festival” (July 16-17) is juried from 5 
slides. Awards. Fee: $25. Contact: John Michael 
Kohler Arts Center, 608 New York Avenue, Box 
489, Sheboygan 53081; or call: (414) 458-6144. 
May 6 entry deadline
Syracuse, New York “The 13th Annual Down
town Syracuse Arts and Crafts Fair” (July 14-16) 
is juried from 5 slides, including one of display. 
Cash and purchase awards. Entry fee: $5. Booth 
fee: $50. Contact: The Downtown Committee of 
Syracuse, 1900 State Tower Building, Syracuse 
13202; or call: (315) 422-8284.
May 7 entry deadline
Burlington, Vermont “Second Annual Church 
Street Festival of the Arts” (August 19-21) is ju
ried from 5 slides. Entry fee: $5. Booth fee: $150. 
Contact: Charley Dooley, Craftproducers Mar
kets, R.D. 1, Box 323, Grand Isle, Vermont 05458; 
or call: (802) 372-4747.
May 7 entry deadline
Manchester, Vermont “4th Annual Southern 
Vermont Craft Fair” (August 5-7) is juried from
5 slides. Entry fee: $5. Booth fee: $150. Contact: 
Charley Dooley, Craftproducers Markets, R.D. 1, 
Box 323, Grand Isle, Vermont 05458; or call: (802) 
372-4747.
May 14 entry deadline
Peninsula, Ohio “Ceramics Fair ’83” (September 
2-5) is juried from 4 slides. $2500 in awards. En
try fee: $10. Booth fees: $75—$ 125 depending on 
size. No commission. Contact: Don Getz, Box 173, 
Peninsula 44264; or call: (216) 657-2807.May 15 entry deadline
West Lafayette, Indiana “Lafayesta ’83” (Sep
tember 3-4) is juried from 4 slides. $4000-$5000 
in awards. Booth fee: $30 for an 8x 10-foot space. 
Contact: Nan Schwetman, 101 South Ninth Street, 
Lafayette 47901.
May 18 entry deadline
Greensburg, Pennsylvania “Westmoreland Arts 
and Heritage Festival” (July 2-4) is juried from 
slides. $2000 in awards. No commission. For fur
ther information send self-addressed, stamped en
velope to: Olga Gera, Westmoreland Arts and 

Please Turn to Page 68
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Suggestions
from our readers

Refractory Cement
To repair broken or cracked firebrick, mix liquid sodium silicate 

with fireclay to a pastelike consistency, and apply. It’s great for 
electric kiln lids. —Shirley Fishfeld, Dresher, Pa.
Slip Strainer

Slurry from throwing can be quickly strained for reuse by placing 
an aluminum splatter screen (made to keep bacon and sausage from 
splattering out of the skillet) on top of the bucket. The mesh is fine 
enough to strain out bits of sponge, etc., but allows grog to pass 
through. —fean King, Burley, Idaho
Wallpaper Bats

Instead of plaster or Masonite bats, try throwing on a circular 
piece of cloth-backed vinyl wallpaper cut to the size of the wheel 
head. Attach the bat (vinyl side down) with slip, and smooth it on 
with a flat rib. After throwing, simply run a wire under the vinyl, 
and either lift or slide the vinyl and pot onto a ware board. When 
the pot is leather hard, the cloth side simply peels off. Wallpaper 
bats are cheap, light, time- and space-saving, and leave a nice texture 
on the bottom of a pot. —Roslyn Zinner, Columbia, Md.
Decorating Tip

Often when applying oxides over glaze, the surface is so dry it 
sucks the water out of the brush, making it difficult to paint a clean, 
flowing line. Thinning the oxide sometimes can help, but even slight 
overthinning can cause the line to bleed, as if painting on a blotter. 
Both problems can often be avoided by using a spray bottle to lightly

mist water onto the glaze surface just before decorating. With the 
glaze slightly dampened, the oxide need not be excessively diluted, 
and the brush should move more freely on the surface to give longer, 
clean-edged lines. —Arden Lanham, Long Beach, Calif
Slippery Addition

A useful addition to any pottery is a 4-ounce bottle of glycerin 
from the drugstore. A few drops added to coloring oxides, stains, 
engobes and slips retards drying and increases their workability.

—Cathy O’Rork Thomas, Clarksville, Tenn.
Inexpensive Resist Brush

An excellent brush for hot wax resist is a cheap glue brush from 
the hardware store. It is extremely long lasting, and its rectangular 
shape is good for tight lines. —Peter Chartrand, Bisbee, Anz.
Bat Covers

Try lining plaster drying bats with old nylon net curtains (cotton 
will rot). The fabric not only stops small bits of plaster from con
taminating the clay, but greatly assists in lifting and folding the clay 
when it has set up. —Alan H. Bolton, Bexley, Kent, England
Dollars for Your Ideas
Ceramics Monthly pays $10 for each suggestion published; submis
sions are welcome individually or in quantity. Include an illustration 
or photo to accompany your suggestion and we will pay $10 more 
if we use it. Send your ideas to CM, Box 12448, Columbus, Ohio 
43212. Sorry, but we can’t acknowledge or return unused items.
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Itinerary
conferences, exhibitions, workshops, fairs and other events to attend

Send announcements of conferences, exhibitions, 
workshops, juried fairs and other events at least 
seven weeks before the month of opening to: The 
Editor, Ceramics Monthly, Box 12448, Columbus, 
Ohio 43212; or phone (614) 488-8236. Add one 
month for listings in July and two months for those 
in August.

Conferences
Delaware, Newark April 22 “Symposium on 
American Art” at the University of Delaware. For 
details, consult CM March Itinerary. Contact: 1983 
Symposium on American Art, Conference Center, 
John M. Clayton Hall, University of Delaware, 
Newark 19711.D.C., Washington April 24-29 “Connois- 
seurship of Chinese Ceramics.” For details, consult 
CM January Itinerary. Contact: Selected Studies, 
A&I 1190, Smithsonian Institution, Washington 
20560.
May 5-8 “Crafts Today.” For details, consult CM 
January Itinerary. Contact: Smithsonian Associ
ates Travel Program, Arts and Industries Building 
1278, Smithsonian Institution, Washington 20560; 
or call: (202) 357-2477.Idaho, Pocatello April 23 “The Idaho State 
University Conference on Health Hazards in the 
Arts” will feature speakers: Mike McCann, Wal
ter Jule and Charles Qualley. Contact: Idaho State 
University Craft Shop, Box 8118, Pocatello 83209; 
or call: (208) 236-3281.New Jersey, Layton May 26-29 “The Signif
icance of Wood-fired Kilns in America,” a confer
ence organized by Peters Valley and The Studio 
Potter magazine. Contact: Peters Valley, Layton 
07851; or call: (201) 948-5200.

Solo Exhibitions
Arizona, Scottsdale April 12-May 12 Kurt 
Weiser, raku; at the Hand and the Spirit Gallery, 
4222 North Marshall Way.
California, Fresno through April 30 Don 
Horn, salt-glazed nonutilitarian pottery and 
sculpture; at Central Savings Gallery, 1150 Fulton 
Mall.
and nonfunctional works; at Guarantee Savings 
and Loan Gallery, Blackstone at Ashlan.
April 11-June 9 Valerie L’Heureux, abstract 
functional porcelain; at Central Federal Savings 
Gallery, East Shaw at Millbrook.California, Los Angeles through April 2 Ken 
Ferguson, thickly glazed vessels and decorated 
platters; James Lawton, raku. April 9-May 7 
Jim Caswell, polychrome works; Phil Cornelius, 
paper-thin porcelain; at Garth Clark Gallery, 5820 
Wilshire Boulevard.Connecticut, Greenwich April 5-30 Chris 
Staley, ceramic vessels; at the Elements, 14 Liberty 
Way.D.C., Washington through April 15 Andrea 
Gill, painted and glazed earthenware; at Jackie 
Chalkley Gallery, 3301 New Mexico Avenue, 
Northwest.
April 17-23 Robert Forbes; at the American 
Hand, 2904 M Street, Northwest, Georgetown. 
Iowa, West Des Moines April 8-22 Lee Fer- 
ber, “Squares and Spheres”; at Olson/Larsen Gal
leries, 203 Fifth Street.
Minnesota, Minneapolis April 4-30 Dorothy 
Hafner, slip decorated porcelain dinnerware; at By 
Design, Lumber Exchange Building, 10 South Fifth 
Street.New Mexico, Albuquerque April 4-May 
30 Fred Wilson, “So what!!! Good is an Aspirin, 
the Head Trip Continues,” ceramic sculpture; at 
the Muddy Wheel Gallery, 4505-7 Fourth Street, 
Northwest.New York, Brooklyn April 2-May 19 Thomas

Hoadley, “Nerikomi Clay,” multicolored, hand
made, unglazed vessels; at the Clay Pot, 162 Sev
enth Avenue, Park Slope.
New York, New York through April 9 Donna 
Polseno, handbuilt, raku-fired vessels; Neil Tet- 
kowski, wheel-thrown, low-fire salt-glazed earth
enware forms. April 14-May 7 Jane Ford Ae- 
bersold, vessel-oriented sculpture; at Elements 
Gallery, 90 Hudson Street.North Carolina, Winston-Salem April 
2-30 Kathryn Burrows, “Wheel-thrown Porce

lain”; at Village Smith Galleries, 200 Brookstown 
Avenue.
Ohio, Columbus April 3-30 Solveig Cox, 
wheel-thrown, functional/sculptural ceramics; at 
Helen Winnemore’s, 150 East Kossuth at Mo
hawk, German Village.
Oregon, Grants Pass through April 21 Chris
tine Pendergrass, sculpture, at Rogue Community 
College Gallery.Texas, San Antonio April 22-June 1 Steve

Continued
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Itinerary
Reynolds, “The History Lesson”; at Objects Gal
lery, 4010 Broadway.

Group Exhibitions
Arizona, Phoenix through August 1 “Frontier 
Merchants and Native Craftsmen” and “Pottery 
from the Heard Museum Collection”; at the Heard 
Museum, 22 East Monte Vista Road.
Arizona, Scottsdale through April 6 Nancy 
Youngblood Cutler and Nathan Youngblood, pot
tery in the tradition of Santa Clara Pueblo; at 
Gallery Ten, 7045 Third Avenue. 
through April 10 “Ten Year Retrospective”; at 
the Hand and the Spirit Gallery, 4222 North Mar
shall Way.
through April 20 “Gallery Owners Show” in
cludes works by Beverly Hunt; at the Mind’s Eye 
Craft Gallery, 4200 North Marshall Way. 
Arizona, Tempe through April 24 Ceramic 
sculpture from the Arizona State University Art 
Collections; at Matthews Center, Arizona State 
University, Second Floor.
California, Fresno through April 28 “San 
Joaquin Clay Association”; at the Central Federal 
Savings Gallery, West Shaw at Forkner. California, La Jolla through April 30 “Ceram
ic Invitational 1983,” San Diego artists; at Gallery 
Eight, 7464 Girard Avenue.
California, Los Angeles through April 7 
Lukman Glasgow, Howard Kottler, John La 
Francesca, Richard Shaw, Patricia Warashina and 
Stan Welsh, sculpture; at Marcia Rodell Gallery, 
11714 San Vicente Boulevard. 
through May 22 “Handmade in Nepal,” domes
tic folk art; at the Craft and Folk Art Museum, 
5814 Wilshire Boulevard.
California, Oakland through April 6 A dual 
exhibition with Sharon Rowell, “Sounds in Clay,” 
musical gourds; at Studio One Gallery, 365 Forty- 
fifth Street.
California, Sacramento through April 17
“California Crafts XIII,” a biennial regional com
petition; at the Herold Wing, Crocker Art Mu
seum, 216 O Street.California, Westlake Village through April 
18 Carole Aoki, Romita Batra, Suzan and Curtis 
Benzie, Vivika and Otto Heino, Judy Miller,
E. Sky, Lynn Turner and Bill Vaughn, “New Di
rections in Porcelain.” April 22-May 22 
“Statements in Elegance,” includes works by Nan- 
cee Meeker; at the Retreat, 3865 East Thousand 
Oaks Boulevard.
Colorado, Denver through September 
25 “Black and Blue,” American Indian work; at 
the Denver Art Museum, 100 West 14 Avenue 
Parkway.
April 12-May 7 “Frontrunners of Front Range 
Colorado”; at Cohen Gallery, 665 South Pearl Street. 
Colorado, Golden through April 24 Second 
annual “Energy Art,” international competition; 
at the Foothills Art Center, 809 Fifteenth Street. 
Connecticut, Brookfield through May 1 
“Color/Clay,” invitational exhibition; at Brook
field Craft Center, Route 25.
Connecticut, Greenwich April 5-30 A dual 
exhibition with Chris Staley, vessels; at the Ele
ments, 14 Liberty Way.Connecticut, Hartford April 2-May 
29 “Renaissance of Islam: Art of the Mamluks”; 
at Wadsworth Atheneum, 600 Main Street. 
Florida, Coral Gables April 1-May 15 “Hills 
and Streams: Landscape Decoration on Chinese 
Export Blue and White Porcelain”; at the Met
ropolitan Museum of Art Centers, 1212 Anastasia 
Street.
Florida, Orlando April 18-May 19 “Small 
Works,” ninth annual juried competition; at Val
encia Community College.
Illinois, Chicago through April 22 Aviva Al
ter, Michael Beck, Eric Jensen, Indira Freitas 
Johnson, Alexandra Kochman, Katherine Ross and 
Itkan Salman, “Alternatives in Clay”; at the A.

Montgomery Ward Gallery, University of Illinois 
at Chicago, 750 South Halsted. 
through April 23 “Clay Concepts by 15 Non- 
Ceramic Artists”; at Lill Street Gallery, 1021 West 
Lill Street.
April 1-June 30 “Dutch Majolica and Delft from 
a Chicago Private Collection,” featuring tin-glazed 
earthenware from the 16th through the 18th cen
turies; at the Art Institute of Chicago, Gallery 
120A, Michigan Avenue at Adams Street. Indiana, Indianapolis April 19-June 5 “A 
Collector’s Choice: Asian Art from the Collection 
of Dr. Walter Compton,” includes Chinese and 
Japanese ceramics; at the Indianapolis Museum 
of Art, 1200 West 38 Street.
Kansas, Emporia April 5-22 “Annual Em
poria State University Art Student Exhibition”; at

the Norman R. Eppink Art Gallery, Emporia State 
University.
Kansas, Topeka April 2-30 “Topeka Crafts 
Exhibition,” juried competition; at Topeka Public 
Library, 1515 West Tenth.
Massachusetts, Boston through April 30 A dual 
exhibition with Chris Richard, low-fired salt and 
raku vessels; at the Society of Arts and Crafts, 175 
Newbury Street.
Massachusetts, Cambridge April 9-May 7 A
dual exhibition with Paul Brandwein, humorous 
terra-cotta containers; at Mobilia, 348 Huron Ave. 
Michigan, Detroit through April 9 Linda 
Heckenkamp and I. B. Remsen; at Pewabic Pot
tery, 10125 East Jefferson Avenue. 
through April 10 “The Art of South Italy: Vases 

Please Turn to Page 62
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Questions
Answered by the CM Technical Staff

Q How does one completely clean kiln shelves where the wash is 
adhered with glaze fumes from electric firing? The wash won’t 

totally come off even with scraping my clay shelves.—J.F.
Since most kiln wash contains a substantial amount of free silica, 

it is important that the potter minimize exposure to dust from wash 
removal. Because of this, the lower velocity methods (scraping by 
hand as opposed to using power tools) are preferred in combination 
with wearing a NIOSH-approved dust mask. Begin with a very 
coarse file followed by grinding with a hand-held piece of broken 
silicon carbide kiln shelf, or even a piece of hard firebrick to finish.

Many potters today are avoiding kiln wash entirely, firing ques
tionable glazed ware on a setter tile (a small slab under the foot or 
base of the work matching its composition and state—either green 
or bisqued). The advantage of this method is that shelves may be 
repeatedly fired inverted from the previous firing, thereby elimi
nating warpage and greatly extending the useful life of a shelf. This 
applies not only to clay shelves but also to silicon carbide, even when 
fired in a salt kiln.

Q Do you know a recipe for a salt-glaze body producing those nice 
reds and oranges in reduction? I want something in the traditional 

high-fire salt range, but with a coarse texture.—T.C.
The following body is a colorful one, producing strong orange- 

yellow and iron reds in reduction when salt fired. It also contains 
a substantial amount of grog for a coarse surface.

SALT-GLAZED STONEWARE CLAY BODY (Cone 8-11)
Cedar Heights Goldart Clay .........................................................  50%
Ball Clay (C&C)............................................................................ 20
Grog (20 mesh)..............................................................................  30

100%
This body can also be fired in regular reduction kilns, or in 

oxidation with typical changes in color for these atmospheres.

Q I have been producing porcelain ware glazed with recipes colored 
by ceramic stain additions to the same transparent base. Though 

I have heard that most of these stains are stable at high temperatures, 
I have been unable to obtain a decent deep pink or lavender at Cone 
9. Could you suggest a reliable stain, or tell me some way to get the 
colors I want?—T.R.

Most likely your difficulty lies in the ingredients in your base 
glaze or in your firing procedure, since stain manufacturers indicate 
their colors are stable to Cone 12. In a recent discussion with Ronald 
K. Mason, of Mason Color and Chemical Works, East Liverpool, 
Ohio, suggestions were offered for obtaining the maximum color 
results from ceramic stains in glazes: Calcium enhances most colors 
(with the exception of browns) and should be used as the major 
flux, with perhaps 12-15% whiting in the base. If the base is high 
in boron (Gerstley borate, colemanite, a boron frit) or alkalis (soda 
and potash beyond the quantities typically found in feldspars), it 
may act as a solvent on the stain during melting, thus destroying 
the tint.

Of the available pink stains, chrome-tin mixtures provide the 
deepest colors and the shades closest to red at higher temperatures. 
There are other pink stains, such as chrome-alumina and magnesia- 
alumina, but these are more pastel. Chrome-tin pinks generally have 
more of a bluish cast, and together with cobalt blue stains, are used 
to produce purples and violets. Beneficial to strengthening color are 
additions (to the base glaze) of calcium, tin; detrimental to pinks 
and lavenders from the chrome-tin combination are magnesium, 
zinc, phosphorus and antimony. Barium and lithium compounds 
seem to have no noticeable effect when present in small amounts.

When boric oxide is present, the calcium oxide to boric oxide ratio 
should be kept 3:1. If the base glaze is low in calcium, an addition 
of whiting or wollastonite along with the stain is suggested. Alumina 
and silica in the base seem useful in reducing the solvent action of 
the glaze on the stain.

The following were suggested as bases suitable for producing 
colored glazes with stain additions:

BASE GLAZE I (Cone 4-5)
Lead Carbonate........................................................................  12.41%
Whiting..................................................................................... 21.17
Kona F-4 Feldspar...................................................................  25.18
Kaolin....................................................................................... 8.39
Flint .........................................................................................  32.85

100.00%
BASE GLAZE II (Cone 9)

Barium Carbonate......................................................................  2.2%
Whiting.........................................................................................  15.7
Custer Feldspar ............................................................................ 37.4
Edgar Plastic Kaolin .................................................................... 11.7
Flint .............................................................................................. 33.0

100.0%
Add: Zinc Oxide .................................................................... 6.8%

Base Glaze II should work well with most brown stains, which 
require the presence of zinc for optimum color. For colors other 
than brown, try removing the zinc; an addition of small amounts 
(2-5%) whiting or wollastonite may be necessary for adjustment.

BASE GLAZE III (Cone 12-14)
Barium Carbonate....................................................................  0.28%
Boric Acid................................................................................  0.59
Magnesium Carbonate.............................................................  0.59
Whiting..................................................................................... 13.12
Frit 3467 (Ferro)......................................................................  19.82
Custer Feldspar........................................................................  20.38
Nepheline Syenite........................................................... 9.21
Kaolin.......................................................................................  8.37
Kentucky Ball Clay (5)............................................................ 4.75
Flint .........................................................................................  22.89

100.00%
Add: Any Stain ...................................................................  10.00%

This glaze was developed by a Canadian company that produced 
ware with Victoria green and chrome-tin pink glazes at the tem
peratures indicated. The flint, frit and kaolin were ball milled with 
the color for 10 hours, then the balance of the materials was added 
and the batch was ground for an additional 24 hours. This recipe 
might offer a good starting point for those wishing to develop high- 
temperature pinks. Perhaps a few adjustments such as decreasing 
the flint, increasing whiting and feldspar, would lower the maturity 
to within the reach of most electric kilns, without greatly affecting 
color.

Victoria greens (a sodium or potassium dichromate, flint, calcium 
carbonate mixture) and chrome-tin pinks do tend to fade at about 
Cone 9, but maintaining an optimum oxidation atmosphere may 
slow this process. In gas kilns, the gas-air ratio should be 1:10; in 
electric kilns, try firing with both bottom and top peephole plugs 
out.
Subscribers’ inquiries are welcome and those of general interest will 
be answered in this column. Due to volume, letters may not be 
answered personally. Send questions to: Technical Staff, Ceramics 
Monthly, Box 12448, Columbus, Ohio 43212.
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Comment
A Change of Attitude by Arne Ase

What i do is important—because that’s 
what I have decided. Ceramic art is just 
as important as, for instance, medicine 
or space research. If I hadn’t made up 
my mind about it, then at least I know 
for certain that it would not have been 
so. I just had to decide I wanted to be 
important.

Currently, I am engaged in trying to 
obtain an overall picture of the profes
sion of ceramics, and where we, the ce
ramists, stand today. It’s a depressing story. 
It’s all about attitudes and identity.

Last year I did some traveling, and in 
the United States visited several uni
versities, storing up fresh impulses. Ad
mittedly, there are some bright spots, but 
by and large I have, to put it bluntly, 
found “muck”—both in a literal and fig
urative sense. Mucky conditions surely 
cannot be the most suitable where cre
ative work is concerned—or can they? 
If ceramists were a more interesting so
cial factor, then this might be put to a 
test. Someone would get together a group, 
set them up in light, spacious studios, 
equip them with the very best aid and 
appliances, give them adequate econom
ic compensation, etc. Their behavior 
would then, over a few years, be com
pared with independent ceramists, 
working in cramped basements, equipped 
with only the most primitive tools—the 
way we normally work.

Broadly speaking, we live “in the 
basement,” both physically and mental
ly, and this is bound to affect our behav
ior. We must make up our minds that we 
don’t want to stay there any longer.

What do we know about our craft? I 
have tried to find out a bit about it: Apart 
from what’s being handed down from 
person to person, and well hidden away 
in people’s heads, we have our craft lit
erature. Most literature is systematized 
within a large, integrated, electronic data 
processing system, so that by means of 
a telephone and a terminal one can ob
tain lists of books from most large li
braries (both here in Norway and in the

United States). It costs a few “bucks,” 
but is well worth it. The computer told 
me that there are some thousand differ
ent specialist books on ceramics alone, 
excluding art history. At least these books 
are different on the outside—just like 
people. Furthermore, the authors’ names 
are different. On investigating the mat
ter, however, it became apparent that there 
have been extensive extracting and re- 
editing. The same mistakes recur in one 
book after another.

If I ask the terminal for some more 
exact specialist information, no matter 
what kind, the number of entries sinks 
very rapidly to zero. In other words, we 
know very little—at least of things that 
are relevant to our position as ceramists. 
One finds technical literature by and for 
technicians/chemists, and also some books 
written by outsiders like art historians 
and other self-appointed experts who have 
made it their business to impose terms 
and conditions on our craft. As far as 
specialist knowledge of ceramics, on our 
terms, is concerned, we apparently still 
live in the Stone Age, or perhaps more 
aptly at the “grunting stage.”

We hide behind silly statements like: 
“Art begins where the spoken word ends.” 
Then that discussion ends, and we are 
none the wiser. Instead of doing some
thing useful, we waste time trying to 
convince each other (and anyone else who 
might care to listen) that: “My art is 
more ‘art’ than your art.” Painters and 
sculptors know (have made up their 
minds) that their art is more “art,” con
sequently it is so—and will remain so. 
Indeed, one does find the same sort of 
unprofessional, hierarchic attitude with
in ceramics (hello California).

In Norway, however, we artists have 
decided that clay work—pottery as well 
as sculpture—should be considered as a 
line of art, and our government has 
agreed. The only ones who haven’t quite 
managed to accept it are some old paint
ers and sculptors who seem to feel they’ve

Continued
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Comment
been deprived of certain privileges, but 
they won’t last forever.

Rather, let’s talk about imagination, 
versatility and quality. Let’s not waste 
energy trying to squash each other: we’ll 
only lose by it, and the “others” will laugh. 
We are important, because that’s what 
we have decided. Let’s engage in re
search into our craft, on our own terms, 
whatever they might be. Let’s become so 
imaginative, knowledgeable and capable 
that we may at least manage to “outrun” 
the amateurs.

At this point I already seem to hear 
the first “grunts”: “Yes, but art is in es
sence research!” Yes, indeed—at its best 
it is.

As far as our craft is concerned, we 
still live in the Stone Age. Take the kilns 
at our universities, for example. By and 
large they are just heaps of old bricks, 
which use about five times the amount 
of energy necessary. The kilns are op
erated manually, which means the artist 
is forced to waste an awful lot of time 
just “baby-sitting” (in this day and age 
when an automatic washing machine with 
a wide selection of programs is a “must” 
in every household). In principle, the 
university should cover every subject, from 
the most primitive to the most advanced 
level; in this case one part is apparently 
well covered.

Perhaps I’m being naive, but I’ve al
ways thought that the source of artistic 
creativity lies within the individual, and 
that we ought to spend time in devel
oping insight and imagination, so that 
we may have something to communicate. 
After all, whether manual or automatic, 
firing is just a technique. First and fore
most, it should work.

I am also of the opinion that ceramists 
ought to be in charge of the chemical 
laboratories of the ceramic industry. Af
ter all, they’re the ones who know what 
the chemists are supposed to make. 
Moreover, the ceramist is best qualified 
to collaborate with designers.

And if he shouldn’t get that job after 
all, then I suppose he should become 
adviser to the president—or perhaps 
President of the United States.

Ah, well. . .
The author Norwegian ceramist Arne 
Ase maintains a studio at Nesodden and 
is chairman of the ceramics department 
at the National School of Art and Crafts 
in Oslo.
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Cone 06-6 Oxidation Clay Bodies by Gerald Rowan

Recent experimentation has yielded a variety of clay 
bodies suitable for wide-range firing from Cone 06 to Cone 
6 in oxidation. All the tests were formulated with an addition 
of 15% fine grog because it represented an “average” of pos
sible tempering agents. One or a combination of the following 
might be substituted for grog in these recipes: clay cat litter, 
grog (coarse, medium and/or fine), silica sand, crushed in
sulating firebrick, crushed common red brick, vermiculite, 
molochite (porcelain grog), ground local shale/slate or saw
dust.

A greater percentage of tempering agent would reduce 
shrinkage and affect body color; shrinkage may also vary with 
alternative tempering agents. Additionally, firing cycle and 
related kiln conditions will affect body density.

If a more vitreous clay is desired, up to 5% talc may be 
added to the body recipe.

As with all clays, aging for about two weeks increases the 
workability of the following recipes:

Clay Body I (Cone 06-6)
Barnard Clay........................................................................  5%
Cedar Heights Goldart Clay................................................. 45
Cedar Heights Redart Clay..................................................  23
Kentucky Ball Clay (OM 4) ...............................................  12
Temper.................................................................................  15

100%
This sculpture body fires to a warm tan with 2-3% shrinkage 
at Cone 06, and 7% at Cone 6; the absorption rates are 11% 
and 9%, respectively.

Clay Body II (Cone 06-6)
Cedar Heights Goldart Clay................................................. 47%
Cedar Heights Redart Clay..................................................  24
Kentucky Ball Clay (OM 4) ................................................ 14
Temper.................................................................................  15

100%
This recipe fires to a medium tan with 4% shrinkage at Cone 
06, and 7% at Cone 6; the absorption rates are 15% and 12%, 
respectively. With 10% sand in place of 15% temper, this is 
also a good Cone 6 reduction clay body for handbuilding and 
throwing. It yields iron spots through most glazes and ap
pears medium gray under clear glaze.

Clay Body III (Cone 06-6)
Cedar Heights Goldart Clay................................................. 36%
Cedar Heights Redart Clay..................................................  35
Kentucky Ball Clay (OM 4) ................................................ 14
Temper.................................................................................  15

100%
The previous sculpture body fires to a dark brick red with 
6% shrinkage at Cone 06, and 9% at Cone 6; the absorption 
rates are 13% and 10%, respectively.

Clay Body IV (Cone 06-6)
Cedar Heights Bonding Clay..........................................  24%
Cedar Heights Goldart Clay............................................ 24
Cedar Heights Redart Clay.............................................  24
Kentucky Ball Clay (OM 4) ...........................................  13
Temper.................................................................................  15

100%
This recipe fires to a light brown with 3% shrinkage at Cone 
06, and 6% at Cone 6; absorption rates are 12% and 10%, 
respectively. With 25% fine grog as temper and 3% bentonite 
to increase plasticity, it is a good raku clay body.

Clay Body V (Cone 06-6)
Barnard Clay........................................................................  5%
Cedar Heights Bonding Clay..........................................  23
Cedar Heights Goldart Clay............................................  22
Cedar Heights Redart Clay.............................................. 23
Kentucky Ball Clay (OM 4) ...........................................  12
Temper.................................................................................  15

100%
This recipe fires to a warm medium tan with 3% shrinkage 
at Cone 06, and 5% at Cone 6; absorption rates are 15% and 
12%, respectively. Writh 10% sand instead of 15% temper, this 
is a good Cone 6 clay body for handbuilding and throwing.

Clay Body VI (Cone 06-6)
Cedar Heights Goldart Clay...........................................  24%
Kentucky Ball Clay (OM 4) ..........................................  13
Ocmulgee Red Clay ............................................................ 48
Temper.................................................................................  15

100%
This sculpture body fires from a dark brick red to lighter 
terra cotta with 4% shrinkage at Cone 06, and 7% at Cone 
6; the absorption rates are 12% and 10.5%, respectively.

Clay Body VII (Cone 06-6)
Cedar Heights Redart Clay..................................................  60%
Kentucky Ball Clay (OM 4) ...............................................  25
Temper.................................................................................  15

100%
This sculpture body fires to a bright brick red with 9% shrinkage 
at Cone 06, and 15% at Cone 6; the absorption rates are 9% 
and 5%, respectively.

These seven clay bodies may also be stained with 3-5% 
additions of iron chromate for dark brown to black; man
ganese dioxide for brown to dark brown; red iron oxide for 
brick red to red brown; or Barnard clay for walnut brown. 
Besides enriching color, Barnard clay additions also increase 
plasticity.
The author A previous contributor to CM, Gerald Rowan 
maintains a studio in Kutztown, Pennsylvania, and is art 
department chairman at Northampton Community College 
in Bethlehem.
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Richard Bresnahan
“Tanegashima and Wood-Fired Ce
ramics* an exhibition of thrown and coil- 
built functional ware, naborigama fired 
by Richard Bresnahan, was presented 
recently at the Society of Arts and Crafts 
in Boston.—Ed.
CURRENTLY an artist-in-residence at 
Saint John’s Abbey and University in 
Collegeville, Minnesota, Richard Bres
nahan served a three-year apprentice
ship with the Takashi Nakazato family 
of Karatsu, Japan. Returning to the 
United States in 1979, he began con
structing a 40-foot-long, five-chambered 
naborigama (climbing kiln), with gran
ite salvaged from a school, firebrick from 
a local brickworks and from old incin
erators at Saint John’s. Twenty-two tons 
of filler and granite mud came from a

nearby quarry. Four times a year (in 
April, June, August and November), the 
kiln is loaded with about 4000 pots, often 
wood-ash glazed. However, the last 
chamber, called the Tanegashima after 
the Japanese island where the technique 
originated, is reserved for unglazed pots 
wrapped in oak leaves, cattail reeds and 
grasses. Each firing takes about three 
cords of elmwood (from trees felled by 
Dutch elm disease on campus) to reach 
2300°F.

Relying primarily on indigenous ma
terials for his pottery, Richard collects 
nearly everything he needs. From a gla
cial ridge about 5 miles from the studio, 
he has stockpiled nearly 1800 tons of 
natural stoneware clay—more than 
enough for a lifetime of throwing three 
tons a year. Local farmers contribute ash

from basswood, elm and oak trees for 
glaze recipes. “The farming people can 
identify with this kind of process,” Rich
ard commented. “You ask them for ma
terials; they’re surprised, but glad to give 
them to you. And afterwards they come 
by to see what’s going on.” When fired 
in the wood-burning kiln, the pots re
cord the action of the flame. “Whatever 
happens is documented,” Richard noted. 
Some surfaces blush with warm color, 
while others are spotted with ash par
ticles from the burning wood.

Melding East and West, Richard is 
“taking Japanese techniques and trying 
to create an American lifestyle and cul
ture.” His goal is to make good, afford
able pots for everyone. He feels what 
he’s doing is part of the trend to develop 
and encourage regional styles.

Coiled, paddled and thrown vase, 20 inches in height, natural fly-ash glaze from the artist’s naborigama.
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Top and above Richard Bresnahan’s 40-foot 
naborigama (a chambered, climbing kiln) was 
constructed with salvaged granite from a school, 
firebrick from a brickworks and old incinerators.
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Above and left Richard Bresnahan throws “butterfly 
dishes” off the hump. From a glacial ridge about 5 
miles from his Collegeville, Minnesota studio, he has 
stockpiled nearly 1800 tons of clay.
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Beatrice Wood by RICHARD Handley and interviewed by Jim DANISCH

At age 89, Ojai, California, ceramist Beatrice Wood maintains 
an active career, and in many respects is at her artistic prime.
32 Ceramics Monthly
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Earthenware vase, 10 inches in height, gold luster glaze, 1982. An interest in ancient 
Persian lusters led Beatrice Wood to pursue ceramics in her forties, and since then she 
has developed a palette of low-fire glazes that lend a lustrous surface to thrown vessels 
and handbuilt sculpture. She keeps records of each glaze experiment. No wet glazes are 
kept on hand, and when a recipe is mixed, she prepares only 1000 grams of a base 
glaze, then sieves it three times before weighing out various amounts according to pot 
sizes. The mixture is brushed on the form, and electric kiln fired to Cone 08-04. A 
smoking stick inserted into the kiln during the cooling cycle reduces the glazes, resulting 
in surfaces resembling smoked Arabian lusters.

Beatrice Wood first began working 
with clay when she was in her forties, 
determined to make a teapot to match a 
set of antique lusterware cups she had 
purchased in Holland. Before then she 
had been an actress in Paris and had 
known French artist Marcel Duchamp, 
a leader of the dada movement. Strug
gling with clay and glazes at a time when 
potter’s wheels were hard to find, she 
studied with Glen Lukens at the Uni
versity of Southern California and later 
worked twice weekly with Gertrud and 
Otto Natzler. Since moving to southern

California 34 years ago, Beatrice has de
veloped a palette of low-fire luster glazes 
which give her earthenware vessels and 
sculpture an opal-like luminescence. 
Textures fluctuate from shiny to matt, 
sometimes bubbling up off the surface 
in a spectrum of colors ranging from tur
quoise to cobalt blue, from beige to pink 
to copper red. The glazes are the result 
of painstaking experimentation and rec
ord keeping throughout her ceramics ca
reer. Fired in an electric kiln with a 
smoking stick inserted for reduction at 
the end of the cycle, the glazes are un

predictable. But Beatrice would rather 
be surprised. She works for the happy 
accident.

The following conversation took place 
in a sunlit room with shelves of vessels 
adorning the walls of Beatrice’s hilltop 
studio above the meadows and oak groves 
of Ojai.
Interviewer: Why do you work in 
earthenware?
Wood: Pure laziness, I think. I began 
in earthenware and like the softness. Also,
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I’m alone doing this work; I have a neck 
injury and get tired very quickly. It takes 
too long to fire a kiln for stoneware, so 
I stick with Cones 08 to 04.
Interviewer: Does the preference for 
earthenware have anything to do with 
your feelings about color?
Wood: No, because curiously enough 
the short time I worked in high fire I 
got rather nice colors. But I really got 
into pottery out of an interest in old Per
sian lusters. I’d like to be able to create 
something similar to those more than 
anything. The Spanish potter Jose Ar- 
tigas gave me some luster recipes years 
ago, but they didn’t come out because 
our water, materials and kilns are all 
different from what they have in Spain. 
I’m glad because it forced me to do my 
own.
Interviewer: Do you have an opinion 
on the teaching of pottery?
Wood: It is very important to teach to 
release the individual. We never know 
from that one seed which we plant how 
it’s going to bloom. It may take years for 
an artist to create a unique style and I 
think it’s interesting that now in Amer
ica so many people are turning to work 
with their hands. From the thousands 
who are now going into crafts, we’re get
ting many wonderful styles and tech
niques. Teaching is a sacred thing and 
I don’t think there are enough good 
teachers.
Interviewer: You often talk about lis
tening to one’s inner voice. Could you 
elaborate on that?
Wood: Oh, yes. When I went to India 
for the State Department for an exhi
bition and lecture tour, with cunning I 
took six small pieces of pottery in my 
suitcase. When I was selecting the pots, 
I was advised not to take a little blue 
one because it wasn’t subtle enough. At 
the last minute I looked at the blue pot 
and said, “Oh, I love you and I’m going 
to take you regardless.” When I stopped 
over in Japan to meet the Minister of 
Culture, that blue pot was the most at
tractive to him. He immediately asked 
me to come to the Takashimaya (de
partment store) where Hamada and other 
artists exhibited. They gave me my own 
exhibition all because of that little blue 
pot. Inner feelings are vital. When I

choose a glaze to put on a pot, it’s that 
kind of philosophy that pulls me to my 
choice.
Interviewer: Have you experimented 
with art forms other than pottery?
Wood: I tried to do color printing and 
color photography for a while upon re
turning from India, and it’s baby stuff 
in comparison to wrestling with a kiln. 
There are so many uncertainties in pot
tery. It really takes a long time to achieve 
something sensitive and individual in clay. 
It takes time to really throw well. I don’t 
feel I throw nearly as well as I should.

Earthenware chalice, 12 inches in height, 
thrown and assembled, with applied clay, 
gold luster glaze, 1982.

It’s not easy for me; my clay is rarely 
the right temperature. I just sweat it out 
and work and work.
Interviewer: When you go to work each 
day, do you usually start out with an idea 
of what you’re going to make, or does it 
evolve as you work with the clay?
Wood: I’m very organized. Before I fall 
asleep at night, I form a general picture 
of what I’m going to do the next day, 
then I soak in my tub. After the bath, I 
make a list of what I’m going to do the 
next day in pottery, the letters I’m going 
to write, the people I’m going to tele
phone. Then the next day I go into my 
studio and do it. I don’t lose time going 
in a circle thinking about things.
Interviewer: Do you usually work on

the wheel at the same time you’re work
ing on sculpture?
Wood: No, I can’t. I’ve found, even with 
pots, that it’s better for me to make only 
two at a time. If I do it in an assembly 
line, I lose something. Where thrown 
forms are concerned, I’m only interested 
in doing something that I hope will be 
beautiful. Where sculptures are con
cerned, I like keeping them very prim
itive and kind of mischievous, and very 
few come out the way I would like them 
to be. I purposely keep my sculptures 
unschooled. I’ve never been instructed in 
sculpture, so I just find my own way and 
enjoy it. They take a long time to com
plete because I have no set technique.
Interviewer: Could you describe your 
glazing?
Wood: First of all, I am disciplined. I 
keep a record of every glaze I make; but 
that doesn’t mean I can repeat them be
cause I work a great deal with reduction 
firing. I usually make 1000 grams of a 
base glaze and measure out various 
amounts according to pot sizes. I put the 
dry glaze through a fine kitchen sieve 
three times and weigh out an amount 
every time I make a pot. I don’t have a 
bucket of moist glaze ready to go.
Interviewer: What are you presently 
working on?
Wood: Well, I’ve just done a big teapot. 
I’ve done a vase different from my usual 
and I’ve been working on some fish. As 
soon as I get them out of the way, I’m 
going to make a few simple forms and 
glazes that aren’t luster—some blues and 
whites for variety. I approach my work 
much like an artist painting a picture 
from the imagination. I don’t think about 
anything and it just happens. I’ve let my 
work develop of its own will and it’s 
taken me away from anything schoolbook. 
You know, good pottery is fine art. I have 
an old inherited bowl in my workroom. 
I tried to copy it once as an exercise and 
made four small bowls. They didn’t even 
touch it. It’s wonderful to see that; it 
shows me the difference between what’s 
a sensitive, living pot and something that 
is just a pot.
The authors Richard Handley is a 
potter residing in Ojai, California, and 
Jim Danisch is on the ceramics faculty 
at Ventura College.
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Left Thrown and handbuilt teapot, 10 inches in height, 
earthenware, turquoise/gold luster glaze, 1982.
Below “Do Heads Matter?”, earthenware sculpture, 8 
inches in height, by Beatrice Wood, 1977.

Ware in various stages of completion lines the studio shelves. “Where thrown forms are concerned, Tm only interested in doing something 
that I hope will be beautiful. Where sculptures are concerned, I like keeping them very primitive and kind of mischievous
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Left Thrown 
earthenware bottle,
6 inches in height, with 
applied clay, multiple 
handles, 1978.
Right Earthenware 
bottle, 8 inches in 
height, thrown and 
handbuilt, with luster 
glaze, 1981, by 
Beatrice Wood.

Recipes

Beatrice Wood’s glazes sometimes contain lead, as in the 
first two of the following recipes. The third contains a 
boron frit. “I keep playing around with glazes,” she says; 
“sometimes I just use frits with china clay or flint added. 
Among the glazes I use are:

Low-Fire Glaze I (Cone 08-04)
Barium Carbonate...................................................... 12.2%
White Lead................................................................. 40.2
Whiting......................................................................  6.2
Feldspar...................................................................... 22.4
Blue Hill Clay............................................................  10.6
Flint ........................................................................... 8.4

100.0%

Low-Fire Glaze II (Cone 08-04)
Lead Carbonate.............................................................  28%
Frit 25 (Pemco).............................................................  28
Ground Glass ................................................................ 28
Kaolin ........................................................................... 16

100%

Low-Fire Glaze III (Cone 08-04)
Frit 3134 (Ferro)........................................................  52.1%
Kaolin........................................................................  11.1
Flint ...........................................................................  36.8

100.0%

I am not a chemist, but experiment nevertheless and have 
many failures. I keep scrupulous records, and though I 
cannot reproduce many effects, they are stepping stones 
to a new trial.”
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Designer Craftsmen Fairs
Sales topping the million dollar mark 
were reported by exhibitors at the pre- 
Christmas Ohio Designer Craftsmen 
(ODC) fairs in Cincinnati, Columbus 
and Medina (near Cleveland).

Both sales and attendance figures 
jumped 40 percent at the fourth annual 
Cincinnati Crafts Affair. Presented the 
third weekend of November, receipts to
taled SI80,000, with an across-the-show 
average of SI731 per exhibitor. One- 
fourth of the 104 participants were ce
ramists who averaged SI864 per booth— 
8 percent better than the norm. The high 
sales figure for clay was S4000. Exhib
itors also reported a total of 96 gallery 
contacts.

The three pre-Christmas Ohio fairs set 
records in attendance and sales.

The sixth annual Winterfair, largest 
of the ODC fairs, also drew a record 
crowd (up 20 percent from 1981) and

sales increased 6 percent (S780,000 for 
an average of S2236 per exhibitor). 
Eighty-seven ceramists averaged S2276; 
one functional potter reported SI5,520 
in sales (including wholesale orders)— 
the high figure for all media.

Held the third weekend in December, 
the new Northern Ohio Winterfair in 
Medina had S58,240 in sales for the 111 
participants. One-third of the booths sold 
ceramics, with the top seller reporting 
across-the-show receipts of S3142.

If you are wondering about the qual
ity of slides submitted for entry to these 
fairs, works shown in color throughout 
this article are reproduced from partic
ipants’ slides accepted by the jurors.

Raku-fired basket form, 12 inches in height, with brushed oxides, by Dan Potter, Park Forest, Illinois.
Photos in this article are taken from the artists’ juried slides, and represent the diversity of current fair production.
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Oil lamps, 22 inches in height, with thrown porcelain bases, 
by Bill Campbell, Cambridge Springs, Pennsylvania.

Thrown porcelain platter, 22 inches in 
diameter, by Rick Hensley, Floyd, Virginia.

Ash-glazed jar, 22 inches in 
height, by Thomas Clarkson, 
Charlottesville, Virginia.

Sculpture, 13 inches in height, porcelain 
with feathers, by Don Montano, Silver 
Spring, Maryland.

Casserole, approximately 10 inches in diameter, 
thrown from a white, high-talc clay body, oxidation fired 
to Cone 4, by Thomas Naumoff, Ann Arbor.

Teapot, 9 inches in height with cups and saucers, 
thrown porcelain, slip decorated, reduction fired, 
by Diana Gillispie, Weaverville, North Carolina.
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Earthenware basket, 18 inches Thrown porcelain teapot, 9 inches in height, by
in height, by Susan Icove, Chris Morrett, Springfield, Ohio.
Floyd, Virginia.

Carved porcelain plate, 4 inches in diameter, 
by Betty Talbot, Columbus, Ohio.

“Airport, ” detail of a 
multipart clay sculpture on a 
6x2-foot base, low-fire clay 
and glazes, with electric 
motors, lights, by Scott 
Schleh, Saint Augustine, 
Florida.
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Thrown porcelain 
teapot, 10 inches 
in height, sprayed 
chun glaze, by 
David Turner, 
Dayton, Ohio.

Ovenware baking dish, 9 inches in width, 
thrown, altered, by Donna Moore, Traverse 
City, Michigan.

“Dragon Image,” 22 inches in width, 
low-fire stoneware, with oxides, by 
Deborah Vestweber, Alexander, Iowa.

Earthenware plate, 10 inches in diameter, 
with white slip, underglaze, latex resist, 
clear glaze over all, by Susan Icove.
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Far left Mixed-media 
sculpture on laminated oak 
back, 20 inches in height, 
uuire-cut stoneware, mirrors, 
bamboo, woodcock feathers, 
by George Genszler, 
Endeavor, Wisconsin.
Left Porcelain platter,
18 inches in diameter, 
thrown, slip decorated, by 
Diana Gillispie.

Earthenware form, 11 inches 
in height, saggar fired in 
sawdust, by Ron Tenace, 
Volant, Pennsylvania.
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Eve Watts

“Birds on the Sofa ” 16 inches in height, handbuilt earthenware, with underglazes, clear glaze over all, fired to Cone 06.
“I LOVE DETAIL, and many of my works 
involve a group of figures, the interac
tion of which adds an element of com
plexity,” observed Washington, D.C., ce
ramist Eve Watts. Patterned with 
underglaze, glaze and sometimes lusters, 
the handbuilt white earthenware scenes 
often reflect her environment. “Family 
Portrait” was inspired by a 20-year-old 
photograph of the artist’s relatives. 
“Grouping of the people,” Eve com
mented, “and body gestures were very 
important—those women on the sofa

posing for the camera, consciously trying 
to assume relaxed positions; and the men, 
most of them more serious. I wanted to 
make this portrait as busy as possible, 
because that’s the way that house was.” 

Other works depict absurd situations. 
“For ‘Birds on the Sofa,’ I thought most 
people look like one kind of bird or oth
er.” The resultant form is “really more 
anthropomorphic than ornithological.” 

Recently, a solo exhibition of Eve’s 
social commentary in clay was presented 
at Gallery K in Washington, D.C.

“The Family Portrait,” 22 inches in width, 
underglaze-decorated earthenware.
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Teapots at Cardiff by Michael Casson
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While talking about the history of 
European ceramics with first-year stu
dents at the Faculty of Art and Design, 
Cardiff, Wales, I came across two in
stallations displaying teapots by second- 
year students in the B.A. Honors Degree 
Course. For a six-week project, the 16 
students had been instructed to develop 
their interpretations of the teapot, start
ing by examining the functional attri
butes of each part—spout/pouring, 
handle/lifting, etc.—going on to recog
nize the daily ritualistic aspects of mak
ing and drinking tea. The initial terms, 
therefore, were specific, but the ends were 
in no way prescribed. As to the means—

Left Sawdust-fired, brine-soaked, handbuilt 
teapot and raku-fired cover, with a 
“history” of the artist’s teapot endeavors 
drawn on the outside, by Tina Jones.

well, any ceramic method could serve 
and mixed media were not ruled out. 
The range of thinking and feeling that 
was the response to this challenge was 
salutary.

Tina Jones had invested her black
ened, encrusted, brine-dipped, sawdust- 
fired teapots with the qualities of Egyp
tian embalmed figures. The raku covers 
(cozies?) had the histories of her teapot 
endeavors painted on the sides like the 
life history on a mummy case. In colors 
muted, soft, these forms evoked necro
mantic mystery.

Bernadette Herman’s teapots in pa- 
per-thin porcelain with metal rod legs 
and “handles” cast meaningful shad
ows—they had to be small, precious in 
fact. It was evident that many discoveries 
had been made incidentally here—roll
ing or floating porcelain onto subtly in

scribed surfaces and the firing tech
niques required for such ultrathin sheets 
of translucent material—to name just two.

The makers I talked with had been 
excited and obviously extended by this 
project. All kinds of clays, making and 
firing processes—craggy, press-molded, 
sawdust-fired forms; thrown stoneware; 
cast, silk-screened porcelain; etc.—had 
been explored. The variety of completed 
examples allowed this viewer to veer from 
a good belly-laugh for one to an anxious 
curiosity at the mysterious qualities of 
another. There was even a teapot you 
could safely use at 7 o’clock on a Mon
day morning.

Below Handbuilt porcelain teapots, with 
metal rod legs and handles, by Bernadette 
Herman. Both artists are students at the 
Faculty oj Art and Design, Wales.
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Louisville Alumni Invitational
CURRENT WORK by former students of 
faculty artist Tom Marsh (see the No
vember 1982 cover story) was exhibited 
in a recent invitational at the University 
of Louisville, Kentucky. Since gradua
tion, most of these 16 ceramists (some 
studio potters, and others who teach now) 
have produced a variety of thrown, func
tional, stoneware and porcelain forms; 
while a few are presently exploring fig
urative sculpture.

Thrown porcelain jar; 6 inches in height, 
oxidation fired, by Gwen Heffner, 
Prestonsburg, Kentucky.

“Observing the Session in White,” 
handbuilt sculpture, approximately 
39 inches in height, low-fire talc body, with 
oil paints, by Sara Waters, Lubbock, Texas.
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Thrown porcelain bowl, 5 inches in height, 
oxidation-fired ash glaze, by Gwen Heffner.

Porcelain bowl, approximately 5 inches in height, 
thrown, altered, oxidation fired, by Pam Korte, Cincinnati.
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Elizabeth MacDonald

Above Wall piece, 28 inches square, of handbuilt tiles, heavily Below Translucent curtain, of rolled, wafer-thin porcelain torn
slip painted, with added pigment, fired to Cone 2. into squares, colored with terra sigillata.

“Light and Space,” an exhibition of 
architectural ceramics by Bridgewater 
artist Elizabeth MacDonald, was fea
tured recently at the Brookfield (Con
necticut) Craft Center. Concerned with 
the effects of light in transforming space, 
Elizabeth explored several processes to 
suggest “a memory of time in peeling 
layers ... a mystery of light in the mark
ings of fire . . . and in translucent clay, a 
luminous space.” The “peeling,” colored

surfaces on handbuilt stoneware vessels 
and tiles were achieved by pressing pig
ment into heavily slip-painted, leather- 
hard forms, fired at Cone 2. Some wedge- 
shaped tiles, arranged in circular forms, 
were covered with white slip, then fired 
in saggars with combustible materials. 
A translucent porcelain curtain was made 
of rolled, wafer-thin clay torn into 
squares, colored with terra sigillata and 
variously fired between Cones 6 and 10.
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Paul Chaleff
“Form is the most important aspect of 
a pot for me,” commented studio potter 
Paul Chaleff. “Quiet strength is the 
overall effect I try to achieve. Surface 
quality serves to define the form and of 
course enhance its character, but there 
is interaction between surface and form, 
and each is strongly influenced by the 
other. In my work this becomes most 
obvious by the differences between the 
forms of the glazed and unglazed, wood- 
fired vessels” (recently presented in “Fire

Forms,” the first one-man show of con
temporary art at Jordan-Volpe Gallery 
in New York City).

“In April 1976,” continued Paul, “I 
experienced a modern wood firing of un
glazed ware at a kiln in Shigaraki. I 
stayed for a year and in that time fired 
many different styles of unglazed pot
tery in various types of wood-burning 
kilns.” (See “Firing Shige Morioka’s 
Kiln” in the February 1980 CM.) Since 
1979, Paul has been firing unglazed

stoneware in his own 600-cubic-foot an- 
agama-style kiln, which consumes ap
proximately 10 tons of oak, maple and 
pine for each six-day firing. “Ware placed 
in the front of the kiln receives a ‘nat
ural’ ash covering. The middle and rear 
of the kiln create good clay color on the 
work placed there. The clays that I have 
been experimenting with are those which 
I feel will have good visual and tactile 
character when fired. They are often dif
ficult to use due to their extreme shrink-

Covered jar, approximately 8 inches in height, thrown, wood fired 
in Paul Chaleff’s anagama-style kiln near Pine Plains, New York.

April 1983 49



50 Ceramics Monthly



age, stones or lack of tooth. I look for 
good color, texture and sensitivity to the 
fire from clays. Workability is for now a 
secondary priority. The evolution of form 
and the control of firing technique for 
the wood-burning kiln are closely inter
related.”

Meanwhile, Paul’s glazed vessels have 
been fired in a 200-cubic-foot gas kiln. 
“The influence of Japan on my own 
sympathies has made me look more to
ward the quality of glaze, its depth and

simplicity of application. I try to make 
the clay form and the glaze interact sim
ply and clearly. I try not to obscure the 
processes with complicated technique or 
with an attempt at perfection. When it 
comes to pottery, perfection and beauty 
have little or nothing to do with each 
other. I try not to hide the facts of pro
cess: that the clay was once liquid, that 
it was once on a potter’s wheel, and that 
the fluid glaze was freely poured and 
actually melted in the kiln.

“Although I still make small func
tional pottery, the bulk of my work is 
perhaps no longer strictly functional. This 
is due in part to the pleasure I derive 
from working with forms of good size 
and weight. It is also due to the influ
ences of our culture, to the great pots 
which have become glorified in museums 
and private collections, to our desire to 
surround ourselves with noble works, and 
to the proliferation of and interest in art 
pottery generally.”

Left Thrown stoneware jar, 11 inches in height, glazed with 
heavy ash deposits on the shoulder from its placement at the 
firemouth of the wood kiln. Paul also fires glazed ware in a 200- 
cubic-foot, downdraft, gas-fueled kiln.

Below The 600-cubic-foot, anagama kiln consumes approximately 
10 tons of wood for each six-day firing. Ware at the front of the 
kiln receives an ash covering (opposite), while the middle and 
rear produce varied clay color.
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A Filtered Spray Booth by Garry Cerrone

Over the past several years, clay artists 
have become increasingly aware of health 
hazards created by the use of many ce
ramic materials. One that particularly 
plagued me was dust and fumes from 
glazing and painting with an airbrush 
in a small, poorly ventilated studio. To 
alleviate this situation, I searched for an 
economical solution made of readily 
available components which did not have 
to be vented outside.

The resultant device consists of a spray 
chamber and an airflow filtering system 
provided by a 5-gallon shop vacuum 
cleaner. Since this machine uses replace
able paper filters inside (adequate to 
control spray particulate), it is not nec
essary to further filter the air when 
spraying water-based paints or glazes. 
However, when spraying esters or other

organic compounds, the dangerous fumes 
can be removed through a manifold made 
of ¾-inch-diameter water pipe with or
ganic spray-mask filters (available from 
most industrial suppliers); the pipe and 
filters have compatible threads. The four 
spray-mask filters avoid restricting the 
airflow and the possibility of straining 
the motor; but at least two more filters 
should be added to a manifold for a larg
er vacuum cleaner. To further aid air
flow, the dust collecting prefilters are re
moved from the four manifold filters, since 
the paper filter inside the vacuum will 
do that job. When needed, the manifold 
is simply attached securely to the blower 
port with duct tape.

The vacuum cleaner intake hose fits 
snugly in a hole cut in the back wall of 
the spray chamber. While a cardboard

carton would suffice, my five-sided box 
made of ½-inch plywood (14 inches 
square with ¾-inch wood reinforced cor
ners) is more durable. A banding wheel 
facilitates spraying, but an inexpensive 
lazy Susan would work just as well. Be
cause the chamber excluded too much 
light for detail work, a large hole was 
cut through the top and covered with a 
scrap of clear acrylic; the plastic can be 
easily cleaned or replaced if fogged by 
overspray.

After working with this system for 
about a year, I really do not know how 
I survived without it. Use yours in good 
health.
The author Ceramist Garry Cerrone is 
chairman of visual arts at the Park School, 
Baltimore, Maryland.

A 5-gallon shop vacuum with an interior paper filter can provide 
a system sufficient for filtering water-based glazes. A home-built 
filter manifold adds protection. Always wear a mask with 
appropriate filters when spraying.
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Stoking the anagama kiln at Arrowmont School of Arts and Crafts, Gatlinburg, Tennessee.

Summer Workshops 1983
This marks the twenty-fifth year Ceramics Monthly 

has compiled its special listing of workshops for ceramics. 
We hope its timely appearance will be of help to those 

planning summer vacation activities. Because enrollments are 
limitedwe suggest you make reservations early.

Arizona, Mesa
June 6-August 1
The Cultural Activities Department of Mesa Parks and Rec
reation is offering: 4- or 8-week sessions on handbuilding, 
throwing, tile making, glazing, raku, saggar and pit firing; 
fees: $6.50-$25. “Children’s Handbuilding Workshop” (June 
6-9) with Suzanne Klotz-Reilly; fee: $3.60. Contact: Cultural 
Activities Department, 155 North Center, Mesa 85201; or 
call: (602) 834-2242.
California, Chico
June 19-August 28
Northern Star Fireworks is offering “Salt ’83” (June 19—July 
3 or August 14-28) on handbuilding, throwing, high- and 
low-temperature salt glazing, and construction of a salt kiln. 
Instructors: Thomas Orr and Larry Henderson. Contact: 
N : ihern Star Fireworks, 2230 Normal, Chico 95926; or call: 
(916) 345-0327.
California, Davenport
June 18-July 17
Big Creek Pottery will offer workshops for intermediate through 
advanced students (throwing experience is required) with Karen

Karnes (June 18-26) and Warren MacKenzie (July 9-17). 
Fee: $495 each, includes instruction, lodging and materials. 
Contact: Big Creek Pottery, Davenport 95017; or call: (408) 
423-4402.
California, Fremont
July 24-30
“Pipe Sculpture Workshop, West,” at Mission Clay Products 
Corporation, will include making terra-cotta sculptural forms 
from sewer pipe extrusions 6, 8 and 10 inches in diameter 
and up to 6 feet tall. Instructor: Jerry L. Caplan. Fee: $165. 
Participants will be selected from slides of their work. Entry 
deadline: May 31. Send self-addressed, stamped envelope to: 
Jerry L. Caplan, 5812 Fifth Avenue, Pittsburgh, Pennsylvania 
15232; or call: (412) 661-0179.
California, Idyllwild
June 26-August 27
University of Southern California-Idyllwild is planning a se
ries of 1- and 2-week sessions: “Rediscovering the Vessel” with 
Maurice Grossman; “Advanced Ceramics” and “Clay Exper
imentation” with Susan Peterson; “Acoma Pueblo Pottery,” 
forming, finishing and firing techniques, with Lucy Lewis,

Emma Mitchell and Delores Garcia; “Mexican Palanganas 
Pottery,” clay body preparation, coil forming, tool and brush 
making, and firing, with Juan Quezada; “Tewa Pottery,” relief 
surface patterns and reduction decoration, with Blue Corn 
and family; “Youth Ceramics” with Jan Peterson; and “Chil
dren’s Arts” with Linda Fuller. Live-in accommodations avail
able. Contact: U.S.C.-Idyllwild Campus, Box 38, Idyllwild 
92349; or call: (714) 659-2171.
California, Mendocino
June 20-August 26
Mendocino Art Center is offering: “Beginning and Interme
diate Wheel Fundamentals” (June 20-24) with Tony Marsh; 
“Functional Pottery/Beginning-Advanced Throwing and 
Decoration” (June 27-July 1) and “Glazing and Firing” (July 
4-8) with Betsy Tanzer; “Low-Fire Clay Construction Tech
niques” (July 11 — 15) and “Airbrush and Color Application” 
(July 18-22) with Danae Mattes; “Simplistic and Complex 
Plaster Mold Making and Slip Casting Techniques” (July 
25-29) with Kathy Erteman; “Uncommon Handbuilding 
Techniques, Studio Setup, and the Philosophical and Practical 
Issues Facing Today’s Ceramists” (August 1-12) with Vir
ginia Cartwright; “Japanese Production Pottery Techniques
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Cutting slabs at Summer Six Art Program, Skidmore 
College, Saratoga Springs, New York.

and Underlying Philosophies” (August 15-26) with Tony 
Marsh; “Clay as a Sculptural Medium-Techniques in Work
ing Large” (August 15-19) and “Once Firing Large Works” 
(August 22-26) with Sharon Townshend. Live-in accommo
dations available. Contact: Mendocino Art Center, Box 765, 
Mendocino 95460; or call: (707) 937-5818.
California, Oakland
May 16-August 25
California College of Arts and Crafts is planning three 1- 
month sessions on wheel throwing, handforming, glazing and 
firing. Contact: Art Nelson, California College of Arts and 
Crafts, 5202 Broadway, Oakland 94618; or call: (415) 653- 
8118, extension 150.
California, Richmond
June 20-August 29
Richmond Art Center is offering a session for beginning through 
advanced students including handbuilding, throwing, glaze 
calculation, decoration, raku. Instructors: Ericka Clark, Val
erie Otani, Aly’s Ritterbrown and Kay Coffee. Fee: $55. Con
tact: Ericka Clark, Richmond Art Center, Civic Center Plaza, 
Richmond 94805; or call: (415) 231-2163.
California, San Francisco
May 31 -July 6
San Francisco Art Institute is offering a ceramic sculpture 
workshop for beginning through advanced students. Instruc
tor: John Roloff. Contact: San Francisco Art Institute, 800 
Chestnut Street, San Francisco 94133; or call: (415) 771-7020.
California, San Marcos
July 9-27
Palomar College is offering “Ceramic Decoration” with Jens 
Morrison. Contact: Val Sanders, Art Department, Palomar 
College, San Marcos 92069.
California, Santa Ana
July 5-9
Santa Ana College is planning a workshop with Yoshiro Ikeda 
on sculptural concerns with vessels, thrown and handbuilt; 
and with Patrick Crabb on handbuilding and throwing, low- 
fire glazing, and primitive and raku firing. Contact: Patrick 
Crabb, Art Department, Santa Ana College, Seventeenth at 
Bristol Street, Santa Ana 92706; or call: (714) 667-3195.
California, Santa Monica
July 9-10
The Clayhouse will present a 2-day seminar with Daniel 
Rhodes. Contact: Orien Pagen, Registrar, 23814 Twin Pines, 
Diamond Bar, California 91765; or call: (714) 595-3446.
California, Sunnyvale
July 23-24
“Clay and Nails Workshop” will explore the use of nails, steel 
rods and bolts to replace slip as a binder for building sculpture 
quickly. Instructor: Jerry L. Caplan. Contact: Sunnyvale 
Community Center, Box 60607, Sunnyvale 94088.
Colorado, Arvada
June 25-July 3
Arvada Center for the Arts is offering workshops on throwing, 
redware, raku, handbuilding, slab and mold making. Instruc
tors: Ken Ferguson, Kathy Holt, Ted Vogel, Bob Smith and

Rolf Dahl. Contact: Arvada Center for the Arts and Hu
manities, 6901 Wadsworth Boulevard, Arvada 80003; or call: 
(303) 431-3080.
Colorado, Aspen
June 20-August 26
Anderson Ranch Art Center is planning: “Pottery” with Cyn
thia Bringle (June 20-July 8); “Kiln Building” with David 
Strong (June 20-July 1); “Form in Clay” with Robert Turner 
(July 4-15); “Pottery” with Ken Ferguson (July 11-22); “Pot
tery” with Kurt Weiser (July 18-29); “Form and Surface” 
with Bob James (July 25-29); “Surface Variations” with Ben
nett Bean (August 1-8); “Pottery” with Michael Simon (Au
gust 1-19); “Constructions” with Andrea and John Gill (Au
gust 8-19). Also a clay symposium, “California Clay in the 
Rockies” (August 22-26) with participants: Robert Arneson, 
Philip Cornelius, Viola Frey, Michael Frimkess, Marilyn 
Levine, Ron Nagel, Jerry Rothman, Richard Shaw, Paul Sold- 
ner, Henry Takemoto and Peter Voulkos. Live-in accommo
dations available. Contact: Anderson Ranch Arts Center, Box 
2410, Aspen 81612; or call: (303) 923-3181.
Colorado, Cortez
June 3-17
Second annual “Sand Canyon Primitive Pottery Workshop” 
will include clay gathering and processing, primitive tool mak
ing, native plant processing for dyes, throwing, handbuilding, 
adobe sculpture, primitive firing techniques, field trip to Mesa 
Verde and lectures on the Anasazi culture. Instructors: Nick 
Kripal and Leander Gridley. Fee: $450 includes lodging. Con
tact: Kelly Place, McElmo Canyon, Road G, Cortez 81321; 
or call: (303) 565-8920.
Colorado, Steamboat Village
July 31 -August 12
University of Northern Colorado plans a 12-day workshop 
with emphasis on glaze technology, low, medium and high 
temperature, at the Scandinavian Lodge in Steamboat Village. 
Instructor: Herb Schumacher. Live-in accommodations avail
able. Contact: Herb Schumacher, Department of Fine Art, 
University of Northern Colorado, Greeley, Colorado 80639; 
or call: (303) 351-2143.
Colorado, Vail
June 20-August 5
Summervail Workshops for Art and Critical Studies will offer 
several 1 -week sessions on various decoration techniques, func
tional ware and soft slab work. Instructors: Bruce Brecken- 
ridge, Jane Eliza Dillon, Karen Estelle Koblitz, Jim Lorio, 
Dan Martinez and Cynthia Ripley. Contact: Director, Sum
mervail Workshop, Box 117, Minturn, Colorado 81645; or 
call: (303) 827-5703.
Connecticut, Brookfield
June 27-August 12
Brookfield Craft Center is offering: “Air Brush on Porcelain” 
with Beth Changstrom (June 27-July 1); “Production Clay” 
with Karen Karnes (July 11-15); “Production Throwing” 
with Byron Temple (July 25-29); and “Raku Car Kiln” with 
Harvey Sadow (August 8-12). Live-in accommodations avail
able. Contact: Brookfield Craft Center, Box 122, Brookfield 
06804; or call: (203) 775-4526.
Connecticut, New Haven
May 31 -June 3
The Creative Arts Workshop is offering a session on pottery 
with Maishe Dickman. Fee: $60. Contact: Creative Arts 
Workshop, 80 Audubon Street, New Haven 06511; or call: 
(203) 562-4927.
D.C., Washington
June 20-July 29
Corcoran School of Art is planning a session on handbuilding, 
throwing, glazing, reduction and raku firing for beginning 
through advanced students. Independent study for advanced 
students. Instructor: Pamela Skewes-Cox. Contact: Ceramics 
Department, Corcoran School of Art, Seventeenth and New 
York Avenue, Washington 20006; or call: (202) 628-9484.
Florida, Orlando
July 11-29
“Wood-Fired Pottery” with George Lowe will include throw
ing, clay and glaze technology, and discussions on kilnbuilding. 
Fee: $50 plus materials. Live-in accommodations available. 
Contact: Cindy Hutchinson, University of Central Florida, 
College of Extended Studies, Orlando 32816; or call: (305) 
275-2123.
Georgia, Atlanta
July 16
Claywork is offering a workshop on throwing, trimming, as
sembling and decorating teapots; includes a slide lecture on 
contemporary American teapots. Instructor: Rick Berman. Fee: 
$15. Contact: Claywork, 1131 Euclid Avenue, Atlanta 30307; 
or call: (404) 525-2529.
Georgia, Rabun Gap
August 21-27
“Ceramics Re-Creation,” experiments for intermediate through

advanced potters. Instructor: Rick Berman. Live-in accom
modations available. Contact: Hambidge Center, Box 33, Ra
bun Gap 30568; or call: (404) 746-5718.
Georgia, Rising Fawn
May 16-July 8
Rising Fawn Pottery is offering 2-, 4- or 6-week sessions, 
emphasizing skill development at the wheel. Fee: $100 per 
week. Instructor: Charles Counts. Contact: Charles Counts, 
Route 2, Rising Fawn 30738; or call: (404) 657-4444.
Idaho, Sun Valley
June 13-August 12
Sun Valley Center is offering intermediate through advanced 
ceramics sessions with Jim Romberg, Dan Doak and Gayle 
Prunhuber (June 13-24, June 27-July 1 and August 1-12), 
Paula and Robert Winokur (July 4-8), Joe Soldate (July 
11-22), and Suzanne Klotz-Reilly (July 18-29). Live-in ac
commodations available. Fees: $800 for the entire 9-week 
workshop or $150 for any 1 week, plus clay and firing costs. 
Contact: Sun Valley Center for the Arts and Humanities, Box 
656/Ceramics, Sun Valley 83353; or call: (208) 622-3539.
Illinois, Northfield
May 18-September 1
Northfield Pottery Works plans two 8-week workshops in all 
areas of ceramics for beginning through advanced students. 
Instructors: Larry Danesi, Jill Grau, Drake Johnson and 
Diane Kaplan-Gosser. Contact: Jill Grau, Northfield Pottery 
Works, 1741 Orchard Lane, Northfield 60093; or call: (312) 
446-3470.
Indiana, Goshen
July 10-16
Goshen College is offering a throwing workshop for beginners. 
Instructor: Marvin Bartel. Fee: $45, plus $5 for materials. 
Contact: Carol Bixler, Continuing Education, Goshen Col
lege, Goshen 46526; or call: (219) 533-3161, extension 450.
Indiana, Indianapolis
June 13-17
“Getting Still More From Your Electric Kiln,” a session on 
glazing and decorating at Cone 04-05. Instructor: Dee Schaad. 
Live-in accommodations available. Contact: Art Department, 
Indiana Central University, 1400 East Hanna Avenue, In
dianapolis 46227; or call: (317) 788-3253.
Iowa, Ames
June 13-July 31
The Octagon Center for the Arts is offering 1- and 2-day 
workshops on primitive firing and raku. Instructors: Deborah 
Martin and Sandra Daulton. For further information contact: 
The Octagon Center for the Arts, 427 Douglas, Ames 50010; 
or call: (515) 292-3781.
Kentucky, Louisville
June 6-July 8
University of Louisville is offering a workshop on building 
and firing a wood-burning kiln. Instructor: Tom Marsh. Live- 
in accommodations available. For further information contact: 
Tom Marsh, Art Department, University of Louisville, Louis
ville 40292; or call: (502) 588-6794.
Maine, Deer Isle
June 14-September 9
Haystack Mountain School of Crafts plans: “Handbuilding, 
Earthenware” with Graham Marks (June 14-24); “Raku” 
with Frank Boyden (June 26-July 15); “Porcelain and Raku 
Sculpture” with Imre Schrammel (July 17-29); “Porcelain” 
with Catharine Hiersoux (July 31-August 19); and “Stone
ware” with Warren MacKenzie (August 21-September 9). 
Live-in accommodations available. Contact: Haystack, Box 
87C, Deer Isle 04627; or call: (207) 348-6946.
Maine, Kents Hill
July 3-August 13
“Horizons: The New England Craft Program,” at Kents Hill 
School, includes two 3-week (or one 6-week) sessions on 
throwing, handbuilding, glazing and firing techniques for 
teenagers. Instructors: Nancy Ashkin, Lewis and Risa Dimm, 
Angela Fina, Nina Gaby, Chris Gustin and Nancy Meeker. 
Live-in accommodations available. Contact: Jane Sinauer, 
Horizons, 374 Old Montague Road, Amherst, Massachusetts 
01002; or call: (413) 549-4841.
Maine, Portland
June 20-July 29
The Portland School of Art is offering a session for all levels 
on throwing, handbuilding, glazing and decorating. Instructor: 
Frank Gatchell. Contact: The Portland School of Art, 97 Spring 
Street, Portland 04101; or call: (207) 775-3052.
Massachusetts, Boston
August 8-12
The Art Institute of Boston’s Clayworking Studios is offering 
“Raku” with Mary Kaye. Fee: $200 plus $20 laboratory charge. 
Contact: Mary Kaye, Continuing Education, The Art Insti
tute of Boston, 700 Beacon Street, Boston 02215; or call: (617) 
262-1223.
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Wayne Higby lectures at Haystack, Deer Isle, Maine.

Massachusetts, Cambridge
June 13-August 7
Radcliffe Pottery will offer an open studio in stoneware and 
porcelain, gas reduction and sodium-vapor firing, glazing, 
throwing and handbuilding for beginning through advanced 
students. Instructors: Bernice Hillman and Warren Mather. 
Contact: Radcliffe Pottery Summer Studio, Office of the Arts, 
10 Garden Street, Cambridge 02138; or call: (617) 495-8680, 
or 354-8705.
Massachusetts, Housatonic
June 1-August 31
The Great Barrington Pottery will offer three 1-month work
shops on Japanese throwing and turning techniques with em
phasis on production; includes firing a wood-burning kiln. 
Instructor: Richard Bennett. For beginning to advanced stu
dents and professional potters. Contact: The Great Barrington 
Pottery, Housatonic 01236; or call: (413) 274-6259.
Massachusetts, Newton Highlands
June 1 -August 31
The Potters Shop will offer: “Raku” with Steven Branfman; 
“Lusters” with John Heller; “Egyptian Paste” with Dick 
Studley; “Japanese Pottery Techniques” with Makoto Yabe; 
“Porcelain, Electric Fired Ceramics” with Daisy Brand; “Electric 
Kiln Theory, Maintenance and Repair” with Tim Shaw; 
“Materials” with Tricia Josselyn; “Handbuilding with Col
ored Clay” with Debbie Freed and Susan Macmillian; “Clay 
in the Classroom” with Carol Temkin. Contact: The Potters 
Shop, 34 Lincoln Street, Newton Highlands 02161; or call: 
(617) 965-3959.
Massachusetts, Truro
July-August
The School of Sculpture is offering a session on modeling from 
the figure, handbuilding, armature and mold making. Instruc
tor: Joyce Johnson. Contact: The School of Sculpture, Box 
201, Truro 02666; or call: (617) 487-1058, or 255-8783.
Massachusetts, Truro
July 5-September 2
Truro Center for the Arts is offering: “Wheel and Hand
building” with Katy McFadden (July 5-August 26), fees: 
$225 ($135 for four weeks, $70 for two); “Using Ancient Pro
cesses” with Necee Regis (July 5-16), fee: $150; “Hand
building Ceramic Forms” with Lois Hirshberg (July 18-22), 
fee: $85; “Stoneware and Wax Resist Glazing” with Robert 
Parrott (July 25-29), fee: $85; “Clay Construction and the 
Human Figure” with Katy McFadden, fee: $85; “More In
credible Raku” with Randy Williams (August 8-12), fee: $110; 
“Porcelain/Production and Altered” with Byron Temple (Au
gust 15-26), fee: $310 for two weeks, $160 for one; and “Con
structing a Mural” with Lilli Ann Rosenberg (August 
29-September 2), fee: $110. Contact: Truro Center for the 
Arts, Castle Hill, Truro 02666; or call: (617) 349-3714.
Michigan, Interlochen
June 26-August 22
“National Music Camp” of the Interlochen Center for the 
Arts will include sessions on handbuilding, wheel throwing, 
glazing and firing for beginners through advanced students, 
from age 8 through college. Instructors: Jack Jolley, Melissa 
Williams and Curt Yoder. Live-in accommodations included. 
Contact: Edward J. Downing, Interlochen Center for the Arts, 
Interlochen 49643; or call: (616) 276-9221.
Michigan, Saugatuck
July 17-August 27
Oxbow Fine Arts Workshop is offering: “Raku: Fabrication 
and Firing” (July 25-August 6); and “Clay as a Drawing 
Material” (August 7-27). Instructor: Jayne Hileman; visiting

Lucy Lewis, Acoma Pueblo, at University of Southern 
California—Idyllwild.

artist: Ruth Duckworth. Live-in accommodations available. 
Contact: Oxbow, Box 216, Saugatuck 49453; or call: (616) 
857-5811.
Minnesota, Hill City
June 19-August 13
Summer Arts Study Center at Quadna Mountain resort is 
planning 1-week workshops on ceramics, including raku and 
salt firing. Instructors: Rimas VisGirda, Warren MacKenzie 
and Douglas Johnson. Live-in accommodations available. 
Contact: Andrea Gilats, Summer Arts Study Center, 320 Wes- 
brook Hall, 77 Pleasant Street, Southeast, University of Min
nesota, Minneapolis, Minnesota 55455; or call: (612) 373- 
4947.
Montana, Helena
July 16-17
Archie Bray Foundation is offering a stoneware throwing, 
glazing and Cone 10 reduction firing workshop with Patrick 
Horsley. Contact: Archie Bray Foundation, 2915 Country Club, 
Helena 59601; or call: (406) 442-2521.
Montana, Missoula
July 1-August 31
Grimmstone Pottery’s two 1-month workshops will include 
clay prospecting from Yellowstone to Glacier National Parks, 
handbuilding and throwing that clay, kilnbuilding, glazes from 
frits, photographing ceramics and wood firing, plus ghost town 
visits. Instructor: Douglas Grimm, plus guest artists. Live-in 
accommodations available. Fee: $95 per week. Contact: Doug
las Grimm, Castle Grimm on the Rattlesnake, 2524 Sycamore, 
Route 7, Missoula 59802; or call: (406) 543-7970.
Nebraska, Omaha
May 23-June 12
The Omaha Brickworks is planning sessions on ceramic sculp
ture with instructors: Jun Kaneko and Tony Hepburn (May 
23-29), and Betty Woodman and Wayne Higby (June 6-12). 
Live-in accommodations available. Contact: Ree Schonlau 
Gallery, 511 South 11 Street, Omaha 68102; or call: (402) 
346-8887.
Nevada, Tuscarora
June 28-August 10
Tuscarora Pottery School is offering three 2-week workshops 
on single-fire glazing, firing with oil and wheel throwing. 
Instructor: Dennis Parks. Live-in accommodations available. 
Contact: Tuscarora Pottery School, Box 7, Tuscarora 89834; 
or call: (702) Tuscarora 6598.
New Hampshire, Goffstown
June 20-July 8
Phoenix Workshops is offering a “High Temperature Clay 
Workshop” (June 20-July 1) with Gerry Williams; “Intensive 
Throwing” workshop (July 4-8) and “Beginning and Inter
mediate Pottery” (July 11-15) with Rudy Houk; “Master’s 
Class” (July 18-29) with Gerry Williams; “Brush Painting 
on Ceramic Forms” (June 27-29) with Ed Nelson; “Kiln 
Clinic” (July 5-6) with Harry Dedell; and an “Introduction 
to Computers for Craftsmen” (July 8) with Pat Doran. Live- 
in accommodations available. $20 application fee. Contact: 
Phoenix Workshops, R.F.D. 1, Goffstown 03045; or call: (603) 
774-3582.

New Hampshire, Nashua
June 27-July 1
“Artists’ Intensive” will include handbuilding, throwing, fir
ing, demonstrations and lectures. Instructor: Peter Shrope. 
Live-in accommodations available. Contact: Rivier College, 
Department of Art, Nashua 03060; or call: (603) 888-1311.
New Hampshire, Weare
July 11-August 5
Craney Hill Pottery plans four 1 -week workshops on throwing 
for beginners through advanced students. Instructor: Dave 
Robinson. Live-in accommodations available. Contact: Craney 
Hill Pottery, Craney Hill Road, Weare 03281; or call: (603) 
529-7443.
New Jersey, Layton
June 27-August 26
“Wood-Fired Anagama Kiln Programs,” a 9-week session with 
Katsuyuki Sakazume at Peters Valley. Contact: Peters Valley, 
Layton 07851; or call: (201) 948-5200.
New Jersey, Madison
June 13-July 22
Drew University is planning a workshop on pottery and sculp
ture, emphasizing surface texture, glaze, electric and pit 
kilnbuilding and firing. Instructor: Peg McAulay Byrd. Live- 
in accommodations available. Contact: Summer Session, Drew 
University, Madison 07940; or call: (201) 377-3000, ext. 323.
New Jersey, Midland Park
July 6-27
“Stoneware Glaze Workshop” (July 14, 20, 21 and 27) on 
developing and testing a Cone 6 oxidation glaze; fee: $45 
includes materials. “Basic Raku Workshop” (July 6, 7 and 
13), limited to 8 participants; fee: $75 includes materials. In
structor: Alban Albert. Contact: Albert, Schlenz and Osborne, 
Inc., 211 Greenwood Avenue, Midland Park 07432; or call: 
(201) 652-5882.
New Jersey, Morristown
June 27-July 29
Earth and Fire plans a 5-week session on throwing, hand
building, glazing and decorating processes. Instructors: Mi
chael Feno and Sy Shames. Contact: Earth and Fire, Box 5, 
Morristown 07960; or call: (201) 455-9368.
New Mexico, Ghost Ranch
June 1-5
The New Mexico Potters Association is offering a workshop 
on pottery in the Casas Grandes tradition with Juan and 
Guillermina Quezada. Fee: $40. Live-in accommodations 
available. Contact: Bill Armstrong, Box 706, Corrales, New 
Mexico 87048; or call: (505) 898-7471.
New Mexico, Pilar
August 6
Plum Tree Fine Art Workshops is offering “Slip Decoration” 
with Stephen Kilborn. Accommodations available. Fee: $30. 
Contact: Dick Thibodeau, The Plum Tree, Pilar 87571.
New York, Alfred
June 27-August 5
Alfred University is planning sessions on throwing with Jim
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Makins and Chris Staley, and sculpture with Scott Cham
berlin, plus a lecture program with Val Cushing, Wayne Hig- 
by and Tom Spleth. Live-in accommodations available. Con
tact: Alfred University, Alfred 14802; or call: (607) 871-2141.
New York, Chautauqua
June 27-August 19
Chautauqua Institution is offering a session on throwing, 
handbuilding, glazing and firing (electric, gas and raku). In
structors: J. Paul Sires and Linda Heckenkamp. Live-in ac
commodations available. Contact: Schools Office, Box 1098, 
Chautauqua Institution, Chautauqua 14722; or call: (716) 
357-6234.
New York, Clayton
June 25-August 12
Thousand Islands Craft School and Textile Museum is plan
ning: “Electric Kiln Ceramics” with Richard Zakin (June 
25-27); “Vapor Glazing” with Arthur Sennett (July 18-29); 
and “Sculpture in Clay and Wax” with Holly Silverthorn 
(August 8-12). Contact: Thousand Islands Craft School, 314 
John Street, Clayton 13624; or call: (315) 686-4123.
New York, Greenvale
August 1-12
Long Island University plans “Porcelain: Concept and Pro
cess” with Jan Axel; limit 15 students. Live-in accommoda
tions available on early request. Contact: C. W. Post Crafts 
Center of Long Island University, Greenvale 11548; or call: 
(516) 299-2203, or 299-2395.
New York, Lake Placid
June 26-August 19
“Parsons at Lake Placid” summer program will include several 
1- and 2-week sessions: “Japanese Tea Ceremony” with Rich
ard Hirsch (June 26-July 8); “Mold Making” with W. Geof
frey Meek (July 10-15); “Low-Fire Techniques and Aes
thetics” with Andrea Gill (July 17-29); “Ceramic Decoration” 
with Vanessa Carder (July 31-August 5); and “Design for 
the Tabletop” with Dorothy Hafner (August 7-19). Fees: 
$280-5320 plus registration and laboratory fees; includes live- 
in accommodations. Contact: Office of Special Programs, Par
sons School of Design, 66 Fifth Avenue, New York, New York 
10011; or call: (212) 741-8975.
New York, New York
June 12-July 30
The West Side YMCA is offering a workshop on low-fire clay 
and glazes. Instructor: Eva Stettner. Live-in accommodations 
available. Contact: The Pottery Department, West Side YMCA, 
5 West 63 Street, New York 10023; or call: (212) 787-4400, 
extension 129.
New York, New York
June 13-July 21
“Porcelain Workshop,” a 6-week program with June Ansorge, 
Janet Bryant, Helen Garrison, Sally Israel, Kris Nelson, Sar
ah Sedgwick, Susan Tunick and Alice Turkel. Contact: Janet

Watching a master potter throw at Thrapsanos, Crete, 
during “Summer in Greece”

Bryant, 92nd Street YM-YWHA, 1395 Lexington Avenue, 
New York 10028; or call: (212) 427-6000, extension 172.
New York, New York
June 20-August 26
“Experiments With Colored Porcelain” with Ailene Fields. 
Contact: M. Simonds, Earthworks Pottery, 255 East 74 Street, 
New York 10021; or call: (212) 650-9337.
New York, New York
June 27-September 16
Earthworks and Artisans is planning several 6-week work
shops: porcelain handbuilding with colored slips and stains 
with Karon Doherty; wheel throwing with Jerry Marshall, 
Sue Aaronson or Charlotte DuPre. Contact: Lisa Kleinholz, 
Earthworks and Artisans, 251 West 85 Street, New York 10024; 
or call: (212) 873-5220.
New York, New York
July 5-August 12
“Forming Clay with Molds” will cover mold making in plaster 
and other media, working with slip and plastic clay, plus glaze 
technology. Instructor: Tom Spleth. Contact: Susan B. Wood, 
Greenwich House Pottery, 16 Jones Street, New York 10014; 
or call: (212) 242-4106.
New York, New York
July 11-15
Ceramic Supply of New York and New Jersey is offering a 
throwing workshop for intermediate through advanced stu
dents, with emphasis on refining techniques and aesthetics. 
Instructor: Judy Nakayama. Contact: Judy Nakayama, Ce
ramic Supply of New York and New Jersey, 534 La Guardia 
Place, New York 10012; or call: (212) 457-7236, or 675-3526.
New York, New York
August 1-12
YWCA Craft Students League is offering a workshop for 
intermediate and advanced potters on functional and non
functional ware. Instructor: Dorothy Greenwald. Fee: $150. 
Contact: Craft Students League, YWCA, 610 Lexington Av
enue, New York 10022; or call: (212) 755-4500, extension 59.
New York, Otego
August 1-26
“August Clay Workshop” on handbuilding, sculpture, throw
ing, glaze technology and firing. Instructor: Elizabeth Nields. 
Live-in accommodations available. Contact: Elizabeth Nields, 
Box 300, R.D. 1, Otego 13825; or call: (607) 783-2476.
New York, Port Chester
June-July
Clay Art Center is planning several sessions on sculpture with 
Phyllis Hammond, Jeff Schlanger and Elsbeth Woody; por
celain with Jim Makins; handbuilding with Jackie Clipsham; 
and Japanese techniques with Makoto Yabe. Contact: Clay 
Art Center, 40 Beech Street, Port Chester 10573; or call: (914) 
937-2047.
New York, Potsdam
May 24-June 22
“Vapor Glazing,” a session on techniques at low, middle and 
high temperatures, plus experiments on clays, slips, colorants 
and forming methods; for beginning through advanced stu
dents. Instructor: Arthur Sennett. Contact: Arthur Sennett, 
Art Department, State University College at Potsdam, Pots
dam 13676; or call: (315) 267-2251.
New York, Rochester
July 18-September 2
The School for American Craftsmen, Rochester Institute of 
Technology, is planning a 5-week session on handbuilding, 
throwing, glazing and firing (August 1-September 2); and a 
1-week session on building a car kiln (July 18-23). Instructor: 
Robert Schmitz. Contact: Summer Sessions, Rochester Insti
tute of Technology, Box 9887, Rochester 14623; or call: (716) 
475-2642.
New York, Saratoga Springs
May 24-August 12
Skidmore College plans two 6-week sessions in ceramics for 
beginners through advanced students. Instructor: Ted de Muro. 
Live-in accommodations available. Contact: Summer SIX Art 
Program, Skidmore College, Saratoga Springs 12866; or call: 
(518) 584-5000, extension 372.
New York, Scarsdale
July 6-August 10
YM/YWHA of Mid-Westchester is offering a session for be
ginners through intermediate students on pottery and sculp
ture. Instructor: Joy Rosen. Contact: Mid-Westchester YM/ 
YWHA, 999 Wilmot Road, Scarsdale 10583; or call: (914) 
472-3300.
New York, Schenectady
July 2
“Positive Approaches to Marketing Your Art.” Fee: $20. Con
tact: Jayne Shatz Pottery, 1178 Glenwood Boulevard, Sche
nectady 12308; or call: (518) 393-5963.

North Carolina, Penland
May 30-September 9
“Penland’s Summer Sessions in Clay” will include several 2- 
and 3-week sessions: “Vessel Making, Glazing and Sculpture” 
with Daniel Engelke; “Throwing and Handbuilding” with 
Joe Bova; “Utilitarian Pottery, Salt and Feldspar Glazing, and 
Low-Tech Photo Screen Processing” with Jerry Horning; 
“Functional Ware, Salt and Reduction Firings” with Warren 
MacKenzie; “Throwing, Constructions, Wood and Primitive 
Firings” with Mary Roehm; “Utilitarian Porcelain, Raku, 
Throwing and Handbuilding” with Tom Kendall. Live-in ac
commodations available. Contact: Penland School of Crafts, 
Penland 28765; or call: (704) 765-2359.
North Carolina, Raleigh
August 10-14
North Carolina State University Craft Center’s “Summer Crafts 
Seminar ’83” will include “Raku Pottery” with Jamie Davis. 
Contact: North Carolina State University, Craft Center, Box 
5217, Raleigh 27650; or call: (919) 737-2457.
Ohio, Akron
June 13-August 12
The University of Akron is offering: “Career Options in Art” 
(June 13-July 1); and “Beginning Wheel Throwing and Elec
tric Kiln Firing” (July 25-August 12). Instructor: Jean E. 
Appleby. Contact: University of Akron, Summer Workshops 
’83, Akron 44325; or call: (216) 375-7794.
Ohio, Columbus
June 27-July 22
Ohio State University is planning “Clay Workshop IV” with 
Don Reitz and Paula Rice (June 27-July 1), Chuck Hindes 
(July 4-8), Donna Polseno (July 11-15) and Ron Fondaw 
(July 18-22). Fee: $200. Live-in accommodations available. 
Contact: Ohio State University, Art Department, 128 North 
Oval Drive, Columbus 43210; or call: (614) 422-5072.
Ohio, Crooksville
August 7-28
Ceramic Pottery Museum Association is offering: “Adobe 
Buildings” with Barry Kishpaugh (August 6-7); and “Saw
dust Firing” with Mary Gates Dewey (August 27-28). Con
tact: Cynthia Dixon, Box 200, Crooksville 43731; or call: 
(614) 982-3096.
Ohio, Kent
June 20-July 15
Blossom Festival School is planning a 4-week session in ce
ramics with William Daley and Mark Pharis. Live-in accom
modations available. Contact: Blossom Festival School—Art, 
Room 211 New Art Building, Kent State University, Kent 
44242; or call: (216) 672-2192.
Ohio, Logan
June 19-25
“Pipe Sculpture Workshop, East,” at Logan Clay Company, 
will include making terra-cotta sculptural forms from sewer 
pipe extrusions 6, 8 and 10 inches in diameter and up to 6 
feet tall. Instructor: Jerry L. Caplan. Fee: $165. Participants 
will be selected from slides of their work. Entry deadline: May 
31. Send self-addressed, stamped envelope to: Jerry L. Caplan, 
5812 Fifth Avenue, Pittsburgh, Pennsylvania 15232; or call: 
(412) 661-0179.
Ohio, Oxford
June 20-July 29
Miami University will offer: “Glazes from Scratch” (June 
20-24) and “Pots for Green Thumbers” (June 27-July 8) 
with Charles Lakofsky; and “Ceramics, Stoneware Cone 9, 
Thrown and Handformed” (July 18-29) with Tom Shafer. 
Live-in accommodations available. Contact: Peter Dahoda, 
Craftsummer, Art Department, Miami University, Oxford 
45056; or call: (513) 529-7128.
Ohio, Put-in-Bay
Summer
Lake Erie Islands Workshop plans sessions for advanced and 
professional ceramists. Studio space, internships and residen
cies available. Contact: Lake Erie Islands Workshop, 2085 
Cornell Road, Number 210, Cleveland, Ohio 44106; or call: 
(216) 229-5245.
Oregon, Otis
August 29
Sitka Center is offering “Decorative Techniques,” a demon
stration and slide presentation concentrating on drawing, in
cising, glaze stain, pencil, pastel, watercolor, polychrome terra 
sigillata techniques, with Frank Boyden, Jenny Lind and Alan 
Walters. Contact: Sitka Center for Art and Ecology, Box 65, 
Otis 97368; or call: (503) 994-5485.
Oregon, Portland
August 14-27
“The Arts at Menucha,” 1- and 2-week sessions on throwing, 
handbuilding and sculpture. Instructors: Judy Teufel and Robert 
Hess. Fees: $295 for one week, $525 for two weeks; includes 
lodging. Contact: Creative Arts Community, Box 4958, Port
land 97208; or call: (503) 238-6364.
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Greenware discards at a busy Pipe Sculpture Workshop, California.

Pennsylvania, Doylestown
June 20-August 19
“The Moravian Tile Works Annual Summer Workshop” is a 
9-week apprenticeship program for advanced ceramists on the 
production of tiles and mosaics as they were made between 
1898 and 1930. Instructor: Mandy Sallada. Production time 
in exchange for studio time. Contact: Moravian Pottery and 
Tile Works, Swamp Road, Doylestown 18901; or call: (215) 
345-6722.
Pennsylvania, East Stroudsburg
June 27-July 29
East Stroudsburg State University is planning a session on 
handbuilding, throwing, clay digging and open field firing. 
Instructor: John McIntyre. Live-in accommodations available. 
Contact: Public Affairs and Development Office, East 
Stroudsburg State University, East Stroudsburg 18301; or call: 
(717) 424-3217.
Pennsylvania, Huntingdon
June 5-18
Juniata College is offering “Wood-firing in an Anagama Kiln” 
with Jack Troy for intermediate to advanced students; and a 
lecture by Louise Cort. Live-in accommodations available. 
Contact: Jack Troy, Juniata College, Art Department, Hun
tingdon 16653; or call: (814) 643-2130.
Pennsylvania, Philadelphia
June 27-July 21
Moore College of Art is offering: “Primitive Fired Pottery” 
on basic techniques for handbuilding, pit firing, using wood 
and dung as fuel; “Brickyard Art” on architectural ceramics 
using extruded brick for carved relief murals; and “Raku Pot
tery” for beginning through advanced students. Instructors: 
Glenda Frye and Joyce Borden. Live-in accommodations 
available. Contact: Admissions Office, Moore College of Art, 
Twentieth and The Parkway, Philadelphia 19103; or call: 
(800) 523-2025.
Pennsylvania, Somerset
June 6-August 27
Hidden Valley Pottery is offering 1- to 4-week sessions on 
handbuilding; throwing; electric, gas and raku firing. Instruc
tor: Randy Myers. Live-in accommodations available. Contact: Randy Myers, Hidden Valley Pottery, R.D. 4, Box 195, 
Somerset 15501; or call: (814) 443-4347, or 443-1414.
Rhode Island, Providence
June 27-August 6
“Clay Collaboration,” a 6-week session with Jackie Rice and 
Walter Ostrom. Contact: Summer Session, Rhode Island School 
of Design, 2 College Street, Providence 02903; or call: (401) 
331-3511, extension 281.
South Dakota, Madison
June 20-25
Dakota State College is offering a raku workshop with Fred

Shepard. Live-in accommodations available. Contact: Connie 
Herring, Art Department, Dakota State College, Madison 
57042; or call: (605) 256-3551, extension 219 or 231.
Tennessee, Gatlinburg
June 6-August 19
Arrowmont School of Arts and Crafts is offering: “Porcelain” 
with Paula Winokur (June 6-10); “Anagama Wood Firing 
Techniques” with Rosa Kennedy (June 13-24); “Wheel 
Throwing Techniques” with David Nelson (July 4-15); “Glaze 
Calculation” with Harold McWhinnie (July 18-22); “Hand
building and Throwing Techniques” with Meg Ford (July 
25-August 5); “Raku” with Penelope Fleming (August 8-12); 
and “Porcelain” with Curt and Suzan Benzie (August 15-19). 
Live-in accommodations available. Contact: Arrowmont School 
of Arts and Crafts, Box 567, Gatlinburg 37738; or call: (615) 
436-5860.
Tennessee, Smithville
June 13-August 19
Appalachian Center for Crafts will offer: “Tile Making” with 
Farley Tobin (June 13-17); “Peter’s Ceramic Sculpture” with 
Peter Vandenberge (June 20-July 1); “Salt-Fired Earthen
ware” with Kurt Weiser (July 4-8); “Innovative Techniques 
in Handbuilding” with Sylvia Hyman (July 18-22); “Salt 
Kiln Construction” with Rimas VisGirda (July 18—29); “Ce
ramic Sculpture Techniques” with Richard Notkin (July 25-29); 
“Clay Drawing in Three Dimensions” with Byron Bok (Au
gust 1-5); “Small Clay Objects” with Sylvia Hyman (August 
6-7); “An Exploration of Porcelain” with Paula Winokur 
(August 8—12); and “Salt-Glazed Ceramics” with Robert 
Winokur (August 15-19). Contact: Appalachian Center for 
Crafts, Box 347-A, Route 3, Smithville 37166; or call: (615) 
597-6801.
Texas, Junction
July 10-29
Texas Tech University Center is offering a 3-week workshop 
on handbuilding, throwing, raku, low-fire salt and stoneware 
firings. Instructors: Sara Waters and James Watkins. Live-in 
accommodations available. Contact: Sara Waters, Texas Tech 
University, Art Department, Box 4720, Lubbock, Texas 79409; 
or call: (806) 742-3827.
Texas, Victoria
June 20-July 8
Open Door Creativity Center is offering “Monumental Clay 
Sculpture,” a participatory session on constructing with pinch 
methods a large sculpture to be installed in Riverside Park. 
Instructor: Elsbeth Woody. Contact: Judith Hadley, The Open 
Door Creativity Center, 202 North Main, Victoria 77901; or 
call: (512) 578-6862.
Utah, Logan
June 6-17
Utah State University is offering a session on low-fire pro
cesses: raku, sawdust, salt firing. Instructor: Yoshiro Ikeda.

Fee: $69 plus $20 laboratory fee. Live-in accommodations 
available. Contact: Larry Eisner, Utah State University Art 
Department, Logan 84322; or call: (801) 750-1391 or 750- 
3460.
Vermont, Bennington
July 2-30
Bennington College is offering workshops for current high 
school sophomores and juniors on handbuilding, slab and coil 
construction, throwing, raku and pit firing. Instructor: Bob 
Green. Live-in accommodations available. Contact: Benning
ton July Program, Bennington College, Bennington 05201.
Vermont, Bradford
August 8-20
South Road Pottery is offering a throwing workshop with 
Phyllis Murray. Live-in accommodations available. Contact: 
Phyllis Murray, South Road Pottery, Bradford 05033; or call: 
(802) 222-5798.
Washington, Lopez Island
June 25-August 16
“Tile Workshop” with Marie Tapp on simple handbuilding 
techniques (June 25-29); fee: $50 plus materials. “Colored 
Porcelain” with Allan' Kluber on modified neriage techniques 
(August 1-4); fee: $65 plus materials. “Pit Firing and Bur
nished Pottery” with Marie Tapp on Pueblo potters’ methods 
(August 13-16); fee: $45 plus materials. Contact: Fern C. 
Hayward, Route 1, Box 2544, Lopez 98261; or call: (206) 
468-2600.
Washington, Seattle
June 9-September 1
Pottery Northwest is planning a slide lecture with John Glick 
(June 9); “Contemporary and Traditional Japanese Clay 
Techniques” workshop with Matsuo Yanagihara (August 7-20); 
and a 2-day session with Jenny Lind (August 31-September 
1). Contact: Jean Griffith, Pottery Northwest, 226 First Av
enue, North, Seattle 98109; or call: (206) 285-4421.
West Virginia, Elkins
July 24-August 5
Augusta Heritage Arts Workshop is planning a session on 
wheel throwing, emphasizing functional stoneware for begin
ning through advanced students. Instructor: Richard Mie- 
cznikowski. Live-in accommodations available. Contact: Au
gusta Heritage Arts Workshop, Davis and Elkins College, 
Elkins 26241; or call: (304) 636-1903.
Wisconsin, Green Bay
June 12-25
“Summer Art Studio” at the University of Wisconsin includes 
two 1-week sessions for high school art students on hand
building, throwing and raku. Instructors: Curt Heuer and 
Marjorie May. Live-in accommodations available. Contact: 
Robert Pum, Summer Art Studio, University of Wisconsin- 
Green Bay, 2420 Nicolet Drive, Green Bay 54302; or call: 
(414) 465-2356, or 465-2179.
Wisconsin, River Falls
June 12-18
University of Wisconsin, River Falls, plans a live-in workshop 
at Pigeon Lake Field Station near Drummond, including 
“Primitive Claywork and Firing” with Kurt Wild; and “Clay 
and Stabilized Adobe Sculpture” with Doug Johnson. Fees: 
$118.81 for residents, $248.15 for nonresidents, each. Contact: 
Paul Klemm, Pigeon Lake Field Station, University of Wis- 
consin-River Falls, River Falls 54022; or call: (715) 425-3877.
Wisconsin, Sheboygan
June-August
“Arts/Industry Residency” at Kohler Company offers the op
portunity for artists to work in an industrial environment; 
factory personnel available for help. Live-in accommodations 
available. Contact: Ruth DeYoung Kohler, John Michael Kohler 
Arts Center, 608 New York Avenue, Box 489, Sheboygan 
53081; or call: (414) 458-6144.

Paul Soldner kilnbuilding at Pottery Northwest, Seattle.
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Denmark, Copenhagen
August 16-27
“Design in Arts and Crafts in Scandinavia,” a design seminar 
touring Finland, Sweden and Denmark, includes lectures, vis
its to exhibitions, workshops, industries, showrooms and mu
seums; conducted in English. Contact: Det Danske Selskab/ 
The Danish Institute, Kultorvet 2, DK-1175, Copenhagen K; 
or call: (45-1) 13 54 48.
England, Berkshire, Maidenhead
July 3-August 27
Kingsbury Pottery will offer sessions on wheel throwing, dec
orating and glazing stoneware and porcelain. Instructor: Re
nee Rubinstein. Live-in accommodations available. Contact: 
Kingsbury Pottery, 4 Boyn Hill Road, Maidenhead SL6 4JB; 
or call: Maidenhead 0628 27984.
England, Herefordshire, Ross-on-Wye
August 13-24
Michael Casson Summer School is offering a workshop for 
12 students on wheel throwing, greenware decoration, glazes, 
kilnbuilding, ceramic history. Instructors: Michael and Sheila 
Casson and Andrew McGarva. Contact: Michael Casson, 
Wobage Farm, Upton Bishop, Ross-on-Wye HR9 7QP; or 
call: 098985 233.
England, Kent, Maidstone
May 30-August 22
John Solly Pottery is offering several 1-week workshops with 
emphasis on throwing, press molding and slip decorating. 
Contact: John Solly Pottery, 36 London Road, Maidstone, 
Kent ME16 8QL; or call: Maidstone (0622) 54623.

Canada, Alberta, Banff
May 13-August 26
The Banff Centre is planning: “Wood Kilnbuilding” with Lin
da Christianson (May 16-June 3); “Throwing” with Leslie 
Manning and Sandy Simon (May 30-June 24); “Salt 
Kilnbuilding” with Bruce Cochrane (June 6-24); “Extensions 
and Explorations” (July 4-August 12); and “History/Aes- 
thetics/Criticism” (August 15-26). Live-in accommodations 
available. Contact: Visual Arts, The Banff Centre, Box 1020, 
Banff, Alberta TOL OCO; or call: (403) 762-6180.
Canada, Ontario, Mississauga
July 4-29
Sheridan College is offering: “Raku” with Anne Cummings 
(July 4-15); and “Functional Ceramics” for intermediate 
through advanced students with Larry Davidson (July 18-29). 
Live-in accommodations available. Contact: Continuing Ed
ucation, Sheridan College, The School of Craft and Design, 
1460 South Sheridan Way, Mississauga, Ontario; or call: (416) 
278-8513.
Canada, Ontario, North Bay
July 4-22
Canadore College is offering: “Handbuilding and Sawdust 
Firing” with Monique Ferron (July 4-8); “Handbuilding Clay 
Sculpture” with Dzintars Mezulis (July 11-15); and “Func
tional Porcelain Workshop” with Keith Campbell (July 18-22). 
Live-in accommodations available. Contact: Artsperience, 
Canadore College, Box 5001, North Bay, Ontario P1B 8K9; 
or call: (705) 474-7600.
Canada, Ontario, Toronto
May 30-July 8
George Brown College is planning two 3-week workshops on

England, London
July 9-30
North Carolina State University Craft Center is planning a 
pottery workshop at Digby Stuart College, London. Contact: 
Overseas Study, North Carolina State University, Craft Cen
ter, Box 5217, Raleigh, North Carolina 27650; or call: (919) 
737-2457.
England, Norfolk, Marham
June-September
The Clock House Pottery School is offering weekly sessions 
on throwing, slab and coil building, plus old English slip and 
Mocha ware decorating techniques, and glaze chemistry. In
structors: Alva and Daphne Llewellyn. Live-in accommoda
tions available. Contact: The Clock House, Marham, Nr. King’s 
Lynn, Norfolk PE33 9HS; or call: Fincham (036 64) 596.
England, Somerset, Butleigh
July 25-August 26
Dove Workshops is offering two 2-week sessions with em
phasis on wheel throwing; includes clay preparation, raw glaz
ing, decorating, oil reduction and raku firing. Instructor: Paul 
Stubbs. Contact: Dove Workshops, Butleigh, Nr. Glastonbury, 
Somerset; or call: Baltonsborough (0458) 50385.

Hester Tjebbes throwing at Le Moulin de Poilly, Poilly-sur-Serein, France.

Wisconsin, Whitewater
July 11 -August 4
University of Wisconsin is offering sessions for beginners through 
advanced students on handbuilding, throwing, raku, electric, 
salt and wood firing. Instructor: Karl Borgeson. Live-in ac
commodations available. Contact: Karl Borgeson, Art De
partment, University of Wisconsin, Whitewater 53190; or call: 
(414) 472-1324.
Wyoming, Jackson
August 12-14
“Terra Sigillata” with Gene Suzanne Wepner. Contact: Mary 
Alice Sellett, Jackson Hole Art Association, Box 1248, Jack
son 83001.

handbuilding, throwing, decorating and glazing. Instructors: 
Gerald Johns, James Hong Louie and Judy Lowry. Contact: 
George Brown College of Applied Arts and Technology, Ce
ramics Department, 160 Kendal Avenue, Toronto, Ontario; 
or call: (416) 967-1212, extension 2486.
Canada, Quebec, Ayer’s Cliff
June-September
Rozynska Pottery is offering five 2-week sessions On basic 
through advanced wheel throwing, handbuilding, glazing, kiln 
stacking and firing. Instructor: Wanda Rozynska. Live-in ac
commodations available. Contact: Rozynska Pottery, Way’s 
Mills, R.R. 1, Ayer’s Cliff, Quebec JOB ICO; or call: (819) 
838-4321.

International
Belgium, Rochehaut
August 8-27
Maison Artisanale at Champ de Fluhaut/Rochehaut (Bouil
lon) will offer sessions on stoneware and porcelain hand
building and wheel throwing, low-fire techniques, glazing (in
cluding salt) and firing. Live-in accommodations available. 
Contact: Denise Frankinet, Maison Artisanale de Rochehaut, 
Route de Poupehan, 62, 6849 Rochehaut; or call: (061) 46 
6480.

Canada, Quebec, Val-David
August 22-28
Les Createurs Associes de Val-David is offering several work
shops including “Sawdust Fired Pottery” with Robin Hutch
inson. Contact: Les Createurs Associes de Val-David, Box 459, 
Val-David, Quebec JOT 2NO; or call: (819) 322-2043.

The ceramics and sculpture studio at Rethymon, Crete.
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England, Somerset, Yeovil
June 27-September 10
“Douglas Phillips Summer Workshop,” at Ridge Pottery, will 
include 1- and 2-week sessions focusing on throwing, deco
ration, handbuilding, glaze technology, kilnbuilding, firing with 
wood, oil and gas, and once firing porcelain. Guest potters: 
John Leach, David Eeles and Wally Keeler. Live-in accom
modations available. Contact: Ridge Pottery, Queen Camel, 
Yeovil, Somerset BA22 7NF; or call: (44) 935-850753.
England, Worcestershire, Tenbury Wells
July 3-September 17
Martin Homer Pottery is offering 1- or 2-week sessions on 
throwing, making lids, handles, spouts, slab and coil building, 
decorating and painting. Live-in accommodations available. 
Contact: Martin and Tina Homer, Lower Aston House, Aston 
Bank, Tenbury Wells, Worcestershire WR15 8LW; or call: 
Newnham Bridge 058479 404.
France, Meximieux, Perouges
July-September
“Stages de Poterie,” several 11-day sessions at the medieval 
city of Perouges with Serge and Renee Pillard. Fee: F950 
(approximately $140) includes materials. Live-in accommo
dations available. Contact: Serge Pillard, Perouges, 01800 
Meximieux; or call: (74) 61-01-27.
France, Poilly-sur-Serein
July 3-September 11
“Le Moulin de Poilly” at Yonne (Burgundy) will include ses
sions on handbuilding, throwing, glaze technology, ceramic 
history, kilnbuilding and clay sculpture. Instructors: Phillip 
Gearheart and Hester Tjebbes. Live-in accommodations avail
able. Contact: Le Moulin, Poilly-sur-Serein, 89310; or call: 
(86) 75-92-46.
France, Saint Ambroix
July 4-August 27
Mas Cassac Poterie is offering four 2-week sessions on stone
ware throwing, glazing and firing. Instructor Michel Simonot. 
Fee: F2300 (approximately $335) includes materials, firing, 
lodging and meals. Contact: Simonot, Mas Cassac, Allegre 
30500, Saint Ambroix; or call: (66) 85-65-65.
France, Vitrolles
July 4-29
Ateliers Pluridisciplinaires d’Expression Plastique is offering: 
“Terres Nues,” a session on forming methods with Alfieri 
Gardone (July 4-16); and “Terres Pour l’Architecture,” a 
session on architectural ceramics (July 18-29). Live-in ac
commodations available. Contact: Ateliers Pluridisciplinaires 
d’Expression Plastique, Centres Font-Blanche, 13127 Vi
trolles; or call: 16 (42) 02 89 48.
Greece, Crete, Rethymon
July 1-August 15
“Summer in Greece,” a study program on earthenware and 
traditional decoration techniques (slips or engobes without 
glazes), sculpture and art history of Crete, includes tours to 
pottery towns and archaeological sites. Instructors: Louis Trakis 
and Bernice R. Jones. Early deposit required. Contact: Louis 
Trakis, Manhattanville College, Purchase, New York 10577; 
or call: (914) 694-2200, extension 331 or 337.
Holland, Makkum and Utretch
June 30-July 22
“The Netherlands: Clay Workshop and Tour” will include a 
cultural tour and two alternative 2-week sessions on wheel 
throwing and handbuilding miniature to large-scale works, at 
Mobach Pottenbakkers, Utrecht; and painting polychrome 
decoration on tin-glazed ware, at Royal Makkumer Potteries, 
Makkum. Fee: $2400. Contact: Adriana Chilton, 46 Church 
Lane, Scarsdale, New York 10583; or call: (914) 472-4912.
Italy, Cortona
Summer
University of Georgia plans “Ceramics in Italy,” at a 15th- 
century monastery studio, on local clays, glazes and firing 
techniques, raku, earthenware and terra sigillata. Instructor: 
Robert Brady. Contact: University of Georgia, Studies Abroad, 
Visual Arts Building, Athens, Georgia 30602; or call: (404) 
542-1511.
Italy, Tuscany, Firenze
July 3-September 10
Ceramica Riparbello is offering summer sessions with em
phasis on wheel throwing. Instructors: Pietro Maddalena and 
Franco Rampi. Live-in accommodations available. Contact: 
Ceramica Riparbello, 50020 Marcialla, Firenze; or call: 0571 - 
660084.
Japan, Tokyo
July 20-August 27
Parsons School of Design is planning a 5-week program in
cluding extensive use of studio facilities with Japanese craft 
masters and visits to craft centers. Fees: S3125—S3475, includes 
airfare, ground transportation and housing. Contact: Office of 
Special Programs, Parsons School of Design, 66 Fifth Avenue, 
New York, New York 10011; or call: (212) 741-8975.

Korea, Icheon
June 23-July 12
A workshop/seminar and cultural tour on Korean techniques, 
throwing, carving, inlay, double-wall vessels and firing a climbing 
kiln. Seminar leaders: Mikhail Zakin and Han Kyu-Nam. 
Korean master potters: Kwang-Yeoul Yoo and Eun-Koo Lee. 
Fee: $2400 approximately, includes transportation and lodg
ing. Contact: Ron Garofalo, Old Church Cultural Center, 561 
Piermont Road, Demarest, New Jersey 07627; or call: (201) 
767-7160; or Mikhail Zakin, Sarah Lawrence College, 
Bronxville, New York 10708; or call: (914) 337-0700, exten
sion 394.
Mexico, Guanajuato, San Miguel de Allende
June 13-August 27
“Stoneware—Art and Design” will include sessions on wheel 
throwing and handbuilding, field trips to local potteries and 
to Dolores Hidalgo. Instructor: Nancy Sclight. Contact: Nan
cy Sclight, Aparicio 4, San Miguel de Allende, Guanajuato; 
or call: (465) 2-18-66.
Scotland, Caithness
Summer
Lyth Ceramic Workshops is offering weekly sessions on func
tional ceramics, throwing, handbuilding, glazing, raku and 
sculpture. Limited to 4 participants. Live-in accommodations 
available. Contact: Alan Bain, Lyth Ceramic Workshops, Lyth, 
by Wick, Caithness; or call: Lyth (095 584) 339.
Spain, Andalusia, Cadiz
July 6-September 6
“La Tacita” pottery is offering three 2-week sessions (July 
6-21, August 4-19, and August 22-September 6). Instructor 
J. L. Aragon. Live-in accommodations available. Contact: J. 
L. Aragon, Ceramica “La Tacita”, El Colorado Conil, Cadiz.
Wales, Clwyd
June 6-August 26
Ruthin Pottery is offering several sessions on basic instruction 
with emphasis on raw glazing and single firing white stone
ware and semiporcelain. Instructor: Claude Frere-Smith. 
Contact: Claude Frere-Smith, Ruthin Pottery, Ruthin Craft 
Centre, Ruthin, Clwyd LL15 IBB; or call: Ruthin 4911.
Wales, Clwyd
July 18-August 13
Brookhouse Pottery is offering four 1-week sessions on clay 
preparation; throwing; trimming; greenware decoration with 
slips, inlay, faceting, fluting and carving; decoration on bisque 
ware; glaze technology; reduction and salt firing. Limited to 
8 students per week. Instructors: David Frith, David Leach, 
Jane Hamlyn and Derek Emms. Contact: Brookhouse Pottery, 
The Malt House, Brookhouse Lane, Denbigh LL16 4RE, 
Clwyd; or call: 074 571 2805.
Wales, Pembrokeshire
Summer
Wolfscastle Pottery is offering weekly workshops on throwing 
and once-firing techniques. Instructors: Madeleine and Philip 
Cunningham. Live-in accommodations available. Contact: The 
Pottery, Wolfscastle, Pembrokeshire, Nr. Haverfordwest.

Eagerly checking a cooling kiln at University of 
Evansville workshop, New Harmony, Indiana.
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News & Retrospect
Michael Cardew 1901-1983

English potter Michael Cardew died on 
February 11, in Truro, Cornwall, at the age 
of 81. He was a giant in our field by any 
standard; his work and philosophy have 
changed the face of ceramics in the Western 
world. But equal to the craft of his hand and 
his intellect was the humanism and charisma 
which helped to make him a world figure in 
ceramics.

Born at Wimbledon in 1901, Michael 
Cardew attended Exeter College, Oxford, from 
1919 through 1924, and in the interim (start
ing in 1921) learned to throw from W Fish-

Michael Cardew in 1975
ley Holland at Braunton Pottery in North 
Devon. This early training with traditional 
slipware (earthenware) was a useful preface 
to a three-year apprenticeship at Leach Pot
tery in Saint Ives (he was the first British 
apprentice of Bernard Leach), after which, 
in 1926 he revived Greet Potteries as Winch- 
combe Pottery in Gloucester, making what 
Bernard Leach described as “the most gen
uine lead-glazed slipware since the 18th-cen
tury tradition died.” In 1939 Michael estab
lished Wenford Bridge Pottery in Cornwall, 
continuing the production of single-fired 
slipware, wood fired with a galena glaze.

His attraction to the primitive (plus hard 
times for potters in England) drew him in

1942 to Africa where he first was “ceramist” 
at Achimota College and Alajo Pottery, tak
ing over from Harry Davis; in 1945 he found
ed with his own funds a stoneware pottery 
at Vume, Ghana. After a brief return to En
gland and Wenford Bridge in 1949-50, Mi
chael returned to Africa, this time to Nigeria 
where he founded the Pottery Training Centre 
at Abuja.

Throughout his African experience, he 
sought to understand the geology and chem
istry so necessary to the full use of local ma
terials, and in 1965 he returned to England 
to finish writing Pioneer Pottery, now a stan
dard text on ceramic materials and processes. 
But even before the book was in print, Mi
chael Cardew was off again (in 1968), this 
time to Darwin, Australia, to assist in a plan 
to teach pottery to that nation’s aborigines. 
The year before, Michael had also made his 
first lecture/workshop trip to the United States 
(University of Wisconsin, Madison) which 
began a long association with American pot
ters who were ripe for standards, philosophy 
and leadership. Thereafter he made eight more 
tours to North America including a major 
one (1972) with the renowned African pot
ters Ladi Kwali and Kofi Athey; plus a swing 
through North America (1978) which in
cluded Nova Scotia, Maine, Colorado, and 
New Mexico (where he met Maria Marti
nez).

Those fortunate enough to attend his 
1981 retrospective in conjunction with the 
NCECA conference at Wichita found an as
tonishing power in his objects, which ran 
through 60 years of potting. Bernard Leach 
described this quality of Michael Cardew as 
“a strong heartbeat which always makes him 
lean toward the intuitive and primitive.” 
Forged from an alloy of British and African 
ideals, the work reflected his very specific 
ideas about what pots should be. He was 
opposed to elitism in all craft/art as well as 
the overequipped materialism and tutorial 
attitudes of formal university education in 
ceramics. He opposed overdoing anything, 
even to individual technical aspects of the 
craft, including the unnecessary trimming and 
foot rimming of holloware. He felt that pot 
making where everything is trimmed tends 
to become too mechanical; it “loses the heart 
of good throwing,” he explained. Of neces
sity, some flatware must be trimmed for prac
tical purposes; but after the excess clay was 
removed, he polished the base of these works

You are invited to send news and photo
graphs about people, places or events of 
interest. We will be pleased to consider 
them for publication in this column. Mail 
submissions to: News and Retrospect, 
Ceramics Monthly, Box 12448, Colum
bus, Ohio 43212.

using a putty knife dipped in slip. This bur
nishing technique is similar to that used on 
African handbuilt pots and seems to restore 
some of the natural “skin,” while also oblit
erating any tool marks. He felt that pulled 
handles “are like limbs on trees and must 
graciously complement the pot, growing nat
urally from the main body.”

It is impossible to sum up the life of such 
a man, but Ronn Hartviksen wrote of him 
in a 1976 article, “perhaps the best descrip
tion of [Michael Cardew’s] aura derives from 
the name afforded him by his Nigerian stu
dents: Baban Shaku, literally meaning “fath
er pot.” Photo: Ronn Hartviksen.
First Canadian Crafts Conference

Leading a session on craft galleries at the 
recent Canadian Crafts Conference in Char
lottetown, Prince Edward Island, Suzann 
Greenaway (owner of Prime Canadian Crafts 
in Toronto) drew diverse reactions with her 
comment that she would be happy if tradi
tional crafts faded away; she believes large 
group shows promote mediocrity, and rec
ognition for crafts and craftspeople is more 
important than money—craftspeople need to 
be economic equals with the owners of their 
objects, she said.

Suzann presented her viewpoints on pri
vate galleries (using her own as an example) 
and Canadian galleries in general after in
troductory statements by directors of public 
and organizational galleries. Though Toron
to is second to New York City in dollars for 
the art market, Prime remains the only pri
vately owned crafts gallery in the city. That’s 
an unfortunate situation, she commented; more 
competition makes for a livelier market, gets 
more exposure for crafts and craftspeople, 
and upgrades crafts in the public eye. Her 
shows at present are a financial drain. Since 
there are no outside avenues of support, Prime 
is a gallery 16 to 20 weeks of the year; the 
rest of the time it’s a craft shop in order to 
pay the bills and finance exhibitions. This is 
a dilemma for Suzann, as she feels craft shops 
actually hold crafts back.

Her controversial conclusions not only re
sulted in immediate response at the seminar, 
but also initiated debate among the entire 
assemblage.

Approximately 250 craftsmen had come 
from every province and territory in the na
tion to attend this first national conference. 
With a land mass that makes Canada the 
second largest country in the world (and a 
population of a little over 24 million or about 
one-tenth that of the United States), it had 
been difficult for craftspeople to meet as an 
organized group. But at the World Crafts 
Council Conference in Japan some years ago, 
the Canadian delegates decided they shouldn’t 
have to come halfway around the world to

Continued
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Continued from Page 19
from Magna Grecia,” terra cotta from Greek col
onists in southern Italy and Sicily during the fifth 
to third centuries B.C. Through May 
22 “Between Continents/Between Seas: Pre-Co
lumbian Art of Costa Rica,” includes ceramics from 
500 B.C. to the mid-16th century; at the Detroit 
Institute of Arts, 5200 Woodward Avenue. 
Minnesota, Saint Paul through April 24 
“Scandinavian Modern 1880-1980”; at the Min
nesota Museum of Art at Landmark Center, 75 
West Fifth Street.
Missouri, Saint Louis April 2-27 David Crane, 
Christine Federighi, Jane Gustin, Marge Levy,

Itinerary Tom Neugebauer, David Tell, Neil Tetkowski, Ben 
Ryterband and Shellie Zimmerman, “Earthen
ware Invitational”; at Craft Alliance, 6640 Delmar 
Boulevard.
Nebraska, Omaha April 29-May 30 “Cast 
Clay,” national juried competition; at the Crafts
men’s Gallery, 511 South 11 Street.
New Hampshire, Manchester through May
3 “Third New Hampshire Arts Biennial”; at the 
Manchester Institute of Arts and Sciences, 148 
Concord Street.
New Jersey, Newark through September 30 
“Fulper: New Jersey’s Art Potters,” utilitarian 
decorated ware from the Fulper Pottery; at the 
Newark Museum, 49 Washington Street.
New Mexico, Albuquerque through April 15 
Don Bendel and Vern Funk; at the Art Education

Gallery, Department of Art Education, University 
of New Mexico.
New Mexico, Los Alamos through April 17 
“Clay and Fiber,” regional competition exhibition; 
at the Fuller Lodge Art Center, 2132 Central Ave. New York, Great Neck through May 15
Carolyn Brice Brooks, Robert Carlson, Marilee 
Flail, Stephen and Deanna Kostyshyn and Deb
orah Ortiz; at Artisan Gallery, 6 Bond.
New York, Hempstead April 10-May 20
“Earth + Fire + Salt,” 18th- and 19th-century 
salt-glazed stoneware from New York State; at the 
Emily Lowe Gallery, Hofstra University.
New York, New Paltz through April 27
“Northeast Clay: Newly Scene”; at the State Uni
versity of New York-New Paltz Art Gallery.
New York, New York April 5-29 James 
Johnston and Galen Gilbert; at Convergence, 484 
Broome Street.New York, Port Chester through April 6 “A 
Quarter Century Clay Art Center Reunion Show”; 
at Sound Shore Gallery, 112 North Main Street. 
New York, Scarsdale through April 16 
David Bigelow, Thomas Hoadley, Lee McKeown, 
Jerry Roe, Mary Roehm and Sally Silberberg, 
“Invitational 1983” at the Craftsman’s Gallery, 16 
Chase Road.North Carolina, Asheville through May 31
“Cherokee Crafts Today”; at the Folk Art Center, 
Blue Ridge Parkway.
North Carolina, Winston-Salem April 16-May 
22 “The Plate: Form and Function”; at South
eastern Center for Contemporary Art, 750 Mar
guerite Drive.
North Dakota, Valley City April 6-22 “The 
13th Biennial National Art Exhibition”; at the 
Second Crossing Gallery, Room 210, McFarland 
Hall, Valley City State College.
Ohio, Cincinnati through April 9 “Art Nou
veau from Cincinnati Collections”; at the Tange- 
man Fine Arts Gallery, University of Cincinnati. 
Ohio, Cleveland through April 29 A dual ex
hibition with Neil Tetkowski, low-fire salt-glazed 
ware; at DBR Gallery, 13225 Shaker Square. 
April 12-August 21 “Art Deco”; at the Cleveland 
Museum of Art, 11150 East Boulevard.
Ohio, Columbus through April 27 “Let’s Cel
ebrate It,” Ohio Designer Craftsmen’s 20th an
niversary exhibition; at the Columbus Cultural Arts 
Center, 139 West Main Street.
Ohio, Westerville April 14-May 21 An ex
hibition including Mary Dewey, clay masks and 
sculptures; at Herndon House, 40 Winter Street. 
Ohio, Wooster April 3-May 1 “Functional 
Ceramics 1983,” a retrospective; at the College of 
Wooster Art Museum, University Street. Pennsylvania, Philadelphia through April 16 
Marvin Bjurlin, Dick Studley and Kurt Weiser, 
“Three Statements Clay”; at Swan Galleries, Rit- 
tenhouse Square, 132 South 18 Street. 
Tennessee, Gatlinburg April 8-May 8 “Im
pressions/Patterns,” invitational exhibition; at Ar
rowmont School of Arts and Crafts.Texas, Dallas through May 31 “Ban Chiang: 
Discovery of a Lost Bronze Age”; at the Science 
Place, Fair Park.
Texas, San Angelo April 11-May 6 “Kiln God 
Festival” and “Ceramic Competition Exhibition”; 
at Angelo State University,Texas, San Antonio through April 21 An ex
hibition including Piero Fenci; at Objects Gallery, 
4010 Broadway.
Texas, San Marcos through April 14 Danville 
Chadbourne, Piero Fenci, John Fleming, Barbara 
Frey, Claudia Reese, Steve Reynolds and Nicholas 
Wood, “Texas Clay”; at the University Gallery, Art 
Building, Southwest Texas State University. 
Vermont, Middlebury through April 23 “Folk 
Art Today in Vermont”; at the Vermont State Craft 
Center at Frog Hollow.

Fairs, Festivals and Sales
Arkansas, Mountain View April 15-17 The

Continued
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News & Retrospect

Jack Sures’s workshop in Fredericton
ten participants to maximize the value of the 
sessions. Two clay artists conducted work
shops at each location.

Next, the conference participants con
vened at the Confederation Centre in Char
lottetown for seminars, talks, films and busi
ness meetings, as well as the opening of the 
traveling exhibition “Atlantic Visions de 
l’Atlantique.” According to Allan Crimmins, 
potter and president of the Canadian Crafts 
Council, the exhibition “is a sampling of the

Canister set by Peter Jansons
finest work done in the region from both con
temporary and traditional points of view. . . .

Continued

get together, and the initial plans for the 
Charlottetown conference were developed. 
Now four years later, this first meeting gen
erated an energy and excitement that were 
perhaps similar to the early NCECA (Na
tional Council on Education for the Ceramic 
Arts) meetings in the U.S.

With an agenda developed by questioning 
craftspeople about what they expected from 
a national conference, the six-day event be
gan with 24 simultaneous two-day work
shops and tours of local studios in Charlotte
town, Fredericton (New Brunswick) and 
Halifax (Nova Scotia). Acceptance to each 
of the workshops was on a competitive basis, 
and enrollment in each group was limited to
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“Ozark Foothills Craft Guild’s 21st Annual Spring 
Show and Sale”; at the Guild’s fairgrounds, 2½ 
miles north of Mountain View.
Colorado, Denver April 28-30 The Colorado 
Potters Guild 12th annual exhibition and sale; at 
the First Plymouth Congregational Church. 
Florida, Gainesville April 9-10 “Fourteenth 
Annual Spring Arts Festival”; downtown, from 
Second to Eighth Avenues.
Florida, Tarpon Springs April 9-10 “9th An
nual Tarpon Springs Arts and Crafts Festival”; at 
Craig Park on Spring Bayou.
Illinois, Edwardsville April 21-22 “Womanfest 
Arts and Crafts Fair”; at Southern Illinois Uni

Itinerary versity at Edwardsville, University Center. Maryland, Gaithersburg April 15-17 Eighth 
annual “Spring Arts and Crafts Fair”; at the 
Montgomery County Fairgrounds.
Michigan, Detroit April 23-May 8 Michigan 
Potters Association sale; at Pewabic Pottery, 10125 
East Jefferson Avenue.Mississippi, Meridian April 9 “Art in the 
Park”; at Highland Park.
New York, Spring Valley April 29-May 1 
“Green Meadow Invitational Pottery Show and 
Sale”; at Green Meadow Waldorf School, Hungry 
Hollow Road.
North Carolina, Charlotte April 29-May 1 
“SpringFest ’83”; uptown.
North Carolina, Goldsboro April 
15-17 “Fourth Annual Juried Art Show”; at the

Community Arts Council, 901 East Ash Street. 
Ohio, Athens April 30-May 1 First annual 
“Lyons Arts and Crafts Show”; at the Ohio Uni
versity Convocation Center.
Ohio, Cincinnati April 28-May 1 The 13th 
annual “Appalachian Festival”; at Cincinnati 
Convention Center, Fifth and Elm Streets.
Ohio, Columbus April 23 “Ohio Ceramic Art 
Auction” by the Clay Guild of Central Ohio, part 
of the proceeds will benefit CARE; at the Na
tionwide Employees Lounge, 1 Nationwide Plaza. 
Oregon, Portland April 29-30 “Oregon Pot
ters Cooperative Showcase ’83”; at the Western 
Forestry Center.Pennsylvania, Harrisburg April 
22-24 “Pennsylvania National Arts and Crafts 
Show”; at the Pennsylvania Farm Show feuilding. 
Pennsylvania, Kingston April 23 “Third An
nual Northeast Craftworks”; at Kingston Armory, 
Market Street.South Carolina, Murrells Inlet April
22-24 “Eleventh Annual Murrells Inlet Out
door Arts and Crafts Festival”; at Magnolia Park. 
South Carolina, Pendleton April 2-3 “Historic 
Pendleton Spring Jubilee”; at the Village Green. 
Tennessee, Knoxville April 8-10 “Dogwood 
Crafts Fair”; at West Town Mall.
Texas, Lubbock April 15-17 “5th Annual 
Lubbock Arts Festival”; at Lubbock Memorial Civic 
Center, 1501 Sixth Street.
Texas, Round Top April 10-11 Eighth an
nual “Winedale Spring Festival and Texas Craft 
Exhibition”; at the Winedale Historical Center, 5 
miles east of Round Top.
Utah, Saint George April 1-2 Fourth annual 
“Saint George Arts Festival”; at the Saint George 
Art Center, 86 South Main Street.
Washington, Spokane April 30 “Images in Clay 
and Fiber,” a sale by the Spokane Art School; at 
the Woman’s Club, Ninth Avenue at Walnut. 
Wisconsin, Milwaukee April 16-17 “Art Fair 
USA”; at the State Fair Park.

Workshops
California, Ojai April 16-17 “Earth, Form 
and Fire,” handbuilding, burnishing and pit firing 
with Jim Danisch, Daniel Rhodes and Beatrice 
Wood. Fee: $80. Contact: The Ojai Foundation, 
Box 1620, Ojai 93023; or call: (805) 646-8343. 
C a l i f o r n i a ,  S a n t a  M o n i c a  A p r i l
23-24 “Workshop VII,” a 2-day demonstration 
by Cynthia Bringle, at the Clayhouse. Contact: 
Orien Pagan, 23814 Twin Pines, Diamond Bar, 
California 91765; or call: (714) 595-3446. 
Connecticut, Brookfield April 10-May 8 
The Brookfield Craft Center is offering “ ‘Appen
dages’ for Production” with Ahren Ahrenholz (April
9-10); “Low-Fire Techniques” with Dick Kenyon 
(April 16-17); “Casting Workshop” with Jolyon 
Hofsted (April 23-24); “Large Scale Construc
tion” with Jan Holcomb (April 30-May 1); and 
“Architectural Ceramics” with Marylyn Dinten- 
fass (May 7-8). Contact: Brookfield Craft Center, 
Box 122, Brookfield 06804; or call: (203) 775- 
4526.Connecticut, Guilford April 16-June 5 The 
Guilford Handcrafts Center is offering: “Problem 
Solving in Functional Stoneware” with Harry Holl 
(April 16-17); “Terra Cotta” with Anita Griffith 
(May 1,8, 15, 22, June 5). Contact: Fernn Hub
bard, Guilford Handcrafts, Box 221, Route 77, 
Guilford 06437; or call: (203) 453-5947.
Illinois, Chicago April 16-17 Demonstration 
and slide presentation by Don Pilcher. May
1 Slide presentation and discussion with Doro
thy Hafner. Contact: Lill Street Gallery, 1021 West 
Lill Street, Chicago 60614; or call: (312) 248-4414. 
Illinois, Elmhurst April 7 A demonstration on 
handbuilding techniques with Maria Simon. Con
tact: Elmhurst Public Library, 211 Prospect, Elm
hurst 60126; or call (312) 279-8696.Indiana, West Lafayette May 7-8 “Fuel Ef
ficient Kilnbuilding Workshop” with Marvin Bar
tel. Fee: $20 for one day; $35 for two. Contact:

Continued
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Our corner of Canada has been inhabited for 
at least 9000 years and today’s Atlantic

News & Retrospect

Chris Tyler's cups and saucers
craftsmakers trace their influence through at 
least 20 distinct and vastly divergent cultures. 
These individual traditions influence one an
other. ... While each province retains a pride 
that borders on the fanatical . . . [the] spirit 
of sharing and collaboration crosses pro
vincial as well as ethnic boundaries.”

On the morning of the last day, David 
MacDonald (former Conservative Secretary 
of State) presented the keynote address, 
“Tradition in a Changing World,” preceding 
his talk with group participation tactics to 
get at the subject. First he “loosened up” the 
delegates by playing a recording of “Tradi
tion” from “The Fiddler on the Roof,” urging 
everyone to stand and join in the song. Then 
the audience was asked to divide into groups 
of three to discuss three questions. Though 
at first somewhat embarrassed at being thrown 
into interaction, the trios quickly got into dis
cussing the questions and taking notes. Keep
ing the groups small seemed a way of achiev
ing maximum participation. After about 20 
minutes the questions were restated, various 
group leaders recited their answers, and these 
were posted on the wall:
1. Why is tradition significant for crafts? 
Tradition is a stable center to work from; 
tradition is flexible. There is importance in 
the strength of tradition. Crafts are a mirror 
of society.
2. What are the implications of this in a time 
of rapid, unpredictable, unprecedented social 
change? The individual rate of change varies, 
as does society. Tradition allows people to 
cope with a push-button society. (Tradition, 
crafts) allows a human touch and feeling in 
an anonymous society.
3. What would I like society to be aware of 
as it affects crafts and craftsmen today? We 
would like society to become aware of itself 
through crafts. Creativity as a resource. Self
express with what you do instead of what 
you acquire. Preservers and innovators. 
Striving for perfection.

In concluding the session, David Mac
Donald suggested that perhaps a new defi
nition of craft was in order—holistic art— 
since craft brings together the whole of hu-

Continued
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Nan Schwetman, Greater Lafayette Museum of 
Art, 101 South Ninth Street, Lafayette 47901; or 
call: (317) 742-1128.Massachusetts, Worcester April 16-17 “Sculp
tural Forms for Raku” with Penelope Fleming. 
Fee: $65. Contact: The Worcester Craft Center, 
25 Sagamore Road, Worcester 01605; or call: (617) 
753-8183New York, New York April 26-May 11 The 
Parsons School of Design is planning: “The Crafts 
of Woodstock” (April 26-27, May 3-4, and May
10-11), tours of artisans’ studios, fee: $115 in
cludes lodging; “Clay in Architecture” (April 8) 
with Marilyn Dintenfass, fee: $5. Contact: Office 
of Design, Craft and Technology at Parsons, 66 
Fifth Avenue, New York 10011; or call: (212) 741- 
8668 or 741-5795. (For “The Crafts of Wood- 
stock,” call: (212) 741-8942.)
May 14 “Glaze Techniques for Firing in an 
Electric Kiln,” with Arthur Gerace, will cover glaze 
on glaze, wax resist, mishima and Oriental brush 
techniques. Fee: $40. Contact: Craft Students 
League, YWCA, 610 Lexington Avenue, New York 
10022; or call: (212) 755-4500, extension 59. 
New York, White Plains May 7 “Wood-burn- 
ing Kiln Workshop” with Roger Bauman. Contact: 
Westchester Art Workshop, County Center Build
ing, Tarrytown Road and Central Avenue, White 
Plains 10606; or call; (914) 682-2481.North Carolina, Brasstown May 1-June 5 The 
John C. Campbell Folk School is offering three 
pottery workshops with Marcia Bugg. Contact: 
The John C. Campbell Folk School, Brasstown 
28902; or call: (704) 837-2775.Ohio, Columbus April 15-16 “Color Work
shop” with Jeanne Otis includes demonstrations 
and slide lecture on coloring bodies and the use of

Itinerary stains. Fee: $20 includes lunch. Contact: Colum
bus Clay Company, 1331 Edgehill Road, Colum
bus 43212; or call: (614) 294-1114.
Ohio, Wooster April 21-23 “Functional Ce
ramics Workshop” includes studio sessions and slide 
discussions with William Hunt, Jennifer Lind and 
David Shaner. For further information contact 
Phyllis Clark. The College of Wooster, Art De
partment, University Street, Wooster 44691; or call 
(216) 263-2388.

International Events
Belgium Brussels April 20-May 21 “Trace 
Textile” includes Nicole Giroud, ceramic sculp
ture; at La Main, Art Contemporain Ceramique 
Textile, 215 Rue de la Victoire.
Canada, Ontario, Oakville April 22-May 8 A 
dual exhibition with Keith Campbell, airbrushed 
porcelain; at the Old Bronte Post Office Gallery. 
Canada, Ontario, Ottawa April 16-May
4 Yves Louis-Seize; at Hiberna Gallery, 463 
Sussex Drive.
Canada, Ontario, Toronto April 9-30 Car- 
olynn Bloomer, Jessie Gordon, Penny Kokkinos, 
Nancy Solway and Mari Lise Stonehouse, “Paint
erly Ceramics”; at Clay Design Studio/Gallery, 
170 Brunswick Avenue.
April 15-17 The Potter’s Studio spring sale and 
open house; at 2 Thorncliffe Park Drive, Unit 16. 
England, Bath April 29-June 12 Svend Bay
er, Richard Batterham, Ian Gregory, Jane Ham- 
lyn, Walter Keeler, Peter Starkey and Sarah Wal
ton, salt-glazed works; at Crafts Study Centre, 
Holburne Museum, University of Bath, Great 
Pulteney Street.
England, Herefordshire, Ledbury April 
9-23 “For Food” includes pottery by Terry Bell- 
Hughes, Alan Brunsdon, Mark Griffiths, John 
Leach, Zelda Mowat and apprentices from the

Dartington Training Workshop; at Collection Craft 
Gallery and Studio, 13 The Southend.
England, London April 2-28 Carol Mc- 
Nicoll, containers; at the Victoria and Albert Mu
seum, Crafts Council Shop.
April 26-May 22 David Garland, functional 
earthenware; at the Institute of Contemporary Arts, 
Nash House, The Mall.
England, Nottinghamshire through April 10
Gillian Radcliffe; at Rufford Craft Centre, Ruf- 
ford Country Park, Ollerton, Near Newark. 
France, Paris through April 10 “Sevres—de 
1850 a nous jours” (Sevres—from 1850 through 
today); at Le Louvre des Antiquaires, 2 Place du 
Palais-Royal.
France, Roanne April 23-25 The third “Art 
et Creation”; at the Hall de l’Agriculture, Rue 
Roger Grivelli.
France, Saint-Omer through April 30 “La 
Porcelaine de Paris 1770-1870”; at the Musee de 
l’Hotel Sandelin, 14 Rue Carnot.
Holland, Heusden May 2-November 15 The 
Keramisch Werkcentrum Heusden is offering: study 
week with Jan Snoek and Henk Trumpie, Hol
land (May 2-6); symposium with Achiel Pauwels, 
Belgium (June 29-July 6); lecture with Ruth 
Duckworth, U.S.A. (July 30); symposium with 
Diet Weigman, Holland (August 17-24); lecture 
with Piet Stockmans, Belgium (September 24); 
seminar with Pompeo Pianezzola, Italy (October 
15-November 15). Overnight accommodations 
available. Contact: Keramisch Werkcentrum 
Heusden, Tilly Neutelings, Box 15, 5256 Heus
den; or call: 04162-1694.
Japan, Tokyo through April 5 Kenji Kato, 
“Turkish Blue Glazed Vases”; at Akasaka Green 
Gallery, 8-8-4 Akasaka, Minatoku.
April 15-22 Kenji Kato, “30 Years of Work”; at 
the Seibu Department Store Gallery, 3-1-1 Hi- 
gashi Ikebukuro, Toshima-ku.
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man experience: past, present and future. 
“Objective cynicism is an underlying weak
ness in our society,” he continued. “Every
thing is made to be used, then thrown away.” 
Because of this we are in danger of losing 
our identity. “Crafts are fundamental to a 
sense of who we are and what we are about.” 

During the remainder of the last day, con
ference participants could attend a second run 
of a seminar, and view slides of representa
tive crafts from each province and terri-

News & Retrospect

4-inch diameter ring jars, by Margaret Ann Caper
tory or the films “I Don’t Have to Work that 
Big” about clay sculptor Joe Fajard, and “Right 
Out of History” on the making of Judy Chi
cago's “Dinner Party.” A final banquet that 
evening featured a speech by Francis Fox,

Craig Schneider’s 13-inch plate
Minister of Communications, and the pre
sentation of the Saidye Bronfman Award for 
Excellence in the Crafts. Though previous 
awards have gone to ceramists Robin Hopper 
(1977) and Louise Doucet-Saito (1980), this 
year the $15,000 prize went to weaver 
Micheline Beauchemin, Les Grondines, 
Quebec. Also that evening, an honorary 
membership to the Canadian Crafts Council 
was presented to Francis Merritt, former di
rector of Haystack Mountain School of Crafts 
in Maine.

For many of the delegates, the entirety of 
the following day was spent on the journey 
home—an opportunity, perhaps, for reflec
tion on the thought-provoking events of the

Continued
April 1983 67



Where to Show
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Heritage Festival, Box 21C, R.D. 8, Greensburg 
15601; or call: (412) 836-1703.
May 20 entry deadline
Fort Wayne, Indiana “Three Rivers Festival Arts 
and Crafts Show” (July 9-10) is juried from 5 
slides or photos. Fee: $25. Send a self-addressed, 
stamped envelope to: Abby Brooks, 3525 South 
Wayne, Fort Wayne 46807.
May 20 entry deadline
Saint Joseph, Michigan “Saint Joseph’s 22nd 
Annual Outdoor Art Fair” (July 9-10) is juried 
from slides. Fee: $5. Contact: Registration Chair
man, Krasl Art Center, 707 Lake Boulevard, Saint 
Joseph 49085; or call: (616) 983-0271.
June 1 entry deadline
Richmond, Virginia “8th Annual Richmond Craft 
Fair” (November 10-13) is juried from 5 slides. 
$4000 in awards. Fee: $5. Contact: Jan Detter, 
Hand Workshop, 1001 East Clay Street, Rich
mond 23219; or call: (804) 649-0674.
June 10 entry deadline
Bloomington, Indiana Sixth Annual “4th Street 
Festival of the Arts and Crafts” (September 3-4) 
is juried from 4 slides. Fee: $45. Contact: The 4th 
Street Committee, Box 1257. Bloomington 47402; 
or call: (812) 336-2124.
June 10 entry deadline
Paterson, New Jersey “First Annual Juried Craft 
Show” (September 17—18) is juried from 5 slides. 
Entry fee: $10. Booth fee: $65. Send self-ad
dressed, stamped envelope to: Lenore Marr, Pa
terson Craft Council, 66 Broadway, Paterson 07505; 
or call: (201) 278-3393, or 278-6088.
June 12 entry deadline
La Crosse, Wisconsin “Great River Traditional 
Music and Crafts Festival” (September 4-5) is 
juried from 4 slides. $1000 in awards. Entry fee: 
$5. Registration fee: $25. Contact: Craft Com
mittee, The Pump House, 119 King Street, La 
Crosse 54601.
June 15 entry deadline
Highlands, North Carolina “High Country Art 
and Craft Show” (July 1-4) is juried from slides 
or photos. Fee: $55. Send a self-addressed, stamped 
business envelope to: Virginia Smith, High Coun
try Crafters, 29 Haywood Street, Asheville, North 
Carolina 28801; or call: (704) 254-0070.June 17 entry deadline
Manteo, North Carolina “Second Annual New 
World Festival of the Arts” (August 19-20) is ju
ried from 4 slides. Cash and purchase awards. Fee: 
$50. Contact: New World Festival of the Arts II, 
Box 246, Manteo 27954; or call: (919) 261-3165. 
June 30 entry deadline
Saratoga Springs, New York “Eighth Annual 
Adirondack Green Mountain Craft Fair” (Sep
tember 16-18) is juried from 5 slides. Entry fee: 
$5. Booth fee: $150. Contact: Charley Dooley, 
Craftproducers Markets, R.D. 1, Box 323, Grand 
Isle, Vermont 05458; or call: (802) 372-4747. 
July 1 entry deadline
Gaithersburg, Maryland “8th Annual National 
Craft Fair” (October 13-16) is juried from 5 slides. 
Entry fee: $5. Booth fees: $125-$200. No com
mission. Contact: Noel Clark, National Crafts 
Limited, Gapland, Maryland 21736; or call (301) 
432-8438.
July 1 entry deadline
Boone, North Carolina “High Country Art and 
Craft Show” (July 15-17) is juried from slides or 
photos. Fee: $60. Send self-addressed, stamped 
business envelope to: Virginia Smith, High Coun
try Crafters, 29 Haywood Street, Asheville, North 
Carolina 28801; or call: (704) 254-0070.
July 1 entry deadline
Mount Snow, Vermont “The Eighth Annual 
Mount Snow Craft Fair” (September 30-0ctober
2 and October 8-10) is juried from 5 slides. Entry 
fee: $5. Booth fees: $125 for the first weekend, 
$150 for the second. Contact: Charley Dooley, 
Craftproducers Markets, R.D. 1, Box 323, Grand 
Isle, Vermont 05458; or call: (802) 372-4747.
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preceding week, and in anticipation of the 
second Canadian Crafts Conference, already 
in its planning stages. Photos: Anthony Mon- 
sarrat, Pamela Nelson and courtesy of the 
Canadian Crafts Council.
Texans in Florida

Among the work featured in the recent 
“Texas Invitational Sculpture Exhibition” at 
Pensacola (Florida) Junior College were salt- 
glazed houselike objects by Barbara Frey, 
Commerce; large, pit-fired containers by Be
linda Gabryl, Dallas; abstract expressionistic 
figures by Joseph Havel, Sherman; and mul
tiple unit wall forms by Nicholas Wood, Ar-

News & Retrospect

Nicholas Hood’s “Site II”
lington. Shown from the exhibition is Nich
olas’s glazed earthenware, three-part “Site 
II,” 60 inches in length.
Joan Weissman

Adopting the traditional vessel as a point 
of reference rather than as a utilitarian ob
ject, Albuquerque potter Joan Weissman 
constructs irregular cylinders patterned with 
inlaid colored clay. Shown recently at the Ar
tisan Center in Denver, this tubular form,

18-inch inlaid porcelain cylinder
18 inches in height, was slab built from 
Cone 10 porcelain mixed with stains or ox
ides. Multicolored slabs are formed by roll
ing strips of variously stained clays together 
or wedging them for marbleization; these 
segments are then inlaid into or overlaid onto 
the slab frame. Like the assembled vessels
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themselves, the patterning is asymmetrical; 
however, Joan’s interest in graphics and Ori
ental art often is reflected in a “brush stroke” 
of inlaid pigmented clay. Text: Pauline Olson; 
photo: Rudy Duran.
New York Artists Show

“T. C. Clay,” a show of works by 25 New 
York ceramists who have studied and/or taught 
at the Teachers College of Columbia Uni
versity, was displayed at the Castle Gallery, 
College of New Rochelle, New York, re
cently. The exhibited objects included

Judith Block’s porcelain tile
gouache-painted, 6-inch-square porcelain 
tiles by Judith Block; functional stoneware 
by William J. Mahoney; political commen
tary by Michael Bidlo; paintings on ear
thenware by Patrick Loughran, sculpture by

Liz Rudy’s raku jar
Irene Wheeler, Elsbeth Woody and Norma 
Bessouet; and the raku jar above, 13 inches 
in height, by Liz Rudy. Photo: Bob Hanson.
Los Angeles Earthforms

Approximately 200 thrown, handbuilt and 
cast works by 157 ceramists were recently 
presented in “Earthforms/Clay 82,” the jur
ied membership exhibition of the American 
Ceramic Society, Southern California Sec
tion, Design Chapter, at the California Mu-
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seum of Science and Industry in Los Angeles. 
Founded in 1945, the society is comprised of 
studio potters, teachers, students, commercial 
designers, gallery operators and suppliers. 
Among the objects selected by Los Angeles 
clay artist Ralph Bacerra for the exhibition 
was this wall sculpture, 36 inches in

Carol Abraham's thixotropic wall sculpture
height, of thixotropic clay, by Carol Jeanne 
Abraham, Ojai, California. Photo: Sandy 
Whitman.
Victor Spinski

Trompe l’oeil ceramic sculpture and foun
tains by Victor Spinski, faculty artist at the 
University of Delaware in Newark, nearly 
sold out in recent exhibitions at Theo Port
noy Galleries in New York City and East 
Hampton (Long Island). The work ranged 
from several $500-$700 life-size represen
tations of cardboard beer boxes to a $7000 
“VW Fountain,” 12 feet in length, handbuilt,

$7000 “VW Fountain”
cast and thrown low-fire clay, with photo- 
ceramic decals, assembled on a metal base;
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a water pump located under the rubble cir
culates approximately 3 gallons per hour. Also 
sold were two $4400 “Beer Box Fountains.”

$4400 “Beer Box Fountain”
Water “leaks” from the “smashed” beer box 
at the top of this 44-inch-high fountain (cast 
low-fire clay with photoceramic decals) and 
is recirculated by a pump inside the whiskey 
box. Photos: courtesy of Theo Portnoy Gal
lery.
Ken Ferguson

A solo exhibition of new stoneware and 
porcelain by Kansas City Art Institute ce
ramics professor Ken Ferguson was featured 
recently at Morgan Gallery in Kansas City, 
Missouri. Shown together with thrown tea-

24-inch “Nude”
pots, baskets and tall, asymmetrical, lidded 
jars were platters with figures drawn through 
slip, including “Nude,” 24 inches, stoneware, 
salt fired.
Marketing Handmade Sinks

Established in 1974 by Michael Peck, Fre
mont Architectural Pottery in Seattle has be
come a profitable studio business with clients 
as distant as Hawaii and New York. In the 
early days, Michael produced primarily
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planters for wholesale to banks and offices. 
But after his first order for a sink five years 
ago, he decided to refine the form, testing 
ideas and the market at street fairs.

Designed to fit into counter tops, today’s 
stoneware sinks are thrown with narrow rims 
to 14- and 16-inch fired diameters, with the 
exception of special orders. Sailboats, for ex
ample, require 12-inch sinks, extra deep, with 
no overflow; while kitchen sinks are made as 
large as 22 inches. In addition to the standard 
counter-top models, Michael produces free
standing pedestal sinks, as well as soap dish
es, mirrors and tiles glazed in coordinating 
colors. Working with only a few glazes and 
oxides electrically fired at Cone 6, Michael 
has achieved enough standardization to sim
plify production and yet maintain the vari
ation necessary to meet most people’s needs 
to outfit an entire bathroom from showroom 
stock.

Carrying sinks made by two other potters 
(purchased wholesale or taken on consign
ment) has enabled the pottery to offer a wider 
selection; and the simple fact that so many 
sinks are available in one place has helped 
to establish the studio’s credibility.

At first, the gallery area was “really only 
a window space, a place to store a few fin
ished goods, mostly dusty.” Now a 20 X 40-

Fremont Architectural Pottery showroom
foot carpeted room is devoted to display. 
Though the percentage of “walk-in” sales is 
not high, the showroom serves as a good means 
of initially acquainting people with the idea 
of handcrafted ceramic sinks and their design 
possibilities. These personal interactions are 
also an important means of getting a custom
er’s reaction to the work and of assessing 
potential buyers’ needs and tastes. Most vis
itors go home with at least a flyer and a story 
for their friends.

The pottery’s reputation has grown large
ly by word of mouth; Michael does not ad
vertise through news media. A large part of 
his visibility, however, has come through par
ticipation during the past three years in the 
annual Seattle Home Show. A booth at this 
ten-day event is relatively expensive ($100 
per day), but there is no commission and the 
people who attend are serious shoppers or 
professionals in the building trade.

While the individual retail buyer is cer
tainly an important client, interior designers, 
architects and contractors account for most

Continued
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of the pottery’s sales. In particular, Michael 
routinely receives orders from a firm which 
designs dental offices. He explains that the 
development of such a relationship depends 
largely on personal contact and on the design 
firm’s confidence in the artist: “Architects and 
designers are also artists. Not that they dic
tate, but they need to have confidence that 
the kind of work you do is compatible with 
what they do and that you can work it out 
with them. It develops over a period of time.”

As a businessman aiming at financial suc
cess, Michael has not been content to market 
his product solely through traditional “craft” 
avenues—fairs, galleries and occasional com
missions—where profits are marginal and 
insecurity is high. It is not that he has aban
doned his potter’s apron or a dedication to 
the craft; it is simply that he has coupled 
artistic aspects with business practices, a 
willingness to take the necessary risks and 
an ability to adapt the methods of other com
mercial ventures to his particular needs. Text: 
Margaret Groff.
Alaskans Awarded Fellowships

Anchorage potters Alice Martin and Al 
Tennant recently were awarded $5000 fel
lowships by the Alaska State Council on the 
Arts. While Al, who is Anchorage Com
munity College ceramics department chair
man, produces primarily salt-glazed porce-

Alice Martin’s 13-inch platter
lain, Alice works with both porcelain and 
terra cotta, such as the 13-inch polychrome 
platter shown. Photo: Alice Martin.
Tom Coleman at El Camino College

At the meet-the-artist reception before a 
workshop at El Camino College (Torrance, 
California) a friend remarked that Tom Cole
man looked more like he should be carrying 
a guitar instead of trimming tools and bags 
of clay. That night I didn’t think I much liked 
this Canby, Oregon, potter whose work I had 
admired. Some of his answers were snappy 
and churlish; he seemed bored with the whole 
thing and determined to relieve his boredom 
at the expense of others. Oh well, I sighed,
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it might he hard for him to come to southern 
California and be personable for a group of 
strangers in an unfamiliar setting. It’s not 
always fun to be the star of the show. As it 
turned out, if there’s anything Tom Coleman 
is, it’s personable. During the next two days, 
the workshop participants learned as much 
about the man as his potting techniques.

Tom’s parents had run a motel in southern 
California when he was young, and his early 
childhood was spent cooped up in a room by 
himself. Telling this story prompted Tom (and 
us) to wonder if this time spent with only 
imagination as a companion had led him to 
a career in art. Are loneliness and a sense of 
deprivation basis for creativity?

We talked about the reasons one is drawn 
to clay, the health hazards of being a potter, 
and photographing one’s own work. While 
Tom demonstrated forming and decorating

Tom Coleman assembling a teapot
techniques, he passed along several nifty tricks, 
such as making a pot look as if it had been 
faceted by applying a thick layer of slip on 
a leather-hard form, then sponging away ver
tical stripes.

Tom also described the gallery system in 
the Pacific Northwest—not galleries at all in 
the sense of high-priced art by a few well- 
known and select names, but more like egal
itarian art stores where unknown potters can 
sell their work.

One participant asked Tom if he had ever 
sold “seconds.” He replied yes, but that he 
hadn’t known they were seconds; at the time 
they were top-of-the-line. From the moment 
the would-be potter begins, there is the prob
lem of what to do with all those pots. At first 
one usually gives them away; later, prices are 
assigned. As the potter gets better, however, 
the old work no longer measures up. Unfor
tunately, these pots never have the good grace 
to fall off the counter and the potter is faced 
with seeing substandard forms at a client’s 
home or business. Tom said he has tried to 
get some of those early pots back, offered to 
replace them with better ones, but that peo
ple tend to want to keep what they have..

After the workshop, two of the pots Tom 
had decorated were fired and displayed. I 
looked at those forms a lot over the next few 
weeks, walking around, examining them from
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Incised plate for collectors’ series
series of the Foothills Art Center in Golden, 
Colorado. First in the series (to which two 
designs will be added annually), the white-

Sara Behling
on-white, 8-inch plate, with honeysuckle sprig 
and praying mantis, was produced in an edi
tion of 25, numbered and signed by the artist.
Fiji Frit Furnace

Making frit has until recent years been 
the domain of only a few ceramists, but in
terest in this technique is growing. Although 
it takes time to compound and fire, hand
made frit offers a variety of benefits: Those 
desiring control of crystalline glazes can pro
duce any number of low-alumina frit batches 
otherwise unavailable, even through indus
trial sources; and glazes containing gas-pro- 
ducing compounds, or parts of such glazes, 
can be prefired into frit, then reincorporated 
in the glaze batch to produce a very stable

Continued
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different angles, stepping back to see the whole. 
Every time the pots said the same thing to 
me: If you take care, if you persevere, even 
when it seems not only hopeless but stupid, 
if you’re serious, beauty will come of it. Text: 
Alexes Razevich; photo: Kurt Gantner.
Sara Behling

An incised porcelain plate by Lakewood, 
Colorado, ceramic artist Sara Behling was 
recently selected from approximately 20 
Denver area entries for the Collectors’ Plate
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mix. The result is a smooth-surfaced, reliable 
glaze often having properties unachievable 
without custom-made frit.

But one of the major drawbacks to frit 
production in any quantity has been the lack 
of a small-scale, reliable furnace. At the Ce
ramic Development Project (under the aus
pices of the United Nations) in Fiji, pro
duction outgrew our frit-making capabilities. 
[See “Glazing with Fiji Materials” by Miska 
Petersham on p. 89 in the April 1982 CM.] 
We had been making glaze frit from local 
materials and borax in small, homemade 
crucibles heated in a lined oil drum. Our new 
furnace evolved out of a need to make frit 
faster and with less fuel.

Similar to large-scale glass and metal 
furnaces, the new furnace is a 2-foot-long 
½-inch steel revolving drum—rolled and

Revolving drum furnace
assembled locally. Two 21-inch disks were 
cut for the ends, one with a 7-inch burner 
port and the other with holes for bolts so it 
could be removed for repairs. Small pieces of 
angle iron with threaded holes to accept the 
eight bolts were welded inside the drum, and 
a well-braced axle shaft was welded to the 
center of each disk.

A mixture of firebrick grog, fireclay, 
rammable refractory and a few handfuls of 
alumina form the approximately SVi-inch- 
thick furnace lining. With the furnace set 
vertically, the burner port end was laid first. 
Tin cans were used to maintain the openings 
for the port and the pouring hole in the wall. 
A sheet metal cylinder (14 inches in diam
eter) was inserted into the drum and the wall 
was packed.

When the wall was dry, a wooden template 
matching the remaining end opening was cut 
into pieces small enough to be removed through
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the pouring hole, nailed back together with 
small support strips and suspended with wire 
3½ inches into the drum. The “lid” end was 
packed, and after it had dried, the metal disk 
was bolted in place.

Next, the furnace was rotated 90° and 
placed on legs bolted to the floor—the braced 
left leg is 4 inches shorter so the molten ma
terial flows toward the pouring hole. Finally, 
the wooden template was disassembled and 
removed.

The furnace is fired with a homemade, 
forced-air, diesel fuel burner. Only about half 
of the molten ash and borax melt is poured

Carlin/Muller
Carved and celadon-glazed individual or 

collaborative porcelain forms by California 
artists David Carlin (San Francisco) and Ar- 
min Muller (Santa Barbara) were exhibited 
recently at the Hand and the Spirit Crafts 
Gallery in Scottsdale, Arizona. Character-

Small thrown and carved porcelains
istic of Armin’s thrown double-lidded jars 
and small-footed bowls are “Frog Jar,” left, 
2½ inches in height, “Bamboo Jar,” 1 ½ inches 
in height, and “Bamboo Bowl,” 4 inches in 
diameter, carved with dental tools when leather 
hard to dry, bisqued, then celadon glazed and 
reduction fired to 2400°F.
In San Francisco

Bisqued abstract containers by Piero Fen- 
ci, Nacogdoches, Texas, such as the slab-

Please Turn to Page 88

Pouring molten frit into water
at a time, then more of the recipe is intro
duced through a large funnel. With this sim
ple furnace, the process requires only one 
person to operate. Text: Bruce Kremer.
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New Books
Shiga the Potter
by Jutta Malnic 
interview by Bob Thompson
Shigeo Shiga is a Japanese potter who worked 
in Australia for 13 years. From 1972 until 
his return to Japan in 1979, his studio was 
a converted chicken coop on the outskirts of 
Sydney. As a postwar student of the tea cer
emony (to learn to practice self-control), he 
had particularly appreciated its pottery and 
so apprenticed with Saburo Saito in a work
shop at a Zen temple. “The Japanese way 
of learning,” he comments, “especially in an 
artistic sense, focuses on the importance of 
patience. By experiencing the long and sound 
practice of patience, which could be full of 
agony and, at times, perhaps ecstasy, . . . one 
can attain a certain sort of truth. ... I do not 
believe that the objective [of ceramics] is to 
express one’s self, but to bring out what is 
best in the clay. . . . The aim is not to learn 
technique, but to transcend technique, and 
the effort is not so much to improve your 
work as your total self.”

The majority of the book is a color port
folio of Shiga’s pots made in Australia, ac
companied by autobiographical notes ex

plaining the effect of his surroundings and 
personal experiences on each form. A catalog 
of the illustrated works (including date, lo
cation and dimensions) concludes the text. 75 
pages. 28 color plates; 28 black-and-white 
photographs. $19.95. Van Nostrand Rein- 
hold Company, Inc., 135 West 50 Street, New 
York City 10020.

Ching-te-chen
Views of a Porcelain City
by Robert Tichane
Located 300 miles inland from Shanghai, 
Ching-te-chen (Jingdezhen) has been a por
celain center for at least 1000 years, and was 
the world leader in production from 1350 to 
1750. Nearly everyone within the commu
nity (of “1,000,000 souls” during its heyday) 
was involved in the ceramic process at some 
point—even the blind wedged clay and the 
crippled ground pigments for glazes. The full 
Ching-te-chen society worked to fulfill em
perors’ requests, profited from trade and was 
in turn victimized by taxes. Today, modern 
equipment has replaced some hand labor in 
the production of approximately 300 million 
objects per year, but the author found “enough

basic techniques to visualize what the op
erations must have looked like 300 years ago.” 
To establish historical perspective and certify 
technical aspects, the text features Chinese 
and Western accounts of the city, including 
Pere D’Entrecolles’s detailed letters (from 
the early 18th century) on production pro
cesses, Georges Vogt’s analyses of raw ma
terials (1900) and Harry A. Frank’s view as 
a tourist in the 1920s. Ching-te-chen “had 
the skilled labor and the raw materials [though 
much is now brought in] . . . and did every
thing better and bigger than everyone else,” 
the author notes. “Its biggest mistake was in 
not signing and dating all of its masterpieces. 
Today we are often left to infer from quality, 
style and technique that a ceramic jewel came 
from Ching-te-chen . . . knowing that no oth
er source could have produced such fine por
celain.” 468 pages including appendix on the 
composition of Chinese porcelain, bibliog
raphy and index. 107 black-and-white pho
tographs; 24 illustrations (from a variety of 
woodcuts, paintings and line drawings); 11 
maps. $29.50 plus $2.50 postage and han
dling. The New York State Institute for Glaze 
Research, 511 N. Hamilton St., Painted Post, 
New York 14870.
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A Fuel-Saving Timer
by Larry Brown

Kiln control devices involve the chance of error or mishap, 
so use common sense and repeated experiment to insure the 
safety of any home-built timing system.—Ed.
Normally ONCE FIRED to Cone 9, many of the forms we 
produce weigh 25 to 50 pounds. To avoid cracking the larger 
ware, we like to bring the kilns up slowly. In the past this 
entailed loading by 4 P.M., then gradually increasing fuel 
for a few hours. If we were on a tight production schedule, 
that meant a return to the studio late in the evening to turn 
the kilns up once more. The dampers were left open about 
¾ inch all night (the burners have fairly large orifices). By 
the time we arrived in the morning, the firings were ap
proaching red heat. But we really did not enjoy waiting around 
or driving back to the studio at night just to turn up the 
kilns, so I devised an automatic kiln advancement system 
from an ordinary electric alarm clock, thread, cup hooks and 
a bolt attached to the round-handled valves on our kilns.

Through trial and error I found that only clocks with two 
rotating knobs will work (one knob for setting the time and 
the other for the alarm), and some of them are not powerful 
enough. To test a clock for sufficient power, I stuck a small 
piece of tape on each of the knobs; one knob turned at about 
two revolutions every five minutes. Next, the pulling strength 
of the knob was determined by taping a piece of heavy sewing 
thread to the narrow neck of the knob and putting a dab of 
super glue on the knob so that the thread would wind instead 
of slipping when the knob started to turn. The thread was 
cut off at about 2 feet and looped around a pair of pliers. 
With the clock taped to the top of the table and plugged in, 
the weight was hung over the side. The distance of the weight 
from the ground was measured and the correct time noted. 
One hour later the weight had risen about 2 inches. Not all 
clocks will do this; I have had the best luck with old General 
Electric models.

To construct the device, first attach a prospective clock to 
a heavy block of wood with masking tape. Screw a cup hook 
(or two) into the wood to guide the thread to the clock at the 
correct angle. Next, wire a piece of ys-inch pipe to the top 
of the main valve handle of the kiln. (We already had changed
the valves on our kilns from the lever to the round-handle
type similar to those on water heaters; the round handle can 
be adjusted to fine increments of pressure, and turns very 
easily.) Into the end of the pipe is inserted a 6-inch-long bolt 
with a nut threaded on the end, so that about 5 inches remain 
outside to act as a lever. Tape a small wire hook on the end 
of the bolt.

To activate the device, all you have to do is adjust the valve 
to a low candle position, place the looped end of the thread 
over the hook on the bolt and stretch the line tightly. I plug 
the clock into an electric outlet timer with multiple settings 
so that the device can be set to turn on and off for several 
short periods during the night. In the morning, the device 

\ can be quickly detached from the kiln for manual operation.
During the first six months of utilizing this device, our 

^ natural gas consumption has been reduced from 3353 cubic

feet (in the same period last year) to 2732 cubic feet. We 
were firing the same kilns and our production had increased 
slightly, but we needed 18% less fuel since the kilns did not 
have to run at a high rate of consumption all night. Instead, 
they were set at a very low candle until the device turned on 
at 3 A.M. and the temperature was brought up slowly until 
7 A.M. When I arrived at 9 A.M., the kilns were still ap
proaching red heat as before, but with substantial savings in 
time and fuel.
The author Studio potter Larry Brown and his wife Terry, 
a ceramics sculptor; reside in Anaheim, California.

Materials needed to build the timer include tape, hooks, thread 
and an electric alarm clock with two rotating knobs.

With the clock plugged into an outlet timer and connected to the 
gas valve, the kiln is gradually turned up.
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The pulling power 
of the alarm clock 
is tested by tying 
pliers to a string 
taped to the stem 
of one knob. If the 
clock is suitable, in 
one hour the pliers 
will rise about 
2 inches.
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built form (below), 16 inches in diameter, 
were among the works presented in “Vessels

Piero Fencis bisqued “container”
in Clay” at Meyer Breier Weiss in San Fran
cisco through February 26. Also shown were 
folded bowls and teapots by Virginia Cart
wright:, Pasadena; large earthenware jars by 
Kris Cox, Santa Fe; pit-fired burnished por
celain by Richard Deutsch, Santa Cruz, Cal
ifornia; geometrically patterned bowls by 
Marge Levy, West Lafayette, Indiana; and 
low-fir^d ware incorporating natural objects 
(shells, sticks) as design elements by Miriam 
Licht, Mill Valley, California.
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