


A Tradition of Excellence for Ceramists since 1958

SHIMPO CERAMICS

CoNEART KiLNs: QuALITY + EFFICIENCY + SAFETY = VALUE

ffering excellence in state-of-the-art design and craftsmanship, ConeArt kilns

are built with the highest quality components and safety standards, resulting in
the best line of electric kilns on the market. ConeArt kilns provide exceptional value
by offering many standard features and a wide choice of kiln types, sizes and accessories
tailored to match your needs.

Known throughout the world for their unique design and unparalleled heat
retaining properties, our double insulated kilns yield up to 30% energy savings
by adding a second heat retaining wall. This extremely energy-efficient design
minimizes heat loss, enabling the kilns to effortlessly reach a true cone 10.

Double Wall Features  Benefits
Premium quality firebrick Maximizes heat retention; resists crumbling,
ensuring long kiln life
Stainless steel brick banding Gives extra strength to the kiln structure;
prevents kiln distortion
Double wall Built-in peephole covers Built-in design prevents cover loss and breakage
OIS Y Welded stainless steel stand Extremely durable and built to last; rust-free
Individual testing prior to shipment Ensures problem-free firing capability from the start
Two year warranty Peace of mind
Double wall construction Retains heat, thus extending element life; uses
up to 30% less electricity
| 1" asbestos-free block insulation Minimizes firing time/maximizes cooling time by

reducing heat loss

Floor heating element Promotes even heating for optimal firing results;
prevents cold spot in bottom of kiln

Easy access/air-cooled wiring panel A 1" space between the kiln wall and control
panel keeps electrical components cool
Heavy-duty "no-slip” lid support(s) One-piece, solid steel design ensures safety

Model UW-2327-D CSA and NRTL approved Kilns meet highest safety standards in North America

A Por o b e,
SHIMPO CeRppics

* Our full product line of fine kilns, potter's wheels, pug mills, banding wheels
and accessories are available at your local Shimpo dealer.

Contact us today for a FREE copy of our catalog!

SHIMPO

NIDEC-SHIMPO AMERICA CORPORATION 1701 Glenlake Avenue Itasca, I 60143 USA 800/237-7079 Fax: 630/924-0340



Take a good look.

Tis 1s a real slab roller.

Various brands may look similar, but how do they
perform? This picture of a Bailey DRD/II series slab roller
shows how a large mass of clay can be rolled in one pass to
a specified thickness. Bailey Rollers are designed to offer
years of service under this type of load.

You might assume that all slab rollers can perform this
feat, but guess again. One of our competitors builds some-
thing that should be called a slab smoother instead of a slab
roller. If to form a slab you have to run the clay through the
rollers several times, or feed the bulk clay through at a
height that is only marginally higher than the desired fin-
ished slab, then the machine is only a smoothing device and
not a true slab roller. What do you want, a toy or a
professional tool?

Bailey offers the widest range of slab rollers at the best
prices. There is absolutely no risk. When you buy a Bailey,
you own a piece of our 20 year history for innovation and
quality. Whether you produce one-of-a-kind, production or
functional pottery, Bailey has a slab roller to meet your
style and budget. The fact is, you can now own the quality
of a Bailey for the same price as a hobby roller.

Bailey superior features also include:

Simultaneous Height Adjustment, Steel Gear Reduction,
Chain and Sprocket Drive, Increased Wheel Leverage,
Sizes up to 40” wide, Manual and Electric Models and
several table options.

NEW BAILEY VIDEO!

Get “up close” information
about our DRD/II slab rollers.
Watch slabs being formed,
and getin-depthadvice about
the slab-rolling process from
designer Jim Bailey.

Call for information.

Handbuilding Equipment

“The Professional’s Choice”

April 2000

Call Toll Free: 800/431-6067
In NY or Canada, call direct: 914/339-3721
Fax: 914/339-5530

PO Box 1577 Kingston, NY 12402



CLAY TO GO-HOLD THE MAYD

ORDER TODAY-IT'S ON ITS WAY!

We pay half the freight anywhere in mainland USA on minimum 500 pounds
of KPS special clays listed below:
Because of heavy demand, we know you will love them so much, we are willing to
cough up half the freight to get it to your door on 500 pounds or more.

It’s not legend or lore, you won’t be poor when you shop at our store!
*Offer excludes AK & HI. Some restrictions apply.

Deal with the folks that actually formulate, make and use these clays on a daily basis. KPS doesn't
skimp on materials or change ingredients just to keep the cost down or improve our profit margin. KPS
uses the highest quality ingredients and extreme care in mixing. We are more than willing to help you.

LOW-FIRE CLAYS: KPS #231 WHITE DOVE LOWFIRE: “06-1. Very strong,
stark white, plastic body that handles great. Glazes super.
Good school choice. No grog. KP§ #319 RED ROBIN LOWFIRE: 06-
3. Very pretty reddish orange to reddish brown. Nice,
plastic terra cotta body for handbuilding, slab work,
sculpture & throwin% Mild tooth. Fine grog. #322 BABY RED
EARTHENWARE: "06-3. Very smooth, plastic body made
especially for majolica, terra-sigilatta and burnishing. No

og. STONEWARE CLAYS: KPS #206 GEORGIA PEACH STONEWARE: /6-10.

peach of a clay body, very friendly. Eas?/ to use, light,
warm, tan color. Ox., reduc., wood or salt. KPS #208 BUFF
STONEWARE: “6-10. Pretty deep buff body. Great throwing clay
for all uses, good handbuilding & sculpture body, very
forgiving. Good school choice. Med. buff in ox., darker in
reduc. KPS #216 KPS TAN SPECK: ~4-8. Pretty, warm tan body
with small to medium ﬁgeck in just the right amount. Ox.,
light reduc. KPS #217 WHITE STONEWARE: ~6-10. An easy to use
body for handbuilding or throwing. Accepts most glazes,
giving clear colors. A truly superior, smooth, white
stoneware that does functional work very well.
Outstanding workability. Porcelain grog. Ox., reduc. or salt.
KPS #249 CHOCOLATE STONEWARE: *4-8. Chocolate brown body
with great glazing. Great functional body. Has classic, clear
stoneware ring. Ox., light reduc. KP§ #258 SANDPIPER STONEWARE:
76-10. Versatile cream colored, plastic body good for wheel
or handbuilding. Ox. or reduc. KP§ #262 GREY SPECKLE STONEWARE:
"4-8. A very special body with unique grey color and fine
to medium speckling. Well suited to functional ware. Ox.

Brent Model A* : hp.
List: $825.
Call to Save

Brent Model B* /: by,
List: $910.

Brent Model C* : hp.
List: $995.

Brent Model CXC* 1 hp.
List: $1175.
Call to Save $ Call to Save Lots of $  Call to Save Big!

KPS #271 WHITE HAWK STONEWARE: ~6-10. Very strong, durable
body that fires a crisp white color. Warp resistant, great for
tile work. KPS 302 WILD TURKEY STONEWARE: *6-10. Pretty salmon
color, user—friendl{ claz. Smooth texture, strong body for
small to large work. KPS #328 BIG RED STONEWARE: 4-8. Strong,
toothy body for small to large work. Very attractive. KPS #333
BLACK RAVEN STONEWARE: "6-8. Beautiful flat black body at cone
6. Marbles well with KPS #217 White Stoneware. A most
unusual, very dramatic, %ood working clay body. Oxida-
tion. KPS #340 SPOTTED OWL STONEWARE 6-8. A beautiful and
extremely user-friendly cool tan with very pleasing specks.
Ox., light reduc. KPS 341 FALCON STONEWARE "6-10. Light, warm
tan clay that will do small to large work. Strong throwin
body. Ox., reduc. or wood. PORCELAIN CLAYS: KPS #2686 GROLLE
PORCELAIN: *6. A true, translucent porcelain. Economical
firing costs. Ox., reduc., salt. KPS #350 SWAN PORCELAIN: "6.
Grolle gorcelain & white stoneware. Porcelain grog. Very
cool. KPS #275 GROLLEG PORCELAIN: ~10. Easy to work with,
friendl%bod , good for handbuilding or throwing. Paper
white. Translucent. Ox., reduc., salt, wood. RAKU CLAYS: KPS
RAKU: 206-10. Fairly smooth, universal use, industrial
strength. Bisques white. Throws great, handles small to
large pieces. Oxidation, reduction. KP§ RAKU C: With more
texture, great sculpture body. KP§ RAKU XC: Crunchaholic
heaven, awesomely strong. SCULPTURE CLAYS: KPS WHITE
SCULPTURE: ~06-10. A glastic, toothy, slow-drying clay. Very
strong. Ox., reduc. KPS RED SCULPTURE: 206-8. Very toothy body
suited to large work. Oxidation.

ATTENTION:
Now is the time to call
Come one, come all.
You won't find a Brent or
Creative Industries wheel
for any less, anywhere.
So, call us up, y'all.
(Or something like thal
Hey, what do you want?

We're potters not poets)

KPS #217 White Stoneware
"04 bisque, "6 Oxidation.
Spectrum & Amaco Reds

"EVERY SINGLE PURCHASE BRENT B. C OR CXC ELECTRIC WHEEL SHIPPED MOTOR FREIGHT FROM OUR WAREHOUSE COMES WITH THE OPTION OF: purchasing 2 bags
(50 Ibs.) of any of our special KPS clays above, for a price of $4.50 each bag. OR: 2 bags (501bs) of either our KPS cone 6 or 10 grolleg porcelains
for $8.00 each bag. Two bag limit. When shipped from our warehouse by motor freight, extra weight won't affect freight cost.

Huge Inventory of Sénectrum Colors: Glazes, Underglazes, Stains, Engobes, etc. ¢ Amaco Glazes and Underglazes * Dolan & Kemper Tools
Gl

* Tons of Dry Clays an

@KICKWHEEL POTTERY SUPPLY

6477 Peachtree Industrial Boulevard, Atlanta, GA 30360 ¢ 770-986-9011
Toll-free: 800-241-1895 rax available « E-mail: Kickwheel@aol.com « 100+ page catalog $6.00 USA (refundable on 1st order)

Since
1974

aze Chemicals * Videos * Huge showroom packed so full you can hardly move, just full of fun stuff from end to end.
* Come & see us, we love company! « Our clays are above all standards!

CERAMICSMONTHLY
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Moss-covered earthenware
water jars in the city of
Chiang Mai, Thailand.

40

FEATURES

38 Clay Today

April 2000
Volume 48

Number 4

“Blue Connection,”
approximately 8 inches

in height, porcelain, by Belgian
artist Patty Wouters; from the
“Fourth European Biennial of

Worlds by 16 artists at Dowling College in Oakdale, New York

Raku teapot, approximately
12 inches in height,

with copper matt glaze,

by George Whitten,
Mansfield, Ohio.

68

The cover: Lidded jar,
14 inches in height,
by Cynthia Bringle, Penland,

North Carolina; see page 49.

Photo: Tim Barnwell
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by Mick Shippen
Thailand tradition represents goodwill and hospitality

44 Fourth Manises Biennial
European competition at Ceramics Museum of Manises in Spain

46 An Ecological Aesthetic
The Pots of Karl Yost by Steve Miles

49 Cynthia Bringle: A Fiery Influence
by Phyllis Blair Clark

A potter’s career touches many lives

54 Metaphors of Geometric Proportion
by Bobby Jaber with Bonnie De 1/ arco

Sculptural forms based on molecular and mathemetical models

57 On the Big Screen
Replicating Mayan Gods for a Movie by Dean K McRaine

61 Summer Workshops 2000

Contact information for opportunities in the U.S. and abroad

65 Brother Thomas Bezanson
Porcelain vessels at Pucker Gallery in Boston

66 Santa Fe Clay by Cindy Bellinger

The evolution of an art center

68 George Whitten by Robert Hasselle

Raku potter shares recipes and techniques

72 Horn Island Kiln by W. Lowell Baker
Building a wood-fired kiln on the beach

76 Happy Days by Penny Cranwford
Playful figurative sculpture Down Under

Ceramics” in Manises, Spain.
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“Leonardo da Vinci,” 6%z inches
in diameter, handbuilt porcelain,
fired to Cone 8, by Bobby Jaber,
Santa Barbara, California.

54
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Works by 35 artists at Ferrin Gallery in Northampton, Massachusetts

12 Sara Robertson and Vivienne Ross
Low-fire plates and bowls at Oxford Gallery in England

12 Mark Goertzen

Wood-fired vessels at Lehman Gallery in Goshen, Indiana
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Juried exhibition at Worcester Center for Crafts in Massachusetts
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Retrospective at LA Artcore Center in Los Angeles
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Geometric sculpture at Craighead-Green Gallery in Dallas
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Functional handbuilt ceramics at the Scottish Gallery in Edinburgh
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Vessels and sculpture by university ceramics instructors at Buckham Gallery in Flint
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Works by five artists at Hunterdon Museum of Art in Clinton
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Sculpture at the Ceramics Gallery at Cedar Valley College in Lancaster, Texas
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Figurative ceramics at Galerie Amphora in Oosterbeek, Netherlands
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MASTERCARD OR VISA ACCEPTED A A FREE WHOLESALE CATALOGUE

PACIFICA
Creative Industries, MODEOLDGTAgog(?g‘g.
Shimpo, & Soldner MODEL GT
(Prices SO Low 5695.
Mfg. Has Asked
. Us Not To Publish) Giffin Gr'ip
KILNS $119.
AM, EXCEL, JEN-KEN S'] o ot
L§L, OLYMPIC, SKUTT 5 b el
(35% OFF MFG.S
SUGGESTED RETAL)
SKUTT MODEL B
1027 (CONE 10)
23°X2T" DEEP
$939.

BRENT
POTTER'S WHEELS

MODEL B  $639.

* North Star
24" Slab Roller MODEL C  5699.
Package MODEL CXC $819.
$689.

* NORTH STAR
STAINLESS \

STEEL EXTRUDER
PACKAGE \

KILN SHELVES $295.

21" FULL SHELF (3/4° thick) $27.
21" HALF SHELF (3/4" thick) $14.
26" HALF SHELF (3/4" thick) $22.

WE WELCOME SCHOOL PURCHASE ORDERS
% Free Shipping On North Star Slab Roller And Extruder Within Continental USA

Bennett's Pottery Supply ¢
431 Enterprise St. (800) 432-0074

Ocoee, FL 34761 (407) 877-6311
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World Pottery Institute

Whether you have only begun to work with clay and need help with basic throwing skills,
or have years of experience and want to reach higher technical and artistic standards,
an intensive course at World Pottery Institute can help you achieve your goals.

Classes are small (usually 6-10) and have included beginners, experienced professionals and every stage
between. There are group demonstrations and discussions, but the emphasis is on individual instruction
tailored to the needs of each student. The central focus Is on throwing. Beginners learn basics through a
disciplined step-by-step system and experienced studenfs improve their techniques through
more demanding projects. One Week Sessions begin on the 1st full week of March, April, May,
October, November and December. Two Week Sessions start the Monday after the

One week session in March, April, May, October and November.

&' "Aftending this class was a highlight of my life. To sit down and work 5
straight days, and fo meet people with similar interests was great. | would
not trade the experience for anything. | left KNOWING that | could

\ accomplish what was in my mind's eye." Chris Miller, Lake Worth, FL

i AWard Winning Pottery Videos

"The introduction to Throwing tape is incredible. | have learned more from it than | have
ever learned from a single course in my life. | can't believe that | struggled for almost two
years to learn what you are able to teach so quickly." Linda Samue, Effingham, IL

#1 INTRODUCTION TO THROWING... nhas helped thousands improve their
throwing skills. Beginning with the basics of centering, opening and pulling up a wall,
then progressing step by step through more complex techniques, you will learn to
throw plates, mugs, bowls, pitchers, how to frim, pull handles, make spouts and more.
(63 min.) "Jepson is a patient and confidence inspiring teacher, and his inate love of
the clay medium is obvious." ABC-Clio Video Rating Guide. % % % %

#2 ADVANCED THROWING... bottles and closed forms, covered jars and casseroles, 6
types of lids and how to make them fit, goblets, teapots, throwing off the hump. (85
mins.)

#3 POTTERY DECORATION: TRADITIONAL TECHNIQUES... incising, carving, making &
using stamps, added decoration, slip trailing, sgrafitto, resist and stencils, inlay,
marbled and mosaic patterns, brush decoration (74 mins.)

#4 INTRODUCTION TO HAND BUILDING... pinch pots, coil pots, slab construction, press
molds and hump molds, making your own stamps. 80 mins.

#5 HOW TO THROW LARGE POTS... throwing large amounts of clay, assembling pre
thrown sections, coil and throw method, jars up to 4' tall, plates to 48", (79 mins.)

"I now have the confidence and

skills ’,o 'ac’d,e just abou’,any #6 GLAZING AND FIRING... loading bisque and glaze kilns, electric and gas firing,
throwing project I can think of.... \uing, giaze mixing, glaze application (drying, pouring, spraying, decorative glaze
You've taken away fechniques.(106 mins.)

my limits!" #7 SUCCESSFULLY MARKETING YOUR PRODUCTION... studio sales, art fairs, trade shows,
= galleries and shops, consignment, commissions, wholesale vs. retail, getting media

Cindy Strnad, South Dakota coverage, advertising, copy writing, photography, packing and shipping. (90 mins.)
Videos are $49.95 each :8 KIL:‘J EtutlleilNGh flol(ljows chonsfructi%n of a 80 cu ft sprung arch, dov;ndroﬁ, car kil

. om start to finish including the car and atmospheric burners. (60 mins.
_ Plus $4.50 packaging & 45, \y colECTION... o selection of 120 beautiiul and unusual pieces by famous
Sh'F’_pmg- We guc_"amee the g anonymous potters - earthenware, stoneware, porcelain, raku - functional and
quality of everything we sell. fancifu, elegant and funky - a resource and an inspiration. (60 mins.)

ENROLL NOW AT THE WORLD POTTERY INSTITUTE: worldpotteryinstitute.com

TOOLS: jepsonpotterytools.com For further information or @ catalog with details and prices of all our
WHEELS: jepsonprostation.com tools, potters wheels, videos and classes, call:

SCHOOL: worldpotteryinstitute.com 1 800 742-3055 or 407 349-5587 FAX 407 349-4009
VIDEO: thoughtfulproductions.com JEPSON POTTERY PO.BOX 437, GENEVA, FL 32732

6 CERAMICS MONTHLY



' : e ehyius 7* pR JEPSON \
Trimming tools, profile tools and ribs are lovingly hand made from a variety /8p o Too
of hard woods (mahogany, maple, birch or apple), machined from solid sonpoﬁerytoo\s-co

brass or laser cut from stainless steel. These fine tools must be seen, held and
used to be fully appreciated.

Plaster bats and Adapter rings...
, 3 For years, we have used plaster bats
which fit into special bucket wheel

I ; heads. We now make a simple,

precisely machined plastic adapter
ring which fits the bat pins on all
standard aluminum heads and
accepts our flanged plaster bats
(the finest you've ever seen)...
available in 2 sizes: small for 7" bats
and large for 12", 16" and 20" bats.
; "l am a one person operation and

= — — throw everything by hand. With your
bat system, I've literally cut my
production time in half. the 200 bats |
received in august will pay for

themselves by December."
Ken Russell, Arlington, SO

Adapter e

Ring $48 /\~ —->
7" Bat $4.80 C—

12" Bat $9 a—

16" Bat $19 T —>>

20" Bat $24

Plastic Domes...

Shallow, rigid, lightweight vacuum

formed domes can be used fo form

inside or outside surface of slab

platters or bowls.
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> ) &> = - 18" diameter x 3" deep $79
S« === /)" " & —f‘- ~ ¢ 24" diameter x 4" deep... $98
\7a .;’; w N O “ O* Steel Wax Pan...
< = @ ; = Keep hot wax 1/8" to 3/16" deep for
17b . 9 % O 26 } ) @ = 2 a consistently accurate wax line. Use
A e & A Do =E =3¢ A | on2bumer electric hot plate. 3/16"

thick steel, 15" x 24" x 1"... $69

IN 1996 WE SET OUT TO BUILD OUR IDEAL POTTER'S WHEEL...

We had specific criteria: it would be rugged, stable, powerful, smooth and quiet; Wheel as shown with standard 14"
it would have a tapered shaft to accept easily changed bucket or flat heads. The aluminum head.
basic configuration, as well as details of the drive system and our unique electronic e 5786
control evolved gradually through countless design variations, numerous
prototypes and months of testing in our own production studio
and in our classes. We believe the new PRO STATION fo be the
most elegant in design and workmanship as well as the most
user-friendly and dependable wheel on the market.

"The Pro Station is the most comfortable wheel I've ever worked with. The
uniquely shaped table allows you fo brace your legs, and large splash
pan, ingenious water bucket and interchangeable wheel heads make this
the most exciting equipment improvement for pofters in a long time."

Alex Miller, Mooresvile, NC

SHOP AT OUR BEAUTIFUL AND INFORMATIVE
COLOR CATALOG ON THE INTERNET
jepsonpotterytools.com

For further information or a catalog with details and prices of all our
tools, potters wheels, videos and classes,

visit: WHEELS: jepsonprostation.com or call:

1 800 742-3055 or 407 349-5587 FAX 407 349-4009 |

Optional Equipment:
integrated splash
pan, water bucket
and tool fray, and
bucket heads which
accept our flanged
plaster bats.

April 2000



/ @LYITIPIC KILnS\
CRANK IT UP!

For over 25 years, Olympic Kilns
has been building the original
frame mounted raku kiln. The

Olympic raku kiln is constructed

from durable fire brick, not fiber,

for years of dependable service.

The Olympic raku kiln is not only

great for raku firings, but it can
also be used as a cone 10 reduc-
tion kiln. It is available in 2 sizes,

LP or natural gas, and an ignition

bar - thermocouple shut-off safety

system is available as an option.

See your local Olympic Kiln
Distributor or call or write us for
more information on our complete
line of gas & electronic goods.

@LYmPIC KILNS

Flowery Branch, GA 30542
Phone: (770) 967-4009
Fax: (770) 967-1196

(800) 241-4400

www.olympikiln.com

4225 Thurmond Tanner Road

-
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Letters

What’s New?

I really enjoyed reading JefFZamek’s
“Getting Stuck” article in the Comment
section of the January issue. I can relate to his
thoughts about the fear of failure and how
the lack of failure does not always indicate
success. I believe I have experienced every
stuck spot he has mentioned.

I thought I had escaped the mentor’s
influences, as I did not have much exposure
after high school. That is, until I dropped in
on my high-school pottery teacher, Gregg
Brantman, about seven years later and found
we were working on the same “new shape.” 1
had never seen him work on this shape dur-
ing high school. It truly amazed me.

How does this kind of thing happen? Just
coincidence? Some internal pattern set in
motion that we carry with us? I guess it really
does not matter, as Jeff Zamek said there are
no “truly unique pots.” That is a relief. Now
I do not have to waste my time trying to
make one. Thanks again for the article.

Kelly Pinet, Pomona, Kans.

Keeping the Fires Burning

It was a pleasure to see the article about
David DonTigny (December 1999). He was
one of my instructors in the B.F.A. program
at Penn State. I still remember “SuperMud”
and the encouragement to follow our creative
instincts. Praise to those instructors stoking
the creative fire and keeping their own fires
burning brightly as well.

Laurie Lincoln, Kennett Square, Pa.

Public Tantrum

What in the wotld is John Britt on about
[Comment, February 2000]? He has beaten
this particular dead horse on a previous
occasion [May 1999], and seems to be still
wrapped up in some illusion that potters
everywhere are basing their lives and work on
the writings of Bernard Leach. These are of
interest historically, perhaps, particularly to
studio potters, but of all the potters I know,
and I know a lot of them, none sits about
fantasizing about being an unknown crafts-
man, nor bases behavior on Yanagi’s or
Leach’s requirements.

And if someone did, why should Mr.

Britt care? He’s welcome to hoe his own

In keeping with our commitment to provide
an open forum for the exchange of ideas
and opinions, the editors welcome letters
from all readers. All letters must be signed,
but names will be withheld on request. Mail
to Ceramics Monthly, PO Box 6102,
Westerville, OH 43086-6102, e-mail to
editorial@ceramicsmonthly.org or fax to
(614) 891-8960.

garden, but why should he presume to tell
others how to hoe theirs?

Worse, there is a flavor of hysteria in his
writing that makes it far, far from a disinter-
ested critical view. One is tempted to con-
clude that Mr. Britt has these public
tantrums in order to garner the attention that
is otherwise lacking in his own life andlor
work. Most regrettable.

Clarenden Sanders, Gary, Ind.

All That Is Engendered
One can sympathize with John Britt’s

depressing regard for truth [Comment,
February 2000]. His facts are incontrovert-
ible, but has he consideted why, when our
names are long forgotten, Bernard Leach’s
will still be remembered? Could it be, not for
what he was, but for all that he engendered?

Glyn Nicholas, Peterborough, Ont., Canada

Leached

Damn! I just mixed up a bucket of Leach
celadon. Now what do I do with it, John
Britt? The good news is I just traded my
Leach wheel to Randy Johnston—sucker!

I talked/listened to Bernard Leach for the
length of a cigarette in 1963. His mantra was
the U.S.’s lack of ceramics history and stan-
dards, ignoring the Anasazi, Hopi and pio-
neer potters. I thought then that the emperor
had no clothes—though he wore a necktie
while throwing.

Recently, the University of Minnesota’s
Weisman Museum featured the “Mingei-sota
Phenomenon.” This month, the Phipps
Center for the Arts in Hudson, Wisconsin,
exhibits the work of Warren MacKenzie and
Randy Johnston, two potters carrying on the
LeachlHamada tradition. Don’t they know
they’re exhibiting anachronisms—fossils left
over from a bygone era?

This morn, I felt guilty enjoying my
Wheaties from a MacKenzie bowl and scoop-
ing my coffee from a Johnston covered jar.

Anyway, John, great job of cyber-sleuth-
ing. Now go get Pete Voulkos.

Donglas L. Johnson, River Falls, Wis.

From Russia with Love

T've been getting CM for a year. This
latest edition is the first of such a high profes-
sional level that I've seen in my more than 20
years’ career in this business. In Russia there

is no such issue, and we have no literature of

this kind. There are no shops where we can
buy clay or paints. All we need, we have to do
ourselves. But in spite of all these problems,
some of us achieve good results.
Thanks for the joy given us with the help
of the magazine.
Nikolai Podrezov, Lomonosov, Russia

Public Turn-off
I feel strongly that much of the sculptural

junk CM showecases is one of the reasons that
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HIGHWATER (LAYS

is the Eastern U.S.
distributor of Acme
Marls kiln shelves
from England.

Most sizes are in
stock, ready for ;
immediate shipment.

Call for available
sizes and prices.
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CERAMIC SUPPLIES AND EQUIPMENT
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Letters

the general public is so turned off to art. Art
should be accessible to everyone and not
described by pompous, overblown rhetoric.
People think that this is what is meant by art,
and since they don’t understand it all, they
vote for art to be removed from the schools.
Katherine Harris, Rockville, Md.

Casting a Vote

I must confess that I do not read all the
letters and articles all the time, but waiting
next to a roaring kiln for the last cone to
move can sometimes be an incentive to read
stuff that I overlooked the first time around.
That is how I stumbled over the JunelJulyl
August 1999 letter entitled “Dismay and
Disgust” from Elaine Burger. I was curious to
find out which piece had upset her so much
as to cancel her subscription. So I rushed out
(I had to beat my last cone) to find the
March 1999 issue. Imagine my surprise when
I discovered that was exactly the issue that
“got me by the throat.” (For me, always a
condition for good art.) I was excited and
impressed that three jurors from such differ-
ent backgrounds could eventually come up
with this piece as a winner for the “Ceramics
Monthly International Competition.” How
difficult it must have been to select!

Claire Curneen’s “Standing Figure” to me
is the epitome of humanity in all its short-
comings and fragilities, lovable in its effort to
retain its balance. To me, a truly spiritually
inspired artwork, although the artist might
have tried to achieve something totally differ-
ent. I already know from expetience that that
is of no consequence. It happens all the time.
Our hands might be busy at work, but parts
of our minds are floating around and in
touch with things long forgotten and far
away. In short: a wonderful choice for first
prize for the CM competition.

Apnnemarie Han-Schooneveldt
Thousand Oaks, Calif.

Donate CM

No ceramics text for your classes? No fear!
A large collection of CM keeps my high-
school students digging for information—
past, present and future. Local potters with a
storage problem for their collection of CM
should donate unwanted copies to local
schools. What goes around, comes around.
Just another way to help support the growing

artist community.
Connie Zullo, Columbia, Mo.

Cover Thanks
To whoever decided to go with (go back
to) only the pots on the cover: Thanks. The
overly posed potters can be included with
their work inside.
Kirby Smith, Casco, Mich.

CERAMICS MONTHLY
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Categories
« Part | : Ceramics for Use ; Function oriented
- Part || : Ceramics as Expression ; Non-function oriented
% Grand Prix will be awarded regardless of category.

Awards
Grand Prix (1) 30 million won (approximately US $ 27,000) in prize money
plus a study trip scholarship valued at 10 million won (approximately US $ 9,000)

Gold (2) 10 million won in prize money each
Silver @) 5 million won in prize money each
Bronze (8) 3 million won in prize money each
Special (16) 2 million won in prize money each

Application Procedures

+ Open to individuals and groups regardless of nationality, age, sex.

« No restrictions in the size of artworks and means of expression.

+ Each individual or group may submit up to 5 entries.

+ For each entry, a set of application form, description of work attached with one color photo (3" X 5") and
two 35mm slides (taken from different angles) mounted on paper or plastlc (50 x 50mm) should be submitted
to the office of the WOCEK Organizing Committee (rom Jan. | 2001 thioueh Feb 100 2001

* Those who received the result of preliminary selection should submit thelr actual pieces for final selection
from May 1 through May 31, 2001.

- No registration fee for entries from abroad.

+ Application forms can be downloaded from the homepage of WOCEK Organizing Committee.

Notification of Results
+ The result of preliminary selection will be announced on Feb. 22, 2001 and the final selection on June 21, 2001
by Korean daily newspapers, international ceramic publications, the homepages of the WOCEK Organizing Committee
(www.worldcermic.or.kr), IAC (www.karaart.com/academy), NCECA (www.nceca.net) and ACerS (www.acers.org).
+ Winning entries will be notified individually by mail.

Contact for Further Information
World Ceramic Exposition 2001 Korea Organizing Committee
1246 Kwonsun-dong, Kwonsun-ku, Suwon, Kyonggi-do 441-390 Korea
TEL : 82 -331-237-4291 FAX:82-331-237-4295
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Up Front

Erotic Clay

“Erotica in Ceramic Art: Sexual, Sensual and Suggestive,” a
juried exhibition of work by 35 artists, was on view recently at
Ferrin Gallery in Northampton, Massachusetts. Consisting of

Sergei Isupov's “Power,” 15% inches in height; at Ferrin
Gallery, Northampton, Massachusetts.

functional vessels, decorative teapots and sculpture, the show
featured work by artists who convey their ideas through narra-
tive imagery, as well as by those who use sensual forms to
suggest eroticism.

Sara Robertson and Vivienne Ross

Plates and bowls decorated with scenes evoking memories of
summer holidays by Sara Robertson, London, and Vivienne
Ross, Stoke-on-Trent, England, were featured in a recent
exhibition at Oxford Gallery in Oxford, England. Robertsons
influences are diverse, and include her love of comic books,
Goyas etchings and drawings, and the ceramics of the della
Robbias. She explores themes of identity and childhood, often
producing ironic and humorous slip images.

The images are monoprinted by applying colored slips to
slabs of white earthenware, and forming the slabs on plaster

Submissions are welcome. We would be pleased to consider
press releases, artists' statements and photoslislides in con-
junction with exhibitions or other events of interest for publi-
cation in this column. Mail to Ceramics Monthly, Post Office
Box 6102, Westerville, Ohio 43086-6102.
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Sara Robertson’s “Instructions...., approximately 21 inches
in diameter, earthenware with monoprinted slips and clear
glaze; at Oxford Gallery, Oxford, England.

molds. Robertson then adds to or cuts away from the form.
This additive and subtractive approach develops subtle varia-
tions of depth and texture. After an initial firing, more color is
sometimes added; then the process is completed with the
application of a clear glaze.

Ross uses brushwork, stencils and sgraffito to decorate her
red earthenware forms. “My interest lies in making pots that act
as containers for both objects and ideas,” she explains. “The
shapes are kept simple, made using hand processes, such as press
molding, coiling and slabbing.” She works intuitively and

Vivienne Ross bowl, approximately 15 inches in diameter,
red earthenware with sgraffito decoration.

spontaneously “with a restricted palette of colors and figures,
allowing my everyday thoughts, preoccupations and sometimes
anxieties to dictate the direction of the images created.”

Mark Goertzen

Wood-fired vessels by Indiana potter Mark Goertzen were
featured recently at Lehman Gallery in Goshen, Indiana; the
exhibition marked the tenth anniversary of his employment
with ceramist Dick Lehman. “Maintaining a ten-year relation-

CERAMICS MONTHLY



Shop on-line

The following products are currently in
our on-line store:

BOOkS: We have the largest in-stock inventory of pottery-related books
anywhere (well over 200 titles). And, WE BEAT OR MEET THE PRICING OF
AMAZON & BARNES & NOBLE!

Glazes: See them all, in living color. Spectrum, Laguna, Opulence,
Velvet Underglazes, Mason Stains, Wax Line, Wax Resist, Lusters and more.

A)(I‘Iel' Premium CIays= Every batch tested to

assure highest quality.

Raw Glaze & Body Materials: co:

Oxide only $20 per pound. Cobalt Carbonate only $30 per pound. Plus hundreds
of other clay and glaze materials.

POtte I'y EqUipment: Pottery Wheels, Kilns, Slab

Rollers, Extruders, Oxygen Probes, Kiln Furniture, Jolly Jigger Machines, Clay
Presses, Bats, Warecarts, Pyrometers, Pug Mills, Mixers, Scales, Sprayers and so
much more.

We continue to add more products
into our on-line store every week.

Get the gigantic 176 page printed Axner Catalog. It's FREE and it
contains our entire selection of products now.

New from Axner: wax LI n e Colored Wax Resist for Batik Glazing.

| Wax Line is replacing the former product called “Glaze Line.” Apply
Waxline black wax resist to your tiles or pottery with the Wax Line
pen or brush, or for repeat designs with a silk screen. Apply differ-
ent colored glazes within the black outlines. After firing, you will
have a multi-colored picture, outlined in black!

Dealer Inquiries
are Welcome

Largest selection of pottery
supplies, materials, books and %

equipment in the known universe! £
Axner Co., Inc. PO Box 621484 = 800-843-7057 or 407-365-2600 » Fax: 407-365-5573 * e-mail: axner@ao.net




Up Front

ship as employer and employee has a set of unique challenges,
especially for the employee,” Lehman commented. “What does
it take for the employee to successfully contribute to the studio
aesthetic, yet still have the time and space to develop his own

Bertie Smith’s “Mabel and Tim,” 5 inches in height,
porcelain, $80.

Massachusetts, artist Marcia Misiorski and Bertie Smith of San
Antonio, Texas.

While Misiorski combined throwing and handbuilding
methods for her soda-fired stoneware pots, Smith handbuilt her
porcelain figures, attaching the heads to the hollow bodies.
Smith’s forms were then brushed with underglazes and clear
glaze, and sometimes gold lustered.

Mark Goertzen jar, 11 inches in height, side fired on shells Robert Glover
in an anagama; at Lehman Gallery, Goshen, Indiana. A retrospective exhibition of ceramic sculpture by Los Angeles

. . . ) . artist Robert Glover was presented recently at LA Artcore
personal aesthetic, and express his own visual literacy? What is

required to nurture an employee’s career so that it doesn’t get
lost or overshadowed by that of his employer?

“These are questions that we have been exploring together
for the last ten years,” Lehman continued. “Marks quiet
strength, sensitivity and security have been a key component in
his ability to work in someone else’s studio environment, while
at the same time maturing in his own career. His pots reflect
and communicate that same strength and sensitivity.”

Salt and Pepper Shakers Show

“Season to Taste,” a juried exhibition of salt and pepper shakers,
was on view recently at the Worcester Center for Crafts in
Worcester, Massachusetts. Among the interpretations included
in the show were salt and pepper shaker sets by Marlborough,

Robert Glover’s “Yesterday, Today & Tomorrow,” 22 inches

Marcia Misiorski's “Beehive Shakers,” 6% inches in height, in height, coil- and slab-built earthenware, sanded,
wheel-thrown stoneware, soda fired, $48; at the Worcester surfaced with bronze metallic glaze, fired to Cone 04,
(Massachusetts) Center for Crafts. $2200; at LA Artcore Center, Los Angeles.

14 CERAMICS MONTHLY



It’s not about cheating, it’s just good business. It’s about getting
the most out of your day, and saving your energy for the fun stuff.
Production potters can’t afford to lose time on lost pots, or fiddle

around with clay wads. The Giffin Grip® quickly centers and holds
your pots. The truth is, if you’re trying to make a living throwing
pots, you can’t afford to be without one. You’ll love it, or your

money back.

"My new Giffin Grip® paid for itself after one firing and will save countless
hours of pottery production. Which leaves me a better paycheck. Thanks."
-D. Brady, Hearne, Texas.

90 day money back guarantee. 10 year free replacement of parts that wear out in normal use.
Giffin Grip® is available at more than 80 local clay supply outlets worldwide. To order direct with credit card
or a check contact Giffin Tec inc., PO Box 4057, Boulder CO 80306 USA (303) 449-9142 Fax-(303) 442-2997
Giffin Grip®...$174.50 USD. Shipping cont. USA via UPS $5.00, air UPS $15.00,

all other destinations Surface Parcel Post $20.00, air UPS $85.00



Up Front

Center in Los Angeles. “In surveying several decades of work, 1
realize that clay as a medium of choice has helped me to clarify
an expressive awareness in both touching and visual sensations,”
Glover observed. “Texture is the primary conduit contributing
to this awareness. Clay is responsive when wet, and concrete
when dry or fired. Its inherent nature allows for a history of
process and closure.

“My primary interest in sculptural form is its relationship to
balance, contrast and proportion. Balance and proportion
establish the ordering strategy of relationships. Contrast breaks
the redundancy of sameness in the physical world. This is why I
enjoy working in tandem. Forms rise upward to embrace the
light. Forms lie horizontally in repose. Circular forms draw the
tactile senses to inside and outside conceits, thus having no
beginning and no end.

“Primarily, I am drawn to the puissant elegance of totems,”
he concluded. “I use radically vatied forms to create a visual
syntax, bringing to mind stacked stone desert monoliths, at
once precarious and potent.” The result “has the uneasy feeling
of balance or imbalance that we experience while standing on
one leg. Monopeds. By using the juxtaposition of the abstract
and representation, sensuous and symbolic, my intention is to
articulate the vanities of balance in reference to both the physi-
cal and nonphysical realms.”

Marlene Millers “Tribute”

by William Butler

An ordered calm, which warms with emotional and symbolic
content after first encounter, characterizes Marlene Millers
91/"x24-foot, low-relief ceramic mural “Tribute.” Two principal
sources inspired the carefully plotted staging of Miller’s compo-
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Marlene Miller's “Tribute,” 24 feet in length, stoneware; installed at

sition. First was the commission she received from Illinois
Central College in East Peoria, Illinois, to portray the school’s
spirit and values as it marked its 30th year in 1999.

To fulfill the commission, she looked to a second source—a
masterpiece of design—Masaccio’s “Tribute Money,” the 15th-
century Italian artist’s fresco in the Brancacci Chapel in Flo-
rence. “Tribute Money” provided a guide based upon classical
ideals of clarity and rationalism for Miller to begin to arrange
her figures.

A faculty member at Illinois Central College for more than
20 years, Miller cast many of the roles for the mural’s figures

16

lllinois Central College, East Peoria.

from former students and fellow art teachers who personified
for her the values the school promotes: learning, accepting
responsibility within the community and a democratic embrace
of students of all kinds.

Like much low-relief sculpture, “Tribute” is composed to
emphasize the foreground. Five of the eleven figures, as well as a
dog and cat, each about life size, stand just above the bottom
frame of the mural on an undulating band of umber that
resembles a roughly hewn cobblestone lane.

She sculpted in profile an African-American man, a former
art professor at the school, in what seems a vivid likeness, using
a pointed tool to scratch in a stubbly growth of beard. Facing
this teacher across a space of about 6 feet, Roy Williams—a
former student and popular life-drawing model at the school
who died recently—leans on a cane, his suspenders reportedly as
recognizable on campus as was his jowly, bald head.

Almost equidistant between these two, a woman presents a
three-quarter profile of her back. Within the protective harbor
of this mother’s touch stands a girl, also facing away from the
viewer. To this group’s right, a young woman offers up a bird in
a pose suggesting reverence for a higher power. In appearance
and dreamlike attitude, this figure is related to Miller’s earlier
“Gitl” sculptures (see the November 1996 issue of CM).

The remaining characters inhabit a middleground and
express ideal attributes of the academic community. Near the
composition center stands the teacher—a noble-looldng,
conservatively attired middle-aged woman who offers the pages
of a book to the viewer and to the little girl whose gaze falls
directly on the “text”’—a wordless space worked over with the
scrapes and scorings that animate much of the mural’s surface.

All but the young man under a tree at the far left and the
young woman with the bird gather around the central image of
the teacher. Most closely linked to the teacher is a young man in
a heroic pose, looking skyward with arms akimbo. His left arm
is joined almost seamlessly in
the composition to the
teacher’s right arm. This
portrait of the essence of a
school—teacher and pu-
pil—places the former figure
in front, leading, and the
latter, set upon the future
and a promise of accom-
plishment.

Three figures flank the
teacher and pupil. A woman
in a wheelchair, 2 man
attending her and a dog
standing alertly just below

them ocaupy the space to

their left. Miller modeled the
wheelchair boldly, fashion-
ing a relatively dark presence, discordant in the overall organic
character of the work.
In distinct contrast, to the right of the teacher and the pupil,
a beautiful young woman assumes a pose reminiscent of Greek
antiquity, pethaps a muse. The flowing lines of her hair and
robe echo her graceful attitude, which directs attention to the
teacher and pupil with an open right-hand gesture and beckons
others to join them with her left hand.
The landscape functions as backdrop as well as an element of
personality. In the background in the treeline, a number of deer
stand, and in the foreground below them, Miller has included a

CERAMICS MONTHLY



“At the Clayspot, we
have found Bailey wheels
to be superior for studio
work and classroom
teaching”

3ailey Wheels at the Clayspot Ceramic Art Center

We were first introduced to the Bailey Pro-X wheels at the 1999 NCECA
:onference. Our primary objective was to research equipment for our new business,
he Clayspot.

Our clay studio supports individual ceramic artists and educational classes.
"he Pro-X wheels are affordable and meet the needs of our advanced members and
)eginners. The Bailey wheel is a perfect match for The Clayspot because the wheel
1as a smooth responsive pedal that provides consistent power at different speeds
ind a quiet motor with excellent centering capacity.

The unique design of the Bailey counter-pan keeps the clay off the floor and
5 quick and easy to clean. This insures a clean studio floor. We considered several
lifferent brands, but only the Bailey wheels offer a straightforward design, quality,
ind low price all in one product.

We also purchased a Bailey Shuttle Gas Kiln for the Clayspot, and feel that
3ailey Equipment has consistently proven to be a wise investment. Bailey customer
wupport has been unsurpassed.

For more information about The Clayspot, you can visit the Clayspot web
iite at www.clayspot.com.

Neal Yanoff-Studio Manager
Jessica Kleinerman-Director

Buy BAILEY DIRECT and SAVE!

ST-50 50 Ib. centering $630 (freight included®)
ST-100 50 Ib. centering $660 (freight included®)
ST-200 100 Ib. centering $735 (freight included®)
PRO-X 50 Ib. centering $715 (freight included®)
PRO-XL 100 Ib. centering $795 (freight included*)

*Freight Included in continental USA only. In Canada, and destinations outside our
freight free area, we will pay all the freight up to the closest continental state.

April 2000

Bailey Wheels offer more

at a fantastic value!

Sturdy Anti-Sway Frame

Inexpensive Extension Legs

Huge Easy Clean Counter Pan

Holds 300% more Trims

Built-in Drain

Buttery Smooth Pedal

Ultra Quiet Powerful DC Drive

Extension Counters (for PRO only)
Call our informed sales staff for
more detailed information.

Bailey Pottery Equip. Corp
PO BOX 1577
Kingston, NY 12402
TOLL FREE 800-431-6067
DIRECT 914 339-3721
FAX 914 339-5530

e mail: BAILEY
POTTERY@ULSTER.NET
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Up Front techniques and levels of seriousness. Viewers found themselves
alternating between an appreciation of their aesthetic beauty,
and a more complicated and wary engagement with what

Palissy-like turtle and frog, charming rewards for those who take exactly one was seeing and why. Ziegler noted in her statement

the time to find them and, perhaps, playful additions that help

retain for the artist some measure of the personal in a 24-foot-
wide public mural.

The technical execution of a 220-squate-foot ceramic mural
that must withstand the rigors of central Illinois weather ex-
tremes is, needless to say, no small task. Miller found the appro-
priate clay body after consulting with Bruce Howdle, a
Wisconsin-based artist who has completed ten such large-scale
ceramic works. Composed of 20% petlite and sawdust with
small amounts of nylon fibers worked into a stoneware body,
the mixture, after firing, passed freeze-and-thaw and porosity
tests to Millers satisfaction (see the recipe in the September
1987 issue of CM).

Carpenters constructed a burlap-covered wooden easel, tilted
back 6°, in Miller’s studio to hold the 8 tons of clay needed for
the mural. She began modeling and carving in September 1998.
To slow the clays drying during the sculpting and hollowing-
out phases, she and her assistants worked in a cold studio,
warming themselves during the winter as best they could from a
couple of space heaters.

After three months of sculpting, Miller sectioned the mural
into pieces that could be fired. Using a variety of tools, includ-
ing machetes, strong-armed assistants cut along contours and
other dividing lines, ultimately segmenting “Tribute” into about
400 irregularly shaped pieces.

Before allowing the sections to dry, she hollowed them out,
reducing the overall weight by about 4 tons, and ending up with
individual pieces weighing between 8 and 50 pounds. After all
the sections had dried and were bisque fired, the mural was
reassembled on the floor and the entire surface was stained with
a wash of red iron oxide and manganese dioxide to emphasize
surface texture and detail, as well as to accentuate particular
areas of the composition.

. Aftgr spraying a commercial glaze over .all, Miller f.ir‘ed the Marla Ziegler's “Fall” 28 inches in height, slab-built and
pieces in reduction. Last fall, under the artists supervision, mold-made earthenware, glazed, fired in an electric kiln;
masons assembled “Tribute” on site using mortar tinted to at Craighead-Green Gallery, Dallas.

harmonize with the mural s brown palette.
that these works continue her “celebration of the geometric in

Matla Ziegler nature.” Actually, it seemed that the show was about the relation
by Craig Mindrum of these geometric shapes to nature—or a celebration of nature
in the geometry.

The dominant themes of the exhibition were autumn and
night. Its significant that Ziegler’s idea of these two is not
menacing. Her works do not suggest death so much as rest or
hibernation. In what may have been the finest work in the
show—simply titled “Fall”—Ziegler manages not only to avoid
the trite, but actually to find new meaning. Imagine a single
form—a cylinder or cone—that is sliced three or four times
crosswise, then begins to topple from the wall to the ground.
Captured at the beginning of the descent, the slices undergo a
metamorphosis, one that alters perception of their very weight.
No longer slices of a geometric shape, they are now leaves that
are not plummeting but drifting—and that slower descent is
contrasted or controlled by the faster fall of a small round piece
at bottom right, perhaps a seedpod.

Zieglers work is made from white earthenware and bisque
fired to Cone 03. Surface texture and color are created with
“Current,” 6% inches in height, slab-built earthenware and Cone 05 glazes. Occasionally, some wotlds or elements are left
graphite, by Marla Ziegler, Dallas, Texas. unglazed. She also uses repeated glazings and multiple firings to

Texas artist Marla Ziegler’s recent exhibition of daywork at
Craighead-Green Gallery in Dallas offered a range of forms,
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Venco

Dear Venco

Back in 1981, | purchased what | presume was one of your first Venco 4” extrusion pug mills to be sold in the
United States. We used it relentlessly for eleven years for prepping throwing clay and then Ram Press clay before

replacing it with another 4” Venco Mill.

Since we are now making over 70,000 pieces a year, our demand for clay has exceeded the capacity of the 4” mill.
| went looking for a larger machine that had to be self feeding with at least a 5” -6” extrusion for some of

the larger pieces we make in our studio and powerful enough to handle firm clay for Ram Press use. American
made mills of the size we needed started at $40,000 new and $25,000 rebuilt. Forget trying to find a “fixer-

upper”.

Howard Axner of Axner Pottery told us about Venco’s
new heavy duty grade pug mills with all stainless steel
construction and variable speed drive. The price was
right at what we were able to afford and best of all, now
that it's on line we are producing the best deaired clay
ever, more than twice as fast. With labor savings and
fewer seconds because of uneven clay quality, we
expect to recoup the price of our new pug mill by the
end of this year. The variable speed drive gives us
great flexibility for producing a wide variety of size and
shape extrusions. We are real pleased with our new
Venco because it is the right size mill for our growing
pottery operation.

Our best regards and thanks to the folks down under at
Venco for making a pug mill that really works for us.

Singerely, -
é:: Culrig’& Staff

Christian Ridge Pottery

CALIFORNIA FLORIDA MINNESOTA
Laguna Clay Co. Axner Co., Inc. Dunghanrach
14400 Lomitas Ave. PO Box 621484 Clay Co.

536 N. Third Ave. W
Melrose, MN 56352

Oviedo, FL 32762
(800) 843-7057

City of Industry, CA
91746

(818) 330-0631 FAX: (407) 365-5573 (320) 256-7310
FAX: (818) 333-7694
MICHIGAN MONTANA
COLORADO Priority Supply Co. Archie Bray
Mile Hi Ceramics 2127 Lake Lansing Foundation
77 Lipan Lansing, MI 48916 2915 Country Club Av

Denver, CO 80205
(800) 456-0163
(303) 825-4570

(517) 374-8573 Helena MT 59601

(406) 442-2521

Non De-Airing Pug Mill

3” nozzle, 1/2hp motor, 500 Ibs/hour output............. $1925
De-Airing Pug Mills, Three Models

New Model 3” nozzle, 1/2hp motor,

plus 1/2hp vacuum pump. 400 Ibs/hour output........ $2790
Uprated Model 3.5” nozzle, Thp motor,

plus 3/4hp vacuum pump. 800 lbs/hour output........ $3570

Uprated Model, Thicker Barrel 4” nozzle, 2ph motor,
plus 3/4hp vacuum pump. 1200 Ibs/hour output....... $4515

Twin Screw Mixer/Pug Mill
6.4”x5" nozzle, all stainless-steel barrel,
2400 Ibs/hour outpuLt........c.ccuevueiciiciiciseniisies

New Heavy Duty Pug Mills
All stainless steel barrel & auger, 4-7 HP motor, 1 HP vacuum
pump, 2,500 to 4,000 Ibs/hour output.... Call for pricing!

Above prices are suggested retail in USA dollars
For further information, contact your local dealer

756 NE Lombard
Portland, OR 97211
(503) 283-1353

FAX: (503) 283-1387

OHIO WASHINGTON CANADA
Columbus Clay Co. Clay Art Center Culpepper Ceramics
1080 Chambers Rd. 2636 Pioneer Way E. Source
Columbus, OH 43212 Tacoma, WA 98404 Distributor
(614) 294-1114 (206) 922-5342 Box 36102

Calgary, Alberta
OREGON Seattle Pottery T3E 3C6
Georgies W. Coast Supply Inc. (403) 686-3221
Ceramics Supply Inc 35 S. Hanford

Seattle, WA 98134
(206) 587-0570
(800) 522-1975

The Pottery Warehouse
2071 S. Wellington Rd.
RR#4

Nanaimo, BC VIR 5X9
(250) 716-9966

FAX: (250) 245-8369

Venco Products ® 29 Owen Road ® Kelmscott WA 6111, Australia ® 61-8-9-399-5265 ¢ FAX 61-8-9-497-1335
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Up Front

create surfaces that crack and bubble open to reveal even more
details and complexities within.

Many of her works appear to be made of carbonized metal.
On closer inspection, one realizes that they are coated with a
shiny gray glaze. In some cases, they are drawn on with pencil;
in others, burnished with liquid and powdered graphite. Ziegler
believes that engaging surfaces are vital to her work. Years ago,
she actually celebrated the surface by writing stories that circled
the form. Now, she lets the surfaces speak for themselves. “I
consider the skin’ of each piece from inception,” she said,
“consciously adjusting the finishes as the work is constructed.”

About five years ago, Ziegle—who had been making more
traditional vessels—came across some discarded military molds
in the parking lot of a casting company. She has been using
them as a point of departure ever since. These shapes have
clearly dominated her conscious and unconscious mind, and
they form the undetlying vocabulary of her work.

She finds that working within such self-imposed artistic
limits—a relatively small studio, an electric kiln, commercial
glazes and, above all, the forms themselves—Iliberating. “The
forms present me with a boundary of sorts. But inside that
boundary, anything goes.” It is often true that working with an
apparently restricted universe allows one ultimately to find
artistic freedom.

Anna Lambert

Handbuilt functional ceramics by Anna Lambert of Great
Britain were exhibited recently at the Scottish Gallery in
Edinburgh. “I aim to combine function with evocative and

Anna Lambert’s “Landscape and Birds Candlestick,”
16 inches in height, handbuilt earthenware with low-fired
glazes; at the Scottish Gallery, Edinburgh.

observed images of country life to produce joyful individual
pieces,” she noted. “I work on a domestic scale to produce
pieces that can sit happily in a wide range of settings.

“Forms are influenced directly by the shapes of the local
Airedale and Wharfedale landscape or fleeting impressions of
Devon seascapes or French plateaus. Decorative modeling is

20

often inspired by the appropriate local wildlife or by the shape
of the pot.”

Lambert’s methods of handbuilding often determine the
shape of a piece. She uses a combination of slabs and large flat
coils to “build up, pinch out and scrape back the shape, working
on the silhouette and cutting out sections, or assembling rolled,
modeled and pinched parts when the clay is leather hard.”

After a bisque firing to 1085°C (1985°F), the works ate
inlaid with a black matt glaze, brushed thinly with underglaze,
then dipped in or sprayed with a clear gloss glaze.

Michigan Instructors Exhibit Work

Vessels and sculpture by seven college and university ceramics
instructors—David Bolton, Holly Hanessian, Central Michigan
University, Mt. Pleasant; Sam Chung, Northern Michigan
University, Marquette; Robert Beishline, Geoffrey Wheeler,
Hope College, Holland; Sadashi Inuzuka, University of Michi-

David W. Bolton’s “Locked Stacking Canister,” 12 inches
in height, stoneware and porcelain; at Buckham Gallery,
Flint, Michigan.

gan, Ann Arbor; and Jan Won Lee, Michigan State University,
East Lansing—were included in a recent exhibition at Buckham
Gallery in Flint, Michigan. Featuring styles ranging from
traditional functional ware to conceptual pieces, “Clay, New
Michigan Artists” focused on the possibilities of future direc-
tions of Midwest ceramics.

Ceramic Sculpture in New Jersey

“Mud Like a Blessing: Elemental Clay Sculpture” was presented
through January 9 at the Hunterdon Museum of Art in
Clinton, New Jersey. For the exhibition, guest curator Michele
Mercadal selected works by artists who take advantage of clays
carthy sensuality and open-ended spiritual possibilities. The
participating artists were Peter Callas, Belvidere, New Jersey;
Sara D’Allesandro, Riverhead, Long Island; Shellie Jacobson,
Skillman, New Jersey; Jim Jansma, Princeton, New Jersey; and
Lauren Silver, West Allenhurst, New Jersey.

“The sculpture in this exhibit conveys the honoring of clay
as a material and the organic process by which it becomes a

CERAMICS MONTHLY



Form and Function

Ceramic Aesthetics and Design

1. Elements of Form

2. Lids and Terminations

3. Spouts and Handles

4. Pots for Eating and Drinking
5. Pots for Cooking and Serving

I give these five tapes my highest recommendation
for anyone interested in learning about form and
structure, all the parts and details of good pots as
well as how to make specific forms.

Bill Hunt, Ceramics Monthly Editor, 1982-94

Videos with Robin Hopper
Making Marks

Ceramic Surface Decoration

Beginning to Throw

It's hard to imagine a more lucid or
comprehensive introduction to the subject
. ... Highly recommended.

Video Librarian

Advanced Throwing
Extended and Altered Forms

Multiple camera angles, close ups of
hand and finger positions, and cut-away
shots make [this video] engaging and
worthwhile.

1. Intro & Surface Removal Processes
2. Marks of Addition & Impression
3. Liquid & Colored Clays
4. Pigments & Resists
5. Glazes & Glazing
6. Firing & Post-Firing Effects
As an encyclopedia of options available to
potters, Making Marks is unparalleled.
There are enough creative ideas here to fire
a potter’s kiln for decades.

Video Librarian

Salt-Soda Firing

Program One: Clays, Slips and Glazes
Program Two: Loading and Firing

School Arts

Videos with
Gordon Hutchens

Well organized with strong production values . . . .
makes all the "how-to' books seem hopelessly inadequate.

Contact
Variations on Raku

Raku applications of terra sigillata, sagger ware, fuming,
slip resists and reduction. Includes printed notes and recipes.

Gordon Hutchens gives the viewer a 'workshop in a box'

with this nicely produced video. .
Studio Potter

%
!

Building Your Own Potter's Kiln
with Graham Sheehan

This video guides you through the construction of a 25 cubic foot
propane-fired kiln. Includes materials list and working drawings.

= =
N-LA

A1 —
Sheehan’s considerable experience with kiln building shows . . . . AU

Studio Potter

April 2000

Beginner Programs

- Beginning to Glaze & Fire

- Beginning Handbuilding

- Getting Started With Clay
with Graham Sheehan

- Beginning to Throw
with Robin Hopper

- Beginning Raku
with Gordon Hutchens
...excellent ...highly recommended
Video Librarian
The technical and visual aspects are
of the highest quality...
Book Report

Pricing & Shipping

Making Marks Each $29.95
Form & Function Fach $34.95
Building Potter's Kiln $49.95
Advanced Throwing $39.95
Variations on Raky $39.95
Salt-Soda Fach $39.95
Beginner Programs Fach $39.95
Special Series Prices

Form & Function Series (5 Programs) $149.95
Making Marks Series (6 Programs)  $149.95
Beginners Series (5 Programs) $149.95
Add $5.00 shipping & handling for one tape.
Add $1.00 for each addifional fape.
Int'l Customers contact us for shipping cost.
For information or to order by VISA
800-668-8040
Mail check or money order to:
Tara Productions
4922 NE Going, Dept. B
Portland, OR 97218
phone 250-247-8109 fox 250-247-8145
In Canada, call toll free for prices:
Box 231, Gabriolo, 8.C. VOR 1X0

E-Mail: tara@island.net
Web Site: hitp://www.island.net/~tara/
Thirty day money-back guarantee
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Shellie Jacobson’s “Paths,” 14% inches in height, handbuilt
porcelain with glazes and stains, low fired; at Hunterdon
Museum of Art, Clinton, New Jersey.

sculptural form,” observed Mercadal. “The forms carry a
contemplative feeling and convey the mysteries and secrets of
combining earth and fire.”

Jerry Austin

“Compass Deviations,” an exhibition of ceramic sculpture by
Denton, Texas, artist Jerry Austin, was on view recently at the
Ceramics Gallery at Cedar Valley College in Lancaster, Texas.
The show focused on Austin’s latest forms—boats. “I've only
recently been making boats, although I confess to a long-time

PHOTO: RAFAEL MOLINA-RODRIGUEZ

Jerry Austin’s “...Gently Down the Stream,” 16 inches
in length, stoneware with iron oxide wash, $300; at the
Ceramics Gallery, Cedar Valley College, Lancaster, Texas.
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fascination with them,” he said. “I’m drawn to their lines and
shapes. And, while there are a number of boat sculpture makers,
most are quite abstract. My vessels cling a bit more tenuously to
reality than most; a bit more modellike, perhaps, but, I hope,
not perceived as models. There is a little model making in them,
a suggestion to detail, but they are not very accurate. Like us,
they are much too flawed, too incomplete.

“Boats are a wonderful metaphor for the human condition.
They take long and short voyages, they age, they weather, they
get beaten around, they get fixed, they are fragile yet resilient,
buoyant and indomitable. Having no tiller, no oar, no stores of
any kind only serves to remind us how we are often aimlessly
adrift, without a paddle or a clue, somewhat unprepared for the
next port of call.”

Ohio Clay Artists

“Transcending Traditions: Ohio Artists in Clay and Fiber,” a
curated exhibition of more than 80 works, was on view through
January 8 at the Riffe Gallery in Columbus, Ohio. The ceram-
ists participating in the show were George Bowes, Kristen

George Bowes’ “Progression,” 11 inches in height; at the
Riffe Gallery, Columbus, Ohio.

Cliffel, Kelly Palmer, Cleveland; Rebecca Harvey, Columbus;
Eva Kwong and Kirk Mangus, Kent.

Curators Janice Lessman-Moss, professor of art, Kent State
University, and Judith Saloman, associate professor, Cleveland
Institute of Art, invited artists who question the tradition of the

CERAMICS MONTHLY
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Up Front

medium. All are interested in using their medium to address
issues of form, volume, surface and personal interpretation.

Adriana Baarspul and Marja Hooft

Figurative ceramics by Dutch artists Adriana Baarspul and
Marja Hooft were exhibited through March 19 at Galerie
Amphora in Oosterbeek, Netherlands. Influenced by a nature
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Adriana Baarspul's “Blow Fish,” approximately 18 inches
in length, stoneware; at Galerie Amphora,
Oosterbeek, Netherlands.

reserve near her home, Baarspul has added fish and grass tus-
socks to her series of handbuilt stoneware animal figures.

Rebecca Hutchinson’s “Ceiling Stretch,” site-specific
installation, porcelain slip/cellulose fiber mixture on
sisal baling twine; at Penelec Gallery, Allegheny College,
Meadville, Pennsylvania.

clay, they are woven on traditional warp structures that guide
the directional flow of the piece.”

The installation was “about the investigation of place, the
nature of site and how an object is incorporated or functions
within the parameters of space,” she noted. “I find it important
to work with the physical realities of the space as well as investi-

In contrast, Hooft s human figures are wafer-thin slabs. They gate the site’s cultural and environmental history.”

were created during a three-month stay at the European Ce-

Marja Hooft porcelain figure, approximately 16 inches
in length.

ramie Work Centre in s-Hertogenbosch—the first time she had
worked with porcelain. Inspired by a computer printout, the
cobalt decoration is patterned after stellar constellations and
refers to our relationship with the cosmos.

Rebecca Hutchinson

Virginia artist Rebecca Hutchinson recently created a site-
specific installation at the Penelec Gallery at Allegheny College
in Meadville, Pennsylvania. “Ceiling Stretch” consisted of six
adobe basket forms that were made from sisal baling twine;
each was woven wet with a mixture of porcelain slip and
cellulose fiber.

The forms, Hutchinson explained, “are made very much like
coil building. Using collected fibrous materials combined with

24

Paula Bastiaansen

Porcelain sculpture by Paula Bastiaansen, Roosendaal, Nether-
lands, was exhibited recently at Galetie Carla Koch in
Amsterdam. Bastiaansen begins her work with a drawing, then

Porcelain sculpture, approximately 9 inches in diameter,
fl 2250 (approximately US$1000); at Galerie Carla Koch,
Amsterdam.

rolls porcelain into very thin slabs. These are cut into narrow
strips, which are assembled to resemble the drawing. Before
drying, this flat piece of porcelain is placed into a bowl-shaped
mold to create the final form.

CERAMICS MONTHLY



Ready to
use

Slip
Trailers

+ Ten Colors: Black, Blue, Gold, Green,
Lavender, Pink, Terra Cotta, Turquoise,
White & Yellow.

¢ 4 ounce size: $6.95 Pint Refill $14.95

Plinnesola PHor-Ker ™

—
B

'\ True Felt Tip
= Ceramic Markers

+ Blue, Slate and Terra Cotta. Fine Line $8.95,
Mega Marker $11.95.

* Apply to greenware or bisque, fire on the
color and cover with glaze.

¢ Blue & Slate best at and above cone 8.

Potter's Pads™

Stamping Inks

“ Eight Colors: Black, Blue, Brown, Gold,
Green, Red, Teal & White.

* Red Pad $10.95, Red Refill $11.95.
All other colors: Pad $9.95, Refills $9.95 Each.

+ New! Rubber Stamp kits available, including
alphabet sets and many more. Call for details.

( ¢ 8001 Grand Avenue South
Bloomington, MN 55420

Phioaeets oy 800 CLAY USA or Fax: 612-884-1820

:"Kit. Sh 1 pound packag of auomd

10 pound packages, $14.25 each.
25 pound packages, $30.80 each.
25 pound packages of Grey Rainbow, $24.20.

Choxils

« Pencil diameter chalks in ten colors.

« Apply to bisque, cover with a
transparent glaze.

« Single or Assorted Color 10
packs $32.95.

Graffito™ Underglaze
Transfer Paper

- New! -« Like Carbon Paper For Your Clay!
|
LN

USsA

Transferred Image
on Tile Graffito Paper

$11.95 per pack
Single or Assorted Colors!

Potter's Pens™

Potter’s Pen
decorated tiles by
Brian Phyle

Underglaze Pens

« Sixteen Colors: Black, Blue, Brown, Yellow
Goldenrod, Orange, Turquoise, Pink, Green,
High Temp Red, Ros¢, White, Teal, Lavender
Dark Blue and Terra Cotta. * Rose to cone 4.
< All colors $7.95 Each. Refillable!

Refills: 2 ounce $4.95. 4 ounce $7.95.

< Green Wax Resist Potter's Pens: $4.95.

« Transfer your art to bisque
with pen or pencil, glaze and
fire it on!

« 6 colors: Black, Blue, Green
Rose, Teal and Brown.

http://Iwww.mm.com/mnclayus/
Pricing plus tax, shipping and handling if applicable.

Distributor Information Available.
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EXHAUST DUCT

DUAL DAMPER
CONTROLS
|

AUTOMATIC TIMER

Only

e Timer Control ¢ Damper

Bailey Single Fume Vent (Not Pictured)
*Prepaid orders only

CONTROL

$336 Features:

eVent 1 or 2 kilns simultaneously.

* Massive Elements * Easy Access Control Panels
Controls ¢ 3'%” Thick Walls * Optional 8 Step Controller
 Elements in the Floor * Super Heat Distribution

only $208*

The COm )l% te Kiln C()mpany

Bailey builds m ' - Double-Insulate
Top Loader Ele : uction 2-C: uttle Gas ded with outstand
ing features er kiln is more energ 1sier to operate. easier to service, or safer. Bes
of all, you den’t haue to pay more to ggl Bmley auamyf

A kiln is one of the most important investments you can make. The final (Quality of your pottery
depends on it. We take tremendous pride 1n engineernng kilns that insur sistent and rehable firing

results. With Bailey Product Support, you have unlimited 5 1o a kiln expert who will answer all o
your technical questions. When you buy a Bailey, you'll fire: with complete confidence.

Before you make your next kilin purchase. give Bailey a call. You'll get great service, a greal produc
and a great price!

Bailey Pottery Equipment Corp.

PO Box 1577, Kingston. NY 12402 = (800) 431-6067 » Fax (914) 30+ (914) 339-3721

Bailey
Double-Insulated
Cone 10 Kilns N

Save electricity, extend element
life by 30%, fire evenly top to
bottom and fire dense loads with
ease. Available in 4 sizes: 3.3, 7.
10 & 16.5 cu. ft.

P,

“ELEMENT-IN- 3'," THICK 8 STEP
THE-BASE” “DOUBLE-INSULATED” CONTROLLER 16'/2 CU. Ft. OVAL
WALLS

Bailey ] Economically priced. = - JJI
Commercial-Duty -
Electric Kilns Instant reloading.

Bailey Production Electric Kilns set the Fast

highest standards in commercial quali- | TSt

ty at affordable prices. cycling.

 Front Loading or Shuttle Formats.

» 7" Insulated Walis Call for

« 8 Step Programmable Controller details.

* Dual Zone Controls
» Massive Elements
* Heavy Duty Frame Great for production or sculpture.

 Custom Designs Available Sizes up to 30 cu. ft.

Bailey Electric Shuttle Kilns

By adding additional
rings, and our
elevator frame,
Bailey oval kilns
(shown right) can
be converted into
this 2 car

shuttle kiln.




Professions ow the Dﬂerence. ‘

Cone 11 Kiln Shelves
and Plate Setters

Bailey Gas Kilns
ant Loading, Walk-In and Shuttle Formats

zes from 8 to 200 cu. ft. * Built-In Burner Port Covers Our High Alumina Cone 11
ywn Draft Circulation « Stainless Steel Heat Shieldg English shelves are comparable
rced Air Combustion + IFB Insulation in strength to silicon carbide, but

) . . . only at a fraction of the cost. Bailey
istom Design Services * Mechanically Anchored Brick ~ has the largest selection of refrac-

1 T » | tories at the best prices in the
' - U.S.A. Our Cone 11 plate setters
and tile : pct

warp-freg -
R
i

implete Toll Free Technical Support  * Adjustable Door Seals
)uble Ventilated Frames « Side Mounted Spy Ports
Y ared Construction

ssss

HEAVY DUTY OPTIONAL HIGH LIMIT BURNER PORT COVERS

Bailey Studio Delu;e Kilns DOOR LATCHES

Bailey Production

Bailey

Production
1-Car

Shuttle

Pictured: 100 cu. ft. Stacking Capacil



A DA R Dy
I BURNER SYSTEMS New BOOkS

Power Burners
Venturi Burners
Raku Burners
Ceramic Fiber
High Temp. Wire
Safety Equipment
Pressure Gauges
Burner Nozzles
Thermocouples
Solenoid Valves
BASO™ Valves
Regulators
ITC Products

Brick

Volume discounts. Call for a quote
before your next kiln project.

We carry all types of safety
‘-_;:‘;s clolhes,.gloves, mittens, and

~\i"7-4 faceshields. We even carry

) mittens that can handle heavy
or delicate pieces at 2,000°F

Women's Glove
Size Available!

wardburner.com
request paper catalogs from:
PO Box 1086
Dandridge, TN 37725
Ph. (865) 397-2914 Fax (865) 397-1253
email: wardburner@aol.com
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Talavera Poblana

Four Centuries of a Mexican
Ceramic Tradition

Published in conjunction with the exhibi-
tion of the same name at Museo Amparo in
Puebla, Mexico, this catalog/book (written
in English and Span-
ish) details the history
of the tin-glazed earth-
enware produced by
Puebla potters using
techniques brought to
the New World by im-
migrants from the
town of Talavera de la
Reina in Spain. “At its
height, Puebla wate became the most widely
distributed ceramic throughout the Spanish
colonies,” notes exhibition curator Margaret
Connors McQuade.

Today’s potters continue the tradition.
“Although some modifications have been
made to the original process, such as a reduc-
tion of the amount of lead and tin oxides
added to the glaze mixture, and the introduc-
tion of electric 1dlns, Talavera Poblana ce-
ramists continue to employ the same methods
as their predecessors centuries ago.”

After the clay has “ripened” for at least two
months, it is worked with bare feet until
excess water is removed and the consistency is
even. It is then cut into blocks and stored for
up to one year before use. Wheel-thrown or
press-molded vessels are left to dry for one to
three months, then fired in a wood-burning
kiln for up to 12 hours.

“After this first firing, the vessels are dipped
into a tin- and lead-based glaze and left to
dry,” explains McQuade. “Decorations are
then applied either frechand or sketched with
powdered carbon...then painted—a tech-
nique known as estarcido. Once dried, the
decorated vessels are returned to the kiln for
the final firing, the fundacion de colores, which
lasts up to 40 hours.” 112 pages, including
selected bibliography. 44 color and 22 black-
and-white photographs. $30. University of
New Mexico Press, 1720 1omas Boulevard,
Northeast, Albuguerque, New Mexico 87131-
1591; or telephone (800) 249-7737.

The Magic of Ceramics
by David W. Richerson

“It’s hard to imagine the tremendous role
that ceramics play in our everyday lives,”
observes the author of this overview on ce-
ramic products, ranging from common briclts
to superconductors. “Ceramics come in nearly

infinite forms and behave in equally diverse
ways. Nearly everything we do brings us in
contact with either ceramics or something
that was made using ceramics. In fact, ceram-
ics are virtually our constant companions;
they affect our daily lives in ways that border
on the magical.”

Richerson begins by looking at the every-
day objects in our lives that consist of ceramic
components, from clock radios and the sen-
sors in carbon-monoxide detectors to auto-
mobile engine parts. Next, pottery, brick and
tile, as well as the development of ceramic
materials used in engineering, chemistry, etc.,
are discussed.

A chapter on the interaction of ceramics
and light is followed by a look at ceramics’
strength and stability, ceramics in electronics,
and piezoelecttic ceramics used in micro-
phones, underwater sound-detection hydro-
phones, quartz watches and medical
ultrasound images.

Succeeding chapters describe the use of
ceramics in the medical and dental fields.
“One of the most exciting areas of medical
advancement...has been the repair or com-
plete replacement of damaged parts of our
bodies,” the author notes. “For a replacement
to be successful, the material must be able to
perform the same function as the original
body part, and also must be compatible with
the surrounding tissue.

“Many materials are toxic to tissue. Most
others that aren’t toxic instead are attacked by
the body and either destroyed or encapsu-
lated in special fibrous
tissue (similar to scar
tissue) that our body
builds up in an effort
to isolate the foreign
part that has been im-
planted. Some crystal-
line ceramics and glass,
however, mimic the
composition of bone
(which is mostly ceramic) and have proved to
be body-compatible materials.”

The final chapters describe the ability of
ceramics to withstand heat, as on the space
shuttles, and use in energy conservation and
pollution control. 290 pages, including fore-
word by NASA astronaut Bonnie J. Dunbar,
and index. Il color and 53 black-and-white
photographs; 15 sketches. $45; plus $3 ship-
ping and handling for North American or-
ders, $6 for international. The American Ceramic
Society, 735 Ceramic Place, Westerville, Ohio

by fzgf,] pg;g,@/[;};ﬂ'le at www.ceramics.org

The Craft and Art of Clay

“Today, workshops, community pro-
grams, alternative spaces, exhibitions, fairs
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Dennis Caffrey
Tile Guild, Inc.
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(800) 4-Laguna + (626) 330-0631 = Fax (626)333-7694 ¢ www.lagunaclay.com

Swimming pool stairs, Miami Beach, FL (3 steps; 6’ diameter). Created by: Tile Guild, Inc., Los Angeles, CA.



New Books

and the like have caused an explosion in
clayworking that seems to encompass the
earth,” comments Peterson in this revised
and updated third edition (the first was pub-
lished in 1992, the second in 1996). “We are
even beginning to care about the past millen-
nia of ceramic art history, and we research to
increase our knowledge. We have grown up
and we are still growing.”

Intended as a guide to all aspects of studio
ceramics, the book now includes a section on

wvone O I EG 1 UV

"
3
i

ol ]
K

b R

!
r

SPECTRUM GLAZES

For dealer info or
to receive a FREE
catalog contact

P.O. Box 874,

Lewiston, NY 14092
1-800-970-1970

30

1.1 01 LK
4 S 1 N

marketing, as well as new information on
computer and Internet use. “It pays ofFin the
long run to have excellent color transparen-
cies, regardless of the expense, and perhaps
you can arrange a trade-ofF for your work,”
Peterson suggests. “For best-quality book
production, publishers are insisting on 2Y2-
inch or 4x5-inch transparencies rather than
slides for half- or full-page reproductions.”

Other sections provide practical informa-
tion on forming methods; design, decoration
and glazing; clays and glazes; and firing meth-
ods. Safety icons have been added to caution
beginners of possible hazards.
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SPECTRUM GLAZES

40 Hanlan Road, Unit #33
Woodbridge, ON L4L 3P6
Ph: 905-851-8310

Fax: 905-851-8311

How-to photos, as

well as images of
clayworks by indi-
vidual artists, illustrate
the text. The portfolio
section of works by
individual artists also
was updated with
more international
works. 416 pages, in-
cluding list of artists, museum collections,
glossary, annotated bibliography, list of maga-
zines and available residencies, and index.
566 color and 564 black-and-white photo-
graphs; 32 sketches. $65. The Overlook Press,
2568Ronte212, Woodstock, New York, 12498,
telephone (800) 473-1312.

ITHE CRAFT AND ART
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A Potter’s Geology
by Eric Rowe

For the industrious “plugged-in” potter
with computer access, this book on CD
provides guidelines for finding and formulat-
ing “unplugged” clay and glazes. It is in-
tended to show how a potter can use a little
geological knowledge to help find materials,
plus deepen understanding of commercially
processed materials
and possibly cure cur-
rent problems.

Part I covers locat-
ing deposits, and how )
to test the gathered e, Ve i |
samples, while Part 1T .); m
“is all about what these )
earthy-looking materials are made up of and
just how simple a high-temperature glaze can
be when made from them.”

For instance, says Rowe, “to relate granite
more closely to glaze and why an apparently
hard rock will melt when suitably prepared
and mixed, we must go a little deeper into the
chemical and mineral makeup of granite.”

He includes analyses of eight granites from
around the world, followed by an explana-
tion of the component patts.

In Part III, Rowe looks at firing problems,
why they happen and the possible solutions,
plus offers some advice on rock recognition.
“Of course, geology is not simple, and the
more one goes into it, the less simple it gets.

I recommend you buy a beginnet’s book on
geology and one on petrology (the study of
rocks), if the subject is completely new.”

He also gives reasons in potters’ terms, as
well as geologic terms, as to why clay and glaze
materials act the way they do in your hands as
well as in the kiln. 91 pages (which can be
printed individually or in total), including
appendixes, bibliography and glossary. 17
color photographs; 2 illustrations. Acrobat
reader format (PDF) for Windows and
Macintosh. Digitalfire Corporation, 134 Up-
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Express Yourself With AMACO® Products

“I can’t express in words the feel of the clay in my hands; the
growth of the pots as they change from a shapeless mass into
a functional or sculptural form; the look of the dry glazes as
I decorate; and the touch and visual experience of the work
as it comes from the kiln,” Korczynski said.

Ron depends on AMACO” low-fire underglazes to

help him express what his words cannot.

“AMACO” has such a wide range of low-fire

underglazes. I really love their colors.

And they re so consistent and dependahle‘ Ceramic artist Ron Korczynski, Natrona

I never have to worry about what shade | y Heights, PA, says his creations are “for people
the colors will be after ' to enjoy functionally, visually, and tactually.”

A o Photo by Nicole Baker.
they're fired.
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For more
information or to
receive your

FREE AMACO”®
catalog, call,
write, or fax to
the address below.
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American Art Clay Co., Inc. * 4717 W. 16th St., Indianapolis, IN 46222 USA « (800) 374-1600 * Fax: (317) 248-9300 * www.amaco.com
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New Books

land Drive, Medicine Hat, Alberta T1.A 3N7
Canada; telephone (403) 527-2826; or see
website at htip:/ | digitalfire.com.

All That Glitters

The Emergence of Native American Micaceous
Art Pottery in Northern New Mexico

by Duane Anderson

This book examines “not only the process
by which a utility ware that was used in

INSPIRING

LINES OF

of many
great reads
you'll find

Clay

Native American households for centuries is
now being transformed into an art form
made for consumption by the non-Indian art
market, but also the philosophical struggles
of contemporary practitioners.. .as they try to
maintain the integtity of their tradition in the
face of Euroamerican market influences.”
After a look at the origins of micaceous
pottery in New Mexico, the author discusses
the transition from functional ware to art. “As
micaceous pottery came into its own, it
brought with it a new era of communication
and interaction. In the current period of
competition (1992 to the present), Indian

® tips and
techniques

e studio
health and
safety

* kilns and
firing
* glaze recipes

' much more for
clay artists at
all levels

Work by Don Davis
(appeared in March/April '00 CT)

Name

i Please enter my one-year subscription (523 for six bimonthly issues*) to Clay Times* magazine,
and bill me at the address below. If | choose not to subscribe, I'll mark “CANCEL” on the bill,
send it back, and keep the sample issue with no further obligation!

Address

City/State/Zip

0 Send my frial issue & bill me later.
0 Charge my credit card #

0 Payment enclosed in U.S. dollars.

Expiration date:

CM4-00

MAIL TO: Clay Times® Magazine, PO Box 365, Waterford, VA 20197-0365.

VISA*MCeAMEX*DISCOVER orders call toll-free 1-800-356-CLAY.
*$33 Canodian/S53 Foreign. All checks must be in U.S. dollors drown on U1.S. bank. Virginia residents, please odd 4.5% soles fox.
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micaceous potters are vying more than ever
for recognition, gallery opportunities, fellow-
ships, publicity and patrons. Like their
Euroamerican counterparts, they engage in
slick advertising campaigns, hold special show-
ings and seck cover-
age in magazines.”

In 1994, ten artists
who create micaceous
pottery were asked to
participate in the “Mi-
caceous Pottery Art-
ists Convocation” at
the School of Ameri-

’5

{) "ﬂ TNy
can Research in Santa Fe. Each was asked to

make two wotlds for the project: one was
“traditional,” the other “explored new hori-

zons.” They then gathered to discuss the
future of micaceous pottery.

The final chapter addresses the tensions
between traditional micaceous potters and
those experimenting with new art forms. “In
the view of some traditional micaceous
potters,...the changes are painful and demor-
alizing. Some resent Indians from other com-
munities using clay they regard as their own.
They may also resist the developing art pot-
tery tradition and the prospect of becoming
involved in an atmosphere of competition,
status, money and outside influence.” 213
pages, including appendixes on the catalog of
micaceous pottery in the School of American
Research collections, documented micaceous
ceramics in museums wotldwide, micaceous
ceramics in museum collections identified by
maker, Native American micaceous potters
in the northern Rio Grande; bibliography;
and index. 260 color and 5 black-and-white
photographs. $55; or $27.50, soficover. AR
Press, Post Office Box 2188, Santa Fe, New
Mexcico 87504, see website at www. sarweb. org.

The Law (in Plain English)
for Galleries
by Leonard D. DuBojf

Although intended for gallery owners,
this book includes enough general informa-
tion about business law to be of interest to
artists as well. Useful subjects include orga-
nizing a business, bor-
rowing from banks,
contracts, dealingwith
artists and crafts-
people, copyright is-
sues, websites and
insurance. 224 pages,
including appendixes
on gallery consign-
ment agreement and
state multiples laws,
and index. $18.95, soficover. A/worth Press,

10 East23rdStreet, Suite210, New York, New
York 10010.
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- Pure, more natural colors can be achieved with
" the new Cress clean-air unit. Discover how good clean
uncontaminated colors can be. This system exhausts
~ kiln fumes separately from the top, middle, and bot-
tom of the kiln to stop cross-contamination of colors —
so they look their best.
It also keeps fumes out of your kiln room
by venting them outside. No additional wiring
is necessary since it plugs right into the bottom
of the Cress E-model kilns. Stop fumes from getting in
your room before they can be blown past your over-
. head vent system with a draft.

on (when using delay start), th

firing is complete. When cool -

on at 1000 °F autommcally and off at 1 (
cooling to protect your pieces. This givs
strongest properly annealed war

Also, when the fan goes off, you

is safe to unload. Temperature u
togyso your colors match top to bo om.

CSA/NRTL, certified to UL stan-
‘dard 499, the patented Cress
Clean Air Exhaust unit plugs into
the bottom of the kiln panel, and
is automatically computer
controlled. It's easy.

-~

Even | purr-furr this Clean air stuff.

Three-year kiln warranty
including elements, professional
packing & free delivery. Most Cress kilns
are CSA/NRTL_. certified to UL standard
499. Call Toll-Free 800-670-8882 for a free
catalog. Phone 775-884-2777 or FAX 775-884-
2991. E-mail cressmfg@earthlink.net or see
our Website at cressmfg.com
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Need elements?

Top quality, low-
priced elements
for any kiln.
Replacement
kiln parts too.

Euclid's can help
if your kiln fires
slowly or unevenly.

Now, every time
you buy elements
from Euclid's, get
KILNBUCKS,
good toward the
purchase of any

EUCLID KILN ¥

Just call:

1 800 296-5456
Euclid's
Elements

Euclid.....he
wrote the book
on elements.
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Top qualty,
value priced
kilns direct
from Euclid's
kiln factory.

Full range of
sizes - top
and front load.

Modified and
custom kilns too.

Call Euclid about
your next kiln!

1 800 296-KILN

Now, save even more

Use your KILNBUCKS!

EUCLID KILNS

Euclid...
hot ideas,
since 303 B.C.

www.euclids.com

Video

New Life

The Cole Family Potters
of Sanford, North Carolina

The story of the A. R. Cole Pottery un-
folds in this video visit with his daughters
Neolia and Celia, and Celia’s grandson Ken-
neth George. As the two women go about
making pots today, they reminisce about
working with their father. A. R. Cole built his
first kiln from bricks he had made himself in
1927. The first firing was completed the very
morning Neolia was born. In 1934, the
family moved from Seagrove to Sanford,
where their pottery attracted many custom-
ers from along the East Coast.

Kiln openings would occur on Saturdays.
“People were there just by the swarms,” re-
members Celia. “Cars would be pulling up in
the yard, all up and down the highway. 1
packed pottery in guitar cases, baskets, you
name it. They’d come in that door, and in 30
minutes, there wouldn’t be a piece of pottery
on that shelf.”

Over the years, both sisters have talked to
customers who were surprised that they were
the potters. In fact, Celia once encountered a
man who didn’t approve of women potters:
“He said ‘I don’t believe a woman was ever
intended to turn pottery.” I said, “Well, this
woman is....And whether you like it or not,
I’'m gonna continue.” 55 minutes. Available
as VHS videocassette. $35, plus 6% tax, and
shipping and handling. Jin Sharkey, 1025

Viewmont Drive, Asheboro, North Carolina
27203; telephone (336) 625-6157.

Crawdad Slip

The Luck Family Potters
of Seagrove, North Carolina

This video tells the story of fifth-genera-
tion North Carolina potter Sid Luck, as well
as the history of pottery in the Seagrove area.
Luck started “turning” pots when he was 10
years old, although he didn’t become a full-
time potter until the late 1980s, when he left
a high-school teaching career. “I can’t imag-
ine anybody—even today—going right into
pottery as a young person without some
financial backing,” he says, “because it takes
a while to build up a following.”

While the camera follows him as he per-
forms vatious tasks around the studio, Luck
talks about his current work and his pottery
roots. His father, he says, made pottery dut-
ing the Depression and regards it only as hard
work for nothing. He quit making pottery
altogether to raise hogs and chickens, but not
before building a wheel for Sid and teaching
him the fundamentals.

Sid Luck continued to make pots as an
adult, but only part time. It was the growing
interest in pottery in the area that allowed
him to start potting full time.

The camera also follows Luck to the pit
where he digs his clay and to the stream bed
where he stumbled across his favorite glaze
while watching his sons catch crawdads—a
glaze he calls Crawdad Slip. 45 minutes.
Available as VHS videocassette. $35, plus 6%
tax, and shipping and handling. Jim Sharkey,
1025 Viewmont Drive, Asheboro, North Caro-
lina 27203; telephone (336) 625-6157.

Luck’s Legacy

In 1996, several potters who had worked
with Sid Luck at his studio in Seagrove,
North Carolina, gathered there to sell their
wares. This video takes place at the sale,
during which the participants talk about their
time spent with Luck, as well as their current
work and goals.

One man credits Luck with teaching him
far more about making pots than he learned
during two years in a university program.

A couple, who left full-time jobs to be-
come full-time potters, appreciate Luck’s
business advice. “It’s hard to make the things
that sell, to try to figure out what to make,
how to present it, what colors, what shapes.
There’s a lot of stress behind that because you
have to pay your own way.” 30 minutes.
Available as VHS videocassette. $30, plus 6%
tax and shipping./ /" Sharkey, 1025 Viewmont
Drive, Asheboro, North Carolina 27203, tele-

phone (336) 625-6157.

Jolyon Hofsted
One Man’s Voice in Clay

In this studio visit, Shady, New York,
artist Jolyon Hofsted makes and alters several
large forms on the wheel while discussing the
thought processes behind the act of creating.
“I know 80%, probably, where I’'m going,
but I’'m definitely going to let the material
lead me,” he comments. “If something hap-
pens and [the clay] starts to flip around in an
interesting way, and I was going for a salad
bowl, I would drop the salad bowl idea and go
with what’s happening.”

This type of change in direction “might
happen 10 to 15 times, if you’re lucky, on the
way to your ultimate destination,” he says.
“And when you get to your destination,
maybe there was nothing there worth look-
ing for.”

During the video, Hofsted throws several
forms, then alters them by cutting gff sec-
tions, adding clay, tearing holes and throw-
ing on clay “bullets.” 45 minutes. Available as
VHS videocassette. $24, includes postage in
the United States. Jolyon Hofsted, Post Office
Box 506, Shady, New York 12409.
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DURON
Often called “Masonite” is 1/4” thick,
smooth both sides. Inexpensive.
13" or 15" Sizes Cartons of 12 Only.

MEDEX

Wood product made without formaldehyde, 3/8” thick.
Handles clay like wood or Duron. Waterproof,
very strong. More expensive but permanent.
137,157, 18", & 21” Sizes Cartons of 6 only.

PLASTIC
1/4” thick, matte finish both sides to hold
and release clay more easily.
13" & 15" Sizes Cartons of 10 only.

UNIVERSAL INSERT BATS
Save shelf space! 1/2” Medex
Come with 1/4” Duron inserts.
More inserts quickly, inexpensively available.
13" & 15” Sizes

Pottery by Neal Schiet STANDARD PRODUCTION BATS
Drilled on 10” centers to fit Brent, new Creative Industries, new Pacifica,

Soldner, Thomas Stuart and many others. Can be drilled for Shimpo or any other wheel on request.
No extra charge for custom drilling (you specify the center-to-center distance and hole size).
Small Bats (13” and 15”), when used on standard 12” and 14” wheelheads, give 1/2” of overhang all
the way around, making it much easier to remove without disturbing the thrown piece.

No more prying, no more broken fingernails!

CUSTOM BATS
Can be made of just about any non-metallic material in any size from 3” to 60” in diameter.
Bats can be drilled any way you can specify and have a small minimum quantity. Call or Fax for Quote.

FREE MATERIAL SAMPLE
For test sample: fax, e-mail or drop a postcard with name and address and we’ll mail you
a package with a sample rectangle of each material so you know what you're buying!

Prices F.0.B. Factory-Shipping Via UPS

. &V

NJORTH STAR

EQUIPMENT, INC.
To Purchase Visit Your Local Dealer or Call:

1-800-231-7896

NORTH STAR EQUIPMENT, INC. x P.O. BOX 189, CHENEY, WA 99004
* LOCAL PHONE: 1-509-235-9200 %

o * FAX PHONES: 1-509-235-9203 % 1-800-447-3293 «

* www.northstarequipment.com *
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Private study £ more
~with Tom Coleman  information, write:

ol Col Clay Studi

; | diate & oleman Clay Studio
:'df,r:,:e:]u;:w 6230 Greyhound Lane

| T Suite E S
ey Las Vegas, NV 891

F . Rakw Workshop il

with Meira Mathison phone (702) 564-4001
© April 29 & 30 fox  (702) S64-1137

1
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Upon accepting the mission from the Great and Benevolent Ruler Downdraft, Captain Fire began assembling
the Reduction Team that would do battle against the Evil Updraft and his minions. A global contest was conducted
in many villages of Planet Geil for selecting the finest builders of the land. Happy Hal, the Great Cheifito,
Stevarino, Tatoo, and Vicious Vidal were chosen for their skills with the kilns. 6randma Shirley and Nifty Nadia
were needed for communications and operations at the new galactic headquarters on Earth. Papa Paul, the Great
Downdraft, and Major Red would provide wisdom and leadership in the upcoming battles against the Evil Updraft.
Tatoo |Stevarino[The Great Happy [Vicious R
| Cheifito Hal Vidal

)

C tmdmn Shiriey
and Nifty Nadia
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Clay Today

“Three Bottles,” to 13%z inches
in height, by Harriet E. Ross,
Hartsdale, New York.
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For “Clay Today,” a recent exhibi- also to highlight the opportunities
tion at Dowling College in Oak- available to learn, work and teach
dale, New York, curators Woody Hughes within the field.”
and Catherine Valenza asked 16 artists As are the workshops, the exhibition
who will be, or have been, workshop “Clay Today” is a collaborative effort
presenters at the school to participate. between the college and the Islip Art
“It was during a departmental faculty Museum. While focusing on these 16
meeting that the idea for a workshop artists, the show also highlighted “the
seties began to take shape,” Hughes and  remarkable work currently being pro-
Valenza explained. “As the meeting drew duced with clay,” the two added, “from
to a close, the question of whether or
not such a program was viable was
brought forth. That was three years ago.
To date, nine workshops have been com-
pleted, three are scheduled for 2000
and plans for 2001 are in the works.
“The premise for the workshops was
simple: bring together a diverse group
of clay artists whose work and personal
vision are unique and the processes they
employ broad. The group should also
represent individuals who are profes-
sionally employed in many areas in the
ceramics field. So, the workshop in-
structors are also college professors,
workshop coordinators, program di-
rectors and practicing studio artists.
It was important to illustrate the many
paths available for exploration in terms
of not only the creative process, but

traditional interpretations to historically
inspired forms, to work with symbolic
or narrative qualities, to purely func-
tional objects.

“The total collaborative effort—the
exhibition and the ceramic workshop
series—provides a selective glimpse, a
snapshot, of not only contemporary ce-
ramics, but also insight into how and
why this work has been made.” A

“Gravy Boat,” 6 inches in height, wheel-thrown and altered stoneware,
by Nick Joerling, Penland, North Carolina.

“Insect Platter,” 22 inches in diameter, press-molded
earthenware with majolica and gold luster decoration,
by Liz Quackenbush, University Park, Pennsylvania.

April 2000

“Stupa Jar,” 15 inches in height,
soda-fired stoneware, by Doug Casebeer,
Snowmass Village, Colorado.
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Reflections from the Depths
of a Water Jar

by Mick Shippen

For as long as anyone can remember,
the earthenware water jar, or waaw
nabm, has been placed outside houses
in Thailand as a welcome for the weary
traveler and passerby. Once common
throughout the country, it now seems
to be on the decline in most regions. As
the poorer and more remote areas gain
access to water mains, the need for the
jar is decreasing. In the north, however,
the water jar has (so far) survived the
changes, is still a common sight and is
widely used.

A true cultural icon, this simple clay
vessel provides cool, clear water for all
in need of refreshment, and extends a

40

welcome for those who wish to stay. It
1s a pure expression of nabmjai, literally
translated as “water heart,” a phrase used
to compliment those who give without
expecting anything in return. It speaks
of the kindheartedness and benevolence
that reside within the home, a gesture
of goodwill. It is an image of the past
enduring in our ever-evolving present,

a distillation of the people s inextricable
link to the water that flows to the heart
of Thai culture. It is a bond to the water
that stands silently in the radiant green
rice fields. It is a connection to the wa-
ter that is, at the annual Loi Kratong
festival, given thanks for providing an

endless bounty and also requested for-
giveness for the pollution that we so
carelessly bestow upon it. It is the re-
minder of the water so joyously cast
upon the population at the Songkran
New Year celebrations. It is a container
for water that can cleanse us, physically
and spiritually. All this and more is em-
bodied in the humble water jars made
in villages around Chiang Mai.

A stones throw from the city is
Muang Goong, a collection of houses
and workshops where these bold forms
that will grace stalls in the local market
and eventually a shopfront or garden
are produced. Unfortunately, other all-

CERAMICS MONTHLY



too-familiar forms are also made here.
Many of the potters have yielded to the
pressures put on them by local busi-
nessmen to produce a variety of pots
primarily aimed at the tourist trade and
export market. A village that at one
time produced only water jars now turns
out anything that is requested, usually
with very little understanding of form
or function. Such hastily conceived
whims should not be able to compete
with the subtlety of change that has
respectfully advanced over the genera-
tions and arrived at pots of real
significance and integrity; however, the
craft in its purest form is clearly under
threat. My hope is that the strength and
character these pots exhibit will endure
any further change.

The traditional method of making
the pots is as follows: First, a metal rod
is knocked into the ground. A bamboo
tube with a wooden disk attached is
then placed over the rod to act as the
“wheel.” As coils of clay are added to a
base, the potter can spin the disk with
the left hand while shaping the pot with
the right. When the pot is half formed,
it is placed on another spike near the
potter to allow the clay to stiffen, and a
second pot is started. By mid morning,
the maker is surrounded by half-made
pots that will be completed during the
afternoon. Lids are fashioned in the same
way. The finished pieces are then covered
with a red slip that contains a small
amount of diesel fuel, which helps bring
forth an incredible shine when the sut-
face is burnished with a smooth stone
ot piece of a plastic bag.

In other nearby villages, under the
shade of stilted houses, old women qui-
etly make jars that display a rustic sim-
plicity still popular with the locals. The
technique used here is similar to that
described in the February 1999 CM
article about potters in Laos, in that the
potter walks swiftly around the pot that
stands on a wooden post, joining and
smearing coils. It is difficult to put a

value on such things, but between 10 jh. porous walls of these classic northern-style water jars have become
and 30 baht ($0.30 and $1.00) seems a totally moss covered over time, while the dry lids have resisted moss growth.
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A water jar with an intricate incised decoration from the village of Muang Goong.

ridiculously small price to pay for what
is essentially unadulterated and unpre-
tentious craft skill.

The water jars that these potters make
with such humility continue to adorn
both city and village. They are given a
prominent, yet shady situation outside
dwellings and shops, and in many cases
even given their own house or bahn
nabm. The “water house” is usually
about 30 to 38 inches off the ground
and can be anything from a simple plat-
form to a more decorative miniature of
a northern-style house. The owner of
the house will ensure that there is al-
ways a plentiful supply of clean drink-
ing water in the pot. As the wall of the
pot is porous, the water constantly seeps
through and evaporates from the sur-
face, thus ensuring that the liquid in-
side remains cool, even on the hottest
summer afternoons.

The combination of shade and mois-
ture also encourages the growth of moss
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and lichens, often covering the surface
with a thick luminescent green carpet.
Evolving with the advance of time, the
jars become living organisms, sustainers
of other life. Look closely and you can

see an array of colors and textures. Touch

one and you feel the soft velvety tex-
ture, almost furlike. They seem to gen-
tly breathe as you walk by.

To lift the lid and dip a coconut shell
ladle into the cool, clear water for a
drink on a sweltering hot day is to un-
derstand what Thais mean when they
exclaim  churn  jai—literally “fresh
heart”—upon sipping the water. There
is no doubt that the earthy aroma of the
wet clay, along with the smell of the
coconut, produces an infusion that is
altogether different than water from a
plastic bottle.

Strolling around the grounds of old
village temples, I often see an array of
water jars in the shady areas of the main
courtyard. So many, in some cases, that

it seems the effort required to cross from
one side of the yard to the other at the
height of summer must be so great that
it is impossible to do so without stop-
ping for refreshment.

The peace and quiet to be found in
such places is clearly conducive to a
little musing and contemplation. Verses
proclaiming Buddhist wisdom and
counsel on every conceivable subject
have been fastidiously painted on small
wooden boards and posted on the trees
and temple walls to aid the way to many
hours of rumination.

On or around the “water house” may
be quotes from Buddhist scriptures or
simply the thoughts of a local abbot
that make reference to the water within
the jar:

“If you let cloudy water settle, it will
become cleat. If you let your upset mind
settle, your course will become clear.”

“Use this water for drinking and for
cleaning your body, but know that it
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can only cleanse you on the outside.
Your heart you must clean yourself.”
The suggestion that the act of giving
water to others can somehow atone for
a past wrong is evident. Specifically, the
practice of giving water to guests upon
arrival at a house, whether taken from a
jar or from a bottle in the refrigerator, is
so deeply ingrained in Thai society and
considered of such importance that fail-

e

This jar sits on a piece of wood fixed between two trees, and is
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ure to do so may warrant the host being
described as having “no water heart,” or
mai mee nabmjat.

It is a testament to the spirit of the
water jar that it has endured the changes
that have swept through Thailand. The
fact that it remains in use even in a
bustling city like Chiang Mai seems
almost miraculous. It continues to stand
outside shops and houses, is ever present

LA ol

shaded by a piece of corrugated tin.

inside temple grounds and village
homes, and a welcome sight by the side
of a deserted road. For northern people
to continue to care for the pot and
replenish its supply seems as natural as
our need to drink the water itself Maybe
the secret of its longevity is the fact that
water, given so freely and with no ex-
pectation of a return, is indeed water
from the heart. A
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Fourth Manises Biennial

“Homenaje a Basho,” approximately 80 inches in height, mixed media
(refractory clay, metal mesh and cement), reduced with sawdust,

by Eukeni Callejo Eizmendi, Navaz, Spain, winner of the President of the
Generalitat Valenciana Prize of 1,000,000 pta (approximately US$6200).

he Ceramics Museum of Manises

in Manises, Spain, recently hosted
the “Fourth European Biennial of Ce-
ramics.” From 201 entries, works by 39
artists were chosen for exhibition by the
competitions organizing committee. Six
award winners were then selected by
jurors Philippe Barde, ceramist; Arcadio
Blasco, ceramist; Juan Manuel Bonet,
director of the Institute Valencia d’Art
Modern; Roman de la Calle, professor
of aesthetics in the philosophy faculty
of Valencia; Enrique Sanisidro, ceram-
ist; and Josep Perez Camps, director of
the Ceramics Museum of Manises.

Eukeni Callejo Eizmendi of Navaz,
Spain, won the President of the Gen-
eralitat Valenciana Prize of 1,000,000
pta (approximately US$6200) for
“Homenaje a Basho,” a sculpture made
of clay and mixed media. For her work
“Vines along the Po,” Roma Babuniak
of Gmund am Tegernsee, Germany, re-
ceived the Provincial Council ofValencia
Prize worth 500,000 pta (approximately
US$3100); while Manuela Navarro
Torregrosa, Valencia, Spain, won the
Bancaixa Prize 0f300,000 pta (approxi-
mately US$ 1900) for “Que hace tu mesa
en mi casa?”

The Venissieux City Prize 0f300,000
pta was awarded to London artist Regina
Heinz for “Inflating”; and honorable
mentions went to Anna Pastor Asensi,
Canet d’en Berenguer, Spain, for
“Embaras,” and to Atlette Simon,
Chambon/Lignon, France, for “Et
pourtant, elle tourne....” A
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“Vines along the Po,” approximately 24 inches in
height, porcelain, wire, glass and wood, by Roma
Babuniak, Gmund am Tegernsee, Germany,
winner of the Provincial Council of Valencia Prize
of 500,000 pta (approximately US$3100).

“Inflating,” approximately 12 inches
in length, stoneware with oxides and
slips, by Regina Heinz, London,
England, winner of the Venissieux
City Prize of 300,000 pta
(approximately US$1900).

April 2000

“Que hace tu mesa en mi casa?” approximately

45 inches in height, majolica sculpture and drawing,
by Manuela Navarro Torregrosa, Valencia, Spain,
winner of the Bancaixa Prize of 300,000 pta
(approximately US$1900).

PHOTOS: GIL CARLES
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An Ecological Aesthetic
THE POTS OF KARL YOST

by Steve Miles
ou have probably walked
7 through a woods or along a
beach and come across some

i striking object—a bit of driftwood, a
—"T"} . wasp’s nest, an eroded shell—something
. ‘ - so perfectly designed, it seems to have
-1
L4
|

“  been created for the sole purpose of
Beccowwwwwwss  beauty. The pots of Karl Yost have that
. kind of impact; they appear to have
been shaped by nature over a period of
time, as a boulder lodged in a river bed
is shaped by water and wind, and yet
they are clearly made by human hands.
Working in a garage studio in northern
Colorado, Yost carefully develops this
aesthetic, embodying influences from
the natural world.

A collector of “found objects” him-
self, Yost explains their relationship to
his work: “One day, a friend looked
around at all the rocks and bones I had
: cluttering up my house, and said, “You
After two thrown parts are joined, the piece is paddled to create angularity, shouldn’t be collecting these things—
you should be worldng within the meta-
phor they create.”

For Yost, that metaphor is opposi-
tional: the objects themselves are tran-
sient, but nature isn’t. “My art draws
ecological parallels, since we’te destroy-
ing things faster than they can be cre-
ated. ’'m asking people to take a moment
and really look at that soft green color
in that stone.”

Indeed, his pots have stonelike quali-
ties, but their fragility involves them in
the same metaphor as the found object.
They are fleeting, yet, as Yost points
out, “Once you fire clay, it basically
becomes a rock. Even if a pot gets bro-
ken, there will be pieces in the ground
that someone might someday come
across...an archaeological reference to
what I feel and do.”

He begins by throwing, then joining
two halves to form a sphere. Next, he
shapes the sphere, usually with a paddle.
“It stretches the clay and establishes more
angularity,” Yost explains.

The lateral lines rise in a familiar,
spherical manner, while the front and
back surfaces flatten into intersecting

s

Then edges are accentuated and further defined using a fettling knife,
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Vase, 8/ inches in height, bisqued to
Cone 5, glaze fired to Cone 04.

planes. These planes are then scored
and divided by fractures, wounds, tiv-
ers, which call attention to the duality
of all living things: we are at once whole
yet fragmented, scarred but beautiful.

Yosts ability to attain unity in these
complex forms is the culmination of
years of rigorous work. After earning a
B.A. in art from Northern Illinois Uni-
versity, he moved to Ft. Collins, Colo-
rado. There he spent five years studying
with the two artists who have had the
greatest impact on his work—Ken
Hendry and Richard DeVore.

“Ken Hendry gave me some crucial
intellectual tools to establish what 1
wanted to do with ceramics,” recalls
Yost. “He taught me how to focus.

“DeVore taught me how to scruti-
nize and analyze pots—to recognize how
certain visual elements elicit a certain
response from the viewer. A particular
color or shape can make a viewer feel a
certain way. He taught me how potters
utilize those elements effectively.”

April 2000

Lidded jar, 11 inches in height, wheel thrown, assembled and altered,
bisqued to Cone 5, brushed with stains and matt glaze, fired to Cone 04.
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Vessel, 7% inches in height, stoneware, with stains and Cone 04 matt glaze,
by Karl Yost, Ft. Collins, Colorado.

One intriguing element Yost employs
is the illusion of scale. Just as a Japanese
bonsai or a Zen rock garden can create
enormity in a small space, a 5-inch Yost
pot can evoke massive cliff walls, rock
faces, mud flats cracked in sun or the
surface of the moon. One can imagine
plate tectonics, uplifts of sedimentary
rock, schisms and spalls, watersheds, al-
luvial deltas, continental drift.

“These pots are about what weather
does to things,” says Yost. He uses clays
tendency to crack and peel to express
the dualistic nature of aging and en-
tropy in the larger world—wwhile it can
be painful, it can also be beautiful.

Unlike the “abstract-expressive
throwing” he did while working with
DeVore and Hendry, Yost now does
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“the yang of that yin. These are very
controlled, though I don’t go so far as
to graph my pots. I’'m comfortable ap-
proaching it morphically, letting things
happen in a more spontaneous way,
though I scrutinize all the elements be-
fore including them in a pot.”

He uses standard pottery tools for
his incising, but invents his own tools
for texturing. “This isn’t like throwing.
The process of removing clay is more
sculptural.”

The result often looks like weath-
ered stone, which Yost reveres. An avid
kayaker and cross-country runner, he
spends most of his time out of the
studio in the rivers and foothills of
northern Colorado, enjoying an inti-
mate relationship with the local geol-

ogy. “While a rock doesn’t have blood,

it has lifelike properties. You can see
connections in how it was created, plas-
mic entities sparked by an electric charge,
a spiritual spark. We might relegate a
rock to insignificance if we consider it
inanimate, but its not insignificant—
its processes are cosmological.”

Though his forms embody this com-
plex aesthetic, the finishes are decep-
tively simple. Yost isn’t the kind of potter
who will experiment endlessly with
glazes. He enjoys the wide palette of
color available in commercial stains,
which he mixes with a basic matt glaze.

Bisque firing is done at Cone 5 to
soften the chalky brightness of the white
stoneware. “At that temperature,” he
says, “it warms up, [becoming] almost a
bone color.”

While he uses a number of tradi-
tional glaze application techniques
(brushing, spraying, pouring), his ap-
proach to glazing is that of a watercol-
orist. Parts of the pot may be left entirely
unglazed, while the intetior is usually
glazed black, which has a certain gravi-
tational effect, like a black hole. This
technique also draws attention to the
opening as a place where inner and outer
meet, and emphasizes the fact that we’re
looking at a pot. The final firing is to
Cone 04 in an electric kiln.

True to his “morphic” approach, Yost
will occasionally allow throwing marks
to remain. As the rings on the surface of
a lake indicate deeper, unseen activity,
so these rings hint at what lies below
the surface: a deep motivation to create
from a deeply personal ecological ge-
stalt. It is a constant urge. “I can’t go a
week without making something. I like
the overwhelming urge to create.”

Asking someone like Karl Yost why
he makes pots is like asking an ocean
why it makes waves. Still, with the ques-
tion before him, he replies without guile,
“Making pots makes life seem a little
more realistic.”

The author A free-lance writer andpoet,

Steve Miles teaches at the University of
Northern Colorado.
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Cynthia Bringle

A Fiery Influence

by Phyllis Blair Clark

Wood-fired, salt-glazed candlesticks, to 10 inches in height,
wheel-thrown and faceted stoneware, 1999, by Cynthia Bringle.

“Its about time” were the first words that came to
mind upon hearing of “Cynthia Bringle: A Fiery
Influence,” the retrospective exhibition recogniz-
ing her 30+ years as a potter and mentor. Con-
ceived by North Carolina ceramists Gay Smith
and Michael Sherrill, and organized by the South-
ern Highland Crafts Guild, the show also fea-
tured works by 23 potters whose careers were

April 2000

influenced by Bringle. It opened at the Folk Art
Center on the Blue Ridge Parkway near Asheville,
North Carolina, then traveled to North Carolina
State University at Raleigh.

Mention the name Cynthia Bringle to any
group of potters, and other words will soon fill
ones ears. Stories about this unassuming, but
dynamic and influential woman, who many refer
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North Carolina potter Cynthia Bringle brushing oxide decoration
on bisqueware in her Penland studio.

Wheel-thrown stoneware place setting, 1977, by Cynthia Bringle; used in
the White House by Rosalyn Carter when entertaining Senate spouses.

to simply as C.B., are as varied as the speakers
themselves. Her guidance, quiet words of encour-
agement and insightful critiques have shown more
than one potter the path for which he or she had
searched, but had been unable to find. In fact,
Michael Sherrill calls Bringle the “patron saint of
clay, because her door has always been open to
those who sought help or understanding.”

A consistent theme in everyone’s story is her
devotion to clay and willingness to share. There
are memories of blueberries, pepper jelly and
homemade bread, lighthearted fun, and serious
conversations regarding clay and life.

Bringle began working with clay at the Mem-
phis College of Art, where she had enrolled as a
painting student. A required ceramics class
changed her interest in painting to an in-depth
study of and devotion to clay. With a B.F.A. in
hand, she went on to a summer program at Hay-
stack Mountain School of Crafts in Deer Isle,
Maine; while there, she met Daniel Rhodes, who
inspired her to further her education at the New
York State College of Ceramics at Alfred.

Upon completion of an M.F.A. from Alfred,
Bringle was determined to have a career as a
studio potter. It was the early 1960s, and very few
women were encouraged to make this choice, but
she was not one to be intimidated by the precon-
ceived ideas of others. She started a pottery from
scratch, gathering up bits and pieces of materials
to create a studio and a rustic living space. During
what she referred to as her “vacations,” she taught
workshops at Penland, Haystack and Arrowmont.
In 1970, encouraged by Bill Brown, director of
Penland School of Crafts for 20 years, she became
part of this community of talented craftspeople.

Near the school, Bringle constructed a new
home and studio—from the ground up. The
large studio with window walls looking out over
mountain meadows is truly extraordinary, one
that would incite envy in the hearts of many
craftspeople. Pieces in various stages of produc-
tion, from just thrown to fresh from the kiln, are
everywhere. The latter sit quietly on the shelves
and tables, waiting to be critiqued by their cre-
ator. Although produced from several different
clay bodies, using various methods of forming
and firing, all of her works display the elegance
and competence with which they are made—be

CERAMICS MONTHLY



they wheel-thrown stoneware to be used daily in
the kitchen or slab-built raku murals.

Through sessions at Penland School of Crafts
and workshops around the country, she has shared
her knowledge with many students, guiding and
encouraging those who despaired, reveling in the
accomplishment of those who reached their goals.
As Gay Smith noted in the exhibition catalog,
“Cynthia has taught, propelled, nourished and
advised me in my work more than ten years. The
value of this is incalculable.”

Similarly, Lenore Vanderkooi of Nashville, Ten-
nessee, recalled studying pottery “in the mid *70s
when Reitz, Voulkos and Soldner were kings. In
this beer-drinking, macho wortld of clay, Cynthia
became my much-needed model and mentor.
Her stoties empowered me. She continues to be
an inspiration each time our paths cross.”

McKenzie Smith, Atlantic Beach, Florida, was
a work-study student at Penland in 1985-86.
One of his fondest memories is of watching Bringle
throw. “Cynthia is an amazing thrower—one of
the best in America. The way she moves clay is
magical. She has an assured touch that has in-
spired me every time I have watched her work.”

Maine potter Mark Bell concurred, recalling
that when he first saw her work, he “was instantly

Covered jar, 13 inches in height, wheel-thrown and carved
stoneware, wood fired, salt glazed, 1997, by Cynthia Bringle.

CRAIG JAY CLARK, A. HAWTHORNE
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Carved vase, approximately 6 inches high, Fluted bowl, 12 inches in diameter, glazed stoneware,
porcelain, 1999, by Cynthia Bringle. with iron brushwork, 1995, by Cynthia Bringle.
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Vase, approximately 6 inches in height, wheel-thrown
and altered porcelain, by Mark Bell, Blue Hill, Maine.
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Glazed stoneware covered jar, 6 inches
in height, wheel thrown and altered,
by Neil Patterson, Philadelphia.

“Tripod Basket Vase,” 24 inches in height, stoneware
and willow, by Lenore Vanderkooi, Nashville, Tennessee.

April 2000

v .

Bottle, 11 inches high,
by McKenzie Smith,
Atlantic Beach, Florida.

mesmerized watching her throw with such ease
and confidence. Her pots were full of spirit.”

Neil Patterson, Philadelphia, wrote that while
attending the Cleveland Institute of Art, he heard
of this “great potter” named Cynthia Bringle.
Then he became a core student at Penland, and
was her neighbor for two years. “I always admired
her willingness to experiment, her incredible fa-
cility working with clay, and her integrity. Cynthia
was also very supportive of the young potters who
would come to Penland. I will never forget the
little jar that she bought of mine at my first show;
it meant more to me than if I had just received an
NEA [National Endowment for the Arts] grant!”

These are just a few of the people reflecting
Bringles “fiery influence” over the past 30 years.
There ate innumerable others who have been
affected by her teaching, and benefited from her
advice. “I like to teach the way I wished someone
had taught me” is her simple response to com-
ments about the success of her teaching style.

Andrew Glasgow, director of programs and
collections at the Southern Highland Craft: Guild,
sums up the impact of Cynthia Bringle s accom-
plishments well: “One can only surmise that if a
person follows her dream and works hard, is kind,
good and talented, she will make a difference in a
few lives.... The fact that you see strong individual
potters making their own statements is the great-
est testament to her abilities as a teacher. To em-
power without overwhelming, to teach and enable
a student to retain his or her individualism.. .this
is the legacy illustrated by these works.” A

53



Metaphors of

Geometric Proportion

“Hildegard de Bingen,” approximately 5 inches in diameter, carved porcelain, fired to Cone 8.

fter 25 years as a high-school  and classic lines display an exceptional ~ ground for my background in both art

chemistry and physics teacher and  grace and perfection, so I chose to focus and science, a place where I could com-
5 years teaching mathematics, I returned on sculpting spherical porcelain vessels.  bine the exactitude of measurement, the
to my first love—art. Although for  Could I attempt to make the perfect  mathematics of the sphere and exercises

many years I was not aware of it, I spherical vessel—as perfect as what can  in geometry with the unique aesthetics
eventually realized that my Arabic heri-  be found in an ideal natural world: the ~ of embedded design.

tage has always informed my art, and  planets, a bubble, a drop of water in a My work brings together in three
imbues my aesthetic with a classical,  gravitation-free environment? This ques- dimensions the same rhythmic, sym-

traditional approach. To me, symmetry  tion served as a compelling proving  metrical elements that define the beau-
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“Solemnity,” approximately 3 inches in height,

handbuilt porcelain with iron oxide, fired to Cone 8.

tiful work of Islamic art. Historically,
Islamic artists applied mathematics to
tile patterning because their work could
contain no graven images. I wanted my
finished works—vessels that introduced
curvature to the embedded design—to
bring a new dimension to the geomet-
ric art experience, one that was both
natural and abstract at the same time.
But unlike traditional Islamic design,
and as an homage to the latter half of
20th-century science, I also wanted to
combine chaos with order into a sym-
metrically unified “whole.”

Drawing from my experiences with
science, I injected rigor and documen-
tation into the artistic process. Using
color-coded graphs and information
logged into a journal, I recorded the
evolution of each design (http://
www.porcelainia.com). The eatly days
were filled with experimentation as I
tried many different approaches. Work-
ing out most of the technical problems
allowed these spherical forms to become
larger, more complex and intricate.

The Octahedral Process

In the art of pottery making, the
standard approaches to shaping vessels
include coiling, slab-building, slip-cast-
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Open view of “Solemnity”: the method of construction allows
the pattern to continue inside the form.

ing and wheel-throwing methods. Al-
though my octahedral process uses some
elements of these methods, it draws
more from sculpting techniques.

The process has eight stages (hence,
the name “octa,” meaning eight, and
“hedral,” meaning faces): conceptualiza-
tion, fabrication, equilibridization,
sphericalization, sculpting, lid fitting,
drying and firing. Along with standard
tools, I use a variety of other tools
adapted from ordinary household uten-
sils, such as wineglass rims, Mason jar
lids and copper tubing, or constructed
from porcelain, wood or metal.

All of my forms are made as solids,
then hollowed. “Solemnity,” for ex-
ample, began as a solid cube made from
gradually evaporated white porcelain slip
with embedded colotred porcelain pieces.
The cube was carefully truncated to a
more symmetrical polyhedral shape
whose angles and edges were compressed
into the smooth curves of a sphere; then
the interior was carefully hollowed to
form a vessel with a nearly perfectly
fitted lid. Careful monitoring ensures
the balanced distribution of moisture
during every stage.

Although all of my work draws from
geometry, I call the one style in which I

explore it fully Geometrica; it alludes to
nature s design on a micro scale. Spheri-
cal shapes always embody fivefold sym-
metry, the same symmetry as seen in
the 20-sided icosahedron, one of the
five Platonic solids that have been
known for well over 2500 years. As 1
defined the Geometrica style, I took a
dramatic departure from solid vessels
and began to create open latticeworks,
such as “Hildegard de Bingen.”

These open lattice forms were in-
spired by my explorations into carbon
chemistry. They also stemmed from my
appreciation for the “synergetic geom-
etry” of the work by R. Buckminster
Fuller, who is best known as the inven-
tor of the geodesic dome. In 1995, when
I was spending time volunteering in
Buckminster Fullers archives in Santa
Barbara, California, the newest form of
carbon, buckminsterfullerene, was be-
coming internationally recognized as one
of the most important recent discover-
ies in chemistry.

Chemists Richard Smalley, Harold
Kroto and Robert Cutl had discovered
the existence of this third form of car-
bon in 1985. Unlike the two other forms
of carbon, diamond and graphite, this
amazing 60-atom cage molecule had
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http://www.porcelainia.com

Cylinders (representing 20 hexagons
and 12 pentagons) were attached
around a solid porcelain sphere.

the surface configuration of a soccetr
ball. (Note: Diamond is a molecular
network crystal with each carbon
bonded to four others in a tetrahedral
configuration. Graphite is formed in
flat sheets with each carbon bonded to
three others in a hexagonal configura-
tion.) Both Kroto and Smalley felt it
most appropriate to name the discov-
ery “buckminsterfullerene” for its strik-
ing resemblance to a geodesic dome. A
new family of these molecules, called
“fullerenes,” has since been found.

One of the most exciting chapters in
the history of the discovery of buck-
minsterfullerene came when Smalley
and Kroto were trying to figure out the
“shape” of this extraordinary molecule.
What was the geometric configuration
of 60 atoms of carbon that would allow
it to become a strong, hollow, but flexible
shape? Smalley talks about staying up
late one evening, pasting hexagons to-
gether and finally realizing that what
allowed the hexagons to cutl into three
dimensions was when the hexes formed
pentagonal cavities. Both Smalley and
Kroto also saw that Fullers geodesic
dome, latticeworks of hexagons and tri-
angles, introduced pentagons as well.

I was compelled to find a way to
create forms that embodied the unique
symmetry of this 60-atom molecule of
carbon. My porcelain “Buckyballs” in-
volve the union of 20 hexagonal and 12
pentagonal cylinders. These are attached
to a solid white porcelain sphere with
slip. An additional 60 cones are pre-
pared to fill the spaces where two hexa-
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The edges of the cylinders were then
coated with red iron oxide and 60
“carbon” cones inserted.

gons and a pentagon meet. (This is
where the 60 carbon atoms are located.)

Once attached, the edges of
each piece are coated with red
iron oxide slip, then the spaces
between the pieces are filled
with thick white slip. During
the equilibridization stage, the
piece is enclosed in an airtight
system, and the water distrib-
utes itself evenly. During the
sphericalization stage, the firm
yet plastic piece is compressed
into a sphere.

To begin the sculpting stage,
the lid section is cut away from
the sphere, and the interiors of
both carved out.

During the lid-fitting stage,
the preformed lid is fitted by
gently rotating it in its open-
ing and removing clay from
the smudged high points.

The last two stages, drying
and firing, proceed in the tra-
ditional manner.

The Balance of Chaos and Order

During the process of combining ge-
ometry, science and art, I have discov-
ered how each can contribute to the
other, how each is dependent on the
other and how the line between each is
difficult to identify. My experience with
ceramics has reinforced the belief that
mathematics and science can give beauty
and order to Natures chaos. With Na-
ture as guide, themes of simplicity and
universality are developed. Imagination

produces patterns of ordered chaos.
There is no compromise in the integ-
rity of the work.

The challenge for me is to express as
accurately as possible an idea whose per-
fection exists only in the mind. While
each work reflects those attributes of
the ideal, it has its own unique person-
ality. I continue to search for ways to
improve on the process; yet, at any given
time, the evolving work represents the
best that it can be. With intensity tem-
pered by experience, the mind is fo-
cused at the physical point in space/
time where artist and work meet. Here,

“Erwin Schrodinger,” approximately 3 inches in
diameter, based on the carbon 60 (Buckyball)
design, handbuilt porcelain, fired to Cone 8.

the minds eye gives direction to the
energy-shaping form from matter.

Each piece is the result of this ongo-
ing interactive process, and the measure
of its success is the extent to which it
communicates the ideal.

Each piece is also the consequence of
all that came before; it is a statement
summarizing ones total life experience.

Each piece approaches but never
reaches the perfection defined by the
artist, but is an expression unique unto
itself and is a step in the never-ending
journey towatd the elusive ideal. A
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On the BIG SCREEN

Replicating Mayan Gods for a Movie

This is the story of
how I came to create
replicas of two an-
cient Mayan sculp-
tures for the movie
Legacy 11.

Just over two years
ago, my wife, Ma-
lone, and I moved to
our current home in
the country near
Kilauea, Hawaii, on
the north shore of
Kauai. My original
workspace was an
8x8-foot  building
that had been used
as a builders office.
Although it was tiny,
I knew it had been blessed by the gods
of pottery when I found that the 100-
amp, 200-volt wiring was perfect for
my electric kiln.

I was able to work on a modest
scale, generating enough income to cover
expenses and to improve the studio. I
spent some cramped, hot, sweaty sum-
mer days in that stuffy little room with
a kiln firing at my elbow, taking peti-
odic breaks to hose myself down, but I
loved it!

For the next 18 months, I alternated
periods of potting with construction
cycles, adding a 22x24-foot dirt-floored
space. Construction (and everything
else) is very expensive on Kauai, but I
was able to scavenge some materials and
had the help of a carpenter friend. Even-
tually, the former office became a show-
room, with bouquets inside and flower
beds outside.

We also built a shed for my gas kiln,
which we dubbed Puff for its fiery breath
and our proximity to the town of
Hanalei. If you’re not old enough to
remember “Puff, the Magic Dragon,” a
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McRaine’s improved studio, complete with Puff the magic kiln.

by Dean K. McRaine

song made popular by folksingers Peter,
Paul and Mary, it goes like this: “Puff,
the magic dragon, lived by the sea, and
frolicked in the autumn mist in a land
called Hanalei.”

My last project was to refurbish Puff’s
interior. I had not fired it since 1992,
when Hurricane Iniki blew our previ-
ous house to pieces. The ensuing hous-
ing crisis on Kauai kept us moving for
18 months. The house we eventually
settled in didn’t provide a suitable loca-
tion for Puff. He hibernated for 7 years,
while I worked in the garage, firing to
Cone 10 in my electric kiln.

The Call

Over lunch one Friday, I said to
Malone, “I’ve finished the last building
job on the studio. Now I can just focus
on making pots.”

Shortly thereafter, the phone rang.
Synchronicity was on the line.

“Is Dean there?”

“This is Dean.”

“My names Steve. ’'m with a movie
company working on a project here on

the island. I’d like to
talk to you about
making some ceram-
ics for our film.”

After a meeting
was arranged at the
production office for
day, 1
turned to Malone
and said, “I guess 1
finished the studio
right on time.”

Movie produc-
tion companies seem
to love Kauai. South
Pacific; Jurassic Park;
Raiders of the Lost
Ark; King  Kong;
Honeymoon in Vegas;
Six Days, Seven Nights; and countless
others have been shot here.

Locals are often employed as gofers
and extras. It’s fun to have a little movie
glamour rub off on us once in a while.
The juxtaposition of the high-energy
movie people and the tropical torpor of
the locals can be amusing. Little did 1
realize how completely my own torpor
was about to end. I fell asleep wonder-
ing what this movie was about and what
my part in it would be.

The Kapa’a Armory, the site of our
meeting, was a two-faced construction
zone, ancient Mayan on one side, Ameri-
can flimsy on the other. Squads of
workmen swarmed over a set that re-
sembled false-front buildings, except that
the front sides looked like solid stone
walls, while the backs were light timber
and cardboard. Twenty-five-foot
Styrofoam blocks had been turned into
huge stone pillars intricately carved with
Mayan designs.

The production office for Legacy L,
the film’s working title, was a beehive of
activity. People consulted constantly,

the next
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large and small decisions were rendered “And we need 50 bowls like this,  wasn’t. I also knew I’d do it anyway. My
with machine-gun speed. Dozens of  various sizes, and colors from red to  vision blurred for a moment, but I man-

books and photos of Mayan buildings ~ brown.” aged to remain standing and conscious.

and artifacts were strewn across a big A National Geographic photo showed It occurred to me, fleetingly, that I

conference table. Large calendars of con- an archaeologist excavating a Mayan  mostly did small to medium wheel-
grave, containing a number of earthen-  thrown work and had little experience

ware bowls and a fragmented skeleton.  in doing largish sculpture. I promised
I hoped I didn’t end up like that guy  to come up with a bid on the morrow.
before this job was over.

“No problem,” T said. Optimism Preparations
seemed like my only option. Monday morning we agreed on a
“Also a thousand beads. Mixed col-  price, and 1 went immediately to the
ors. studio. As I thought about how to pro-
“Of course.” ceed, I cleaned up and organized things.

“We need the sculptures in three  An inventory of supplies revealed my
weeks and the bowls and beads in four.” first challenge. I work with white stone-
He didn’t say “if possible.” I knew it ~ ware and porcelain, but I needed sculp-

“Chac” on the movie set.

struction and shooting schedules were
pinned to the walls. Cell phones were
everywhete and rang continually. They
were re-creating the pre-Columbian
wortld of the Maya, and they were do-
ing it at break-neck speed.

The meeting was brief, time pre-
cious. Steve showed me photos of two
Mayan sculptures. “We need this one
to be about so tall.”

The photo showed an intricate stand-
ing figure with ornate ceremonial head-
dress and costume.

“Thirty inches,” I said, measuring
up to his hand. Having had the fore-
sight to bring a tape measure made me
feel unreasonably hip. I belonged. Anxi-
ety didn’t set in until later.

“And this one a little bigger.” An-
other figure, this one seated, simpler
but more massive.

“Thirty-six inches.” I realized at that
point that we weren’t going to discuss
my qualifications. The samples of my
work I had brought to demonstrate my
skill stood unnoticed on a side table.
These guys cut to the chase. “Chac,” the Mayan god of rain, approximately 30 inches inheight.
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ture clay for the figures and terra cotta
for the bowls. I had some sculpture
clay, but probably not enough, and very
little red clay of any kind.

There is no ceramics supplier here
on Kaua i. I usually order materials from
a supplier in Los Angeles, but it takes
14 days from the Friday following an
order for a shipment to arrive. Too long.
I needed it now.

I called the only supplier of any size
in Honolulu. I could get sculpture mix,
but no red clay at all. It was ironic.
Here I was sitting on an island of mostly
red dirt and clay, and I couldn’t find
any I could use (Kauai’s clay is a volca-
nic montmorillonite, akin to bentonite,

and it shrinks about 45% from making
through firing).

I ordered the sculpture mix, reeling
from the extra shipping and handling
charges to Kauai. It was the most I’d
ever paid for a bag of clay. Everyone in
Hawaii is sensitized to the expenses of
trans-Pacific shipping. Being caught in
a deadline situation, such as the one I
faced, can raise costs exponentially.
Terrified of having to ship 300 pounds
of red clay from the mainland via air-
freight, I hit the phones.

I called everyone I knew who did or
had ever done ceramics on Kauai. It
seemed no one had any red clay. Then,
behind a friend’s now rarely used stu-

“Grandmother Knowledge,” approximately 36 inches in height.
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dio, I found some abandoned terra cotta
and other red clay. Bone dry, in shred-
ded bags, it looked like gold to me.
Another friend let me dig some clay
out of his reclaim bathtub. There was

“Grandmother Knowledge” on the set.

enough iron in the mix to make the
clay fire buff. I breathed a sigh of relief.
I had enough clay.

Chac

I began the next day, Tuesday, by
propitiating the gods. Asking for their
blessings and burning some incense
seemed wise, as I was about to re-create
their images. (It was, in fact, a very
good idea, as I later learned while visit-
ing one of the movie company’s sets.)

Chac, the ancient (and modern-day)
Mayan god of rain, was first. He was to
be an accurate copy of a piece currently
in a Guatemala museum. I blew up the
color Xerox to about 18 inches in height,
and devised a proportional ruler so that
I could take exact measurements from
the image.

I carved Chac s feet and hands, then
used rolled slabs for the legs and arms,
slab built the body and head, and added
coils for the ornamental decorations.
The work was slow and meticulous. I
pored over the photo, intent on captur-
ing every detail.
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The heavily grogged sculpture clay
gave just the right texture, and gave me
some confidence that Chac would come
through the firing. When completed, I
set him in a protected corner under
perforated plastic for slow, even drying.

Eight days gone, and counting down
to the deadline.

The weather had been dry, but on
the day I finished sculpting Chac, it
started to rain. Slow, gentle, nurturing
rain continued on and off for a week.

Grandmother Knowledge

The larger, seated statue with the
books, whom I’d come to think of as
Grandmother Knowledge, was next. En-
gineering the mass of the body was a
challenge. How could I get her to sup-
port herself until she dried? I thought
briefly about coil building, letting the
base stiffen as I worked upward, but I
didn’t have enough time. She had to be
finished, dried, glazed, fired and deliv-
ered in less than two weeks. There was a
large, expensive movie set with two
rooms in which these sculptures were to
serve as centerpieces.

On the appointed days, cameras, ac-
tors, extras, director and crew would
converge and start shooting, using film
stock that cost $12,000 an hout. Time
was money—big money.

You could say I was nervous about
missing the deadline. In a moment of
panic, I checked with the movie guys to
see if there was any give at all in the
schedule. I figured I would need a bit
more time to make sure everything was
properly dried before firing. Reprieve! 1
got two more days.

Breathing again, I rolled out 3x3-
foot slabs for Grandmothers front and
back. I supported the slabs with tar
papet, so they could be assembled while
the clay was soft. Internal braces were
added to strengthen the base and body.
Even though hollow, she was still a
heavyweight at over 75 pounds.

I  threw her head on the wheel and
worked on the details of her features
until 4:00 A.M. Another week was gone.

Firing
With some relief, I settled into the
routine of throwing bowls for the next
three days while the sculptures dried. I
then sprayed and brushed the sculp-
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tures with low-fire glazes. The scariest
moment came when a friend and I car-
ried Grandmother Knowledge to the
kiln. I knew that because of her weight
she could break very easily, but we got
her into the kiln undamaged.

On Friday (exactly three weeks from
the initial phone call), I fired both stat-
ues and a stack of bowls, all of which
were needed for Monday’s filming. Mi-
raculously, the figures were made, dried,
fired and ready by the original Saturday
deadline. I hadn’t needed the extra two
days after all.

One of the happiest moments of my
artistic life came on Saturday when I
opened the kiln and saw both pieces
intact. They were still warm from the
firing when Matt, one of the movie
guys, picked them up. Chac lay in the
back of the van snug and well protected
in a bed of blankets, but Grandmother
Knowledge rode in the passengers seat,
propetly seat-belted in.

We wished Matt a safe joutney to
the set, about 30 miles away, and with
an easy smile and laugh, he told us that
if it wasn’t a safe journey and something
happened to the sculptures, he thought
he’d just keep on going and not even
bother to show up. We knew he was
joking. (Wasn’t he?)

Matt and the sculptures did arrive
safely. The only incident we heard about
was at a stop sign in the heart of Lihue,
where three young hitchhikers asked
for a ride. Jerking his thumb in
Grandmothers direction, Matt said,
“I’ve already got a passenger.” They
gaped as Matt pulled away.

All the feedback from the produc-
tion staff, including the director and
the set designer, was good. They liked
the sculptures, and I was very relieved.

Chac’s altar wasn’t ready when he
arrived, so he was temporarily relegated
to an out-of-the-way corner for his own
safety. Perhaps it’s not a good idea to
“dis” the god of rain, especially as the
center of Kauai is the wettest spot on
earth with an annual average rainfall of
450 inches. Ten minutes after Chac was
set aside, it started to rain, very hard.
The downpour continued for hours.
The little creek became a swollen river,
and the set flooded.

Late in the day, Chac’s altar was
finished, and he was placed in his posi-

tion of honor. As soon as he was sut-
rounded by the appropriate offerings,
the rain stopped and the sun came out.

Visiting the Set

Malone and I were invited to ob-
serve some of the shooting of Legacy LL,
which is an IMAX film. Because of the
large-screen format, the scenery had to
be extensive and detailed and, in fact,
most of the budget went into building
and decorating the sets for this movie.

It was an amazing experience to walk
around in that world of the Maya. Never
mind that the towering, elaborately
carved “stone” pillars were Styrofoam.
They looked real, and we felt as though
we had been transported back in time.
Pottery, baskets, weavings, plants,
flowers and furniture of that time and
place were everywhere. Elaborately cos-
tumed actors and extras, fresh from the
makeup trailer, completed the scene.

The set was your veritable bechive of
activity, with everyone bustling, busy
and focused, yet taking the time to be
kind and helpful to us—especially when
they discovered that I had made the
statues. We were proudly directed to
Chac, who stood on his altar in a small,
richly decorated room. A bit later, we
found Grandmother in a large ante-
room. She had been placed on a broad,
flat stone base about 30 inches high,
filled with blooming plants. Lush green
vines wound up the wall (we watched
the decorator on a ladder with his staple
gun creating this effect). The walls were
deep red; the floor, slate.

Final Thoughts

The project was both exhausting and
exhilarating. It was difficult for me to
find my way into the ancient energies
of these figures, and to accurately repre-
sent them in 1999. It was over a month
after we saw them on set before I started
to feel like myself again. I realized that I
had been deeply affected. My creative
self had been cracked open in a most
wonderful way. New ideas and energy
filled me. I now look forward to doing
more pieces in the same vein. I feel
ready. Is that the phone ringing? A

Legacy 11 was filmed by Deseret Produc-

tions for the Church of fesus Christ of
Latter-Day Saints—FEd.
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Summer Workshops 2000

Various types of workshops are offered each summer.
Most are hands-on  experiences; however, sessions of
one-half to two days may be demonstration only—a
Sew are strictly lectures or discussions. Skill levels are
usually ranked  beginning, intermediate, advanced
and/ or professional. While nearly all workshops are
good experiences, the quality of presentation varies
widely. 'If possible, ask others who have attended
previous sessions for their feedback, then contact the

organizers for specifics.

Alaska, Fairbanks

“Vapor Glazing” with Jim Brashear (June 1-July 10);
fee: $364, includes materials and firing. Intermediate
through professional. Living accommodations avail-

able. For further information, contact Jim Brashear,
Art Dept., University of .Alaska Fairbanks, PO Box
755640, Fairbanks 99775; e-mail fnjbl@uaf.edu; see
websitewww.uaf.edu/summer/; telephone (907) 474-
7530 ot (907) 479-8542; or fax (907) 574-5853.

Alaska, Juneau

Handbuilding and throwing with Robert Brady and
Sandy Simon (May 30-June 3); fee: $328, includes
materials; may be taken for 2 college/university cred-
its. Beginning to advanced. Lodging is available.
Contact T odd T urek, University of .Alaska Southeast,
11120 Glacier Hwy., Juneau 99801; or telephone

(907) 465-6523.

Arizona, Flagstaff

“Salt-glaze Workshop” with Ellen Tibbetts (July 10-

24). “Noborigama Wood-fire Workshop” with Vic-
tor Bassman (July 17-28). “Raku Workshop” with
Ellen Tibbetts (July 26-August 9). Skill require-
ments vary. Contact Ellen Tibbetts, Northern Ari-

zona University, Box 6020, Flagstaff86011; e-mail
ellen.tibbetts@nau.edu; see website atwww.nau.edu/
summer; telephone (520) 523-1027; fax (520) 523-
3333. For information about fees, telephone (800)
426-8315.

California, Chico

“Wood-fire Workshop” with Nolan Babin, firing a
200-cubic-foot kiln; patticipants must bring bisque-
ware (July 1-7); fee: $350, includes firing, lodging.
All skill levels. Contact Nolan Babin, 1006 Gateway
Ln., Chico 95926; telephone (530) 894-4091.

California, De Anza Springs

Throwing, figurative sculpture and “naked raku”
with Dominic Greco and Efrain Novelo; session
conducted in the nude (August 2—5, duting AANR
Convention). Beginning and intermediate. Contact
Dominic Greco, 210 Cypress St., Chula Vista, CA
91910; e-mail dnakedraku@hotmail.com; telephone
(619) 585-3818.

California, Gualala

“Spirit Houses/Earth Altars and Shrines,” hand-
building houses, decorating, slipping, burnishing, pit
firing with Kaye Like (July 10-14); fee: $300, in-

cludes materials, firing and 1 meal. Camping is free.
All skill levels. Contact Kaye Like, Brandybuck Ranch
Studio, PO Box 266, Point Arena, CA 95468; e-mail
kimart@men.org; telephone/fax (707) 882-2269.

California, Idyllwild

Hopi-Tewa pottery with MarkTahbo; or Southwest-

ern Pueblo micaceous pottery techniques with Diane
Calabaza (July 9-15). Intensive two-week program
expanding on experience in clay and glaze mixing,
kiln loading and unloading; plus beginning instruc-

tion on potter’s wheel, with Greg Kennedy (July 9—
22); fee: $415 per week, includes materials and firing.
Traditional Zuni techniques with Milford and
Josephine Nahohai; or Mata Ortiz-style pottery with
Cesar and Gabby Dominguez (July 16—22). Two-
week session for 14- to 18-year-olds with Greg
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Eva Kwong applying slip decoration to a sculpture during her workshop at the

P

Rhode Island School of Design in Providence.

Kennedy: first week will focus on working with clay;
second week on glazing and various firing methods
(July 23-August 5); fee: $765 per week, includes
materials, firing, lodging and meals. “Junior Artist
Ceramic Program” for 11 - to 13-year-olds with Nancy
Bulkley, throwing, some handbuilding, glazing, fir-
ing (August 6-19); fee: $765 per week, includes
materials, firing, lodging and meals. Skill require-
ments vary. Fee (unless noted above): $430, includes
materials and firing. For further information, contact
Diane Dennis, Idyllwild Arts, PO Box 38, Idyllwild
92549-0038; e-mail iasumcat@aol.com; see website
atwww.idyllwildarts.org; telephone (909) 659-2171,
ext. 365; or fax (909) 659-5463.

California, near Lake Elsinore

Throwing, figurative sculpture and “naked raku”
with Dominic Greco and Efrain Novelo; session

conducted in the nude (July 1-4). Beginning and
intermediate. Location: Mystic Oaks Nudist Resort.
Contact Dominic Greco, 210 Cypress St., Chula
Vista, CA 91910; e-mail dnakedraku@hotmail.com;
telephone (619) 585-3818.

California, Mendocino

“Bits and Pieces: The Art of Mosaic” with Donna
Billick (June 19-24). “Tiles Right Side Up” with Jim
Melchert (June 26-July 1). “Functional Pots: Search-
ing for Beauty” with Sam Clarkson and Alleghany
Meadows (July 3-8). “Mystic Chords of Memory”
with Neil Moss; or “Ceramics and Sound” with Brian
Ransom (July 10-15). “More Sculptural Possibilities
of Thrown Clay” with Bob Kinzie (July 17-22).
“Parts into Pots: Terra-cotta Constructions” with
Jane Dillon; or “Raku—TFired Metal and Clay” with
Andree Singer Thompson (July 24-29). “From Mo-
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Peter Voulkos and John Manley throwing a large form during
“Woodstoke '99,” a workshop in Penryn, California.

saic to Wall Sculpture” with Kent Rothman; or
“Containers” with Gil Harrison (July 31-August 5).
“The Metaphysical Vessel” with Chris Bates; or “Sculp-
ture with Clay and Fire” with Glenn Husted (August
7-12). “Functional Forms: Pottery Making with a
Historical Context” with Doug Browe and Jan
Hoyman; “Sculptural Forms” from industrial extru-
sions with Jerry Caplan (August 14-19). “Figurative
Ceramics” with Margaret Keelan; or “The Magic of
Wood Firing” with Catharine Hiersoux (August 21-
26). Contact Mendocino Art Center, 45200 Little
Lake St, PO Box 765, Mendocino 95460; e-mail
mendoart@mcn.org; see  website at  http://
www.mcn.org/a/menaoart/. Telephone (707) 937-
5818; fax (707) 937-1764.

California, Newark

“Cast Cement and Mosaic” with Dmitry Grudsky
(August 20-25). Contact the Tile Heritage Founda-
tion, PO Box 1850, Healdsburg, CA 95448; c-mail
foundation@tileheritage.org; or fax (707) 431-8455.

California, Penryn

“Woodstoke 2000” with Rudy Autio, John Manley,
Janet Mansfield, Don Reitz, Paul Soldner and Peter
Voulkos, constructing a multichambered wood-fired
kiln, firing, plus demonstrations, slide presentations
(June 11-17); fee: $375 for full week; $100 per day.
Contact Rodney Mott: e-mailpenrynwrkshp@jps.net;
see website at jps.net/penrynwrkshp; or telephone
(916) 663-2815. Or telephone Morgan Britt, (916)
988-9330.

California, Pt. Reyes

Handbuilding, burnishing and beach pit firing
with Carol Molly Prier (July 22-29); fee: $425,
includes materials and firing. All skill levels. Some
scholarships  available. For further information,
contact Carol Molly Prier, PO Box 337, Pt. Reyes
Station, CA  94956; telephone (415) 663-9230,
days, or (415) 669-7337, eves.

California, San Marcos
“Ancient Clays and Firing” with Vince Pitelka (June
12-16); fee: $245, includes materials and firing,
“Celebrate the Fire” with Marc Lancet, Terry Sullivan
and guest artists, exploring various types of firings,
including bisque, Cone 10 reduction, high and low
salt, earthenware, raku, Louis Katz’ stacked-pot kiln,
iant pit fire and Cone 11 charcoal (July 1-4); fee:
125; or $45 for the 4th only. Participants should
bring a lot of bisqued pieces. “Throwin’ and Playin™
with Steven Horn, demonstrations, slide presenta-

tion, some hands-on; participants should bring
bisqueware (August 4—G6); fee: $95. Contact the
Nottingham Center for the Arts: e-mail Cara
Moczygemba at CaraMox@nottinghamarts.org; see
website at www.nottinghamarts.org; or telephone
(760) 752-1020.

California, Santa Cruz

“Acoma Pottery: Traditional Hand Forming” with
Mary Dolores Garcia and Emma Lewis Mitchell
(June 5—10); fee: $445, includes materials and firing.
For further information, contact Stephanie Dekking,
University of California, Santa Cruz Extension, 1101
Pacific Ave., Ste. 200, Santa Cruz 95060; e-mail
sdekking@ucsc-extension.edu;  see  website  at
www.ucsc-extension.edu; telephone (831) 427-6620;
or fax (831) 427-1827.

Colorado, Atvada

“Wood Fire” with Vicky Hansen (June 10-11); fee:
$105, includes firing. “Sculpture, Texture and Mo-

saic” with Margaret Josey (June 14-July 12, Wed.
eves.); fee: $75. “Salt/Making Salt-glazed Pots” with
Blair Meerfeld (June 24—25); fee: $95, includes firing.
“Visually Speaking,” narrative clayworks with Marie
EVB Gibbons (July 8-9 and 15); fee: $120, includes
firing. “Tile Making, Painting and Marketing” with
Paul Lewing (July 22-23); fee: $95. “Thrown,
Handbuilt and Touched” with David G. Wright
(August 5-7); fee: $120. Contact Bebe Alexander,
Arvada Center, 6901 Wadsworth Blvd., Arvada 80003;
e-mail Bebe@arvadacenter.org; or telephone (303)
431-3080, ext. 3109.

Colorado, Carbondale

“Pottery from Pueblo and Mexican Traditions” with
Michael Wisner (August 2-6); fee: $300, includes
materials and firing. All skill levels. Send SASE to
AdeleHause, Valley Folk Arts, 1493 County Rd. 106,
Carbondale 81623; e-mail ahause@crms.org; see
website at www.valleyfolkarts.org; telephone (970)
963-2562; ot fax (970) 963-9865.

“Clay Camp,” unstructured 24-hour studio access,
with a focus on wheel-thrown functional pottery,
working alongside Blair Meerfeld and artist-in-resi-
dence Charity Davis (August 14-25); fee: $550,
includes 50 Ib of clay, matetials and firing. Instruction
in English with some Spanish. Intermediate through
professional. Contact Diane Kenney, Carbondale
Clay Center, 135 Main St., Carbondale 81623; e-mail
carbondaleclay@aspeninfo.com; telephone (970) 963-
2529; or fax (970) 963-4492.

Colorado, Cortez

“16th Annual Pottery Workshop” with Leander
Gridley and John Olsen, replicating traditional Na-
tive American pottery, visiting area pueblos and Mesa
Verde National Park (July 15-22); fee: $895, in-
cludes materials, firing, lodging and meals. All skill
levels. Contact Kristie Carriker, Kelly Place, 14663
Rd. G, Cortez 81321; e-mail kellypl@fone.net; see
websiteatwww.kellyplace.com; telephone (800) 745-
4885; or fax (970) 565-3540.

Colorado, Grand Junction

“Southwest Pottery Workshop” with Michael Wisner;
instruction in English and Spanish (June 16-18); fee:
$210; members, $195; includes materials and firing.
“Thrown and Touched” with David Wright (July
28-30); fee: $250, includes materials and firing. All
skill levels. Contact Terry Shepherd, The Western
Colorado Center for the Arts, 1803 N. Seventh St.,
Grand Junction 81501; e-mail arts@gjct.net; tele-
phone (970) 243-7337; or fax (970) 243-2482.

Colorado, Mesa Verde

“Anasazi Pottery at Mesa Verde” with Gregory S.
Wood, prehistoric approach to clay processing, tool
making, hand forming, burnishing, painting, deco-
rating and trench kiln firing (July 9-15); fee: $350,
includes materials, firing, group campsite and ar-
chaeological field trips. All skill levels. Contact An-
cient Arts™, PO Box 27, Masonville, CO 80541;
e-mail  info@AncientArts.org; see  website  at
www.AncientArts.otg; telephone/fax (970) 223-9081.

Colorado, Snowmass Village

“Functional Pottery” with Peter Beasecker; or “The
Figurative Object: Intersection of Form and Idea”
with Indira Freitas Johnson (June 5-16). “Basic Pot-
tery: The Beginning” with William Hinton and David
Pinto; or “Transforming the Figure” with Gina
Bobrowski (June 19-30). “Midwestern Icons: Mak-
ing Pottery” with Dan Anderson; or “Referring to the
Landscape: Large Clay Sculpture” with Stephen De
Stacbler and Danae Mattes (July 3-14). “Poems,
Prose and Pottery” with Irma Starr (July 17-28).
“The Language of Tea: Dissecting the Teapot” with
Ah Leon (July 24—August 4). “Round and Beyond:
Exploring Useful Pots” with Ellen Shankin (July 31-
August 11). “Handbuilt Constructions: Form and
Surface” with Andrea Gill (August 7-18). “Terra-
cotta Pottery: Handbuilding with the Wheel” with
Woody Hughes (August 14—25). “Making Stuff in
Clay” with Chuck Hindes and Ron Meyers (August
21-September 1). “A Lifetime of Clay” with Paul
Soldner and Peter Voulkos (August 28-September

1). Contact Anderson Ranch Arts Center, PO Box
5598, Snowmass Village 81615; telephone (970)
923-3181; or fax (970) 923-3871.

Colorado, Steamboat Springs

“Still Single Firing After All These Years” with Steven
Hill (June 19-27). “The Art ofBizwacking’ Clay”
with Biz Littell (July 3-14). “Clay Plus...Steel, Wood,
Fiber and a Piece of the Rock” with Jerry Caplan (J uly
17-29). “Creative Raku: Feeding the Head, Heart
and Hands” with Robert and Gail Piepenburg (July
31-August 11). “Bewitched, Bothered and Betiled”
with Ro Mead (August 14-25). “Porcelain Loves
Shino, Ashk Anyone” with Tom Coleman (August
28-September 4). All skill levels. Contact Laloba Ranch
Clay Center, PO Box770226, Steamboat Springs 80477,
e-mail LalobaRanch@compusetrve.com; see website
athttp://cmn.netMaloba; telephone (970) 870-6423;
or fax (970) 870-6452.

Connecticut, Avon

“Teapots” with Angela Fina (August 19); fee: $90,
includes materials. Contact Pat Parker, Farmington
Valley Arts Center, 25 Arts Center Ln., Avon 06001;
e-mail pvp54@aol.com; telephone (860) 678-1867,
ext. 121; or fax (860) 674-1877.

Connecticut, Brookfield

“Throwing Porcelain” with Angela Fina (June 3-4).
“Electric Kiln Firing and Maintenance” with Kristin
Muller (June 11); fee: $140; members, $115. Hands-
on session on throwing and handbuilding, plus dis-
cussion of anagama firings, with Peter Callas (June
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17-18). “Wood Firing” with Roger Bauman; or
“Mold Making” with Lynn Peters Quly 1-2). Lecture
and demonstration of throwing and altering tech-

niques with Byron Temple (July 8); fee: $140; mem-

bers, § 115. “Teapots” with Ron Meyers (July 29-30).
Skill requirements vary. Fee (unless noted above):
$220; members, $195. Contact the Registrar,
Brookfield Craft Center, PO Box 122, Brookfield
06804; e-mail info@brookfieldcraftcenter.org; tele-

phone (203) 775-4526; or fax (203) 740-7815.

Connecticut, Guilford

“Ceramics on and off the Wheel” with John Chalke
(June 22-23); fee: $120, plus materials and firing,
Intermediate through professional. Contact Lisa
Wolkow, Guilford Handcraft Center, PO Box 589,
Guilford 06437; e-mail handcraft.center@snet.net;
see website at http://pages.cthome.net/
guilfordhanderftetr/;  telephone  (203)  453-5947
or (203) 458-0091; or fax (203) 453-6237.

Connecticut, Middletown

“Covered Clay Containers” with Betsy Tanzer (Au-
gust 14-16); fee: $200. “Pots for Pouring and Drink-
ing” with Mark Shapiro (August 18-20); fee: $230.
Intermediate and advanced. For further information,
contact Melissa Schilke, Wesleyan Potters, 350 S.
Main St. (Rte. 17), Middletown 06457; e-mail
wesleyan.potters@snet.net;  telephone  (860) 347-
9869; or fax (860) 343-1096.

Delaware, Rehoboth Beach

“Sculpture with Clay” with Ray Chen (June 5-7).
“Wheel-thrown Pottery” with Ray Chen (June 19-
21). “Beginning Wheel-thrown Pottery for Kids”
with Janet Statuti, for ages 9-12 (July 5, 12, 19 and
26; 2-4 P.M.). “Ceramic Surface: Decorating Clay”
with Deborah Bedwell (July 10-11). “Pottery 1017
for teenagers, with Sue Weber (July 18,25, August 8,
15 and 22; 9:30 A.M.-12:30 P.M.). “Wheel-thrown
Pottery” with Alan Burslem (July 31-August 1 and 3-
4). “Clay Monoprints” with Mitch Lyons (demon-
stration, August 23; workshop, August 25-26). Con-
tact the Rehoboth Art League, 12 Dodds La.,
Henlopen Actes, Rehoboth Beach 19971; telephone
(302) 227-8408; or fax (302) 227-4121.

Florida, Sopchoppy

“A Spirited Approach to Clay” with George Griffin,
individualizing functional stoneware, single-fire oxi-
dation, fast-fire wood, business as an art form (June
18-24); fee: $400, includes materials, firing, lodging.
Beginning/intermediate. Limited to 4 participants.
Contact George Griffin Pottery, 1 Suncat’s Ridge,
Sopchoppy 32358; or telephone (850) 962-9311.
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Hawaii, Maui, Makawao

“A Clay Odyssey in Hawaii” with George Kokis
(August 19-20 and 26-27). Contact Hui No’eau
Visual Arts Center, 2841 Baldwin Ave., Makawao,
Maui 96768; e-mail hui@maui.net; see website at
www.maui.net/-hui/; telephone (808) 572-6560.

Illinois, Kampsville

Placing prehistoric ceramic technology within cul-
tural contexts, including digging for clay and prepar-
ing resources, with Brenda Hill (June 19—23); fee:
$450, includes materials, firing, lodging and meals.
All skill levels. Registration deadline: 2 weeks prior to
start of workshop. Contact Brenda Nord, Registrar,
Center for American Archeology, PO Box 3066,
Kampsville 62053; e-mail CAA@caa-archeology.org;
see website at www.caa-archeology.org; telephone
(618) 653-4316; ot fax (618) 653-4232.

Indiana, Indianapolis

Handbuilding, low-fire glazing, decorating wet clay
with engobes and underglazes with David L. Gamble
(June 19-24); fee: $696, includes materials, firing,
lodging and meals. Beginning through advanced.
Scholarships available. Contact Kathy Andry, Uni-
versity of Indianapolis, 1400 E. Hanna Ave., India-
napolis 46227; e-mail Andry@uindy.edu; telephone
(317) 788-3253; or fax (317) 788-6105.

Indiana, New Harmony
Handbuilding and throwing with Les Miley (June
12-July 14). Intermediate and advanced. Contact Les
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Miley, University of Evansville, 1800 Lincoln Ave.,
Evansville, IN 47714; e-mail Im23@evansville.edu;
telephone (812) 479-2043; or fax (812) 479-2101.

Iowa, Iowa City

Anagama-firing workshop with Donna Gillis, 2-3
days loading, 7-10 days firing; participants must
bring own pots (May 15-June 2); fee: $750, includes
firing. All skill levels. Contact Chuck Hindes, Univer-
sity of Iowa, School of Art/Ceramics, lowa City
52242; e-mail chuck-hindes@uiowa.edu; telephone
(319) 335-0287 (voice mail); or fax (319) 335-1774.

Kentucky, Louisville

A session with Byron Temple (June 3); fee: $25;
students, $5. Limited space. For further information,
contact Ceramics Studio Supply, 13030 Middletown
Industrial Blvd., Louisville 40223; telephone (800)
969-4627.

Louisiana, Monroe

Crystalline workshop with Donald Holloway, mak-
ing, glazing and firing (July 17-21); fee: $200, in-
cludes materials. Participants should bring own tools.
Intermediate and advanced. Limited to 6-8 partici-
pants. Contact Donald R. Holloway, Crosscraft Origi-
nals, 18 Jana Dr., Monroe 71203; telephone (318)
343-9220 or 343-7658.

Maine, Deer Isle

“Pots: Beyond Process” with Bobby Silverman (June
4-16). “Establishing a Sense of Place” with Martha
Jackson Jarvis (June 18-30). Thrown and altered
utilitarian pottery with Nick Joerling (July 2-14).
Exploring functional and sculptural concerns with

David MacDonald throwing the
knob on a lid during a session at
the ILE AMO Research Center,
Gainesville, Virginia.

Chris Gustin (July 16-28). Throwing and altering
functional forms with Douglass Rankin and Will
Ruggles (July 30-August 18). “Sculptural Vessels:
Form from Function” with Anne Hirondelle (August
20-September 1). Skill requirements vary. Fee: $560-
$740. Contact Stuart Kestenbaum, Haystack Moun-

tain School of Crafts, PO Box 518, Deer Isle 04627;
e-mail haystack@haystack-mtn.org; see website at
www.haystack-mtn.org; telephone (207) 348-23006;
or fax (207) 348-2307.

Maine, Monroe

“Mold Making” with Joe Ascrissi and Squidge Liljeblad
Davis, with emphasis on sculpture (June 18-24).
“On the Wheel: Throwing Intensive” (June 30-July

2); fee: $325, includes firing, lodging and meals. “Side
by Side,” adult-and-chila workshop (July 9-15).
“Women’s Retreat Week” (July 23-29). “Women’s
Wilderness Adventure,” handbuilding, primitive fir-
ing, canoe trip (August 6-12). “Clay Intensive,”

handbuilding, throwing, raku and stoneware firings
(August 20-26). Instructor (unless noted above):
Squidge Liljeblad Davis. All skill levels. Fee (unless
noted above): $640, includes firing, lodging, meals.

Contact Starflower Farm and Studios, 941 Jackson Rd.

Monroe 04951; or telephone (207) 525-3593.

Maine, Rockport

“Bas Relief Tile Making” with Randy Fein (July 7-
9). For further information, contact the Tile Heri-
tage Foundation, PO Box 1850, Healdsburg, CA
95448; e-mail foundation@ftilehetitage.org;  fax
(707) 431-8455.

Maryland, Baltimore

“Wood-fire Workshop” with Bill Van Gilder (June
12-16 and 24); fee: $260; members, $240; includes
firing and breakfast. “What's Behind the Mask?”
handbuilding masks with Sammie Nicely (July 15-
16); fee: $160; members, $140; includes materials,
firing and breakfast. Designing and building a wood-
fired kiln with Ken Bichelle and Jane G. Miller (mid
August); fee: $140; members, $120; includes break-
fast. Skill requirements vary. For further information,
contact Leigh Taylor Mickelson, Baltimore Clayworks,
5706 Smith Ave., Baltimore 21209; e-mail
baltimoreclayworks@earthlink.net; see website at
www.baltimoreclayworks.org; telephone (410) 578-
1919; or fax (410) 578-0058.

Maryland, Frederick

“Where Do We Go with What We Know?” with Jack
Troy (June 10-11, with slide lecture on June 9); fee:
$ 145. “Eastern Coil Workshop” with Joyce Michaud
(June 24-25); fee: $120. “Glaze Application Work-

shop” with Joyce Michaud (July 8-9); fee: $120.
“Masters Throwing Workshop” with Joyce Michaud
(August 3-6); fee: $195. “Kilnbuilding Workshop”
with Svend Bayer (August 11-17); fee: $530. Contact
Ceramics Program, Hood College Art Dept., 401

Rosemont Ave., Frederick 21701; telephone Joyce
Michaud, (301) 696-3456 or 696-3526.

Massachusetts, Housatonic

One-month workshops on Japanese throwing and
trimming techniques, with emphasis on production;
each session includes firing a wood-burning kiln
(June-August). All skill levels. Contact the Great
Barrington Pottery, Rte. 41, Housatonic 012306; tele-
phone (413) 274-6259; or fax (413) 274-6260.

Massachusetts, Stockbridge

“Traditional Methods of Southwest Pottery” with
Michael Wisner Qune 22-25). “Coaxing the
Accident...Saggar Firing and Flame Painting” with
Judy Motzkin (July 14-16); fee: $195. “Japanese
Throwing Techniques” with Malcolm Wright (Au-

gust 26-27); fee: $175. Contact Interlaken School of
Art, PO Box 1400, Stockbridge 01262; e-mail
makeart@bcn.net; telephone (413) 298-5252; or fax
(413) 298-0274.

Massachusetts, Truro

“Handbuilt Tableware” with Bruce Winn (July 3-7).
“Throwing” with Chris Parris (July 10-14). “Hol-
low-form Sculpture/Fountains” with T om McCanna
(July 17-21). “Large Constructed Pots” with Andrea
Gill (July 22); fee: $100, includes materials. “Tile
Workshop” with Adam Zayas (July 24-28). “Altered
Vessels” with Susan Beecher (July 31-August 4).
“Pots for Pouring and Drinking” with Mark Shapiro
(August 7-11). “Raku—Wet to Fire” with Chris
Parris (August 14-18); fee: $230, includes materials
and firing. “Shape Changing” with Leslie Ferst (Au-

gust 21-25). “Saggar and Pit Firing” with Jill Solomon
(August 29-September 1,9 AM.-2 P.M.); fee: $230,
includes materials and firing. Skill requirements vary.
Fee (unless noted above): $210, includes materials
and firing. Weekly sessions run 9 A.M.-1 P.M. For
further information, contact Mary Stackhouse, Castle
Hill/Truro Center for the Arts, Box 756, Truro
02666; e-mail castlehill@capecod.net; see website at
www.castlehill.org; telephone (508) 349-7511; or fax
(508) 349-7513.

Massachusetts, Williamsburg

“Get Hot! Alternative Firing and Decorating Tech-
niques” with Bob Green; or “Portraits and Self-

>
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Portraits in Clay: Life Sculpture” with Harriet Dia-
mond (June 9-11); fee: $245. “High School Pro-
gram,” ceramics is 1 of 8 courses offered (June 25-July
14 and/or July 16-August 3); fee: $2045 per 3-week
session; $3965 for 6-week session; includes lodging
and meals. “Cast, Molded and Slipped! Clay!” with
Amy Schusser; or “Ceramic Totem Poles: A Mythical
and Magical Experience” with Anita Griffith (August
10-13); fee: $275. Living accommodations available.
Contact Horizons, 108 N. Main St., Sunderland,
MA 01375; e-mail horizons@horizons-art.org; see
website at www.horizons-art.org; telephone (413)
665-0300; or fax (413) 665-4141.

Minnesota, Duluth

“Ceramics: Handbuilding with Soul” with Thomas
Kerrigan (July 16-22); fee: $480, includes materials
and firing. Beginning through advanced. Contact
Naomi Patschke, Split Rock Arts Program, Univer-
sity of Minnesota, 360 Coffey Hall, 1420 Eckles Ave.,
St. Paul, MN 55108-6084; e-mail srap@cce.umn.edu;
see website at www.cce.umn.edu/splitrockarts/; tele-
phone (612) 625-8100; or fax (612) 624-6210.

Mississippi, Tougaloo

“Tougaloo Art Colony,” handbuilding, pit firing
(August 4—11). Contact Tougaloo College: e-mail
art@Tougaloo.edy; see website at www.Tougaloo.edu;
or telephone (601) 977-7839.

Missouri, Ellsinore

“Advanced Throwing, Design and Form” with David
Porter and Claudia George (June 11-16); fee: $600,
includes supplies, lodging and meals. “Handbuilding
and Pit-firing Techniques” with Michael Wisner
(July 26-29); fee: $550, includes supplies, lodging
and meals. Contact Raven Center for the Arts, Claudia
George, Rte. 3 Box 180, Ellsinore 63937; or tele-
phone (573) 998-3118.

Missouri, Kansas City

“Functional Stoneware/Single Firing” with Steven
Hill (June 5-10); fee: $360. Contact Red Star Stu-
dios, 821 W. 17th St.,, Kansas City 64108; e-mail
RStarHill@aol.com; ot telephone (816) 474-7316.

Missouri, Kitkwood (St. Louis)

Workshop on mold making using found objects with
Tim Mather (June 26-30); fee: $300, includes mate-

rials and firing. Beginning through advanced. Con-

tact Bob Allen, St. Louis Community College at
Meramec, 11333 Big Bend Blvd., St. Louis, MO
63122; see website at www.stlec.cc.mo.us/mc/dept/
art; telephone (314) 984-7930; fax (314) 984-7920.

Missouri, Mexico

“Weber Ware Party,” hands-on workshop covering
pinching, coiling and slab building, burnishing, terra
sigillata, firing in a Weber grill (June 22-23); fee: $ 15.
For further information, contact Sandy Benn, City of
Mexico, 300 N. Coal, Mexico 65265; telephone
(573) 581-2100, ext. 49.

Montana, Bozeman

Sculptural techniques with Patti Warashina (June
11—16);  fee: $200, no credits. Participants may regis-
ter for 2 credits. Beginning through advanced. Con-
tact Montana State University, Ken Bova, School of
Art, Haynes Hall, Bozeman 59717; see website at
www.montana.edu/wwwart/; telephone (406) 994-
4501; or fax (406) 994-3680.

“Indigenous Ceramics” with Michael Peed, locating
natural clay deposits, processing clay, making pots
and firing in bonfires and clay banks (July 17-22). All
skill levels. Contact Michael Peed, Montana State
University-Bozeman, School of Art, 213 Haynes
Hall, Bozeman 59717; e-mail zar7009@montana.edu;
see website atwww.montana.edu/wwwart/; telephone
(406) 994-4283; or fax (406) 994-3680.

Montana, Helena

“Common Ground: Large-scale Site Work, Ceramic
Sculpture” with Tre Arenz and Robert Harrison
(June 19-30); fee: $550, includes materials and firing.
All skill levels. Contact Josh DeWeese, Resident
Director, Archie Bray Foundation for the Ceramic
Arts, 2915 Country Club Ave., Helena 59602; e-mail

archiebray@archiebray.org; see  website at
www.archiebray.org; telephone (406) 443-3502; or
fax (406) 443-0934.

Nevada, Incline Village

“Neo-primordial Pit Firing” with Marc Lancet, par-
ticipants should bring bisqueware (June 16-18); fee:
$215, includes materials, firing and some meals.
“Ceramic Decals” with Rimas VisGirda (June 23-
25); fee: $215, includes materials, firing and some
meals. “IfYou Have Something to Say, Say It in Clay”
with Wesley Anderegg (June 19-23). Low-fire layer-
ing, throwing and altering, and glaze decorating with
Lisa Orr (June 26-30). “Expressive Handbuilt Fig-
ures” with Janis Mars Wunderlich Quly 17-21). “The
Art of Creating Handmade Brushes” with Glenn
Grishkoff (July 21-23); fee: $215. “Living on the
Clay Edge—Raku” with Robert Piepenburg (July
24-28). “Thrown and Altered, Dare to Be Square”
with Tom Coleman and Patrick Horsley (July 31—
August 11); fee: $805, includes materials, firing and
meals. All skill levels. Fee (unless noted above): $415,
includes materials, firing and lunches. For further
information, contact Sheri Sweigard, Sierra Nevada
College, PO Box 4269, Incline Village 89450; e-mail
ssweigard@sierranevada.edu;  see  website  at
www.sierranevada.edu/workshops; telephone (775)
831-7799, ext. 3139; or fax (775) 831-1347.

Nevada, Tuscatora

Two-week sessions on functional pottery, oil firing
and raku with Ben Patks, Elaine Parks and Dennis
Patks (July 1-August20); fee/session: $900, includes
materials, firing, lodging and meals. All skill levels.
Contact Ben Patks, Tuscarora Pottery School, PO
Box 6, Tuscarora 89834; telephone (775) 756-5520;
or fax (775) 756-6598.

New Hampshire, Plymouth

Large-scale figurative/animal sculpture with Adrian
Atleo (June 26—30); fee: $375, includes materials; or
$608, includes college credit. Advanced. Contact
Susan Bennett Tucker, Plymouth State College, Art

Dept., MSC  #21, Plymouth 03264; e-mail
stucker@mail.plymouth.edu; ~ see  website  at
www.plymouth.edu/psc/artdept;  telephone  (603)

535-2547; or fax (603) 535-2938.

Participants firing the wood kiln during a workshop with Hiroshi Ogawa at his

New Hampshire, Wilton

“Earth, Water and Fire,” making and firing pots in a
4-chamber noborigama with John Baymore (August
18-27); fee: $395, includes materials and firing.
Intermediate through professional. For further infor-
mation, contact John Baymore, River Bend Pottery,
22 Riverbend Way, Wilton 03086; e-mail
jbaymore@compuserve.com; telephone (800) 900-
1110 or (603) 654-2752.

New Jersey, Belvidere

Demonstration and lecture with Rudy Autio, Don
Reitz and Peter Voulkos Quly 8-9); fee: $300; or
$175 for one day only. All skill levels. For further
information, contact Peter Callas Studio, 1 Orchard
St., Belvidere 07823; e-mail callas@interpow.net; see
website at www.ceramicsculpture.com; telephone
(908) 475-8907; or fax (908) 475-8956.

New Jersey, Layton
“Narrative Imagery in Clay” with Richard Notkin
(June 2-6). “Innovative Handbuilding” with Lana
Wilson (June 9-13). “Looking at Pots and Making
Them Better” with John Chalke (June 16-20). “Pat-
tern and Form” with Andrea Gill (June 23-27). “Pots
with Character” with John Neely (June 30-July 5);
fee: $485, includes firing, lab and application fees.
“Porcelain and Shino: Mastering the Materials” with
Malcolm Davis (July 7-11). “Elegant and Sturdy”
with Takeshi Yasuda Quly 14—18). ‘Site Installation”
with Lynda Benglis (July 21-30); fee: $685, includes
firing, lab and application fees. “Pottery: A Guide
Through Simplicity” with Lynn Munns (August 4—
9); fee: $485, includes firing, lab and application fees.
“A Meeting of Fire and Earth: Preparing Pots for the
Anagama” with Bill Shillalies (August 11-15). “Fir-
ing the Anagama” (August 16-22); fee: $550, in-
cludes firing, lab and application fees. “Constructing
a Universe” with Bennett Bean (August 25-27); fee:
$294, includes firing, lab and application fees. Skill
requirements vary. Fee (unless noted above): $445,
includes firing, lab and application fees. Contact
Jennifer Brooks, Peters Valley Craft Education, 19
Kuhn Rd., Layton 07851; e-mail pv@warwick.net;
see website at www.pvcrafts.org; telephone (973)
948-5200; or fax (973) 948-0011.

Please turn to page 106

studio in Elkton, Oregon; the “scorpion” on top of the kiln was made of found

metals by Ogawa’s son, Kohki.
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Brother Thomas Bezanson

“Creation Out of Clay,” an exhibition
of porcelain vessels by Brother Thomas
Bezanson, was presented recently at
Pucker Gallery in Boston, Massachu-
setts. These pots have a “timeless, uni-
versal appeal,” observes arts writer Ellin
Anderson in the accompanying catalog.
“While most of the classic forms he
uses come from the Far East, his work
reminds us that making ceramics is
something that most civilizations have
in common. As Brother Thomas has
said: ‘It is a world culture. It belongs to
all of us.”

A former Benedictine monk, he
“spent years experimenting with natu-
ral substances gathered from many parts
of the world” to develop his glaze reper-
toire. “This process of discovery has pro-
duced patterns that suggest Natures
delicate side—partridge feathers, chry-
santhemum petals, hares fur—and col-
ors that reflect Earth’s dramatic beauty.

“Taking a paintetly approach to
decoration, Brother Thomas treats the
ceramic surface as a canvas on which
colors are blended and poured in bold
patterns,” Anderson continues. “These
bowls, plates and cups resemble glorti-
ous abstract paintings that can be held,
touched, sipped from and made inti-
mate with the poetry of living things.” A
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“Square Top Vase,” 8"z inches in height, porcelain with celadon and orange glaze.

“Flask Form Vase,” 14’ inches in height,
porcelain with Honan temmoku glaze.

65



66

Santa Fe Clay

by Cindy Bellinger

I:s location couldn’t be better—near
several shops and cafes, as well as
other galleries and art spaces, and within
walking distance of the historic plaza.
Founded in 1979 in a 10,000-square-
foot, low-profile warehouse, Santa Fe
Clay began as a retail supply business,
selling ceramic materials and tools to
the potters of northern New Mexico. In
1993, a modest studio program was
added, which has since grown dramati-
cally in scope. Currently, it is the only
facility of its kind in the Southwest
operating a retail supply business, along
with studio space for ceramics artists at
all levels, as well as year-round educa-
tional programming.

“From the beginning, I wanted to
create an inspirational and creative en-
vironment for all ages, children through
adults, beginners through profession-
als,” says Avra Leodas, who managed
the studio for five years before purchas-
ing the business from her employer two
years ago.

The initial steps toward her vision
were taken when she organized a 1994
summer workshop program. “We had
mostly local artists that summer,” Leodas
recalls. “We were cautious at first, not
knowing if this kind of workshop pro-
gram would be viable in Santa Fe.” To-
day, she recruits nationwide to bring in
top artists for workshops.

Inspired by the well-known crafts
centers around the country, such as
Penland, Haystack, Arrowmont and
Anderson Ranch, LL.eodas wanted to cre-
ate a similar space for in-depth study.
The wide range of classes now includes
throwing and handbuilding for all skill
levels, tile making, figurative sculpture,
glaze chemistry and raku firing. The
center is open daily from nine to nine,
and students have unlimited access to
wheels, kilns and other equipment.

The layout of the facility emerged
from practicality. A bright classroom
area, equipped with wheels and work-
tables, provides plenty of space for stu-
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An exhibition of works by artists who have taught in the summer workshops

program was featured in the Warehouse Exhibition Space.
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dents to spread out. The building houses
a separate glazing area, a lab for mixing
glazes and an electric kiln room as well.
The gas and raku kilns are in an adjoin-
ing shed.

During the summer, a large tent pro-
vides for studio overflow. Students and
studio members are also able to sell
their work from the tent during the
Santa Fe Farmers’ Market, which shares
the yard from May through October.

A ceramics artist herself for 25 years,
Leodas was attracted to the “warehouse
feel” of the building. Knowing how
scarce private working space was in Santa
Fe, she started building individual stu-
dios during her first year as manager.
There ate currently 15 studios housing
25 resident artists. Set back from the
main room, these spaces offer the artists
a quiet working environment within a
community of shared interests.

Another recent feature at Santa Fe
Clay is the Warehouse Exhibition Space,
which connects the studio area to the
retail operation. Along with providing a
venue for statewide juried shows, it is
also used for one- or two-person shows
by studio members.

Together with Triesch Voelker, her
right-hand man in the operation of the
center, Leodas recently curated an exhi-
bition of wotks by artists who have
taught in the summer workshops pro-
gram at Santa Fe Clay between 1994
and 1999. “It was very exciting and
rewarding to put this show together,”
says Leodas. “We were able to generate
a lot of publicity in the local press, at-
tracting many local and out-of-town
collectors. This kind of exhibit is the
direction we’d like to pursue.”

As one of the newest facilities in the
wortld of educational ceramic centers,
Santa Fe Clay is off to a good start. The
well-equipped classroom and compre-
hensive programming, the summer
workshops, the exhibition space and the
resident-artist opportunities all make this
a welcome addition to the field. A
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Wheel-throwing classes meet in the main studio/classroom area.
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Drape-molded platter with wheel-thrown foot, approximately 15 inches in diameter, multifired.

templates to construct “blank” forms
to be altered in different ways.
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George Whitten

by Robert Hasselle

A n unassuming man, George
Whitten lives an almost hermitlike

lifestyle, although when he does have
guests, he is the life of the party. He has
worked very hard to develop his raku
process and, until now, has not been
too interested in sharing it with the
world at large. This is not to say that
Whitten s work has been unappreciated.
His name may not be a buzzword on
the lecture circuit, although he has done
his share of workshops, but his work
has not escaped the notice of New York
interior designers and collectors who
have paid over $3000 for one of his
larger pieces.

This has not happened by accident.
In the commercial sphere, Whitten has
been a tireless promoter of his own work.
I encountered an example of this while
at the American Crafts Council show in

Chicago. When a buyer from American
Artisans in Sherman Oaks, California,
stopped by to place an order, I hap-
pened to mention George Whitten. She
told me he used to show up at her
gallery with a whole van full of raku
pots, and let her pick out what she
wanted. Later, I mentioned to Whitten
that Sherman Oaks was 2a helluva drive
from Mansfield, Ohio, just to make a
cold calll He replied that back in the
1980s he used to do that kind of mar-
keting all the time; many times the first
gallery he called on would buy the whole
truckload just to keep them out of the
hands of competitors.

His work was particularly hot in the
’80s: Whitten pots were featured in sev-
eral movies and television shows. An
interior design showroom in Miami that
handled his work had an arrangement
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with the Miami Vice television seties. It
was basically a rental agreement, with

an understanding that if the piece was

broken in a fight scene or machine gun
episode, it was upgraded from rental to
purchase.

Whitten started off making pots with
David Tell at Florida Atlantic Univer-
sity. He stayed after graduation to learn
more about ceramics. Finally, Tell told
him that he was ready for graduate
school, and even arranged interviews
for him at three. Whitten ended up
going to Wichita State.

After graduating in 1974, he accepted
a teaching job at Ohio University in
Athens. He stopped off in the vicinity
of Mansfield to spend part of the sum-
mer with friends. By the time he got to
Athens, the Arab oil embargo was in
full swing, and the job had been elimi-
nated due to budget cuts. The school
had tried to reach him over the sum-
mer, but couldn’t locate him.

So Whitten went back to the Amish
country east of Mansfield, with the idea
of establishing a studio. This plan never
materialized; instead, he hooked up with
three friends in the Mansfield area and
together they started a co-op pottery. A
sympathetic farmer outside the village
of Mifflin, Ohio, provided an outbuild-
ing, which they fixed up as a studio. A
few years later, after the other three pot-
ters had moved on and the farmer an-
nounced he was ready to retire, Whitten
bought the place and has since operated
it independently.

The first thing about his place that
impresses the visitor is the total sense of
privacy. There is a long driveway that
drops down from the road into the 40-
acre spread, which includes a number
of outbuildings of dubious use and vin-
tage. There is even another house on
the property, which Whitten rents out.
It’s quiet now, but a few years ago the
place was somewhat busier, with pot-
ters Tim Mather and Annette McCor-
mick working in one of the outbuildings
and four or five apprentices working for
Whitten in the main studio.

Nowadays, Whitten has only one
occasional employee and is doing some
painting on the side. He calls this a
sabbatical, but he will still probably do
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Raku basket, approximately 12 inches in height, assembled from template-cut
slabs, then manipulated and textured, with multiple terra sigillatas and glazes.

$40,000 to $50,000 worth of wholesale
orders for raku work this year, which
makes for a pretty busy sabbatical.

The studio is a little drafty by urban
standards, but has lots of space and a
good division of extra rooms for the
dirty work. In addition to his wheel
work, Whitten produces drape-molded
platters to which a thrown foot is added.
Most of the slab pieces are begun by
apprentices; cardboard templates are
used to cut out the walls, which are
textured and brushed with slip while
still flat. The apprentice scores the edges

and assembles the shapes, then Whitten
does the final alterations. He considers
these basic forms to be blank canvases,
which he alters and glazes in totally
different ways; however, the size and
general shapes remain constant, which
allows enough continuity to satisfy
wholesale customers.

Whitten began rakuing in 1979,
when he decided to give up salt glaz-
ing—and almost gave up pottery as well.
His plans were vague, but he was lean-
ing toward becoming a truck driver. He

had a few hundred pounds of clay left
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Whitten Throwing Body mercial clear (Gare 1700). A vat of this

and decided to make some raku pieces

for himself. A gallery owner happened (Cone 10) glaze in watered-down form is also some-

to see them and offered him § 100 apiece. F-1 Wollastonite.......ccocveuerennee 10 1b times used as a thin wash underneath

He had discovered the high-end mar- 6-Tile Clay.....ooevvuevncrecrrcirrinnn. 50 the copper matt.

ket, and the rest is history. Kentucky Ball Clay (OM 4) ...... 25 His copper matt glaze is applied thin-
Whitten is very proud of his raku Kyanite (35 mesh).....ccccevueuncnee 20 ner than most stoneware glazes, but

bodies. He is able to produce pieces up Extra-Fine Grog......ccccccuveuvceunn. 20 much thicker than the thin washes a lot

to 4 feet in height, and has taken some Fine Grog......cccocuvevicuniineinninnnn. 10 of raku potters use. He likes it to de-

of them through the raku process as
many as 25 times without cracking. Be-
cause of variations in mined clays, espe-
cially the fireclays, he has tried to stick
with more refined ingredients; all of the
grogs are manufactured by North
American Refractory.

Whitten Sculpture Body

(Cone 10)
F-1 Wollastonite......coueereveuierunnne 101b
6-Tile Clay.....ccocvvurrvvirirreiriininnes 25
Edgar Plastic Kaolift.......ccccuueeee. 50
Kentucky Ball Clay (OM 4) ...... 25
Kyanite (35 mesh).....ccoocecuvicuaee 20
Extra-Fine Grog.......cccouuvvviuvunnne 10
Fine Grog.....ccovevicvvevincrciceninns 10
Medium Grog......cccvcuvcverniuncnnnn. 10

The 1500°-1600°F piece is placed in a “chimney”
filled with straw, then more straw is thrown on top.
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Before mixing either body, stir the wol-
lastonite in water, then screen.

Both clay bodies are suitable for a
variety of situations and will go up to
Cone 10 without deformation. Though
fairly expensive to make, they are prac-
tically immune to thermal shock.

Whittens glaze firings are done in
electric kilns. He applies many layers of
colored terra sigillatas (mixed with frit
or borax to help resist the smoke) and
low-fire glazes; all are fired before the
copper matt finish is applied. Even the
copper matt is prefired to Cone 05 be-
fore the pot is rakued.

For a white crackle and general-pur-
pose base glaze, Whitten uses a com-

velop a little sheen, and says that his
glazes are more color-fast because of
this and the Cone 05 firing.

George Whitten Copper Matt

(Cone 05)
White Lead Bisilicate............. 2.50 b
Frit 3110 (Fetto)...overeveevennee 2.00
Tron Oxide..iieeeiirereeninnee. 0.50
Red Copper Oxide.......con.... 20.00
Veegum T.....cccoovivivivicincnnnn. 1.25

26.251b

Mix with 2 pints vinegar; the vinegar is
not an active ingredient, but is used to
break the surface tension and allow dis-
persion of the copper. Epsom salts may
be added to prevent settling. Be sure to
take all safety precautions when han-
dling the raw ingredients and fire in a

A hoist allows Whitten to easily lower and raise
the heavy metal lid.
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Raku teapot, 12 inches in height.

well-ventilated kiln. Do not use on sut-
faces that may come in contact with
food or beverages.

As mentioned before, each piece is
fired more than once to Cone 05. This
matures the copper matt and the other
glazes before the raku firing. Then the
raku firing process is varied according
to the results desired. For example, the
white crackle with colored slips is taken
out of the kiln at 1200°-1400°F, placed
in an open container filled with straw,
and covered with more straw. The con-
tainer is left open, and the smoke turns
the crackle patterns black.

The copper matts ate handled in a
totally different way. Whitten uses a
sand pit with what he calls a “chimney.’

>
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Covered jar, approximately 10 inches in height, by George Whitten, Mansfield, Ohio.

This is 2 metal box with holes drilled in
it and notches welded on the inside for
altering the size of the chamber. The
chimney is packed with straw, and the
piece is fired to about 1800°F. When it
cools down to 1500°-1600°F, it is re-
moved from the kiln by gloved hand, or
if it has a handle, by a metal bar, and is
placed in the chimney. A small handful
of sawdust mixed with kerosene is
thrown into the container to ensure in-
stantaneous combustion. The heavy
metal lid is lowered down over the piece
by hoist and is forced into the sand.

Some pieces are made in sections so
that they can incorporate differently
treated sections; e.g., copper matt with
white crackle parts.

Altogether, George Whittens work
offers a panoply of forms, textures and
colors. Back in the 1980s, I went to a
show of works by raku potter Rick Foris
with my friend Prue Warren. She de-
scribed Foris’ work as classical artifacts,
but of a culture just not found on this
planet. Whittens work sometimes ex-
hibits this kind of radical originality,
especially in the thrown pieces, decorat-
ing techniques and alterations. The large
slab vessels, however, are another mat-
ter. They seem to be icons, effortlessly
spanning the gap between postmodern
Western art and a kind of Zen-flavored
otientalism. They look equally like arti-
facts from some distant past and time
travelers from the future. A
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hen Annette Blocker from the

George Ohr Art and Cultural
Center asked if I could teach a
kilnbuilding workshop on Horn Island
off the coast of Mississippi, I was thrilled.
In that one sentence, she had hit on
two of my greatest passions—Kkiln-
building and the ocean. Of course 1
would go for a week to a neatly deserted
island and build a kiln. Why not? My
only questions were: did I have to wear
shoes, and could 1 take my boat and
family? The answers were no, yes and
yes, so the adventure began.

One cool and slightly windy day in
February, we boarded a small fishing
boat, along with several members of the
staff from the Ohr Center. The boat
headed south southeast out of the small
marina at Ocean Springs, Mississippli,
toward a barely visible line 12 miles
away on the horizon. As we came closer
to Horn Island, pine trees and beaches
came into view. The 15-mile-long is-
land appeared to be deserted, with the
exception of a few fishing boats an-

ceramic button

Horn Island Kiln

by W. Lowell Baker
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The Horn Island wood-burning kiln was constructed from three steel drum barrels.
A trench was dug in the sand for the firebox barrel; the kiln shelf at the rear of the
barrel will serve as the floor of the ware chamber barrel.

chored offshore. We approached the
beach carefully, keeping constant watch
on the depth finder to warn us of hid-
den shoals and sunken wreckage.
Motoring eastward down
the beach, we found a lone
pine on the crest of a 20-foot
dune. Next to the pine was a
huge gash, where Hurricane

George had cut through the

0, 0% © steel drum
0 ¢
[ “
button o, .
., ‘o

Ya-inch hole

island and deposited a sub-
stantial quantity of driftwood
and other debris. This was to
be the site of the 1999 Horn
Island workshop.

The Ohr Center had ar-
ranged with the Department
of the Interior for us to set

up a camp in this location

N

tie wire

1-inch refractory blanket
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and to use as much of the
wood as we wished to fite
our temporary kilns. We un-
detrstood we would be about
a half mile from the protected
osprey nesting area, and that
we should take care to keep
our impact on the nesting
birds to a minimum.

While inspecting the area, we col-
lected a few shells and some driftwood,
along with a large pile of hurricane trash
that we hauled back to the mainland
for disposal. We marked the site with a
post topped with a driller’s helmet,
which must have been lost offshore.
Over the coutse of the next few weeks,
a Department of the Interior agent ap-
proved the site and the design of our
temporary kilns.

On the morning of May 16, 1999,
my family and I loaded out sailboat
with provisions for a week on the is-
land. Then we loaded our canoe with
boxes of pots and camping supplies. As
we pulled past the last channel marker,
it was too hazy to see the island, so we
took a compass bearing and headed
through moderate seas toward the prom-
ised landfall, towing the loaded canoe.
After about an hout, the island could be
seen on the horizon.

We were able to identify landmarks
near the kiln site and pulled into a calm
anchorage about 1:00 P.M. The first
night was remarkably quiet and peace-
ful. It seemed we were the only people
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on the island. Our closest neighbors
were another sailboat anchored about a
mile down the beach and an alligator
we found when exploring the dunes.

The following day, about noon, a
chartered schooner arrived with the
workshop participants and the parts for
the temporary kilns. All of the gear was
ferried ashore in small powerboats and
the canoe. The workshop participants
spent the afternoon finding suitable
spots and setting up their camps.

The kiln was to be constructed from
three 55-gallon steel drum barrels from
which the ends had been removed. This
had been done with a saber saw with a
metal cutting blade. A “2-inch hole
drilled near the edge of the top of the
drum allowed the saw blade to be in-
serted for the cut around the end.

The drum that was to become the
flue had two handles welded (could have
been bolted) to the sides about 2 inches
above the center line of the drum. The
handles facilitate placing the flue on the
top of the firing chamber and removing
the hot flue at the end of the firing.
Three or four ! 4xIx4-inch metal tabs
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were also welded (bolted) to the bot-

tom outside of the flue drum. These
tabs, which hold the flue in place dut-
ing firing, extend 2 inches below the
bottom of the drum.

The firing chamber drum had been
drilled with about two dozen Y2-inch
holes in six vertical rows around the
citcumference, spaced evenly top to bot-
tom. The first hole in the row was about
2 inches from the top and the last about
2 inches from the bottom. One-inch
peepholes could have been cut in the
drum at this time as well.

The refractory blanket material was
then rolled out on a clean, hard sutface,
and lengths 4 inches longer than the
drum were cut. Four pieces of 1-inch-
thick refractory blanket should be
sufficient to build one kiln. With the
drum placed on a flat, clean floor, the
first piece of refractory blanket was hung
inside. The blanket was positioned so
that about 2 inches extended above the
top edge of the drum.

Next, about 8 inches of mild steel tie
wire was threaded through the hole in a
ceramic button and bent in the middle.

-

damper

N

flue

kiln shelf

firebox

Front view

This doubled tie wire was then pressed
through the blanket and pushed through
one of the holes at the top of the drum.
Once the button was pulled into posi-
tion, the tie wires were bent flat against
the outside of the drum.

With the first length of refractory
blanket held in place with one button,
the second length was draped into the
drum directly opposite the first and at-
tached in the same manner. The next
two lengths of blanket were then cen-
tered in the two spaces between the first
two sections and attached through the
top holes.

After the refractory blanket had been
firmly attached around the top, the
drum was turned over and the blanket
pulled into position. The midsections
of the blanket were attached by pushing
a wire through a hole from the outside
to locate the appropriate position for
the button, then pushing the button
wire back through that hole. With all
the buttons in place, the tie wires were
pulled snug and rolled tightly to form
knots that would prevent the buttons
from coming loose.
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After the refractory blanket was attached
and the chamber positioned on the kiln shelf,
it was tumblestacked with bisqueware.

If there had been a sag in the blan-
ket, additional holes could have been
drilled and more buttons attached. If a
peephole had been drilled in the drum,
the blanket would have been cut away
from that opening at this time as well.

The extra blanket at the top and
bottom of the drum was rolled outward
over the edge to serve as a gasket be-
tween the firing chamber and the flue
on the top, and the kiln shelf on the

Materials List

3 drum (55-gallon) barrels with
the ends cut out. Caution: Do
not cut closed containers with a
torch; use a chisel or a saw.

50 square feet of 1-inch-thick
refractory blanket. Caution: Be
sure to weat appropriate eye and
skin protection during construc-
tion, and always use a respirator
when working with the refrac-
tory blanket.

20 feet of mild steel tie wire.
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bottom. Because the blan-
ket extends beyond the edge
of the firing chamber, care
should be taken not to drag
it on hard surfaces.

Late in the afternoon of
the first day of the work-
shop, we began digging the
trench for the first kiln in a
gently sloping bank aligned
with the prevailing wind.
Facing the firebox into the
wind helps force air into the
kiln and blows smoke away
from the kiln firers.

We dug the trench about
one and one-half drums
long, and the diameter of
the drum deep. At the firing
chamber end, it was about 2
inches less than the diam-
eter of the drum.

After the firebox drum
was placed horizontally in
the trench, a kiln shelf (long
enough to span the trench)
was placed at the firing chamber end,
leaving a space of about 3 inches be-
tween the end of the firebox and the
shelf. This space is where the fire enters
the chamber. The firing chamber was
then set on the kiln shelf, bridging the
3-inch gap.

By evening, the kiln had been as-
sembled for a test firing; however, loose
sand soon filled the transition pit be-
tween the firebox and the firing cham-

24 ceramic buttons to hold the
refractory blanket in place.

Sheet metal or bricks, if you are
building the kiln in sand.

Old kiln shelves.

24x24-inch sheet metal for
damper and to cover the kiln
while cooling.

Fuel, about 20 cubic feet of thin
dry wood per firing.

ber, so we sent a group of people out to
search the dunes for sheets of metal to
block the inflow of sand.

To our good fortune, we found a
small stainless-steel refrigerator box that
had washed high into the dunes from
some unfortunate boat. Using an ax, we
hacked the box apart to get sheet metal
for the construction of an appropriate
transition between the firebox and the
chamber. This box was placed in the
sand and the kiln quickly reassembled.

Next, dirt was firmly packed around
the base of the firing chamber, as well as
the firebox. Bricks and shards were used
to cover the sides of the gap between
the firebox and the firing chamber.

The kiln was tumblestacked with
bisqued pots on the second day. Sea-
shells were used to separate the ware
and help level the stacking. Once the
lain was stacked, the flue section was
placed on top of the firing chamber,
and a piece of sheet metal placed on top
of the flue to act as a damper.

A small fire was built in the firebox
at noon and maintained until 5 o’clock,
when we started stoking more heavily.
It is important not to build too big a
fire too soon, as the draft rapidly pulls
the heat into the kiln. It is also advisable
to stoke only as fast as the fuel is burned.
Otherwise, a large pile of coals could
build up, which would serve to decrease
the amount of air entering the kiln and
thereby decrease the temperature gain.
The greatest gain is achieved by stoking
small pieces (1x1x24 inches) of very
dry wood.

By 8 P.M., 2 feet of flame was leaping
from the flue. As soon as the flame
cleared and began to drop back into the
flue, we stoked again. Keeping the flame
moving in and out of the flue achieved
the greatest heat gain. At high tempera-
tures, the flue glowed a continuous red.

Heavy stoking was maintained until
about 10 P.M. As the firing approached
the end, the firebox was clogged with
coals by overstoking with large pieces of
wood. This technique placed the kiln in
a heavily reducing atmosphere, and pre-
vented cool air from entering the firing
chamber and damaging the pots.

Once the firing was complete, the
damper was closed and the firebox was
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A selection of wood-fired works from
the Horn Island kilns; although heat
work was not measured by cones,
some pieces appear to have reached
at least Cone 10.

sealed with a metal cover (one of the
ends cut from a drum makes a good
door). It is also possible to carefully
remove the flue at this point, placing
the sheet metal damper over the firing
chamber and covering with dirt or sand.
Note: A Idln in heavy reduction will
produce a large flame when you remove

the flue; protective clothing and extreme

caution should be used.

On the morning of the third day, we
removed the flue from the kiln and
examined the results of our efforts. Al-
though we did not use cones, portions
of the stack appeared to have reached
Cone 10 or better. Small amphorae,
made from a commercial Cone 10 body,
had fused together.

Because the first kiln was so success-
ful, we assembled a second kiln with a
slightly different firebox configuration.
Both kilns were high fired each day for
the remainder of the workshop. The
ware received a light salt glaze from the
seawater-soaked driftwood, and there
was light fly ash on some of the pieces.
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As the firing neared completion, the firebox was overstoked with large pieces of
wood. This technique placed the kiln in heavy reduction, and prevented cool air
from entering the firing chamber and damaging the pots.

The Horn Island kiln is 2 modern
adaptation of the Greek and Roman
kilns. It proved to be an excellent, low-
cost, portable design, capable of reach-
ing stoneware temperatures. It could
also be used to fire raku. A variation of
this design will certainly become a part
of my students’ firing experience at the
University of Alabama. I believe build-

ing this kiln will help them understand
the complexities of firing with wood.

All of the materials that wete trans-
ported to the island were removed at
the end of the workshop. The charcoal
was buried, and the burnt seashells were
scatteted in the surf. As we sailed away
from the island, we watched an osprey
carry a fish back to her nest. A
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“Humpy,’

ingo: Australian native dog, taken
D off the noxious list in New South
Wales, the first state in Australia to rec-
ognize our Dingo as “just a dog.” Now,
what has this to do with ceramic sculp-
ture? Well, for me, quite a lot.

Lets start at the beginning. 1 was
born July 1944 in Goulburn, New
South Wales, which is in the Southern
Tablelands, a cooler climate when com-
pared to the rest of Australia. I was the
youngest in the family with three older
brothers. My dad used to say, “me, my
boys, my wife and, oh yes, Penny, a gitl,
who does not carry on the family name.
Mum started going to our local college
pottery classes when I was about six
years old. Wow! I met clay and fell in
love with making sculptures, but my
brothers needed cars and ski boats, so
no money for a kiln for mum; also no
art college for me, as girls just get mar-
ried and have children. Oh! How things
have changed!

So I left school at 14 and worked as a
window dresser before getting married
at 18 and adopting 2 children, but 1
never lost sight of my dream to become

>
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" 51/2 feet in height, handbuilt in sections,
once fired; installed at Gold Creek Village in Canberra.

Happy Days

by Penny Crawford

a potter and also work with animals. All
my life, animals have been my friends
and companions: cats, dogs, birds, emu,
kangaroo, deer and for the last 10 years
the dingo. I am now training a young
dingo called “Sox” for the TV program
“Outback Adventures.”

Several years ago, I completed a three-

year part-time studio ceramics course at
Goulburn TAFE College, plus another
year of clay and glaze technology. I've
since been incorporating my love of ani-
mals in my daywork. I always try to
bring out their character; for example,
the arrogant look in the face of a camel
(there are many in the outback), as on
the 51/2-foot-high camel I made recently
for Outback Creations at Gold Creek
Village in Canberra.

I can’t find commercial clay that
works for me, so I mix my own—one-
third raku clay, one-third terra cotta
and one-third found local clay. This lo-
cal clay makes a wonderful slip for my
smaller camels.

The large sculptures are built over a
“skeleton” constructed from extrusions.
When building, I let each section set for

“Dance My Lady,” to 2 feet in height, $200 each, by Penny
Crawford, Goulburn, New South Wales, Australia.
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a short time before adding to it, keep-
ing the top of the sculpture wet by
covering with plastic. The final wall
thickness is approximately %2 to 1 inch.
Drying is done slowly, then the piece is
once fired.

All are made on kiln shelves on a
thick layer of newspaper so the clay can
move as it dries. When it is dry enough
to fire, I pick up both sculpture and
kiln shelf, and put them into a 10-
cubic-foot electric kiln. For the first 24
hours, with air vents open, I put candles
in and around the work, as this is a very
slow way of preheating. Then I turn on
the kiln for a 12-hour firing to 1100°C
(2012°F), and allow two days to cool
down before opening the door.

There are many sad things happen-
ing in the wotld today, so in my ani-
mals, I always try to put in much
happiness and laughter. When one cus-
tomer said she can’t help but smile when
she sees her piece each morning, it was
the best compliment I could get. I made
something that makes someone smile
each day. Bringing happiness to people,
what more can one ask for? A

CERAMICS MONTHLY



Reliable, Trustworthy, Dependable...

Of course, we're talking about her Brent® CXC wheel!

For consistent performance day
after day, Judith Duff relies on her
Brent” CXC. “The pots I create
begin on the wheel and are altered
while the clay is still wet and soft,”
she says. “I manipulate them in
various ways to produce more
interesting and organic shapes.”
To produce hand-crafted works
that reflect her individuality, she
continues to experiment with
new ideas, continuing to grow
through change to seek the
unique and unusual. Throughout
her journey, Duff’s Brent® CXC
has been a loyal companion.

Studio potter Judith Duff Brevard, NC, and ber best
friend...a Brent” CXC.

No other wheel performs to the standards of the CXC. The tough
1-hp motor can easily handle up to 100 Ibs. of clay on the
14-inch wheel head. And soon, the B, C, and CXC will come
standard with a modular control box that features
snap-on, snap-off connectors for the foot pedal and motor.

(0(¢

To receive your FREE Brent® catalog and more information,
contact us at the address below.

m\} Brent is a manufacturing division of American Art Clay Co., Inc.
4717 W. 16th St., Indianapolis, IN 46222 USA = (800) 374-1600 = FAX: (317) 248-9300 * www.amaco.com
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TRIMMING TOOLS

REPLACE THE BLADES, NOT THE HANDLES!

& A\ G A e— * 1/8™wide, super-
hard, stainless
steel blades

* Resharpen or
replace

* 1/2" x 5" anodized
aluminum handles

o AP
‘ {” r |l I

$1.00 S&H in the Continental UL.S.A.
REPLACEMENT BLADE(S) $1.95 cach

3> GLAZING
7 TONGS
$24.95

VESSEL AND

POTTER FRIENDLY

» Adjustable Channel
Lock Design

* Rubber-coated handles
for a comfortable grip

« Lifetime Guarantee if tongs
break under normal use

*10" long
FREE

S&H
in the
Continental

USA
TOOL COMPANY

Orders: 800-980-8665 — Information: 612-331-1556
Fax: 612-331-1556 — email: trimtools@aol.com
212 13th Ave. N.E., Minneapolis, MN 55413
Visa/MasterCard
DEALER INQUIRIES WELCOME

/I NTIRL ) K EN

SCHOOL O F ART

Discover an extraordinary
ceramics program surrounded
by the breathtaking beauty
of the Berkshires.

Spring and Summer

Lauren Mundy
Slip Decorated Redware Techniques

Jeff Zamek

From Glaze Formulation to Fired Results!
Michael Wisner
Traditional Southwest Pottery
Malcolm Wright

Japanese Throwing Techniques
Judy Motzkin

Sagger Firing and Flame Painting

The Interlaken School of Art
PO Box 1400 Stockbridge, MA 01262

413-298-5252 |
e-mail: makeart@bcn.net
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Call for Entries

Application Deadlines for Exhibitions,
Fairs, Festivals and Sales

International Exhibitions

April 20 entry deadline

Taipei, Taiwan “The Sixth Taiwan Golden
Ceramics ~ Awards”  (October  28-January 28,
2001). J uried from up to 3 slides of different views
per entry; up to 2 entries. Awards: Golden Ceram-
ics Grand Purchase Award, NT$600,000 (ap-
US$19,000)  plus  travel
NT$100,000 (approximately  US$3000);
Gold Purchase Award, NT$350,000
mately US$11,000); 2 silver purchase awards,
NT$250,000 (approximately US$7800) each; 3
bronze purchase awards, NT§ 150,000 (approxi-
mately US$4700) each; and 5 merit
awards, NT$100,000 each. For brochure/further
information, Sixth Taiwan Golden
Ceramics Awards Committee, 10 FL, 26 Nanking

proximately grant  of

Museum
(approxi-

purchase

contact the

East Rd, Section 3, Taipei 104; e-mail
twngca@hm6.hegtp.com.tw; see website at
www.hcgtp.com.tw;  telephone  (886-2)  25006-
8101, ext. 297; or fax (886-2) 2504-2208.
May 8 entry deadline

Omaba, Nebraska “Mixed Media 11 2000

(June 5-26). Juried from slides. Entry fee: $30 for
up to 3 slides; $5 for ecach additional slide. Cash
awards. For prospectus, send SASE to Period Gal-
lery, 5174 Leavenworth, Omaha 68100;
shows@periodgallery.com;  or  telephone
556-3218.
June 2 entry deadline

Sandton, Ganteng, South Africa “Altech Ce-
ramics  Biennale 2000”  (September 22-October
14). J uried from slides. Entry fee: in South Africa,
R150; APSA members, R50; international artists,
US$30. Jurors: Ian Calder, Hennie
Kim Sacks. Award judge: Jeroen Bechtold. Awards:
premier,  SARI5,000  (approximately — US$2445);
sculpture  award, SA  R10,000  (approximately
US$1630); 3 merit awards, SA R5000 (approxi-
mately US$815) each. Contact the Association of
Potters of Southern Africa, PO Box 2900, North
Riding, 2162 Gauteng, RSA. Or contact APSA
Secretary Cynthia McAlpine: e-mail apsa@icon.co.za;
telephone (27) 11 673 7893; fax (27) 11 673 6102.
June 8 entry deadline

Omaha, Nebraska “Realism 11 2000 (July 3-
24). Juried from slides. Fee: $30 for up to 3 slides;

e-mail
(402)

Meyer and

$5 for each additional slide. Cash awards. For
prospectus, send SASE to  Period  Gallery,
5174 Leavenworth, Omaha 68106; e-mail
shows@periodgallery.com;  or  telephone  (402)
556-3218.

June 15 entry deadline
Mashiko, Japan “The Mashiko International

Ceramics  Contest  2000”  (October  8-December
3). Juried from actual works. Jurors: potters
Shinsaku  Hamada, Hideyuki Hayashi, Ryusaku

Miwa, Tatsuzo Shimaoka; and art critics Hiroshi
Aoki, Rupert Faulkner, Mitsuhiko Hasebe and

For a free listing, submit announcements of
conferences, exhibitions, workshops and ju-
ried fairs at least two months before the
month of opening. Add one month for list-
ings in July; two months for those in August.
Mail to Calendar, Ceramics Monthly, PO Box
6102, Westerville, OH 43086-6102, e-mail to
editorial@ceramicsmonthly.org or fax to
(614) 891-8960.

Kenji Kaneko. No entry fee; all shipping and
handling expenses are responsibility of artist. For
further  information, contact the  Secretariat,
Mashiko International Pottery Contest Executive
Committee, 2030 Mashiko, Mashiko-Machi,

Haga-Gun, Tochigi-Ken, Japan 321-4293; or fax
(81) 285 726 430.

August 7 entry deadline
Zanesville, Obio
Jutied  Biennial ~ Exhibition”
cember 3). Juried from
For prospectus, send SASE to
Center, 620 Military Rd., Zanesville 43701;
e-mail info@zanesvilleartcenter.org; telephone

(740)  452-0741; or fax (740) 452-0797.
February 10, 2001, entry deadline

Suwon, Korea “The First World Ceramic
Biennale 2001 Korea” (August 1O-October 28,
2001), open to international ceramists; no form
or size restrictions. Juried from 2 slides and 1 color

“Ceramics International
(October ~ 8-De-
Entry fee: $20.
Zanesville  Art

slides.

photo for each entry; up to 5 entries. No fee. Final
selection will be made from actual works sent by
May 31, 2001. Contact World Ceramic Exposi-
tion, 2001 Korea Committee, 1246
Kwonsun-dong, Kwonsun-ku, Suwon, Kyonggi-
do 441-390, Korea; e-mail c6@wotldceramic.or.kr;
www.wotldceramic.or.kr  or
www.ceramicbiennale.org; telephone (82) 331 237
4291; or fax (82) 331 237-4295.

United States Exhibitions

April 5 entry deadline

Lexington,  Kentucky Open:  Un-
Earthed Treasures: in Clay”
(June 23-July 30), open to tripod-form ceremo-
nial vessels by ceramists 18 years and older. Juried
Juror: Deborah Bedwell, ceramist,
founder/executive  director of Baltimore  Clay-
works. Fee: $25 for up to 3 entries; $35 for 4-6
entries. Awards: $1350. For prospectus, send SASE
to LAL Summer Open, 209 Castlewood Dr.,
Lexington 40505; for further information, tele-
phone (606) 254-7024.

April 7 entry deadline

Southport, North Carolina “National Juried
Show” (June 19-July 29), open to 2- and 3-
dimensional works. Juried from slides. For prospec-
tus, send SASE to Associated Artists of Southport, PO
Box 10035, Southport 28461.

April 10 entry deadline

Ann - Arbor, Michigan “Smoke and Mirrors”
(May 19-June 11), open to works in all media.
Jutied from slides or photos and resume. Fee: $20.
For prospectus, send SASE to Gallery 212, 212 S.
Main St, Ann Arbor 48104; or
www.gallery212.org.

April 15 entry deadline

Grand  Rapids, Michigan “Unique Teapots”
(June 16-August 28), open to works in all media.
Juried from up to 6 slides (with SASE), maximum
2-page resume and 1-page statement (artistic or
curatorial). Cash awards. For further
tion, contact the Urban Institute for Contempo-
raty Arts, 41 Sheldon Blvd., SE, Grand Rapids
49503; e-mail uica@iserv.net; or telephone (616)
454-7000.

Chester  Springs,  Pennsylvania  “Studio
2000 (September 15-October 7), open to func-
tional ceramics. Juried from 5 slides (with SASE).
Entry fee: $20. Contact Studio Days 2000, Juried,
Chester  Springs  Studio, PO Box 329, Chester
Springs  19425; e-mail chesstudio@aol.com;
phone (610) 827-7277.

April 21 entry deadline

Athens, Obio “The Vietnam War: Art Expres-
sions, Then and (September  30-Novem-
ber 19), open to work that is directly or indirectly

Organizing

see  website at

“Summer
Ceremonial Vessels

from slides.

see website at

informa-

Days

tele-

Now”
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The
Bailey
Catalog.

traight-forward technical advice.

ee foryourself. Get your free copy of our 192 page catalog. We know
ou will be impressed with out product lines, our technical information

nd our low prices. Call today and save money! 800-431-6067.

" .+ Your source for in-depth technical infor-
l mation. From the moment you open the
s=_ coveryou’ll see the difference. There are
thousands of quality products and sup-
plies to choose from. We cater to potters
and schools who look for the most di-
erse selection of pottery products and depend on a company to give

Bailey Extruders are the only brand that opens up a
whole new world of extruding possibilities. When you
own a Bailey, you can be confident that you have the
most versatile tool at your fingertips. And if you have
a question about an application, it’s nice to know that
you can call toll-free and get an intelligent answer.

Bailey produces 4 manual extruders and 1 power
extruder. Inaddition, we have innovated extruding fix-
tures for cutting and removing extrusions and offer
the largest selection of dies.

PRICES
START
AT ONLY

———+ SALE! SALE!
= The Best
BAILEY Electric Kiln!
13 or 25
DIVISION CB(-';LLEEIO
F¥VA%T(|ES N DOUBLE
8 Step Program‘mable Controller Bailey 22” Mini Might Outfit Only $565 INSULATED
Lowest Prices & Greatest Options! Machine Only $365 KILNS
NEW: Bailey ST-50 |) oWEST PRICES!!! SALE!
Potter’s Wheel PACIFEICA
SHIMPO AIC Oxy Probe
& D - W CREATIVE INDUSTRIES The Original and the Best!

SPECIAL PRICE

$630 GIFFINGRIP 119

12” & 14” BATS

25% OFF

Plasti-Bats

/ Freight Included™
(N

*Continental U.S. Only

Now you can own the original AIC
Oxy-Probe at a special low low
price. Only Bailey offers a massive
protection tube and optional
mounting bracket.

CALL FOR PRICES

Bailey Spray Gun
Our new spray gun has interchangeable 1
quart spray bottles. Our bottles are
unbreakable plastic and great for quick
changes of glaze colors. It takes only sec-
onds to change glaze bottles and the bottles
are ideal for storing glazes. There are no
parts to clog or bind. The gun is virtually
maintenance free.

MASON STAINS

NEW SUPER DISCOUNTS!

FREIGHT FREE !! with $40 PURCHASE

0% OFF s::tiovo: BOOKS
Call Bailey

'The Equipment Experts”

PROTECT YOUR LUNGS!

We have air cleaners that are designed to remove the sub-micron particles
from the air and make your working environment a safe one. What is more
important than your health?

LIMITED OFFER!

\ Reg. $475
4 | Special Sale ... $367*
BAILEY TRIPLE FILTERED
CERAMIC
DUST VAC

SALE!

AIR PURIFICATION UNITS

99.995%
EFFICIENT AT
1/3 (.33) MICRONS

astow as $590

*Prepaid orders only

o

800-431-6067
Bailey Ceramic Supply

CPO 1577, Kingston, NY 12402
In NY, Call (914) 339-3721  Fax: (914) 339-5530



surmrner

Come work alongside our visiting artists.

Syd Carpenter
June 26-July 7

Joe Bova
July 10-21

Lucy Breslin
July 24-Aug 4

For catalog & application, call 800.364.RISD
xt 2, or contact S.Pollock-De Luzio, Program
Director at 401.454.6733, spollock@risd.edu

| /3+ off Skutt Kilns

Model Discounted Price
818 $600.00
KM 1027 $1200.00
1027 $1050.00
1227-3 $1250.00

| /4+ off Brent, Shimpo,
Pacifica Wheels

AMHERST POTTERS SUPPLY
47 East Street, Hadley, MA 01035
(413) 586-4507 fax (413) 584-5535
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Call for Entries

influenced by the Vietnam War. Juried from

slides (with SASE). Entry fee: $15. For further
information, contact Julie Clark, the Dairy
Barn, PO Box 747, Athens 45701; e-mail

info@dairybarn.org; see website at www.dairybarn.org;
or telephone (740) 592-4981.
May 1 entry deadline

Baltimore, Maryland “Clay on the Cusp: Re-
cent BFA and MFA Graduates” (September),
open to BFA graduates of 1999 or 2000 and MFA
graduates  of  1999-2000. Juried
from slides. For entry form, send SASE to Leigh

candidates  or

Taylor Mickelson, Baltimore Clayworks, 5706
Smith Ave., Baltimore 21209; e-mail
baltimoreclayworks@earthlink.net; see  website at
www.baltimoreclayworks.org; or telephone  (410)

578-1919.
May 10 entry deadline

Ann Arbor, Michigan “Submission” (June 16-
July 16), open to works in all media. Juried from
slides or photos and resume. Fee: $20. For pro-
spectus, send SASE to Gallery 212,212 S. Main St.,
Ann  Arbor  48104; or see website at
www. gallery212. org.

May 12 entry deadline

Tampa, Florida “Seventh Annual National
Open Juried Exhibition” (June 9-July 28), open
to all 2- and 3-dimensional media. Juried from
slides. Entry fee: $25; members, $18. Awards:
$1000 Best of Show. For prospectus, send #10
SASE to Artists Unlimited, 223 N. 12th St., Tampa
33602; telephone (813) 229-5958.

May 15 entry deadline

Palmer Lake, Colorado “Holding My Heart”
(July 21-23), open to work about surviving men-
tal, sexual, physical abuse or trauma. Juried from
slides. For prospectus, send SASE to Tri-Lakes
Center for the Arts, PO Box 1154, Palmer ILake
80133; e-mail Jina@trilakesarts.com;  telephone
Gale (719) 495-6852 or Karen (719) 481-2098;
or fax (719) 481-5830.

Waterbury  Center, Vermont “1 Scream, You
Scream...” (August 2-31), an exhibition of ice-
cream dishes. Juried from up to 3 slides. Jurors:
Ben Cohen, of Ben and Jerry’s, and Chatlotte
Potok. Entry fee: $10. Awards: first place, 1-year
supply of ice cream. For prospectus, send SASE to

Maura Hempstead, Vermont Clay Studio, Rte.
100, Waterbury Center 05677, see website at
www.vermontclaystudio.com; or telephone  (802)

244-1126, ext. 42.
May 30 entry deadline

Philadeiphia, Pennsylvania Three solo exhibi-
tions (September 2000-August 2001), works may
be mixed media, but clay must be the ptimary
medium. Juried from 5 slides, resume and state-
ment of artistic intent. No entry fee. For further
information, Clay Studio, 139 N.
Second St 19106; or telephone
(215) 925-3453.
May 31 entry deadline

Middlebury, 1 ermont “National Show: Get a
Grip, Pottery with Handles” (August 1-Septem-
ber 11), open to inspiring functional ceramics
with handles. Juried from 3 slides. Juror: Karen
Karnes. Entry fee: $20. For prospectus, send SASE
to Frog Hollow, National Show, 1 Mill St.,
Middlebury  05753; e-mail  info@froghollow.org;
telephone Batbara Cunningham (802) 388-3177.
June 1 entry deadline

Manchester, Vermont “National Show: Tex-
tured—Tactile Impressions” (September 1—Oc-
tober 30), open to work defined by texture, either

contact the
Philadelphia

by touch or perception. Juried from 3 slides.

Juror: Denise Macksoud. Entry fee: $10. For
prospectus, send SASE to Frog Hollow at the
Equinox, PO Box 816, Manchester 05254; e-mail
frogeqx@sover.net; or telephone (802) 362-3321.
June 9 entry deadline

Denton, Texas “Ceramics USA 2000” (Octo-
ber 9-November 11). Juried from slides. Jurors:
Ellen Shankin and Sandy Simon. Entry fee: $20.
Cash and purchase awards. For prospectus, send
SASE to Ceramics USA—Gallery Office, Univer-
sity of North Texas, PO Box 5098, Denton
76203-0098; e-mail potter@koyote.com or
dgray@fmarion.edu; or telephone (903) 784-2354.
June 12 entry deadline

Helena, Montana “ANA 29” (August 28-Oc-
tober 29), open to works in all media. Juried from
slides. Juror: Lucy Lippard. Entry fee: $25. Cash
awards. For prospectus, send SASE to Holter Mu-
seum of Art, 12 E. Lawrence, Helena 59601.
June 15 entry deadline

M. Pleasant, Michigan Wood-fired ~ceramics
exhibition  (October), open to
and sculpture. No entry fee; no commission.
Juried from 10-20 slides (with SASE),
and artist’s statement. For application, contact
University Art Gallery, Central Michigan Uni-
versity, WI 132, Mt Pleasant 48859;
julia.mortisroe@cmich.edu.

Springfield, Missouri“Outdoor  Sculpture Com-
petition”  (August 30-August 1, 2001), open to
exploring architectural, structural elements;
“functional” sculpture is especially encouraged.
Juried from slides. Fee: $15 per entry. Awards:
minimum of $1500. For entry form, send SASE

functional work

resume

e-mail

works

to Sculpture, do C. Schilling, 1027 S. New,
Springfield 65807, e-mail Christine at
ekiml36@aol.com; or telephone Christine, (417)
862-2272.

Boonton, New Jersey “It's Raining Cats and
Dogs” (October 1-31), open to craftworks depict-
ing images of cats and dogs. Juried from 5 slides.
No entry fee. For prospectus/further information,
send SASE to the MudWorks Co., 720 Main St.,
Boonton 07005.

July 15 entry deadline

Waterbury Center, 1 ermont “Emerging Artists
of the US” (October 1-November 15). Juried
from slides. Entry fee: $10. For prospectus, send
SASE to Maura Hempstead, Vermont Clay Studio,
Rte. 100, Waterbury Center 05677; see website at
www.vermontclaystudio.com; or telephone (802)
244-1120, ext. 42.

August 15 entry deadline

Westmont, 1llinois “The Mud Show” (October
3—November 6), open to ceramics artists and
designers. Juried from slides or photos. Fee: $3/
entry for works that are up to 6x6x8 inches, limit
of 5; or $6/entry for works over that size, limit of
3. For prospectus, send LSASE to TLD Design
Center and Gallery, 26 E. Quincy St, Westmont
60559; see website at www.tlddesigns.com; tele-
phone Tammy or JoAnn Deck (630) 963-9573.

Kirkland, ~Washington “Good and  Guilty”
(November 9-25), open to ceramic ashtrays. Juried
from 2 slides per entry; up to 3 entries. Juror: Akio

Takamori, ceramist/professor at University of
Washington. Entry fee: $25. Cash awards. For
prospectus, send SASE to Kirkland Arts Center,

620 Market St.,
(425) 822-7161.
September 16 entry deadline

Carrboro, North Carolina “Up
(November 6-December 31), open to wood-fired
pots. Juried from up to 4 slides. Entry fee: $20.
Merit and purchase awards. For prospectus, send
business-size SASE to Green Tara Gallery, 118 E.
Main St, Cartboro 27510; or see
www.greentaragallery.com.

Kirkland  98033; or telephone

in  Flames”

website  at
Continuned

CERAMICS MONTHLY


mailto:info@dairybarn.org
http://www.dairybarn.org
mailto:baltimoreclayworks@earthlink.net
http://www.baltimoreclayworks.org
mailto:Jina@trilakesarts.com
http://www.vermontclaystudio.com
mailto:info@froghollow.org
mailto:frogeqx@sover.net
mailto:potter@koyote.com
mailto:dgray@fmarion.edu
mailto:julia.morrisroe@cmich.edu
mailto:ekiml36@aol.com
http://www.vermontclaystudio.com
http://www.tlddesigns.com
http://www.greentaragallery.com

April 2000

Glossy Colors:

Ultra White Red Earth
Heavy Cream  Redwood
Biscotti Grease

“Reduction Look” Colors:
Rouge Celery Galaxy

1230 4th Avenue North ‘- Nashville, TN 37208
TR e et Ph: 615-242-0300 Fax: 615-244-3191

MID-SOUTH CERAMIC Email: midsocera@aol.com
* SUPPLY COMPANY o VA page: www.opulenceglaze.com
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SUBSCRIBE NOW
One year $28, Two years $50
Canada & eign:
$31, $55 (US Funds).

Dept A, Box 70,
Goffstown, NH 03045 USA
Visa and MasterCard Accepted
Phone 603-774-3582
www.studiopotter.org

www.claysupply.com

YOUR ONLINE STORE
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+ S&H

April special can
be ordered
online or by
calling the 800 #
or at a store
near you for the
special price.
www.claysupply.com

1-800-657-7222

Campbell Ceramic Supply Inc.
Richmond, Virginia 804-329-0109
Alexandria. Virginia  703-750-9437
Richmond (Fan), Virginia  804-254-2094
| Mebane. North Caroiina 336-578-9011
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Call for Entries

September 18 entry deadline

Lubbock, Texas “Y2Klay” (December 5-Janu-
ary 6, 2001), open to any daywork. Juried from
slides. Juror: Jamie Walker, University of Wash-
ington, Seattle. Entry fee: $20 for up to 3 works;
$3 for each additional entry. Awards: $400. For
prospectus, send SASE to Buddy Holly Center,
1801 Ave. G, Lubbock 79401.
September 23 entry deadline

Coburg, Oregon “La Petite VIII, Small Format
Competition” (November), open to 2- and 3-
dimensional work. Juried from slides. Fee: $10
per slide; $25 for 3. Awards: $2200. For prospec-
tus, send SASE to Alder Gallery, Box 8517, Coburg
97408; see website at www.alderart.com; or tele-
phone (541) 342-6411.

Regional Exhibitions
April 7 entry deadline

Kingston, Rbode  Island ~“Earthworks:  Open
Juried Clay Annual” (April 13-May 7), open to
current and former Rhode Island residents or

students working in clay. Juried from actual work.
Juror: Ellen Shankin. Fee: $10 per entry; members,
$8; up to 6 entries. Cash awards. For prospectus,
send #10 SASE to Earthworks, South County Art
j*Vssociation, 2587 Kingstown Rd., Kingston 02881.
May 15 entry deadline

Boise, ldaho “ldaho Creations in Clay” (July),
open to past and present Idaho ceramists. Juried
from 3 slides per entry. Juror: Tony Martin. Fee:
$25 for up to 3 entries; $20 for Idaho Potters
Guild members. Cash awards. For prospectus,
send SASE to Idaho Potters Guild, 10550 Hill Rd.,
Boise 83703; or see website at netnow.micron.net/
- gafergus/ipg. htm.
June 12 entry deadline

Sllﬂfﬂcﬂi% Calz"tn/a“Clay-Fiber2000” (July
30-September  10), open to
Arkansas, California, Idaho, Nevada, Oregon and
Washington. Juried from up to 4 slides. Ceramics
juror: Marsha Manhart. Fee: § 12 per entry. Awards.
Send SASE to Santa Cruz Art League, 526 Broad-
way, Santa Cruz 95060; telephone (831) 426-
5787 fax (831) 426-5789.

artists  residing  in

Fairs, Festivals and Sales

April 5 entry deadline

Chantanqua, New York “Crafts Festivals 2000”
(July 7-9 or August 11-13). Juried from 3 slides
of work plus 1 of booth display. Entry fee: $ 15 per
show. Booth fee: $200 per show. For prospectus,
send business-size SASE to Devon Taylor, Festivals
Director, Chautauqua Crafts Alliance, PO Box
89, Mayville, New York 14757-0089.
April 15 entry deadline

Lubbock, Texas “Third Annual Llano Estacado

Winery Wine and Clay Festival” (June 10-11).
Juried from slides. Contact Jana Hill, 5214
68th St, Ste. 306, TLubbock 79424; e-mail

janah@fellers.com; or telephone (806) 798-7722.
Sheboygan, Wisconsin “30th  Annual Outdoor
Arts Festival” (July 15-16). Juried from 5 slides of
at least 3 works plus 1 slide of display. Entry fee:
$20. Booth fee: $105 for a 10x10-foot space. Con-
tact Ellen Clark, John Michael Kohler Arts Center,
PO Box 489, Sheboygan 53082-0489;
eclark@jmkac.org; see website atwww.jmkac.org;
or telephone (920) 458-6144.
April 21 entry deadline
Boston, Massachusetts “Crafts at the
(November  30-December  3).  Juried

e-mail

Castle”
from 5

slides. Entry fee: $25. Booth fee: $600-$ 1200 for
8x10-, 10x10- or 10x20-foot space. For applica-
tion, send Gretchen
Keyworth, Crafts at the Castle, Family Service of
Greater Boston, 31 Heath St., Jamaica Plain, MA
02130; c-mail catc@fsgb.org; sce website at
www.artfulgift.com/catc; or fax (617) 622-1091.
Aptil 24 entry deadline

Alliston, Ontario, Canada “Arts by the River”
(June 10-11), open to 2- and 3-dimensional work.
Juried from slides or photos. Entry fee: Can$60

name and address to

(approximately US$40). Awards. For application,
contact Elsa Broder, (705) 435-3092 or (416)
423-8631; or download from website
www.millpond.net.
April 28 entry deadline

Springfield,  Lllinois ~ “Edwards  Place  Fine
Crafts Fair” (September 23-24). Juried from 4
slides of work plus 1 slide/photo of display.

Entry fee: $15. Booth fee: $125-$235. No com-
mission. Awards: over $1000. For further infor-
mation, contact the Springfield Art Association,
700 N. Fourth St, Springfield 62702; e-mail
spiartassc@aol.com;  telephone  (217)  523-2631;
or fax (217) 523-3866.
May 1 entry deadline

Bowling Green, Obio “Black Swamp Arts Fes-
tival”  (September 9-10). Juried from 3 slides of
work plus 1 of booth (with SASE). Entry fee: $10.
Booth fee: $90. For further information, contact
Black Swamp Arts Festival, Visual Arts Commit-
tee, PO Box 532, Bowling Green 43402; e-mail

info@blackswamparts.org; see website at
www.blackswamparts.org;  or  telephone  (419)
354-2723.

Richmond, Virginia “Craft and Design Show”
(November 10-12). Juried from 5 slides of work.
Entry fee: $20. Booth fee: $350 for a 10x10-foot
space; $540 for 2 10x15; $700 for a 10x20. For
application, contact the Hand Workshop Art
Center, 1812 W. Main St., Richmond 23220;
e-mail hwac@vcu.org; telephone (804) 353-0094;
or fax (804) 353-8018.

May 5 entry deadline

Sarasota, Florida “ACC Craft Show Sarasota”
(December 1-3). Juried from slides. Contact the
American  Craft Council, 21 S. Eltings Corner
Rd., Highland, NY 12528, see website at
www.craftcouncil.org;  telephone  (800)  836-3470;
or fax (914) 883-6130.

Charlotte, North Carolina “ACC Craft Show
Charlotte” (December 8-10). Juried from slides.
For further contact the
American  Craft Corner
Rd., Highland, NY
www.craftcouncil.org;
or fax (914) 883-6130.
May 21 entry deadline

Mexcico, Missonuri “Fourth Annual Clay Days
USA” (June 24-25). Juried from slides. Fee: $65;
with electric, $75. For entry form, send SASE to
Sandy Benn, 300 N. Coal, Mexico 065265; or
telephone (573) 581-2100, ext. 49.

June 1 entry deadline

Maniton — Springs,  Colorado  “Commonwheel
Artists  26th  Annual Labor Day Weekend Arts
and  Crafts Festival” (September 2-4).  Juried
from 3 slides. Entry fee: $15. Booth fee: $200
for a 10xlO-foot space. No commission. Con-
tact Commonwheel Festival, PO  Box 42,
Manitou Springs 80829; or telephone (719)

577-7700.

Mason City, lowa “MacNider Museum Out-
door Art Market” (August 20). Juried from up
to 5 slides. Entry fee: $40. Seven cash awards.
For prospectus, contact Charles H. MacNider
Museum, 303 Second St., SE, Mason City
50401; or telephone (515) 421-3666.

information/application,
Council, 21 S. Eltings
12528; see website at
telephone  (800)  836-3470;

CERAMICS MONTHLY
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NEW rrom THE AMERICAN CERAMIC SOCIETY

The Magic of Ceramics
David W. Richerson

with a foreword by Bonnie |. Dunbar, Ph.D.,
NASA Astronaut

The Magic of Ceramics takes you on a fascinating tour of the many ways ceramic materials
affect us and our modern world. You will be amazed by how ceramics make possible such
diverse products as cellular phones, the space shuttle, many of our favorite sporting goods,
radio, television, and lasers. Amazing uses for ceramics, like cancer treatments and restoring
hearing, in our cars, and even in some cosmetics will undoubtedly surprise you.

With a thorough and fresh approach, The Magic of Ceramics will delight readers on the
versatility and wide applications of ceramics.

Tbei f
C.o
Cerimics

DAVIOD W. KICHERION

Contents
Our Constant Companions Piezo Power
From Pottery to the Space Shuttle Medical Miracles
The Beauty of Ceramics Ceramics and the Modern Automobile
Ceramics and Light Heat Beaters
Amazing Strength and Stabili The Hardest Materials in the Universe

Ceramics and the Electronics Age Energy and Pollution Control

2000 » Hardcover (300 pages) 200 illustrations and photos, 100 in full color
ISBN 1-57498-050-5 ® Order code: G041 o List price: $45.00, plus shipping /handling

Glazes and Glass Coatings

Richard A. Eppler and Douglas R. Eppler,
Eppler Associates, Cheshire, CT, USA.

Current advances in the formulation and chemical aspects of glazes and glass coatings make
this comprehensive resource the most up-to-date reference on glazes for the ceramics industry.
By focusing on the process of making ceramic coatings, their chemical makeup, and the
properties of these coatings, Glazes and Glass Coatings is a book that will appeal to a wide-
ranging audience—from industries involved in the manufacturing of tile, ceramic coating
materials, sanitary ware, tableware, enameled appliances, hobby and giftware, to faculty and
students in ceramic engineering, to studio potters. Anyone interested in making or using glazes
and glass coatings will value the expertise and wealth of knowledge presented by authors
Eppler & Eppler.

2000 » Hardcover (350 pages) 125 photos/illustrations, including 70 in full color
ISBN 1-57498-054-8 » Order code: G037  List price: $75, plus shipping /handling

e , Boing-Boing the Bionic Cat
@lﬁg ~E ©1 l}g Larry L.gHench, Ph%).

the Bionic Cat

Ruth Denise Lear, Illustrator

“Daniel, if I've told you once, I've told you a million times: you cannot have a cat because
you are allergic to them,”said Daniel’s mother.

“1 guess I'll just never have a cat,”a very sad Daniel moaned.

So begins a young boy’s journey into friendship and adventure, and his introduction to
engineering and technology by his thoughtful and inventive neighbor, Professor George,
who has a surprise planned to help Daniel. Using ceramic and electronic materials from his
research lab, Professor George builds Daniel a bionic cat of his very own. With its fiber-
optic fur, computer-controlled joints, electronic eyes, and ceramic-sensor whiskers, it's just
like a real cat!

In this channin%Iy illustrated book, Larry L. Hench, Ph.D,, introduces children to the
evolving process of science, the benefits and limits of technology, and the caring and
understanding from adult role models through the creation of a bionic cat. His engagin,
and entertaining stories of friendship and adventure bring Boing-Boing the Bionic (?:i to ﬁie!

2000 » Hardcover ( 48 pages) ® ISBN: 1-57498-109-9 » Order code: G061
List price: $17, plus shipping /handling

TO ORDER: The
The American Ceramic Society, P.O. Box 6136, Westerville OH 43086-6136 Anedeon
Phone: 614-794-5890 Fax: 614-794-5892 e-mail: accounting@acers.org ngefy

Please remember to include shipping address when ordering.

SHIPPING & HANDLING: g el

North America: $3 for the first book, $2 each additional; International: $6 for the first book, $4 each additional book
Ohio residents include 5.75% sales tax, Canadian residents include 7% GST
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BOOKS!

VIDEOS & TOOLS

Did you say books, videos, and hard to
find tools? Our catalog has over 600
items all at grand discounts. In fact, we
have added more new titles to our list in
the last few months than many other
suppliers carry altogether! Here's a
sampling of some of those 30+ new titles:
Exploring Clay With Children; A Potter's
Geology; Art of Mosaic Design; Mould Mak-
ing; The Potters Art; European Ceramics;
Wood Fired Ceramics; Potters Workshop; All
That Glitters; Ten Thousand Years of Pottery;
A Meditation of Fire.

Hey, give us a try. When it
comes to books, nobody does it
better! Call or write today for
our FREE catalog!

The
Potters
Shop

31 Thorpe Road
Needham, MA 02194
781/449 7687 fax 781 449 909

Major Cards
Accepted

“THE ART & CRAFT
OF CRYSTALS”
by
Donald R. Holloway
Order from: ‘
Crosscraft Enterprises |
‘ 18 Jana Drive
Monroe, Louisiana 71203 |
| EVERYTHING YOU ‘
ALWAYS WANTED |
TO KNOW ABOUT
CRYSTALS!

THE BOOK POTTERS
HAVE BEEN
WAITING FOR!
$39.80 + $5.40 S&H

FOREIGN -
$8.90
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Suggestions

From Readers

Avoiding Propane Tank Freeze Up

One way to keep a 25-gallon propane
tank from freezing is to keep a water hose
slowly trickling over the top of it while the
kiln is firing.—Cynthia Faircloth Langh lin,
Palo Pinto, Tex.

Drain, Drain, Go Away

In the past, I have had problems with
insufficient drainage for my outdoor plants.
I would plant annuals in large bowls, then
water them. This watering, plus rain, would
flood the plants, and they eventually died. In
order to solve this problem, I throw planter
rings. These are large bowls with no bottom.
I fill them with soil and plants, then place
them around my yard. Any extra water just
drains out the bottom and into the ground.
The flowers look pretty and healthy for the
entire season.—Iiz Guibeen, Chicopee, Mass.

Setding Bucket

To avoid a plugged drain, put a 5-gallon
bucket with "2-inch holes drilled around the
circumference (about 10 inches from the
bottom) in your studio sink. This allows the
water to flow out and the clay (slurry) from
your throwing bucket to collect at the bot-
tom. This works great at my high school.—
Mike Ridge, 1ista, Calif.

To Spray or Sled

I make a lot of 18- to 22-inch platters and
have grown to hate spraying the glazes (the
mask, goggles, the roar of the compressor,
etc.). So I bought a set of giant tongs and
started my search for the right tub for dip-
ping. All the ones at the stores were square!
Metal wash tubs were wide enough, but there
was a lot of wasted space and massive quan-
tities of glaze were required. By accident (like
most of my discoveries), I found a child’s
saucer sled at my local Kmart. It’s 26 inches
in diameter and happens to be the perfect

shape for the platters! Minimal glaze is needed,

and it cleans up in a snap.—Richard Ash bum,
Arnold, Md.

No Spit

Hey, you spit-and-daub buffs out there.
Give it up! The best thing I did in my studio
lately was to grab an old plastic plate, put a
cellulose sponge on it and supersaturate the
sponge with water. Now, when I’'m hand-

building, a dip of the index finger or thumb

onto the sponge provides j ust the right amount

of water to smooth a rough edge. When using
a wooden tool to smooth a coil into a seam,
a press of the tool onto the sponge provides

just the right lubrication. Metal ribs used to
compress a slab come clean with just a few
swipes.—Ann Kamano, Galesburg, 111.

What a Blast

An inexpensive sandblasting booth can be
made with an old aluminum sliding storm
window, an empty butlap bag and a pair of

forearm leather gloves. First, attach the bag
around the edge of the storm window, using
self-tapping metal screws with washers. Next,
cut two holes in the bag, just large enough for
the gloves to fit through. Using heavy thread,
sew the gloves into place. Place the sandblast-
ing hose into the bag by making another
small hole between the gloves. This booth
can be permanently mounted or temporarily
suspended between two tables or sawhorses.—
Gary Crim, St. Charles, Mo.

Cold Comfort Clay

My studio is unheated, so in the winter
(when it gets below 40°F) I put an electric
blanket over my moist clay to keep it us-

able.—Darlene Bemdt, Asheville, N. C.

Bat Alignment

Are you having trouble aligning your bats
to the pins on the wheel head? Here’s a simple
solution. Use a ruler or some other straight
edge to span the center of the bat pins on the
wheel, and use a permanent marker to make
a vertical mark where the straight edge crosses
the outside edge of the wheel head. Then use
the rule to span the holes on your bats and
mark the outside edges of the bats in the same
way. Now, all you have to do is line up the
marks on the bat with those on the wheel and
you’re right on the money every time.—
Sumiko Braithwaite, San Diego

Share your ideas with others. Ceramics
Monthly will pay $10 for each one published.
Suggestions are welcome individually or in
quantity. Include a drawing or photograph to
illustrate your idea and we will add $10 to the
payment. Mail to Ceramics Monthly, PO Box
6102, Westerville, Ohio 43086-6102, e-mail
to editorial@ceramicsmonthly.org or fax to
(614) 891-8960.
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THE SOURCE OF THE FINEST
ARTISTS AND THEIR WORK

LOCKERBIE

Electric Wheels Kick Wheels Banding Wheels

“The Model EK”

Electric Kick Wheel, 1/3 hp motor with friction drive

For information, or a catalog, call or write: 1-800-350-5855,
fax 909-845-4125, Internet site: http://www.lockerbie.com
Lockerbie Mfg. Co.. P.O. Box 695, Beaumont, California 92223 USA

GUILD.COM AND GUILD SOURCEBODKS
ARE CHANGING THE WAY ART IS SOLD.
WITH OVER 5,000 PIECES AVAILABLE
FOR PURCHASE, GUILD.COM IS THE
INTERNET’S MOST COMPREHENSIVE
COLLECTION OF ORIGINAL ART.

FOR COMMISSION ARTISTS, WE OFFER
GUILD SOURCEBOOKS AND GUILD.COM’S
COMMISSION SECTION, USED BY THE
WORLD’S TOP DESIGNERS, ARCHITECTS,
ART CONSULTANTS AND COLLECTORS.

FOR MORE INFORMATION, CALL
1.877.ATGUILD OR VISIT THE SITE,
WWW.GUILD.COM.

THIS PLATE & BOWL STAND DESIGN IS A
REGISTERED
TRADEMARK

We will aggressively defend this trademark.

Sapir Studios
Quality & Service

We have created these risers.
original design plate stands
and bowl holders for upright
and wall mounted display with
minimal visual interference.
They are made of clear acrylic,
single piece construction for
enhanced versatility, strength
and durability.

© Sapir Studios 1981
Product Shape ®,

© 1989 Sapir Studios

1215 W. Devon Avenue
Chicago, Illinois 60660
773-465-0066 * FAX 773-465-3465 « 1-800-788-2588

April2000
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TAOS ART
SCHOOL

-
Indigenous W
Ceramic ‘%";@

Traditions MIAC
of the Southwest

2000 WORKSHOP SCHEDULE
TEWA Jerry Track  6/26-7/2
SAZI Clint Swink  7/10-16
MIMBRES Clint Swink  7/17-22
ACOMA 7/24-29
[3(0)% 7/31-8/6

SAN ILDEFONSO 17,20
Maria Martinez family

PUEBLO DuBrey 9/11-14, 16
SANTA CLARA Naranjo 9/18-22

PUEBLO 2/19-22, 24-2001
Sharon Dryflower (Tucson,

Lewis family

Dawn Navasie

.0350

Free catalogue: (505) 7:
PO Box 2588, Taos, NM 87571
)laplaza.org
College-Credited

schoc

The Brodie Company is pleased to present...

The Ri
mknhancer

THE PERFECT TRIMMING PARTNER

The trimming process can sometimes cause
the rim to be distorted. With The Rim Enhancer,
this problem is easily and safely corrected. Simply
invert your leather-hard clay over The Rim
Enhancer and gently tap. Your rim quickly
conforms to the shape of the cone

Developed by Regis
Brodie, a ceramic
artist and educator
for over 30 vears, The
Rim Enhancer is a
tool that no potter
should be without

$15.95 plus postage & handling, visa and mastercard accepted.

For more information and to order, call 518-226-0914
or visit our Web site at www.brodieco.com.

BRODIE

C O MPANY
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Calendar

Events to Attend—Conferences,
Exhibitions, Workshops> Fairs

Conferences

Maryland, Baltimore May 79—21 “How to De-
sign Your Career Path” will include sessions on
marketing-oriented topics for artists with Wendy
Rosen, Baker, Curtis Benzie, Tom
Markusen, Courtney Peterson, and gallery own-

Bruce

ers Donna Milstein and Steve Swan. Contact the
Rosen  Group: CBI@rosengrp.com;  see
website  at  www.americancraft.com;  telephone
(410) 889-2933; or fax (410) 889-1320.

New York, Alfred July 9—12 “Fractography of
Glasses and Ceramics IV.” For further informa-
tion, contact Dr. James Varner, Alfred University:

e-mail

telephone  (607) 871-2414; fax (607) 871-2354;
or e-mail fvarner@bigvax.alfred.edu.

Virginia, Blacksburg ]\/f@/ 19-21 “First Annual
New River Ceramics Symposium” will include

discussions and demonstrations with Nick Joerling
and Ellen Shankin. Contact David Crane: e-mail
derane@vt.edu; or telephone  (540) 231-5547.

Canada, Ontario, Toronto May 26—28 “Shapes
of Things to Come,”
will include workshops with Bruce Cochrane and
Lana Wilson. Contact Fusion: The Ontario Clay
and  Glass Gardener’s Cottage, 225
Confederation Dr., Scarborough, Ontario MIG
1B2; e-mail 2fusion@interlog.com; see website at
telephone  (416)  438-

Fusion’s annual conference,

Association,

www.clayandglass.on.ca;

89406; or fax (416) 438-0192.
China, Guangdong Shiwan May 20-
25 “First Wood-
firing Conference” will include workshops, lec-

Province,

Fushan International Ceramics
tures, exhibitions, tours of pottery studios and a
food festival. Participants will help fire an ancient

dragon kiln. Post-symposium travel will include
Jingdezhen, Wuhan, Xian, Chenlu, Handan and
Beijing. Contact China Ceramic  Cultural Ex-
change International Office, Jackson Lee, 14

Courtwright Rd., Etobicoke, Toronto, Ontario M9IC
4B4, Canada; e-mail jacksonlee24@hotmail.com;
or telephone (416) 695-3607.

China, Jiangxi Province, Jingdezhen /Vf@l 27—29
Dplus travel through June 18 “The Spirit of Porce-
lain, from Song Dynasty to Today” will include
lectures, workshops; plus tours of the Song kiln
sites, kaolin and China stone mines, and studios.
Post-symposium  travel will include Wuhan, Xian,
Chenlu, Fee: US$4300, in-
cludes conference fee, materials, round-trip air-

Handan, Beijing.

fare, in-country travel, meals, lodging. Contact
China Ceramic Cultural Exchange International
Office, Jackson Lee, 14 Courtwright Rd,

Etobicoke, Toronto, Ontario M9C 4B4, Canada;
e-mail jacksonlee24@hotmail.com; telephone
(416) 695-3607.

Solo Exhibitions

California, Pasadena #hrough April 23 Daphne
Gillen, “Pacific Rim Cafe,” ceramic sculpture; at

For a free listing, submit announcements of
conferences, exhibitions, workshops and ju-
ried fairs at least two months before the
month of opening. Add one month for list-
ings in July; two months for those in August.
Mail to Calendar, Ceramics Monthly, PO Box
6102, Westerville, OH 43086-6102, e-mail to
editorial@ceramicsmonthly.org or fax to
(614) 891-8960.

the Pacific Asia Museum, Contemporary Gallery,
46 N. Los Robles Ave.

California, Francisco  April  6-29  Bevetly
Mayeri, sculpture; at Dorothy Weiss Gallery, 256
Sutter St.

Colorado, Boulder throngh April 14 Tim Berg,
“Functional Portraits”; at Koenig Alumni Center,
University of Colorado at Boulder, 1202 Univer-
sity Ave.

Colorado, Denver t})i‘oug/j Aprz/ 13 Trudy Evard
Chiddix, Pismo
Contemporary Art Glass, 235 Fillmore St
throngh May 7Scott Chamberlain, sculpture and
drawings; at the Museum of Contemporary Art,
Denver, 1275 19th St., Sakura Sq.

throngh  October 1 Takashi Nakazato, “Contem-
porary Pottery from an Ancient Japanese Tradi-
tion”; at the Denver Art Museum, 100 W. 14th
Ave. Pkwy.

Colorado, Littleton #hrough Apri/ 14 Kim Dickey;
at Rule Modern and Contemporary, 111 Broadway.
Delaware, Winterthur #hrongh June 25 1 made
this jar..” The Life and Works of the Enslaved
Aftrican-American Potter, Dave”; at the Winterthur
Museum, Rte. 52.

Florida, Coral Gables #hrough April 21 Virginia
Scotchie, “Domestic Abstractions”; at the New Gal-
lery, University of Miami, 1300 Campo Sano Dr.
llinois, Chicago #hrough Apri23]ulia
“Tending Winter,” functional porcelain; at Lill
Street Gallery, 1021 W. Lill.

lowa, lowa City l/)r/)ﬂg/} Api‘i/ 15 Tom
“Paintetly Abstract Ceramics”; at
Gallery, 117 E. College St.

Kansas, Emporia April 12-May 13 Keith Ekstam,
sculpture; at Emporia Arts Center, 618 Mechanic St.
Maryland, Annapolis through April 21 “Picasso:
25 Years of Edition Ceramics from the Edward
and Ann Weston Collection”; at the Mitchell
Gallery, St. John’s College, 60 College Ave.
Massachusetts, Boston  April  7-May 8 Rob
Barnard, wood-fired pottery; at Genovese/Sullivan
Gallery, 47 Thayer St.

April 8-May 10 Fance Franck, “Pure Geometry,
Natural Grace”; at Pucker Gallery, 171 Newbury St.
May 9-June 28 Ji Eun Kim sculpture; at the
Society of Arts and Crafts, 101 Arch St. (down-
town crossing).

Massachusetts, Northampton —_April  1-30Connie.
Talbot. May 6-June 4 Steve Frederick; at Pinch,
179 Main St.

Michigan, Detroit throngh April 15 Posey Bacop-
oulos; at Pewabic Pottery, 10125 E. Jefferson Ave.
Minnesota, Minneapolis April 14-May 15 Kelly
Connole sculpture, “The Clay Menagerie”; at Kellie
RayTheiss Gallery, 400 First Ave., N, Ste. 318.
Missouri, St. Louis through May 28 Jeri Au,
“.bowl of still air..”; at Laumeier Sculpture Park
and Museum, 12580 Rott Rd.

April 21-May 27 Marc Leuthold; at R. Duane
Reed Gallery, 1 N. Taylor.

Nevada, Reno #hrough June 25 Fred Reid, “Song
for My Father”; at ‘Nevada Museum of Art, 160
W. Liberty St.

New Mexico, Taos through April 30 Mary Cay,
“Winter—Porcelain ~ Landscapes”;  at  Dulcinea
d’etienne, the Fine Art Gallery, 105C Quesnel St.
New York, New York zhrough April 1 Jeffrey
Mongrain, ceramic sculpture. Tetsuya Yamada, wall
pieces; at John Elder Gallery, 529 W. 20th St.
through April T Jean Pierre Larocque. Beatrice Wood.
April 4—29"ony Marsh. Adrian Saxe. May 2-June 3
Akio Takamori; at Garth Clark Gallery, 24 W. 57th
St., #305.

through April 8 Robert Hudson, ceramics and
drawings; at Nancy Margolis Gallery, 560 Broad-
way, Ste. 302.

New York, Rochester May 21-July 16“The Stone-
ware of Charles Fergus Binns: Father of American

San

ceramic and glass sculpture; at

Galloway,

Schiller,

Towa Artisans
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11, 15 S dCallas Studio

SUMMER 2000
July 8th & %th

L3114 Voulkos
{1\ Autio

bl-1:] Reitz

For information: Peter Callas Studio
One Orchard Street
Belvidere, NJ, 07823

TEL: (908) 475-8907

FAX: (208) 475-8956
E-MAIL: callas@interpow.net

] Revised Third Edition
Susan Peterson

THE CRAFT AND ART
OF CLAY

THE CRAFT AND
ART OF CLAY is the

bible of modern

THE CRAFT AND ART
OF CLAY Susan Peterson

ceramics, with over
50,000 copies in print.
The Third Edition
contains new
information through-
out, including
technical specs on new
materials and sections
on safety and toxicity
issues and marketing. It Tou ecttion
now has over 1000

illustrations, including New Third Edition with
1138 illustrations
ever. the most including 560 in full color.

comprehensive book $65 hardcover 416 pages
%3 ISBN 0-87951-738-7

560 in color. It is, as

available for instruc-

tion, inspiration, and Available from The Overlook Press
reference, both for the 2568 Route 212, Woodstock, NY 12498
student and for the 1-800-473-1312, Fax: 914-679-8571
professional artist. www.overlookpress.com

April 2000

Improve Studio Life!

Get the latest on tips, techniques,
processes and projects. Pottery
Making lllustrated is a magazine

filled with practical information on

all aspects of pottery.

TG UL
@© lllustration copyright Susan Sturgill

Subscribe Today!

Visit us on the Web at
www.potterymaking.org

Dept. 602
Pottery Making lllustrated is published by The | Columbus, OH 43265
American Ceramic Society. Outside North America,
add $15 for postage/shipping. In Canada, add 7% | Phone: 614-794-5890
GST. Checks must be payable in US dollars drawn | Fax: 614-794-5892

IFirstName (please pnnt) __ LastName 1
|Address |
| |
icny State ZIP |Country i
iCredit Card L g Daytime Phone ]

[dMasterCard [dVisa [JAm Ex |
ICredit Card Account Number Exp. Date |
I |
ISignature Date |
| g 92CM |

ORDER NOW! Send Orders to:

II'_'] 5 issues (1 year) $18 Pottery Making lllustrated |
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DAVENS

Featuring a Complete Line of Pottery Equipment and Supplies

For names you know & trust,
and service beyond compare!

< STANDARD CERAMIC CLAY
< AMACO Velvets and Glazes
< AstorStag Flexible Mold Materials
< Dolan Precision Tools
< Creative Industries Wheels
< Giffin Grip
< Laguna Clays & Glazes
% Lockerbie Wheels
< North Star Equipment
< Opulence Glazes
< Pacifica Wheels
“ Scott Creek Extruders
< Shimpo Wheels
% Skutt Kilns
< Talisman Sieves
% Thomas Stuart Kickwheels
« USG Molding Plasters

Most items in stock — We ship anyplace within 24 hours

We have moved to a larger space and added new products to better serve our customers!
5076 Peachtree Road * Atlanta, GA 30341 * 770-451-2105  FAX 770-455-7012 « 1-800-695-4805

Pre-mixed_
Raku glazes

Pot & Glaaze™
by Rick Bermqn

CORNER

Save Energy
with
ITC
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Calendar

Studio Ceramics”; at Memorial Art Gallery, Univer-
sity of Rochester, 500 University Ave.

North Carolina, Raleigh #hrough April 9 Peter
Callas sculpture; at North Carolina State Univer-
sity Craft Center.

May 1—31 Edge Barnes, decorative burnished orbs
and vessels; at Collective Arts Gallery, 8801-103
Leadmine Rd.

Oregon, Salem Apri/ 8-May 20 Heidi Preuss
Grew, sculpture, drawings; at Hallie Ford Mu-
seum of Art, Willamette University, 700 State St
Pennsylvania, Manayunkv4prz773—>May 7Marilyn
Simon, ceramic sculpture; at Artforms Gallery,
106 Levering St.

Pennsylvania,  Philadelphia =~ May  3-28§ Etta
Winigrad, “Reflections in Clay,” sculpture; at
Muse Gallery, 60 N. Second St.

Pennsylvania,  Pittsburgh  #hrongh  April26David
Alban, sculpture; at the Clay Place, Mineo Bldg.,
5416 Walnut St.

Texas, Lubbock hrongh November James C.
Watkins retrospective; at Texas Tech University
Museum, Fourth St. and Indianola Ave.
Vermont, Waterbury Center May 7—37 Ingrid
Bathe, sculpture; at the Vermont Clay Studio,
Rte. 100.

Wyoming, Buffalo #hrough June 8 Lynn Munns,
“Celebrating 35 Years in Clay,” wood- and salt-
fired wate; at Margo’s Pottery and Fine Crafts, 26
N. Main.

Wyoming, Cheyenne #hrough June T1T. J. Storer,
“Just the Beginning”; at Wyoming State Mu-
seum, Barrett Bldg., 2301 Central Ave.

Group Ceramics Exhibitions

Atizona, Tucson through April 28 Crosscurrents,”
ceramics by Dee Cox, Andy Iventosch, John
McNulty, Joan Pevarnik, Gail Titus and Marcy
Wrenn; at the Gallery at Tucson International
Airport.

California, Davis May 5-June 3 “California Clay
Competition”; at the Artery, 207 G St
California, La Canada-Flintridge April §—May 4
“Trilogy 1II” stonewate sculpture and functional
work by Claude Hulce, Barbara Rog and Judy
Springborn; at Descanso Gardens Gallery, 1418
Descanso Dr.

California, Lincoln May 6-28 “Feats of Clay XIII”;
at Gladding McBean terra-cotta factory. Reserva-
tions are required; telephone (916) 645-9713.
California, San Diego #hrough October 31 “The
Magic of Mata Ortiz,” with pottery from the Juan
Quezada collection; at the San Diego Museum of
Man, 1350 El Prado, Balboa Park.

Colorado, Arvada through April 2“A Glimpse of
the Invisible,” NCECA 2000 invitational exhibi-
tion; at Arvada Center for the Arts and Humani-
ties, 6901 Wadsworth Blvd.

Colorado, Aurora throngh April 72¢Y2Klayat DIA”;
at the Denver International Airport, 6th level.
Colorado, Boulder throngh April 1 “Three Views
on Use,” work by Julia Galloway, Tschai Johnson
and Liz Quackenbush; at the University Memo-
rial Center Art Gallery, Broadway and Euclid.
through April 7“Don’t Fence Me In,” landscape-
inspired ceramics by Maureen Pahlman West and
Matt West; at Leanin’ Tree Museum of Western
Art, 6055 Longbow Dr.

throngh April 10 “Clay for the Table”; at the
Boulder Public Library Gallery, 1000 Canyon Rd.
through April 14 “Free Wheeling: Five Ceramic
Masters from CU,” works by Aurore Chabot, Jane
Dillon, Andy N asisse, Pete Pinnell and T ed Vogel;
at the Dairy Center for the Arts, 2590 Walnut St.
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f/,ll‘ﬂ/(g/] :’1/7/7'/ 25 “Wood, Salt, Soda,” functional
wotk by atea artists; at Boulder /
Cooperative, 1421 Pearl St
throngh May 7“North American Legacies”; at the
Boulder Museum of Contemporary Art, 1750
13th St.
Colorado, Colorado  Springs  through  April 19
“On the Wall, A Clay Invitational,” works by 14
artists; at the Coburn Gallery, Colorado College,
14 E. Cache La Poudre St.
Colorado, Denver through April 1
Contemporary Ceramic Art Exhibition.
ceptions  in ayworks—Korea 20007; at Indig
215 W. 13th Ave.
April T “Ju the Means: Cold-
hed  Sculptural  Ceramics”; at Redshift Gal-
2201 L ui1ne1 St

tunpn ary Art Furniture, .

through  April 22« gree ics by

( olorado Art Fac y”’; at the Metmp olitan State
of Denver, Center for the Visual Arts,
azee St.

fl71'a/{g/} April 22 Q lazed Visions,” works by John

Aaron, Heather Bussey.

ret Haydon and G

Havu Gallery, 1040 Cherokee St.

through April 28 “Plural Readings”; at the Univer-

s of Denver, School of Art and Art History

s by mcmbmx of the Bald-headed Pottexs
Association of America; at Artists on Santa Fe
) Santa Fe Dr.
through 15 “The Tzedakah Box Invit mml
y ? “Ceramics
rado ! e and High School Stude
Museum of Judaica, BMH BJ Synagogue, 560 S.
Monaco Pkwy.
l/u ugh Angust 27 “The ay Vessel: Modern
from the Norwe ction, 1890-
throngh March 4, 2007 “Clay and Brush:
i from the Sze Hong
at the Denver Art Museum, 100W.
'\VL Pkwy.
rado,  Evergreen  through  April - 20

Colorado Ceramic Artists.

S functional/nonfunctional forms by 0
rado artists; at Evergreen Gallery, 105 \Lun St.
Colorado, Golden #hrongh f\[{l]‘ 7 Colorado Clay”;
at the Foothills Art Céntcr, 809 15th St.

o, Greeley through April  2*Clayworks”;
nton (mllct.\, 651 10th Ave.
oh April 1 <A Touch of

munity College

ceramics by artists from Saskatche

and Alberta, ada; at Red Roc

College, Learn

Colorado, Littleton ///1()///7 ])/1/ 20 Archie Bray
Foundation: Current and Colorado”; at the Colo-

rado Gallery of the Arts, Arapahoe Community
College, 25()() W. College Dr.

throng April 24 “Contemporary Colorado Ce-

ramics”’; at Howell Cole Gallery, Tamarac Sq.,

7777 E. Hampden.

Colorado, Palmer Lake #hrough April 15“Richards
Feast,” ceramic tableware; at Tri-L. Center for
the Arts, 304 Hwy. 105.

Colorado, Saguache f[)l'//l{"/?/unc}ﬁljxchangc

bition of wood-fired stoneware by Eileen K
Taiki Kuroda, Blair Meerfeld and Marty Mit

at Meerfeld Stoneware Gallery, US Hwy
Delaware, ~ Winterthur  throngh — September 10
“The Longr lection of English
Slipware and fi at  Winterthur Mu-
seum, Rte. 52. Continned

ril 2000

New 2000 Catalogs
Available Now.

The leader in wholesale pottery
and craft supplies

For a FREE catalog
or to place an order, call:

800.231.0397
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Calendar

Florida, Coral Gables Apri/ 7-28 “50th Anniver-
sary Members Exhibition,” juried show; at Bor-
ders Gallery, 4031 Laguna St.

Tllinois, Elmhurst April 4—~May 28 “Elmhurst Art
Museum  3rd Annual Competition,” juried exhi-
bition of ceramics; at Elmhurst Art Museum, 150
Cottage Hill Ave.

Kansas, Baldwin City #brough April 7“The 2000

International Orton Cone Box Show”; at Baker
University.

Maryland, ~Baltimore  through ~ April 1 Silvie
Granatelli and Michael Simon; at Baltimore

Clayworks, 5706 Smith Ave.
Maryland, Frederick #hrongh April 30 “Fire and

Glass: A Ceramics Invitational,” works by 14
artists; at the Delaplaine Visual Arts Center, 40 S.
Carroll St.

Massachusetts, Duxbury May 13-September 16,
2007 “The Yixing Effect”; at the Art Complex
Museum, 189 Alden St.

Massachusetts, Ipswich _Apri/ §-30 Pottery by
Steve Ward and Laura Verrette. May 6-June 30
“Garden Adornments”; at Ocmulgee Pottery and
Gallery, 317 High St., Rte. 1A.

Massachusetts, Worcester through April 29“T able
Talk: Three Voices in Clay,” pottery by Julie
Crosby, Robbie Lobell and Liz Lurie; at the
Worcester Center for Crafts, 25 Sagamore Rd.
Michigan, Detroit through April 15 Wood Fired/
Salt Fired,” works by Dan Anderson, Rob Barnard,
Joseph Bennion, Josh DeWeese, Randy Johnston,
Karen Karnes, Mary Roehm, Will Ruggles and

FULL TIME TENURE TRACK
CERAMICS

TEACHING POSITION
NORTHERN ARIZONA UNIVERSITY

t 14 years “have |
rlgom .and Anag

Bo 62'
Flagstaff, AZ 86011-6020

e-mail: paula.rice@nau.edu
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Douglass Rankin, and Jane Shellenbarger. Apri/
21—June 3 “Animal Theme Show”; at Pewabic
Pottery, 10125 E. Jefferson at Cadillac.
Michigan, Flint Apri/ 14-May 5“Slippage,” work
by Guy Adamec, Sarah Clark, John Gargano,
John Glick, Craig Hinshaw, Matlene Pellerito,
David Smallidge, John Stephenson and Susanne
Stephenson; at Buckham Fine Arts Gallery, 134Y2
W. Second St.

Minnesota, Minneapolis #hrongh April 15 1999-
2000 Regis Masters Series: The Exhibition,” works
by Stephen De Stacbler, Jack Eatl, Robert Turner,
Peter Voulkos, Betty Woodman and Eva Zeisel.
May 5—June 10 “Lasting Connections,”
James Tanner and former students Brian Kuehn,
Bradley Sunnarborg, Paul Wandless and Sandra
Westley. May 6—31 Works by Paul Dresang,
Willem Gebben and Monica Rudquist; at the
Northern Clay Center, 2424 Franklin Ave., E.
throngh  April 30“Building a Collection: Ceramics
from the Weisman Art Museum”; at Frederick R.

work by

Weisman Art Museum, 333 E. River Rd.
Missouri, Kansas City #hrough April 22 “Flora

and Fauna,” curated exhibition of works by Adrian
Arleo, Cary Esser, Neil Forrest, Ovidio C. Giberga,
Marilyn Lysohir, Keisuke Mizuno, Adelaide Paul
and Chris Weaver; at the Kansas City Art Insti-
tute, 4415 Warwick Blvd.

New Mexico, Las Cruces April 7-May 7 “From
the Ground Up Exhibition XIX”; at the Branigan
Cultural Center, Museum of Fine Art, 500 N.
Water St.

New York, Albany #hrough September 13 “From
the Collections: The Weitsman Stoneware Col-
lection”; at the New York State Museum, Empire
State Plaza.

New York, Alfred April 8—COctober 19 “The Binns
Medal Winners,”
International Museum of Ceramic Art, New York
State College of Ceramics at Alfred University.
New York, New York Apri/ 11—May 5 “The
Wheel of Life: Common Ground World Mandala
Sculpture,” work-in-progress; at the General As-
sembly Visitors’ Lobby, United Nations head-
quarters, First Ave. at 46th St.

April 13-May 27 “Sublime Servers: Theatrical
Possibilities for the Table”; at Jane Hartsook
Gallery, Greenwich House Pottery, 16 Jones St.
New York, Nyack April 1—22 “Clay on Clay,”
works by Woody Hughes, Gail Kendall, Jeff
Oestreich, Sandi Pierantozzi, Hunt Prothro, Steven
Rushefsky; at the Klay Gallery, 65 S. Broadway.
New York, Rochester throngh April 1 “Porcelain
2000”; at Esmay Fine Art, 1855 Monroe Ave.
North Carolina, Raleigh Apri/ §—30 Functional
and decorative ceramics by gallery artists; at Col-
lective Arts Gallery, 8801-103 ILeadmine Rd.

works by 35 recipients; at the

Ohio, Columbus #hrough April 9% Contemporary
Ceramics  1999: The Work of African-American
Ceramics Artists”; at the Ohio Craft Museum,

1665 W. Fifth Ave.

Ohio, Wooster through April 15 The 27 th annual
“Functional Ceramics Exhibition,” featuring works
by 20 potters; at the Wayne Center for the Arts,
237 S. Walnut St.

Oregon, Eugene Apri/ 1-20 “The Seductive
Flame,” wood-fired ceramics; at Good Monkeys
Gallery, 44 W. Broadway, Ste. 102-A.

Pennsylvania, Lancaster April 14-June 11 “8th
Strictly Functional Pottery National”; at
the Lancaster Museum of Art, 135 N. Lime St
Pennsylvania, Philadelphia “~4pnl7-30“Choices,”
works by Linda Christianson, Barbara Grygutis,
Richard Notkin, Don Reitz and Gerry Williams.
May 5-28 “Spaces: Intetior and Extetior,”
tional/juried  exhibition. ~ “Fagulous  Ceramics,”
works by Leopold Foulem, Paul Mathieu and
Richard Milette; at the Clay Studio, 139 N.
Second St.

Annual

invita-
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Pennsylvania, Pittsburgh #hrongh May 24 Mat-
thew Metz and Linda Sikora, functional ceramics;
at the Clay Place, 5416 Walnut St.

Tennessee, Knoxville May 13—]June 5 Thom and
Yvonne Hegney,
5308 Kingston Pike.
Texas, Houston Apri/ 8-29 “Light on Clay,”
lanterns, wall sconces, lamps and altar pieces. May
6-27 “Mother Earth”; at Foelber Gallery, 706
Richmond Ave.

Texas, San Angelo Apri/ 13-May 18 “The Thir-
teenth San Angelo National Ceramic Competi-
tion”; at the San Angelo Museum of Fine Atts,
1 Love St.

Vermont, Waterbury Center _Apri/ /29 “\zssels
that Pour,” juried exhibition. May 7-31 “Ver-
mont Clay Studio Resident Exhibition”; at the
Vermont Clay Studio, Rte. 100.

Virginia, Williamsburg #hrough September3 “Iden-
tifying Ceramics: the Who, What and Ware”; at
the Williamsburg ~ Wallace — Gallery,
Francis and Henry sts.

Washington, Seattle #hrough May 7 “Porcelain
Stories: From China to Europe”; at the Seattle Art
Museum, 100 University St.

Wisconsin, Hudson brongh  May 7“MacKenzie
and Johnston: 83 Years of Pots,” functional ware
by Randy Johnston and Warren MacKenzie; at
the Phipps Center for the Arts, 109 Locust St

vessels; at Bennett Galleries,

Colonial

Wyoming, Cheyenne through April 21 “Don’t
Fence Me In,” landscape-inspired ceramics by
Maureen Pahlman West and Matt West; at the

Wyoming Arts Council Gallery, 2320 Capitol Ave.

Ceramics in Multimedia
Exhibitions

Alabama, Mobile #hrough April 5 “Stop Asking/
We Exist: 25 African-American Craft Artists”; at
the Mobile Museum of Art, 4850 Museum Dr.
Atizona, Mesa through April 5 “Larger than Life,”
three-person  exhibition including large-scale
ramic figures by Patti Warashina; at Galeria Mesa,
Mesa Arts Center, 155 N. Center St.

Arizona, Phoenix throngh May 28 “Three Chi-
nese Traditions—Thtree Arizona Collections,” in-
cluding 21 black- and brown-glazed pieces, dated
400-1400; at the Phoenix Art Museum, 1625 N.
Central Ave.

Arkansas, Little Rock #hrough April 19 “Living
with Form: The Horn Collection of Contempo-
rary  Crafts”; at the Arts
MacArthur Park, Ninth and Commerce.
California, Chico May 5—June 112000 Defining
Vessels”; at the Chico Art Center, 450 Orange St.,
Ste. 0.

California, Rancho Palos Verdes #hrough Septem-
ber 10 “Big Sculpture”; at the Palos Verdes Art
Center, 5504 W. Crestridge Rd.

California, Sacramento Apri/5-29“ Women Con-
suming, Women Consumed”; at MatrixArts, 1518
Del Paso Blvd.

California, San Diego hrough 20071 “Folk Art of
Mexico”; at the Mingei International Museum,
Balboa Park, 1439 El Prado.

California, Santa Cruz through April 16“A Sur-
vey: Two Artists in Mid Career,” with pottery and
sculpture by Karen Thuesen Massaro; at the Mu-
seum of Art and History, McPherson Center, 705
Front St.

California, Whittier quy 2-27 “Group of Six—
Ceramics and Glass,” with clayworks by Grace
Chang, Li Kung and Lisa Lee; at the Whittier Art
Gallery, 8035 S. Painter Ave.

Colorado, Boulder l/jmﬂgb ]}me 10 “Celestial
Seasonings: A Loose Interpretation,” 30 teapots
in clay, glass, metal and wood; at Celestial Season-
ings headquarters, 4600 Sleepytime Dr.

Florida, Palm Beach #hrough April 5 “Empire of

ce-

Arkansas Centet,

April 2000

the Sultans: Ottoman Art from the Khalili Collec-
tion”; at the Society of the Four Arts, Four Arts Plaza.
Flotida, Tampa Apri/ §-May 30 “Fine Crafts
2000 Exhibition”; at Artists Unlimited, 223 N.
12th St.

Georgia, Atlanta throngh May G6Two-person ex-
hibition including ceramics by Diane Kempler; at
Right Brain Art Gallery, 664 N. Highland Ave.
Hawaii, Honolulu l‘bm//tgb Aprz/ ./~ “Contempo-
rary Japanese Crafts.” through July 30 “Mystery of
the Nile: Treasures from Ancient Egypt”; at Hono-
lulu Academy of Arts, Second Floor Gallery.
Hawaii, Makawao, Maui May 12-June24 “\inze>
Members Exhibit”; at Hui No'eau Visual Arts
Center, 2841 Baldwin Ave.

Ilinois, Chicago Apri/ 2-May 15 “Teapots for the
21st  Century”; at 700 N.
Michigan Ave.

Chiaroscuro  Gallery,

Illinois, Galesburg throngh April § “GALEX 347
at the Galesburg Civic Art Center, 114 E. Main St.
Towa, Sioux City through April 9 “Siouxc City Art
Center Juried Exhibition”; at Sioux City Art Cen-
ter, 225 Nebraska St.

Kansas, Wichita #hrough April5“Art Show at the
Dog Show”; at the Foyer Gallery, Century II
Convention Center.

throngh April 5 “Art Show at the Dog Show”; at
CityArts Gallery, 225 W. Lewis.

April 7—9 “Art Show at the Dog Show”; at the
Sunflower Cluster Dog Shows, Kansas Coliseum.
Louisiana, Lafayette #hrough April 25 National
jutied exhibition of 2- and 3-dimensional art; at
the Lafayette Art Association, 412 Travis St.
Maryland, Towson April 15-May 12 “Celebrat-
ing the Dragon”; at the Asian Art and Culture

Center, Towson University. Continned

doing business wi

« Quality Products
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Our current expanded catalog
is now available including
many exciting new products!
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free copy today.
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OPERATING INSTRUCTIONS
1) DIP IN FLUID AND BLOW. |
2) STOP BLOWING.

Throw out the air compressor!

It's annoying anyway! No need for
aerosols no clumsy hoses or cords or
even electricity!

This human powered air-brush was
originally designed for application of
fixative to drawings but knowing the
ingenuity of the clay community we feel
this is one of our best buys at a whop-
ping $2.85 each! Guaranteed to take
your breath away!

VISA - MASTERCARD
DISCOVER

Trinity Ceramic Supply, Inc.
9016 Diplomacy Row Dallas, Texas 75247
214/631-0540

SHEFFIELD
POTTERY, INC.

BEST KNOWN FOR EXCELLENT SERVICE SINCE 1946
MOIST CLAYS
Our quality standards are the highest in the industry |
Choose from our 30 stock clay bodies, or have us blend
your custom formula according to your exact specifications
DRY MATERIALS
We have all the most popular dry materials you need, and a large
inventory to give you the selection and quantities you want!
ALSO FEATURING:

PARAGON, L&L, AMACO AND OLYMPIC KILNS
SHIMPO, BRENT, PACIFICA, CREATIVE INDUSTRIES,
SOLDNER, THOMAS STUART, AND RANDALL WHEELS
KEMPER TOOLS - MASON STAINS - AMACO GLAZES
DEBCOR FURNITURE - BLUEBIRD AND SOLDNER MIXERS
Call or write today for our free catalog!

U.S. ROUTE 7 BOX 399 SHEFFIELD, MA. 01257
Toll-Free (888) SPI-CLAY or (413) 229 - 7700
Check our website - www.sheffield-pottery.com

Calendar

Massachusetts, Worcester #hrough April  2.9New
Traditions  2000,” includes ceramics by Dan
Anderson; at the Worcester Center for Crafts, 25
Sagamore Rd.

Missouri, St. Louis #hrough April 16 “Figures:
Alone and Together”; at Craft Alliance, 6640
Delmar Blvd.

through May 1 “The Really Big Shoe Show”; at
City Museum, N. 15th St.

Missouri, Springfield #hrough Angust 1 “Outdoor
Sculpture Competition”; at the Open Air Sculp-
ture Gallery, Federal Historic District.

Montana, Helena #hrough April 30 Two-person
exhibition with ceramic sculpture by Adrian Atleo;
at the Holter Museum of Art, 12 E. Lawrence St.
New Jersey, Newark through June 18 “Tabletop
to TV Tray: China and Glass in America, 1880-
1980”; at the Newark Museum, 49 Washington St.
New Mexico, Santa Fe through April 21 “New
Mexico 2000,” with stoneware by Katheleen Nez;
at Museum of Fine Arts, 107 W. Palace Ave.
New York, Albany #hrough September 13 “From
the Collections: Treasures from the Wunsch
Americana Foundation”; at the New York State
Museum, Empire State Plaza.

New York, New York #hrough April 1 “Get-
OUT...again,” sculpture, functional and decora-
tive work for the garden; at John Elder Gallery,
529 W. 20th St.

through April 30T ea-ceremony utensils and medi-
tation pieces made of clay, paper, fiber or wood; at
Dai Ichi Arts, 24 W. 57th St., Ste. 607.

through May 7 “Defining Craft I: Collecting for
the New Millennium”; at the American Craft
Museum, 40 W. 53rd St.

New York, Syracuse through May 14 <2000
Everson Biennial”; at the Everson Museum of Art,
401 Harrison St.

North  Carolina, Asheville April  2-May 21
“Haywood Community College Graduating Stu-
dents’ Exhibition”; at the Folk Art Center, Mile-
post 382, Blue Ridge Pkwy.

North Carolina, Charlotte  zhrough  September 17
“An Inaugural Gift: The Founders’ Circle Collec-
tion”; at the Mint Museum of Craft + Design, 220
N. Tryon St.

Ohio, Athens May 27-September 3 “Bead Inter-
national 2000”; at the Dairy Barn, 8000 Dairy Ln.
Ohio, Cleveland hrongh May 28 “Ink Painting
and Ash-Glazed Ceramics: Medieval Calligraphy,
Painting and Ceramic Art from Japan and Korea”;
at the Cleveland Museum of Art, 11150 East Blvd.
Ohio, Columbus May 7—June 23 “The Best of
2000, juried annual; at the Ohio Craft Museum,
1665 W. Fifth Ave.

Ohio, Zanesville May 7—June 18 “58th Annual
May Art Show and Craft Exhibition”; at the
Zanesville Art Center, 620 Military Rd.

Oregon, Bugene April 1-20 “Y2-HA,” juried
show celebrating the millennium; at Good Mon-
keys Gallery, 44 W. Broadway, Ste. 102-A.
Pennsylvania, Philadelphiaylpn/25-A/a)/5“Sev-
enth Juried Art Show”; at William Penn Charter
School, 3000 W. School House Ln.

Texas, Houston #hrough May 7“The Golden Age
of Chinese Archaeolbgy: Celebrated Discoveries
from the People’s Republic of China”; at the
Museum of Fine Arts, Houston, 1001 Bissonnet.
Texas, San Antonio April 13-May 27“All-School
Exhibition 20007”; at the Southwest School of Att
and Craft, 300 Augusta.

Washington, Kirkland #hrough April 18

erie,” works in clay integrated with mixed media

by John Byrd, Ryan Berg, Mandy Greer, Matgatet
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Meehan, Kristen Morgin, Thomas Muller and
Michalene Walsh; at Kirkland Arts Center, 620
Market St.

Wyoming, Riverton through April 16 Exhibition
2000,” juried show of works in all media; at
Central Wyoming College, 2660 Peck Ave.

Fairs, Festivals and Sales

California, Santa Monica May 13-14 “L.A. Mod-
ernism Show”; at the Santa Monica Civic Audito-
rium, 1855 Main St. (at Pico Blvd.)

D.C, Washington April  27-30  “Smithsonian
Craft Show 2000”; at the National Building
Museum, 401 F St., NW.

Tllinois, Chicago April 28-30 “ACC Craft Show
Chicago”; at Navy Pier.

Indiana, Indianapolis May 73-74 “30th Annual
Broad Ripple Art Fair”; at the Indianapolis Art
Center, 820 E. 67th St.

Massachusetts, ~ Northampton — May 27—29
“Springtime in Paradise”; at the Tri-County Fair-
grounds.

Massachusetts, ~Worcester  May — 719-21  “30th
Annual Juried Craft Fair”; at the Worcester Cen-
ter for Crafts, 25 Sagamore Rd.

Michigan, East Lansing May 4-6“Greater Lan-
sing Potter’s Guild Annual Spring Sale”; at All
Saints Episcopal Church, 800 Abbott Rd.
Minnesota, Bloomington May 5—7American Art
Pottery Association auction/sale. Auction is free;
sale:  $5; at Radisson Hotel South, northwest
corner of highways 494 and 100.

Minnesota, St. Paul Apri/ 14-16 “ACC Craft
Show St. Paul”; at Exhibit Hall, RiverCentre.
Missouri, Hannibal May 27—28 “13th Annual
River Arts Festival”; downtown historic district.
Missouri, St. Louis May 12-7"“Laumeier Con-
temporary Art Fair”; at Laumeier Sculpture Park,
12580 Rott Rd.

New Jersey, New Brunswick Apri/ 29 “26th An-
nual New Jersey Folk Festival”; on the Douglass
campus of Rutgers.

NewJersey, Tinton Falls April §-12 “Monmouth
Festival of the Arts”; at Monmouth Reform
Temple, 332 Hance Ave.

New York, New York May 73 “Artisans’ Gar-
den,” crafts fair sponsored by Greenwich House
Pottery; along Jones St.

North Carolina, Seagrove April 29 “Going, Go-
ing, Gone,” live and silent auction. Fee: $35. For
further information or to purchase tickets, tele-
phone the North Carolina Pottery Center, (336)
873-8430; or fax (336) 873-8530.

Oregon, Portland May 5—7“Ceramic Showcase,”
sale of works by members of the Oregon Potters
Association; at the Oregon Convention Center,
777 N.E. Martin Luther King Jr. Blvd.
Pennsylvania, Philadelphia May 72-74 <2000
Philadelphia ~ Furniture and Furnishings Show”;
at the Pennsylvania Convention Center, Hall D,
12th and Arch sts.

Texas, San Antonio April 22-23 “Fiesta Arts
Fait”; at the Southwest School of Art and Craft,
300 Augusta St.

Workshops
Arizona, Wo\bvoo\iApril7-9orMay 5— /“Hands-

on Archacological Excavation” with Dr. Bill Hozie.
April 28-30 or May 12-14 “Ancient Ceramic-
making Techniques” with Michael Peter Hawley.
Fee/session:  $98; non-Arizona residents, $122;
includes materials and 1 credit hour. Contact the
Museum of the Americas, (888) 830-6682.

California, Mendocino April 1-2 “Back to Ba-
sics” with Sasha Makovkin. April 8-9 “Figurative
Sculpture”  with Catherine Merrill. _Apri/  15-16
“All Fishermen Lost at Sea Become the Bones of

April 2000

www.AmericanHandArt.com

AMERICAN HAND ART

A few hundred artists who have some suggestions.

Painting * Sculpture * Glass * Ceramics * Wood * Fiber ¢ Leather ¢ Jewelry
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Calendar

the Fish They Seck: Masks and Monsters of the
Deep” with Bill Abright. Apri/ 29—30 “The Ce-
ramics Canvas” with Brian Higgins. May 6-710
“Centering and the Creative Flow” with Ellen
Miller and Gary Sherman. May 20-21 “Kiln
Building” with Paul Soldner. May27—29 “Atmo-
spheric  Firing” with Kent Rothman. For further
information, contact the Mendocino Art Center,
PO Box 765, Mendocino 95460; see website at
www.mendocinoartcenter.org; telephone (800)
653-3328 or (707) 937-5818.

California, San Diego May 6-7 “Three Tech-
niques in Tile Painting” with Zen painter Rose-
mary Kimbal, airbrush painter Chelsea McGraw

and majolica painter Irene de Watteville. For
further information, contact the Tile Heritage
Foundation, PO Box 1850, Healdsburg, CA

95448; e-mail foundation@tileheritage.org; or fax
(707) 431-8455.

California, San Jacinto April 15 A demonstration
on handbuilding/wheel throwing vessels with
Patrick S. Crabb. Fee: $45; members, $40. Con-
tact Mt. San Jacinto College/Fine Art Gallery,
1499 N. State St, San Jacinto 92583; or tele-
phone (909) 487-6752, ext. 1531.

Colorado, near Dolores May 14—21 “Mesa Verde
Black-on-White” with  Clint Swink and Carol
replicating pottery. Fee: $325,
includes materials. All skill levels. Limited to 20
participants. Location: Anasazi Heritage Center.
Contact Clint Swink, 688 Raven Ridge, Bayfield,
CO 81122 swink@rmi.net;

Taylor, Anasazi

e-mail website

see

Shimpo ConeArt Kilns

The original Cone 10 double insulated electric kiln

® double wall construction
® easy access wiring panel

BUY FROM

visit our website:
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e Orton and Dawson controllers

www.tuckerspottery.com

® floor heating element
* massive hinges
® plus many other features

THE EXPERTS

Tucker's Pottery Supplies Inc.
15 West Pearce Street, # 7
Richmond Hill, Ontario
Canada L4B TH6

ph: (905) 889-7705 e fx: (905) 889-7707
Toll free: 1(800) 304-6185
email: tuckers@passport.ca

at  www.swinkart.com; or telephone/fax
653-4624.

Connecticut, Avon April §—9 “Techniques in
Production Pottery” with Maishe Dickman. Fee:
$170, Pat  Parker,
Farmington Valley Arts Center, 25 Arts Center
Ln., Avon 06001; e-mail pvp54@aol.com; telephone
(860) 678-1867, ext. 121; fax (860) 674-1877.
Connecticut, Brookfield ylpn'12.9-30“Paper  Kiln
and Low-temperature Salt” with Richard Laun-
der. May 6-7 “Raku-firing Techniques” with
Kristin Muller. May 73—74“Handbuilding in the
Garden” with Anna Siok. Fee/session: $220; mem-
bers, $195; includes materials, firing and lab fee.

(970)

includes materials. Contact

For further information, contact the Brookfield
Craft Center, PO Box 122, Brookfield 06804;
e-mail  info@brookfieldcraftcenter.org;  telephone

(203) 775-4526; or fax (203) 740-7815.
Delaware, Rehoboth Beach May 27—28 “Hand-
built Vessels and Surface Decoration” with Maman
Rikin. May 30—31 “Ceramic Banquet” with Marie
Cavallaro, creating forms that reflect food (third
day of session will be decided by class and instruc-
tor) . Contact the Rehoboth Art League, 12 Dodds
Ln., Henlopen Acres, Rehoboth Beach 19971,
telepone  (302) 227-8408; or fax (302) 227-4121.
D.C., Washington Apri/ 7-2 Raku kilnbuilding
and firing workshop with Ian Gregory. April 29—
30 Throwing demonstration and slide presenta-
tion with Phil Rogers. Fee/session: $125. Contact
Hinckley Pottery, 1707 Kalorama Rd., NW,
Washington, ~D.C.  20009; website  at
www.hinckleypottery.com; or telephone (202)
745-7055.

Florida, Geneva April24—28 or May22—26* Pot-
tery Decoration Workshop” with Stephen Jepson
and Tom Shafer. Fee: $495. For further informa-
tion, World  Pottery Institute:
sales@wortldpotteryinstitute.com;  see  website  at
www.wotldpotteryinstitute.com; telephone (800)
742-3055 or (407) 349-5587; fax (407) 349-4009.
Florida, Sarasota April 4-6 or May 9-11 “Tile
Making  Workshops the Experienced Clay
Worker” with Frank Colson, relief carving, strik-
ing molds and various glazing techniques. Con-
tact the Tile Heritage Foundation, PO Box 1850,
Healdsburg, CA 95448; fax (707) 431-8455; or
e-mail foundation@ftileheritage.org.

Geortgia, Atlanta April 14—16 “Business Confi-
dence for Artists: Making the Change from ‘Starv-
ing Artist” with Ricky Frank. Fee: $150; mem-
bers, $130. April 30-May 7, Sundays “Beginning
Mold Workshop for Ceramics or Glass” with
Robin Campo. Fee: $135; members, $115. May 4
“What to Do with Lost, Stolen, Misplaced or
Damaged  Artwork”  with  attorney ~ William
Gignilliat. May 17 “Internet Issues for Visual
Artists” with attorney Scott Boone. Contact Spruill
Center for the Arts, 5339 Chamblee Dunwoody
Rd., Atlanta 30338; or telephone (770) 394-3447.
Towa, Riverside April 10-15 “Persian Tile and
Design” with Jafar Mogadam, working with the
tile-making process known as Ghlami
using underglazes and majolica techniques. All
skill levels. Contact the Tile Heritage Founda-
tion, PO Box 1850, Healdsburg, CA 95448;
e-mail foundation@fileheritage.org; or fax (707)
431-8455.

Maine, Portland April 14 or May 6“ Raku Work-
shop,” participants should bring up to 4 medium
pots. Fee: $35. Contact Portland Pottery, 118
Washington Ave., Portland 04101; or telephone
(207) 772-4334.

Maryland, Baltimore Apri/ §-9 “Hands, Smoke
and Fire: A Raku and Pit-fire Workshop” with
Ramon Camarillo. Fee: $160; members, $140.
Contact Clayworks:  see  website
www.baltimoreclayworks.org; or telephone (410)
578-1919. Continued

see

contact e-mail

for

Persian

Baltimore
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4” SUPER DUPER 4” ALL ALUMINUM
CLAY EXTRUDER CLAY EXTRUDER
Extruder $282.00 Extruder $299.00

gy
-l 8]

3”7 ALL ALUMINUM . 5 r 5”7 ALL ALUMINUM
CLAY EXTRUDER - CLAY EXTRUDER
Extruder $186.00 Extruder $375.00

Scott Creek Pottery, Inc.

2636 Pioneer Way East ® Tacoma, WA 98404

Dealer Inquiries Invited 1-800-939-8783 F.O.B. Scott Creek

Fax: 253-922-5349 e e-mail: clayextruder@scottcreekpottery.com ® www.scottcreekpottery.com

APPALAC” IAI\ CEI\TER FOR CRA\}‘TS Courses in Fine Arts, Jewelry and Ceramics
SUMMER 2000—WORKSHOPS IN CLAY 92nd Street Y Art Center

Summer Term Begins May 15

MAY 29-JUNE 2 VINCE PITELKA
PATTERN DEVELOPMENT WITH COLORED CLAYS

JASON BRIGGS Special Summer

HANDBUILDING C - P I ’
JUNE 5-JUNE 9 MEL JACOBSON & DANNON RHUDY OLFSES 1, FRICEIa

THROWING: THE COMPLETE STORY

JUNE 12-JUNE 16  PRISCILLA HOLLINGSWORTH
SCULPTURAL FORMS IN NATURE

JUNE 19-JUNE 23 JONATHAN KAPLAN
MOLDS & MODELS FOR THE POTTER

JUNE 26-JUNE 30 JAMES WATKINS
RAKU & SAGGER FIRING

JULY 10-JULY 14  ROBERT PIEPENBURG
THE CREATIVE EDGE OF CLAY
KURT WEISER
CHINA PAINTING

JULY 17-JULY 21 PAULA RICE
INVENTING THE FIGUR
MICHAEL WISNER . . i
SOUTHWEST POTTERY TECHNIQUES . Registration

JULY 24-JULY 28 MARCIA SELSOR y 2 l2996' lOO
ARCHITECTURAL CERAMICS AR Ssravion

A

A Division of Tennessee Technological University

FOR MORE INFORMATION, CONTACT THE CRAFT CENTER AT
1560 Crarr CENTER Drive ® Smirhvicee, TN 37166
OR CALL 615-597-6801 or 931-372-3051
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Maryland, Frederick Apri/ 6—7 and 9 “Salt-firing
Workshop” with Tan Gregory and Phil Rogers.
Fee: $195. May 4—7 “Masters Throwing Work-
shop” with Joyce Michaud. Fee: $195. May 12-
74 Working with Potcelain” with Patty Wouters.
Fee: $145. Contact Hood College Ceramics Pro-
gram, 401 Rosemont Ave., Frederick 21701; tele-
phone Joyce Michaud (301) 696-3456; or fax
(301) 846-0035.

Massachusetts, FEasthampton Apri/ 14 “Making
Stamps, Made Contact the Clayspot, 116
Pleasant St., Easthampton 01027; see website at
(413)  529-2020;

Easy.”

www.clayspot.com;  telephone

ot fax (413) 529-9090.

Massachusetts, Leverett May 27—28 “Raku, Pit
Firing, Fuming and Burnishing” with Vicente
Garcia. Fee: $90. Contact Mudpie Potters/Donna

Gates, 102 Dudleyville Rd., Leverett 01054;
e-mail  MudpieDG@shaysnet.com; or telephone
(413) 367-0047.

Massachusetts, Somerville Apri/ 7-2  “Salt-Firing
Workshop” with Mark Shapiro. Fee: $275, in-
cludes  materials, firing and  accommodations.
Contact  Mudflat, 149  Broadway, Somerville
02145; see website www.mudflatorg; telephone

(617) 628-0589; or fax (617) 628-2082.

Massachusetts, Stockbridge April 15— 7 6™ “Trea-
sures from Shards: Making Mosaics” with Marlene
Hurley Marshall. Fee: $95. Apri/ 29-30 <Slip-
decorated Redware Techniques (or ‘Fun with Slip
and Slabs’)”  with Mundy. Fee: $175,

Lauren

includes materials. May 20 and 27 “From Glaze

Here
Comes
the

BIG
BOSS

Potter’s wheel

Like the Clay Boss only

MORE POWER!

Ask your local dealer about Big Boss Today!
For more information or the dealer nearest you call:

(800) 748-5530
&
Q Creative Industries

1946 John Towers Ave. © El Cajon, CA 92020
TEL 619-449-1834 » FAX 619-449-1854

E-mail: potwheel@creative-ind.com
See us at http://www.creative-ind.com
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Formulation to Fired Results!”
Fee: $175,
vary. For further information,
School of Art, PO Box 1400,

with Jeff Zamek.
Skill - requirements
contact Intetlaken

Stockbridge 01262;

includes materials.

e-mail makeart@bcn.net; telephone  (413)  298-
5252; or fax (413) 298-0274.
Massachusetts, ~ Williamsburg  April  H4-16 “Dane-

ing on the Wheel!” with Sharon Pollock-DelLuzio.
May 20-22 “Large Ceramic Forms” with Erica
Waurtz. For further information, contact Hori-
zons, 108-P N. Main St., Sunderland, MA 01375;
horizons@horizons-art.org; see
www.horizons-art.org;  telephone  (413)
or fax (413) 665-4141.

Massachusetts, Worcester Apri/ §—9 “New Tra-
ditions Weekend Workshops” in clay, metal, tex-
tiles and wood. Clay session conducted by Dan
Anderson. For further information,
Worcester Center for Crafts, 25 Sagamore Rd,
01605; or telephone (508) 753-8183,

website  at
665-0300;

e-mail

contact the

Worcester
ext. 3002.
Minnesota, Minneapolis April 15 Lecture with

Robert Tutner. Free. Location: the Minneapolis
Institute of Arts. Contact the Northwest Clay
Center, 2424 Franklin = Ave., E, Minneapolis

55406; telephone (612) 339-8007.

Mississippi, Horn Island May 8-712%xh Annual
Horn Island Experience” include  primitive
clay building and primitive firing setups (dung,
pit and saggar) with Clara “Kitty” Couch, plus
workshops in other media. Fee before April 21:
$400; after April 21, $425. Limited space. Con-
tact Susie Ranager, Workshop coordinator, Ohr-
O’Keefe Museum, 136 G. E. Ohr St., Biloxi, MS
395305 mgowdy@georgeohr.org; see
website at  www.georgeohr.org; telephone  (228)
374-5547, ext. 22; or fax (228) 436-30641.
Missouri, Kansas City April 1-22, SaturdaysMas-
ter class with Malcolm Davis. April 29—30 A
session with Nick Joerling. Fee: $90. Contact
Steven Hill, Red Star Studios, 821 W. 17th St.,
Kansas City 64108; e-mail RStarHill@aol.com;
or telephone (816) 474-7316.

Montana, Helena Apri/ 15—1716 “Brushes with a
Flare: The Art of Creating Custom Handmade
Brushes” with Glenn Grishkoff. Fee: $ 100. May 6
“Glaze Chemistry” with Paul Lewing. Fee: $65.
May 15-20 “Layering: Pattern, Glaze, Fire” with
Sanam Emami and Friederike Rahn. Fee: $275.
Contact the Archie Bray Foundation for the Ce-

will

e-mail

ramic  Arts, 2915 Country Club Ave., Helena
59602;  e-mail  archiebray@archiebray.org;  see
website at www.archiebray.org; telephone  (406)

443-3502; or fax (406) 443-0934.

Nevada, Las Vegas April 29—30 “Raku Work-
shop” with Meira Mathison. May 7—5 Workshop
with Tom Coleman, focusing on functional por-
celain, copper reds, glazing and firing. Fee: $375.
Limited space. For further information, contact
Coleman Clay, Attn: FElaine, 6230 Greyhound
Ln.,, Las Vegas 89122; telephone (702) 564-4001;
or fax (702) 564-1137.

New Jersey, Layton May 79—23 “Decorated and
Altered Porcelain = Vessels” with David Regan.
May 26—30 “Making Pottery for the Table” with
Terry Gess. Fee/session: $445, includes firing, lab
and application fees. Contact Jennifer Brooks,
Peters Valley Craft Education, 19 Kuhn Rd.,
Layton 07851; e-mail pv@warwick.net; see website
at  www.pvcrafts.org;  telephone  (973)  948-5200;
or fax (973) 948-0011.

New Jersey, Red R&&nk April 14- 75“China Paint-
ing on Tiles” with Pat Ellson, introduction to
For further
information, contact the Tile Heritage Founda-
tion, PO Box 1850, Healdsburg, CA 95448; e-mail
foundation@ftileheritage.org; or fax (707) 431 -8455.
New Mexico, Albuquerque and Santa Fe April§—
75 “Clay into Spirit” with Anita Griffith. Contact

color layering and multiple firings.
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12-16-24-36-50-72-120

The QOlsen Kiln Kits are designed,
patented, and built
by Frederick Olsen

author of

“The Kiln Book"
\ Write for a Free Brochure /

Olsen Kiln Kits

60520 Manzanita #205
Mountain Center, CA. 92561
Telephone 760-349-3291

Miami Clay Company

Manufacturers of our own fine
de-aired clays

Full line of dry glaze chemicals

All your pottery supply needs

OUR CLAY DISTRIBUTORS

NAPLES SARASOTA

The Clay Place Art & Frame of Sarasota
1555 Shadowlawn Dr. 1055 S. Tamiami Trail
Naples, FL 33942 Sarasota, FL 34236
(941) 775-1078 (941) 366-2301

TAMPA BOYNTON BEACH
A.O.E. Supply Gulfstream Ceramics
12908 N. 56 St. 1107 SE 2 St.

Tampa, FL 33617 Boynton Beach, FL 33435
(813) 989-0302 (561) 732-5090

The South’s Largest Exporter

Visit one of our showrooms or send $3.00 for our

catalog ($6.00 outside U.S.)

270 N.E. 183 Street 4446 S.W. 74 Avenue
Miami, FL 33179 Miami, FL 33155

Tel: (305) 651-4695 Tel: (305) 266-6024
Fax: (305) 652-8498 E-mail: MiamiClayCo@aol.com

http://www.MiamiClay.com
Toll Free in Florida

(800) 651-4695

Ing.t

BIZ LITTELL: JULY 3-14 F
“THE ART OF ‘BIZ-WACKING' CLAY: A FUN
FORAY INTO SALT AND THE VAPORS "—
an intensive and dynamic workshop on
salt firing and vapor glazing.

Biz Littell is particularly noted for his
work in salt, wood, raku, and especially
vapor glazing techniques, which give his work its unique,
captivating quality. In addition to pursuing an accomplished
career as an individual artist, Biz is known for his animated
enthusiasm and excellence in teaching. As a Professor of Art,
his career has spanned teaching at Alfred University (where
he received his MFA and Studio Doctorate) and the Rhode
Island School of Design; he has presented over 100
workshops throughout the country. Biz is currently a
Professor of Sculpture and Ceramics at Adams State College,
Alamosa, Colorado.

JERRY CAPLAN: JULY 17-28
“CLAY PLUS..." a workshop stressing the flexibility of clay with a myriad of
additional materials: metal, wood, shards, glass, etc.

After 40 years of teaching,
Jerry Caplan is regarded as one
of the most innovative and
experimental artists in the field
of ceramics. Most noteworthy,
he has developed “smokeless
raku," protecting the
environment and creating
ceramics of subtle coloration
and haunting veils of black and
gray. Jerry’s forms are often assembled with nails and staples,
odd fittings that are dramatic and startling. His work with terra
cotta sewer pipe is well known through the many workshops
he has conducted in England and Switzerland, as well as
throughout the U.S. In addition, his unique work with what he
calls “clay stencil” drawings on platters and bowls has been
included in innumerable publications on raku and surface
technique. Jerry Caplan received his MFA from Carnegie
Institute of Technology, was named Artist of the Year by the city of Pittsburgh in
1975, and was Professor Emeritus of Chatham College. His work is represented in
many private and public collections.

JIM ROMBERG: SEPTEMBER 8-SEPTEMBER 15

“RAKU: FORM, FIRING, AND PERSONAL EXPRESSION"

For the past thirteen years, Jim Romberg has been a
Professor of Art at Southern Oregon University in Ashland,
Oregon, where he is currently serving as the head of the
ceramics program. Jim received his MFA in ceramics from
Claremont Graduate School, Claremont, California, working
with Paul Soldner as his primary professor.

Since then, Jim has pursued an outstanding teaching career
which has included numerous workshops given in the U.S.
and abroad, where his work has been awarded one-man
exhibitions and other honors. Jim has been recognized as
an exceptional artist with an emphasis on his work in Raku
His work has been included in
many prestigious collections and
shows throughout the world, and
he is considered to be one of the leading ceramic artists
of this country. His work has appeared in numerous
publications, including CONTEMPORARY CERAMICS:
JAMES M. ROMBERG, U.S.A., an 85-page monograph of
his work published in English, French and German.

About working with clay, Jim says, “The stretchings of
clay around volume, around experience, contain activities
of the heart, mind, soul, and body which are specifically
directed toward a sense of time, movement, atmosphere,
and abstract relations intended to provoke. It is the stroking of nerve endings
across a wet sensual material that generates a symphony of human meaning,
ancient in its history and contemporary in its urgency.”

Also at Laloba Ranch 2000: Robert & Gail
Piepenburg, Ro Mead, Tom Coleman

Laloba Ranch Clay Center
P.O. Box 770226 Steamboat Spn s, CO 80477
tel. 970/870-6423 fax. 970/870-6452
e-mail: LalobaRanch@compuserve.com
website: www.lalobaranch.com
Graduate, Undergraduate, Recertification Credit Available through
Adams State College, Biz Littell, Professor of Record
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See Our Wholesale
. Catalog for Our
;omplete Line of
' Compact,
_ Submersible
Pumps for
Indoor &
/Outdoor

7996 Darrow Road ¢ Twinsburg, OH 44087
888-WE-R-Craft (937-2723)

e-mail: nationalartcraft@worldnet.att.net

Web: http://www.nationalartcraft.com

r___@—-_

YOUR SOURCE FOR
CORNWALL STONE

A versatile feldspar-type material

that provides approximately equal

| amounts of soda, potash and lime in

| combination with alumina and silica.

Used in bodies and glazes, it is an

excellent source of balanced
alkali/alkaline earth values and
promotes durable, stable glazes
with good firing range.

Celebrating 150 Years of Service
to the Ceramtics Industry

154 S. Livingston Ave. * PO Box |04
Livingston, NJ 07039
VOICE 973.994.3650 * FAX 973.994.3847

http://www.hamgil.com
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108-P N. Main St., Sunderland, MA
e-mail  horizons@horizons-art.org;  see
(413)

Horizons,
01375;
website at www.horizons-art.org; telephone
665-0300; or fax (413) 665-4141.

New Mexico, Taos April 29-30 “Modern Mo-
saic” with Aliah Sage. Beginning through ad-
vanced. Fee: $185, includes materials. Contact
Susan Mihalic, Cuttriculum Director, Taos Insti-
tute of Arts, 108 Civic Plaza Dr., Taos 87571,
e-mail tia@taosnet.com; see website at
www.taosnet.com/TIA; telephone (800) 822-7183
or (505) 758-2793; or fax (505) 737-2466.

New York, East Setauket Apri/ 13-16 “Turning
Clay into Jewelry..with Silver Art Clay” with
MaryAnn Devos. May 20-21 Hands-on work-
shop with Peter Callas. Contact Hands On Clay,
128 Old Town Rd., East Setauket 11733; tele-
phone (516) 751-0011.

New York, Long Island May 6—7 A majolica
workshop with Liz Quackenbush. For further
information, contact the Islip Art Museum, (516)
224-5402.

New York, New York April §-9 “Thrown and
Altered Majolica” with Posey Bacopoulos. Fee:
$185; members, $170. April 29 and May 20
“Basketry Techniques for Potters Workshop” with
Nancy Moore Bess. Fee: $185; members, $170.
May 13 “Korean Handbuilding Workshop” with
Eui-Kyung Lee. Fee: $100; members, $85. For
further information, contact the Craft Students
League, YWCA/NYC, (212) 735-9731.

May 1—14
with  Arnold

“Large-scale  Ceramic  Workshop”
Intermediate  to
advanced skill levels. Fee: $1100. Limited to
8  participants.  Contact Arnold  Zimmerman,
325 W. 16th St. #4E, New York 10011; e-mail
arniezimm@earthlink.net;  or  telephone  (718)
388-4914.

New York, Port Chester Apri/ §-9 “A Personal
Approach” with Silvie Granatelli. Fee: $125. May
20—27  “Porcelain  Possibilities” — with  Patty
Wouters. Fee: § 130. Contact the Clay Art Center,
40 Beech St., Port Chester 10573; or telephone
(914) 937-2047.

New York, West Nyack May 27 “Raku Work-
shop” with Rosemary Aiello; participants
bring 6—7 bisqued pieces. Beginning through ad-
vanced skill levels. Fee: $75, includes firing. Con-
tact Kris Coulter, Rockland Center for the Arts,
27 S. Greenbush Rd.,, West Nyack 10994; see
website at www.rocklandartcenter.org; telephone

(914) 358-0877; or fax (914) 358-0971.

New York, White Plains Apri/i“Exploring Pour-
ing Vessels” with Woody Hughes. Contact the

Zimmerman.

must

Westchester Art  Workshop, Westchester County
Center, White Plains 10606; or telephone (914)
684-0094.

North  Carolina, Columbia May 712-14 “East

Meets West” with Hiroshi Sueyoshi, slide lecture
and workshop on handbuilding, throwing, col-
ored clay and slips. Fee: $75, includes materials.
Beginning through advanced. Contact Carol Lee,
Pocosin  Arts, PO Box 690, Columbia 27925;
telephone (252) 796-ARTS.

North  Carolina, Reidsville®4pn7]5Slide  presen-
tation and demonstration with Leah Leitson,
throwing and altering functional pots. Fee: $50,
includes lunch. For further information, tele-
phone Lisa Chmielewski (336) 342-2700. To
register, contact Mitchell Hartis, PO Box 115,
Marshville, NC 28103.

North  Carolina, Seagrove May §-28 Making
pottery and building a two-chamber, wood-fired
kiln with Will Ruggles and Douglass Rankin.
Limited to 10 participants. For further informa-

tion, contact the North Carolina Pottery Center,
PO Box 531, 235 E. Main St, Seagrove 27341;
e-mail ncpc@atomic.net;  telephone  (336)  873-
8430; or fax (336) 873-8530.

Ohio, Wooster April 12-15 “Functional Ceram-
ics  Workshop,” demonstrations, slide presenta-
tions with Richard Burkett, Andrea Gill and Ben
Owen III. Fee: $ 150, includes 4 meals and “Func-
tional Ceramics Exhibition” catalog. For further
information, contact Phyllis Blair Clark, 2555
Graustatk Path, Wooster 44691-1606; or tele-
phone (330) 345-7576.

Oklahoma, Norman May 20-21 Slide presenta-
tion and workshop with Josh DeWeese, throwing,
altering, glazing and firing. Fee: $69, includes
registration. Contact Firchouse Art Center, 444
S. Flood, Norman 73069; or telephone (405)
329-4523.

Oregon, Gresham May 20—21 Slide presentation
and workshop with Linda Christianson, throw-
ing, glaze- and slip-decorating, and wood-firing

methods. Fee: $55; MHCC students and OPA
members, $45. Telephone Mt. Hood Commu-
nity  College,  (503)  491-7309; or  e-mail

mickeys@mbhce.cc.ot.us.
Pennsylvania, Farmington May 719—21 “Throw-
ing Pots for Wood Firing” with Kevin Crowe. All

skill levels. Fee: $180, includes materials and
studio fee. Contact Clara Pascoe, Touchstone
Center for Crafts, 1049 Wharton Furnace Rd.,

e-mail  tcc.@hhs.net;  see

telephone

Farmington — 15437;
website at www.touchstonecrafts.com;
(724) 329-1370; or fax (724) 329-1371.
Rhode Island, Kingston Apri/ 9 “Functional
Thrown Altered Forms” with Ellen Shankin. Fee:
$50; members, $40. For further information,
contact South County Art Association, 2587
Kingstown Rd., Kingston 02881; or telephone
(401) 783-2195.

Texas, Ingram May 6— 7 “Functional Stoneware
Demonstration” Hill. Fee: $150.
May 8—10 “Functional Stoneware Workshop”
with Steven Hill. Fee: $200. Registration deadline
for both sessions: April 6. For further informa-
tion, contact Hill Country Arts Foundation,
PO Box 1169, Ingram 78028; telephone (830)
367-5120 or (800) 459-HCAF.

Texas, Midland April 7—29 Slide lecture and work-
shop with Jeff Oestreich. Workshop fee: $50.
Slide lecture is free. Contact Carol Bailey, Mid-
land College, 3600 N. Garfield, Midland 79705;
e-mail cbailey@midland.cc.tx.us; or telephone

(915) 685-4652.

Vermont, Waterbury Center May 6 “Glaze and
Clay Body Defects—Cause and Correction” with
Jeff Zamek. Fee: $ 140; members, $125. For fur-
ther information, contact the Vermont Clay Stu-
dio: see website at www.vermontclaystudio.com;
or telephone (802) 244-1126, ext. 41.
Washington, Seattle May 27 “Framed Bas-Relief
Sculpture” with Tip Toland. Fee: $55; members,
$45. Contact Seward Park Art Studio, 5900 ILake
Washington Blvd., S, Seattle 98118; telephone
(206) 722-6342.

April 22 Demonstration of thrown, altered and
assembled functional pottery with Sequoia Miller.
Fee: $45. Contact South Seattle Community
College, (206) 764-5339.

with ~ Steven

International Events

Belgium, Zulte v4pnl-/une“Yoshikawa, Akiyama,
Kiyomizu, Miyashita and Dessauvage: ecast be-
comes west?” exhibition of ceramics; at Centrum
Goed Werk, Moerbeekstraat 86.

Canada, British Columbia, Nanaimo Apri/ 26-
May 5 Firing a noborigama. Beginning through
advanced. Dormitory accommodations

Contact M. Beardsley, Tozan Cultural Society,

available.
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The Versa-Bat System
can save you time, space
and money. Compare an 8"
and 6" square bat to a 14”
round bat in cost and shelf
space saved. Why throw
mugs or other small pots
n large ro ?
on large round bats Tlle Sup

The low cost of additional
bats allows you to have a
greater number on hand,
eliminating the need to rush
the drying process of other
pots to free up more bats.

* Buy one Versa-Bat System and throw pots on 6” or 8” bats.

* Fits all major brand wheels with bat pin holes drilled 9” and 10” on center.

* Versatile unit is made of 1” Polymer. It's tough, non-warping, not affected
by water, giving you years of worry-free service.

*» The Versa-Bat System allows you to put a previously thrown pot back 8

tﬂ‘ Sy Stem

on the wheel in its original position every time.
* Unit’s bat pin holes don’t wear, eliminating bat chatter.
» Bats are 3/8” thick medex; won't warp or twist.

Price 37495 Includes: Versa-Bat Unit
Three 6” and Three 8" Bats
Add'| bats: 6" @$1.25 ea. 8" @$2.00 ea.
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U.S. Pigment Corporation

P.O. Box 756, Bloomingdale, IL 60108
1-800-472-9500 Fax: (630) 893-4763

e-mail: uspigment@corecomm.net

* Sale of the Millennium! *

Chemicals
Lithium Carbonate $5/1b.
Tin Oxide $8/1b.

Check
out our
new low

Cobalt Oxide $30/1b. )
Cobalt Sulfate $14/Ib.| prices on
Copper Carbonate $4/Ib. MASON

Cobalt Carbonate ~ $20/Ib.

Ferro Frit (50 Ibs)

g??g 228 Our RAKU GLAZES come

in Clear, White Crackle,
g;g? ggg Copper Mat and Classic

stee 3 50 1b Specials

3124 45
3 Granular Borax ~ $25

3269 55
CM857 365 Titanium Dioxide $75

*We accept VISA, MASTERCARD, & DISCOVER*

STAINS!

April 2000

¥ 120 South Lincoln Ave., Carpentersville, IL 60110
800-258-8796 Fax 847-551-1083

www.greatclay.com e-mail greatclay@greatclay.com
* JIFFY MIXER « NORTH STAR * OHAUS * OLYMPIC *« ORTON « PAASCHE * PELOUZE » PETER PUGGER * RANDALL » DEBCOR *

Call for our CATALOG

Great Lakes

and Supply Company

1HVNLS-SYWOHL * NNHLO3dS « HANATOS * LLNXS » OdWIHS « X33HD L10JS « OJVIAYV *

Worcester é

CenterrrCrafts

School for Professional Crafts

Studio-based two-year certificate program.

Small, intimate classes in ceramic technique,

clay & glaze development, kiln design & k’
maintenance. 24-hour studio access.

Artists-in-Residence

A time to develop a personal vision and a body of work.

24-hour studio access.

Applications accepted 1)09/1)17/17(1 /unuu/y 2000

New Traditions 2000
DAN ANDERSON

Workshop « April 8 & 9
Exhibition « March 24 - April 29

call, fax or email for information on all our programs
Workshops, Artists-in-Residence, School for Professional Crafts,
Adult & Children’s Classes, Exhibitions, Gift Shop, Craft Fairs

25 Sagamore Road Worcester, MA 01605
voice: 508-753-8183 & fax: 508-797-5626
email: craftcenter@worcester.org
www.craftcenter.worcester.org
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Steven Hawks
Westville’s

resident potter takes you from digging clay, through
throwing pots, to the wood fired kiln of the 1850s
frontier potter. Steven makes necessary and artis-
tic items in the manner of potters of old

This two volume video set is only
$29.95 + $4 shipping & handling

to: MBF Productions
Suite 1401, 55 Marietta St. NW
Atlanta, GA 30303
1-877-639-3987

visa, MC, money orders, ch

ESE POWER WEDGER .6

VACUUM DEAIRING, BATCH MIXING PUGMILL by Peter Pugger
WARM UP A 25 Ib.
BLOCK OF CLAY FOR
THROWING... AND
RECYCLE THE SCRAP! 4

AN

U\

PETER
PUGGER

Call or write for mformation: 12501 ORR SPRINGS ROAD,
UKIAH, CA 95482 « PHONE 707-463-1333

 f—

Delivery in
MD, VA, DC, DE & PA
(410) 235-5998

CLAYWORKS SUPPLIES, INC.

CeramicArts.net

for artists and collectors
— check it out! —

Wesley Anderegg
Rimas VisGirda

Lisa Orr

_ Ed Broadfield (glass)
Janis Mars Wunderlich
Glenn Grishkoff
Robert Piepenburg

g

* Credit or non-credit
B.A and BFA
degrees offered

Many other
workshops too!

Summer Art
Sierra Nevada College
P.O. Box 4269

Incline Village, NV 89450

800.332.8666

100

Calendar

RR 4, Ladysmith, British Columbia VOR 2EO0;
beardsley@telus.net; see website at
telephone  (250) 245-4867; or

e-mail
www.tozan.bc.ca;
fax (250) 245-4225.
Canada, British Columbia, Victoria Apri/ 15-16
A workshop with Jeff Oestreich, throwing and
altering functional forms. Fee: Can$ 100 (approxi-
mately US$68), includes lunch. Contact Meira
Mathison, 650 Pearson College, Victoria VOC 4H7;
e-mail  missa@pearson-college.uwc.ca;  telephone
(250) 391-2420; or fax (250) 391-2412.

Canada, Ontario, Haliburton May 71—6“Pottery
for Beginners” with Barbara Joy Peel. Fee:
Can$247.20  (approximately ~ US$170),  includes
lab fee. For further information, contact Shelley
Schell, Haliburton School of the Arts, Box 839,

Haliburton, Ontatio KoM 1SO; e-mail
sschell@flemingc.on.ca; see website at
www.flemingc.on.ca/programs/hsfa; telephone

(705) 457-1680; or fax (705) 457-2255.
Canada, Ontario, Toronto through April 1 Rich-
ard Milette, “Annulled Natrative.” May 4-27

Harlan House, porcelain; at Prime Gallery, 52
McCaul St.
Canada, Ontario, Watetloo through April 22

“Visual Feast: A Sumptuous Selection of Ceramic
Plates and Platters”; at the Canadian Clay and
Glass Gallery, 25 Caroline St., N.

Canada, Quebec, Saint-Laurent through April30
“T rajectoires: la Ceramique au Quebec des Annees
1930 a nos jours”; at Musee d’art de Saint-Laurent,
615, Boul. Ste-Croix.

Denmark, Skadskorylpnl 70 “Where Is
in the Digital Landscape?” lecture with Jeroen
Bechtold and of the 20th Century”
lecture with TLars Dybdal. For further informa-

Ceramics

“Ceramics

tion, e-mail the International Ceramic Center:
ceramic-center@get2net.dk.
England, Chichester _Apri/7-i?Further  techniques

in mosaic with Emma Biggs. Apri/ 4-I6“C\ay as
a Canvas—Part 1,” making dishes and wall pieces
with John Dunn (must be scheduled with Part 2
on May 13). April23-28Handbuilding and throw-
ing workshop with Alison Sandeman. April 2§-
30 An introduction to mosaic with Emma Biggs.
May 13 “Clay as a Canvas—Part 2,” decorating
and glazing with John Dunn. Contact West Dean
College, West Dean, Chichester, West Sussex
PO 18 0QZ; e-mail westdean@pavilion.co.uk; see
website atwww.westdean.org.uk; telephone  (243)
811 301; fax (243) 811 343,

England, Ipswich April20—24, 28-May 1 or May
26—29A workshop in throwing and wheel-related
techniques, including turning, and making lids,
spouts and handles, with Deborah Baynes. Fee:
£270 (approximately US$445) for 4-day session;
£215  (approximately US$355) for three days;
includes materials, firing, lodging and meals. May
7—20 “Salt-glaze Workshop” with Deborah
Baynes. Fee: £630 (approximately US$1038), in-
cludes materials, firing, lodging and meals. Con-
tact Deborah Baynes Pottery Studio, Nether Hall,
Shotley, Ipswich, Suffolk 1P9 1PW; telephone
(473) 788300; or fax (473) 787055.

England, London #hrough April 6Claudi Casanovas,
“AMini Retrospective.” April 13-May 11 Elizabeth
Fritsch, new work; at Galerie Besson, 15 Royal
Arcade, 28 Old Bond St.

through April 8 Ceramics by Richard Slee. April 14
June 3 “Bartett Marsden’s Second Anniversary Show”;
at Barrett Marsden Gallery, 17-18 Great Sutton St
throngh April 7[TSvend Bayer, wood-fired stone-
ware. April 30-May 19 Ceramics by Beverley and
Terry Bell-Hughes. May 21-June 11 Phil Rogers,
pottery plus a selection of monoprints; at the

Hatlequin Gallery, 68 Gteenwich High Rd. open
Thurs.-Sun.

t/?mug/ﬂ A]ﬂi/Qﬁ “Mao: From Icon to Irony”; at the
Victoria and Albert Museum, South Kensington.
through May 11 Exhibition of ceramics by Linda
Gunn-Russell. May 24-July 20 Ceramics by
George Walker; at the Garden Flat, 28 St. Lawrence
Open Wed. andThurs., 11 AM.-6P.M.
Telephone Anatol Orient, (208) 968 7084.
France, St. Quentin la Poterie through April 19
“Memoires d’Argile,” ceramics by Loul and Aline
Combres, and Christian Destieu. April22—]June 7
“Fantasia printaniere,” works by Francois Belliard,
Fran®oise  Chaussy, Chevalier,  Jean-
Michel  Doix,  Marie-Pierre  Mecheust,  Matie-
Claude Mongeois-Forest and Angelika Steigler; at
Terra Viva Galerie, rue de la Fontaine.

France, Vallauris May 6-September 25 “Llintro-
duction de la Ceramique artistique sur la Cote
d’Azur”; at Musee Magnelli, Musee de la Ceramique,
Place de la Liberation.

Germany, Wiesbaden May 26-28 “West Afri-
can Pottery” workshop with Manuela and Silvia
Fee: DM 295
includes materials, firing in electric
All skill levels. For further
information, contact Manuela Casselmann, Bie-
bricher Allee 138, 65187 Wiesbaden; e-mail
casselmann@em.uni-frankfurt.de;  telephone  (49)
611 843 650.

Greece, Island of Evia Spring Workshops with
Alan  Bain, handbuilding, throwing, glazing, terra
sigillata, kiln ~ design, raku/pit/black/saggar fir-
ings, reduction stoneware, etc. All skill levels. Fee
perweek:  £275  (approximatelyUS$435);  includes
materials, firing, trips on island, lodging, meals.
Contact Alan Bain, Kalamondi Pottery, 340 05
near Limni, Evia.

Ttaly, Tuscany April 29-May “Mosaics: Ancient
Art Form/Contemporaty Applications” with Eliza-
beth MacDonald. Contact Horizons, 108-P N.
Main  St,  Sundetland, MA  01375; e-mail
hotizons@horizons-att.org; see website at
telephone  (413)  665-0300;

Terrace.

Caroline

Casselmann. (approximately
US$150),

kiln and two meals.

www.horizons-art.org;
or fax (413) 665-4141.
Jamaica  April21-29 “Ceramics in  Jamaica: Inter-
preting Forms from Nature,” with Doug Casebeer,

David Pinto and Takashi Nakazato. Fee: $1450-
$1850, includes materials, firing, lodging and
meals. For further information, contact the Reg-
istrar, Anderson Ranch Arts Center, PO Box
5598, Snowmass Village, CO 81615, e-mail
info@andersonranch.org; see website at
www.andersonranch.org;  telephone  (970)  923-

3181; or fax (970) 923-3871.

Netherlands,  Delft  zhrough April 15  Cortien
Ridderikhoff; at Terra Keramiek, Nieuwstraat 7.
Netherlands, Deventer April 9—May 6 Michel
Pastore and Evelyne Porret. May 14—/June 17
Aline and Loul Combres; at Loes and Reinier,
Korte Assenstraat 15.

Netherlands, Laren April 22—June 4 Jan de
Rooden, ceramics and chalk drawings, and Johnny
Rolf, ceramics and gouaches; at the Singer Mu-
seum, Oude Drift 1.

Netherlands, Leeuwarden throngh April 9 Ceramics
by Marco Paulo Rolla. #hrongh April 16 “The ESKAF
Pottery Factory.” throngh May 28 “The Leiden
Painter,” fine smooth painting on ceramics from
Peru, about AD 450; at Keramieckmuseum het
Princessehof, Grote Kerkstraat 11.

Netherlands, Oosterbeck  #hrough  May 15 “Six
Amsterdam  Potters Together Again,” works by
Hans de Jong, Sonja Landweer, Johan van Loon,
Johnny Rolf, Jan de Rooden, Jan van der Vaart; at
Galerie Amphora, van Oudenallenstraat 3.

Spain, Barcelona #hrongh Apri/ 23 Exhibition of
ceramics by Miquel Barcelo; at Museo de Ceramica,
Palacio Real de Pedralbes, Diagonal 686.
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Cherry Leach Wheel

THE MOST INSPIRING TOOL
A POTTER CAN OWN

e Handcrafted
Solid Cherry

Traditional
Mortise & Tenon
Construction

Precision
Machined
Hardware

Also available in

New England
pine
WE SELECT, SAW
& MILL OUR R
OWN LUMBER

. . . ° o % e = 413-527-8526
H-A-M-P-S-H-I-R-E www.leachwheel.com

116 Pleasant Street

Easthampton, MA 01027

Huntington Museum of Art

Presents in Memory of Roxanna Booth

The Walter Gropius Masters Workshop

Bill Meadows
Electric Firing Pottery
Workshop

July 10-14, 2000
repeating July 17-21

“Fencing Teapots
with Nubbies,” by
Kathleen Kneafsey,
1998, stoneware,
14" x 10" x 7"

Kathleen Kneafsey
Pots With Personality Workshop
Aug. 7-12, 2000

resuming Aug. 14-17,

with Aug. 13 for firing.

Kathleen Kneafsey

For a workshop brochure or to register, please contact:
Huntington Museum of Art

2033 McCoy Road * Huntington, WV 25701
304252902701 « FAX » 304252927447 jgillisp@hmoa.org
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Paragon Kkilns excel in
harsh environments
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Jeff Zamek (fixpots@aol.com), author of What Every
Potter Should Know, with his electronic Paragon TnF-24-3.

Paragon kilns have proven
themselves in one of the
harshest environments:
schools.

“Schools and craft centers
fire their kilns almost every
day,” says ceramic consultant
Jeff Zamek. “Though often
abused and neglected by stu-
dents and teachers, Paragon
kilns do very well in the teach-
ing environment. Paragon kilns
just go on working forever.”

“Paragon kilns have the
lowest incidence of repair of
any kiln manufactured in the
U.S.,” adds Jeff.

Paragon kilns are built to be
dependable. They are loaded
with attention to details that
you don’t see, such as the
full-formed steel base. It covers
the entire brick bottom.

|

=

|

Costly nickel-plated copper
wire is covered with high-tem-
perature glass-braided insula-
tion. Wires are fastened to the
elements with heat-dissipating
connectors refined and proven
over many years in Paragon
kilns. A stainless steel heat
shield inside the box protects
wiring from the hot case.

The patented LiteLid, a
spring-balance on most 10- and
12-sided models, simplifies
loading. It does away with
cumbersome pulleys and cords
and reduces lid weight to sev-
eral pounds of pressure. The
LiteLid sharply reduces wear
between the lid and top rim of
firebrick.

Most Paragon kilns are UL
Listed to U.S. and Cana-
dian safety standards.

For details on rugged,

C@ reliable Paragon kilns,

please see your local
Paragon dealer. Call for a free,
completely revised catalog.

j (Paragon Industries, Inc.

2011 South Town East Blvd.
Mesquite, Texas 75149-1122
800-876-4328 / 972-288-7557
Toll Free Fax 888-222-6450
www.paragonweb.com
paragonind@worldnet.att.net
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BLUEBIRD ol e

Manufacturing Bluebird Clay
Processing Equipment since
1969.

+ Pugmills «
3 De-airing models
2 non De-airing models
De-airing Tile Extruder System
+ Stainless Steel Mixers ¢
I/3 HP 40 Ibs. dry capacity
I '/2HP 110 Ibs. dry capacity

Electric Wheels

Manufacturing Soldner Electric

Wheels since 1988.
Portable model '/6 HP
Studio series /6 & /s HP
Professional series '/s, /2, & 3/s HP

Bluebird Manufacturing, Inc.
PO Box 2307  Fort Collins, CO 80522
Phone 970-484-3243 Fax 970-493-1408

E-mail info@bluebird-mfg.com

A
YA\
we

2 oz. APPLICATOR BOTTLE

1" needle. Apply: underglaze, overglaze,
glaze, engobe, slip, glue, adhesives, oil,
wax, & more with fine detail and control.
$3.57 see your dealer or FALCON CO.
PO BOX 22569 San Diego, CA 92192

MOVING SOON?

Please send your new address to:
Ceramics Monthly Circulation Department,
PO Box 6102, Westerville, OH 43086-6102.
Or telephone: (614) 523-1660;

fax: (614) 891-8960.

POTTERY

Equipment & Supplies

2721 W. Perdue
Baton Rouge, LA * 70814
Ph: 225-932.9457 * Fax: 225-932-9446
Toll Free: 888-503-2299
926 Valmont * New Orleans, LA » 70115
Ph: 504-894-9292
E-mail: S.P.E.S.@worldnet.att.net
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Questions

Answered by the CM Technical Staff

Q7 need information on majolica. The only kiln

I have access to presently is low-fire electric. 1 wonld
also like a recipe for a low-fire slip that can be
colored. Can you help?—IL.. T.

Many earthenware potters fire to Cone 03
(rather than Cone 06-05), because this tem-
perature is where cristobalite just bately begins
to form from free silica. This material inverts
(contracts) about 2% as it cools (around439°F),
so a small amount would help in putting a glaze
under compression and countering crazing. See
Frank Hamer’s book A Potters Dictionary of
Materials and Technigues for a full explanation
of cristobalite.

Here are two recipes for majolica base glazes.

Majolica (Arbuckle) Glaze

(Cone 03)
Frit 3124 (Fetto)..ocovwnewvereererernennns 65.53%
Kona F-4 Feldspar......ccccocveuevunnen. 17.23
Nepheline Syenite.......cccoeuuermrrenuncen. 6.23
Avery or Edgar Plastic Kaolin........ 10.81
100.00%
Add: TN s 4.99%
ZILCOPAK.ceuieivrririeirininennes 9.99%
Bentonite.....occoveueevenieencnnee 1.99%

Majolica (Arbuckle) Glaze

(Cone 05)
Frit 3124 (Fetro).vvwvereerereererrennes 66.70%
Kona F-4 Feldspar.......ccoocvuvinennee. 23.00
Nepheline Syenite......cccvverierieninnne 8.00
Avery or Edgar Plastic Kaolin....... 2.30
100.00%
Add: TN e, 5.75%
Y21 (0] o7 b S 11.50%
Bentonite.....cooeeeerevenienenennne 2.30%

Add 2 to 3 tablespoons epsom salts to 5
gallons of glaze. This will flocculate the glaze for
less settling and better application. These glazes
are smooth, white and opaque. The colorant
and flux mixtures are typically applied in a thin
wash onto the raw glaze surface. The glaze will
not move during the firing, but it may crawl if
it is applied thick in corners. It might also
pinhole when applied over rough-trimmed suz-
faces or heavily grogged areas.

The following colorant suggestions are meant
to be mixed 1 part oxide to 1 part Gerstley
borate by volume:

Green, blue-green: copper carbonate.

Brown: iron (red, black, yellow, ochet, crocus
martis, et al.).

Blue: cobalt carbonate. This works, but may
be more prone to spitting during the firing
than stain. Using stain typically works better.

These soluble materials are toxic in the raw

state. Do not inhale or ingest. They are also
absorption hazards, so they are not to be handled
without gloves.

Blue: cobalt sulfate.

Turquoise: copper sulfate.

Plum brown: manganese chloride.

Green : chrome chloride.

Soluble colorants are dissolved, rather than
suspended in water, so they wick with the
water, making a uniform ground color, and
leave a soft edge. If you want white areas, or to
retain motif colors, apply wax over the base
glaze before applying soluble colorants. Over-
wetting the glaze when applying soluble mate-
rials may move raw glaze and cause color to
migrate through the pot wall; it could also cause
crawling in the fired glaze.

For the following colorants and stains, mix
1 part colorant with 3-4 parts Gerstley borate:
Blue: Mason Mazerine 6300 or other blue
stain. Vivid Blue is refractory; so you need to use
4 parts Gerstley borate.

Opaque green: chrome. Note: using chrome
with high tin glazes can cause the white ground
color to turn pink. If this happens, replace some
of the tin with a zirconium opacifier at 1 part tin
to 1.5 part opacifier. Chrome is refractory, so
use 4 parts Gerstley borate.

Rusty orange: rutile. This works very well when
mixed with harsh yellows to achieve more of a
golden color.

Bright orange-red: Johnson Matthey or Degussa
inclusion stains. These are expensive, but have
a wide firing range. These also present a limited
toxic hazard in foodware.

Yellow: Mason Vanadium 6404 or Drakenfeld
Praseodymium 41545. Note: many lovely older
yellow stains contain lead; read the ingredients
carefully before using.

Chartreuse: wet mix 3 parts of the above pre-
pared yellow stain to 1 part of the prepared
copper mixture.

Pink: Mason Alpine Rose 6001 (cool pink,
refractory, use 4 parts Gerstley borate), Shell,
Rose, Clover, or U.S. Pigments Rose S552.
Purple: Standard K-42 Orchid, Mason Pansy
6385, Blackberry Wine or Mulberry.

Gray: O’Hommel 2B 9886 or Mason Neutral.
Turquoise: O’Hommel TU96 or Mason Tur-
quoise 6288.

Mint: Mason Bermuda 6242.

Black: Mason 6650 black, US Pigments Midnite
ot black oxide mix (see page 104).

Crimson: Standard K24 Maroon or Mason
Crimson 6004. Crimson colors are brighter
using Ferro frit 3124 in place of Gerstley borate;
To improve brushability, use liquid laundry
starch or gum solution in place of water.

Many other stains work well also. Body
stains (e.g. Mason 6020 Pink, Titanium Yel-
low, and Lavendet) ate too refractory to use for
majolica decoration, as they can leave a pig-
skinned surface. Continuned
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Byvron Temple
yWOI‘kShOII))

$25 Workshop Fee $5 for Students

Saturday June 3rd
12 Noon until 5pm or completion
Space is Limited

Register now

v 800-969-4627
% 13030 Middletown Industrial Blvd.
CERAMICS Louisville, KY 40223

STUDIO

SUPPLY.

Originators
of the
RAM Process™

e Lifetime technical support

* 45 Years experience

* Variety of standard press
sizes and speeds

» Custom designed
presses and molds

* In house mold makers

* On site die training

* Complete inventory of
RAM Process™ supplies

Call to see the total
RAM Process™

RAM PRODUCTS, INC.
1091 Stimmel Rd.
Columbus, OH 43223
[614] 443-4634

www.ramprocess.com
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Ceramic Art Resources

Setting Up a Pottery
Workshop

Alistair Young

Co-Published by The American Ceramic
Society, Westerville, Ohio, USA and A&C
Black, London

_ POTTERY
* WORKSHO

This informative, practical
book looks at a variety of ways
pottery studios have been set
up, including examples that
detail studio layout and
type of work produced by
potters from around the
world. The author discusses
requirements of both the spe-
cialized studio and those suited
for more general pottery pro-
duction. You'll find valuable information for setting up a first
studio, and more experienced potters will benefit from seeing
how others have developed their studios. Covers common
processes such as the storage and preparation of materials,
along with the business plans for successful marketing, sell-
ing work, and accounting considerations.

1999 = Paperback +128 pages « ISBN 1-57498-106-4

Order code: G059+ List price: $20.00, plus shipping/handling

ACerS reserves exclusive sales rights in North America; A&C Black
reserves exclusive sales rights in British Commonwealth Territories and the
European Union.

Glazes for the Craft

Potter, revised edition
Harry Fraser

Co-Published by The American Ceramic
Society, Westerville, Ohio, USA and A&C
Black, London

Glazes for the
Craft Potter

This new edition of Harry
Fraser’s classic book on glaze
technology and practice dis-
cusses not only the calculation
of glaze composition, but also
the preparation and production
of glazes. He addresses appli- EEaUNS
cation methods and how to ASASES

remedy faults that may occur. This comprehensive introduc-
tion to glazes and glazing features a new chapter on Health
and Safety issues, and includes new photographs and a color
section.

1998 « Paperback * 160 pages « ISBN 1-57498-076-9

Order code: GOS0 = List Price $25.00, plus shipping/handling
ACerS reserves exclusive sales rights in North America; A&C Black
reserves exclusive sales rights in British Commonwealth Territories and the
European Union

To ORDER:

The American Ceramic Society

P.O. Box 6136, Westerville, OH 43086-6136
Phone: 614-794-5890 Fax: 614-794-5892
E-mail: accounting@acers.org

Please include shipping address when ordering.

Shipping and handling

N. America: $3 for the 1st book, $2 each add'l
International: $6 for the 1st book, $4 each add'l
Ohio residents add 5.75% sales tax

Canadian residents add 7% GST

,“"-x-.»n_\“\

VISIT OUR WEBSITE AND ONLINE BOOKSTORE AT WWW. CERAMICS.ORG

103



Workshop
by-the-sea
with a MASTER

SumMER 2000
Peter T’homas — RAKU
JuLy 24 -
++ Reasonable Prices in Canadian Funds <
Sunbury Shores Arts & Nature Centre
139 Water Street, St. Andrews, NB ESB 1A7, Canada
phone: (506) 529-3386 fax: (506) 529-4779

website: www.sunburyshores.org
on the Bay of Fundy, next to Maine

MDEC)

eramic & Glass
Applications

Est.1974

937-223-1573 + Fax 937-223-11 :
DESIGN & TECHNICAL ASSISTANCE

15 888 660 ISE

POTTERY - SCULPTURE - ENAMELING

8290 N. DIXIE DR.

- e DAYTON, OHIO
, 45414
515}1? i : [, (9374540357
PPy Catalog $4.00
o STANDARD CLAYS

* BRENT & PACIFICA WHEELS
e EXCEL & L&L KILNS
* RAW MATERIALS

CUSTOM STAMPS

= wordsy flexible to conform to your pot
“they last forever”

—

— Ic:‘ets.i'g‘ns SMOKY MOUNTAIN POTTERY

&Vl 800-221-5286

= sipmatures SMPOTTERY@AOL.COM

MASTER
KILN BUILDERS

7. : "
With 20 years experience designing
and building beautiful, safe,

and affordable custom kilns on site
CAR ¢ SODA/SALT
STONEWARE ¢+ WOOD
DonNnovaN PaLmQuisT

612-789-1056

KILN@MINN.NET
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Questions

Low-fire slip for leather-hard application:

Base Slip
(Cone 04-03)
TalCueiiiri s 15%
Frit 3124 (Ferfo)...vvvvvciviiviciciinan 10
Nepheline Syenite. 15

Ball Clay................. . 40
Kaoli. ..o 20

100%

To color this base slip white, add 5%
Zircopax. For deep green, add 3% chrome
oxide and 3% copper carbonate. For yellow,
add 10% Mason 6485 body stain. For blue, add
2% cobalt carbonate. For black add 12-15%
black stain or oxide mix (see below). For pink,
add 12-15% Mason 6020 pink; this can be
toned with 2% rutile if desired.

Black Oxide Mix
Tron Oxide ..eeeeeeeeeveeeeeeceeeve e 40 %
CObaltu.eiiieeeeeeee e 30
Manganese........cocvevvivieniiiniecinininennns 20
CRIOME...eiieiieieeeeeeeeeeeeess s 10

Mix these materials by weight and use as you
would a stain.
Linda Arbuckle
University of Florida
Gainesville, Florida

Q T am a ceramics student from Buenos Aires. T
am  looking for information on low-temperature
porcelain. lam preparing an essay on Belleek clay,
which is a type of clayfrom Ireland. It is, from what
I understand, the most translucent of all china clay
bodies and vitrifies at a low temperature. 1 would
really appreciate any information you counld share
about it—C. G.

Belleek Pottery is made in Northern Ire-
land, in a town of the same name. It is a soft,
vitreous china-type body. While the exact for-
mula for the clay body is probably proprietary,
in The Art and Craft of Clay, Susan Peterson
suggests the following recipe to approximate
the Belleek body:

Belleek-type Clay

(Cone 04)
Body Frit/Ground Glass........c.ccccouu..... 50%

100%

The following recipes are courtesy of New
Zealand potter Michael Banks. Please note that
these bodies will fire at a higher temperature
than actual Belleek, but are meant to have a
similar feel and appearance.

Belleek China Clay 1
(Cone 9)
Feldspar.......ccivciciiciiin, 64%
KaOlifu e 32
Ball Clay.....coooviviviiiiiniiciicns 4
100%
Belleek China Clay 2
(Cone 8)
Frit (see below) ..., 30 %
Kaolin......c....... .
Ball Clay.
PO
100%
Belleek China Clay 3
(Cone 8)
Frit (see BElow)..cueemveererererecnrerrerenees 3%
FeldSpar......cceicccecceens 62
Edgar Plastic Kaolift........cccoeuviueineunnes 31
Ball Clay......ccocviiiiciniiiciciiciciens 4
100%

Any of the following frit compositions may
prove suitable for clay recipes 2 and 3. Glaze fit
is a consideration, and you may be able to
substitute 2 commercial frit. As is usual, some
testing will be required to determine which frit
composition will work best for you.

Frit 1
Botic Acidu.ueiiriiereeeeeeeeeeeeee 30 %
Potash Feldspar.......ccoveviveiviinvienninnnn. 35
Soda Feldspar.......cceucicucinicinccnnes 35
100%
Frit 2
Bone Ash.. . 20%
Dolomite............. .. 10
Potash Feldspar 25
Soda Feldspar.......couvninincineincincicnnns 25
FINtoitititieeececeeeeeeee e 20
100%
Frit 3
Boric Acid...oceieeeeeeeeeeeee 25.00%
Whiting.........c....... .. 12.50
Potash Feldspar 31.25
Soda Feldspar.......cveivueivieccninnns 31.25

100.00%

You can find more information about Belleek
Pottery, including history and collecting, at the
website www.belleek.ie.

Jonathan Kaplan
Ceramic Design Group
Steamboat Springs, Colorado

Have a problem? Subscribers’ questions
are welcome, and those of interest to the
ceramics community in general will be an-
swered in this column. Due to volume,
letters may not be answered personally.
Mail to Ceramics Monthly, PO Box 6102,
Westerville, Ohio 43086-6102, e-mail to
editorial@ceramicsmonthly.org or fax to
(614) 891-8960.

CERAMICS MONTHLY
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T HOMAS

chkWheels

since 1970

AVAILABLE THRU MOST SUPPLIERS

PO Box 9699 Denver, Colorado 80209-9699
(303) 832-2128 www.ThomasStuart.com

SUMMER SIX ART PROGRAM

presents
Pottery Classes at Skidmore College

Summer Six I: May 30 - June 30, 2000
Summer Six Il July 3 - August 3, 2000

Regis Brodie
Professor of Art

Raku, Pitfiring & other
alternative non-traditional
firing methods

as well as Stoneware

& Porcelain.

Guest Artists in Ceramics:
Toshiko Takaezu

Guest Artists in
Other Disciplines:
Charles Stainback
Debra Balken
Paul Resika

David True
Stanley Whitney

Regis Brodie "Porcelain Form”

SUMMER SIX ART PROGRAM

Skidmore College
815 North Broadway, Saratoga Springs, New York 12866-1632
518-580-5052 « Fox: 518-580-5029 « E-Mail: mneedham@skidmore.edu

Graduate and Undergraduate credit courses as well as non-credit workshops

Anderson Ranch Arts Center

ceranlcs Faculty: Field Expeditions:

Jamaica

November 10-18, 2000

SCULPTURE

John T. Scott

Doug Casebeer

David Pinto

X Tai Pomara
William Hinton PHOTOGRAPHY
Wﬂml Hughes Tom Carabasi

April 20 - 28, 2001

CERAMICS

David Pmru Randy Johnston
Ellen Shankin Jan McKeachie
Paul Soldner PAINTING

3 Irma Starr Allison Stewart
*.-‘ Peter Voulkos

e, November 9-17, 2001
Sculpture Facuity: CERAMICS
Mary Bates Eddie Dominguez
Bill Christenberry Boug Casebeer
Rico Eastman
en Little Nepal
Tai Pomara  January 26 - Febiuary 16, 2001
Linda Ridgway CERAMICS
James Surls James Danisch, Judith Chase
Laura Thorne Santa Kumar Prajapati
Doug Casebeer
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For more information contact:

Anderson Ranch Arts Center we aiso offer:

P.0. Box 5598 visiting artist projects

Snowmass Village scholarships

Colorado 81615 workshops In

Tel 670. 923. 3181 paifivig

Fax 970. 923. 3871 furntiute
photography

www.andersonranch.ol & digital imaging

artwaek by Brad Mitles

y  Touchstone
\l Center for Crafts

1049 Wharton Furnace Rd.
Farmington, PA 15437

2000 CERAMIC CLASSES

featuring:
Jimmy Clark, Kevin Crowe, Willi Singleton,
Kukuli Velarde, Doug Herren, Brad Johnson,
Valda Cox, Donn Hedman, Stuart Thompson,
Denise Kupiszewski, Jim Dugan

Over 100 week-long and weekend courses. Food &
lodging available. Ideally located in the beautiful
Laurel Highlands of southwestern Pennsylvania.

For registration information call:
(724) 329-1370 or 1-800-721-0177

Website: www.touchstonecrafts.com

April 2000
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castle hill

| summer workshops on cape cod |
Andrea Gill
Mark Shapiro

Bruce Winn
Tom McCanna Jill Sclomon
Leslie Ferst et al.

| TRURO CENTER FOR THE ARTS)|

P.O. BOX 756 TRURO, MA 02666
PH 508-349-7511 FAX 508-349-7513

Keyed
Plaster Bat = -~
Molds for |
the Wheel
Drape Molds
for the Slab
Roller

Pure & Simple Pottery Products
P.O. Box 337 Willits, CA 95490

. 800-363-3397 oeoers .

707-459-1483 rcc & iax

www.pspottery.com —

16 C.F. West Coast

West
Coast Kiln l

For free info, T
write

P.O. Box 2152 2 I
714-778-4354

Lucerne Valley,
CA 92356

Krueger Pottery, Inc.
See www.kruegerpottery.com
for Monthly Specials!

(314) 963-0180
8153 Big Bend, St. Louis, MO 63119

eters valley

craft education center
www.pvcrafts.org 973-948-5200

David Regan ¢ Terry Gess
Richard Notkine Lana Wilson
John Chalke ¢ Jeff Oestreich
John Neely « Malcolm Davis
Takeshi Yasuda ¢ Andrea Gill
Lynda Benglis « Lynn Munns
Bennett Bean ¢ Bill Shillalies
Wayne Higby « Bruce Dehnert
summer 2000 ceramics workshops
call for a catalogue or visit our website
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Summer Workshops
Continued from page 64

New Jersey, Loveladies

“Extruded Forms” with Matthew Burton (June 12-
16). “Narrative Ceramic Sculpture: Clay Objects
That Tell a Story” with John Donovan (June 19-23
or 26-30). “Wheel Throwing and Altering Forms”
with Sumi Maeshima (July 3-7). “Modern Reflec-
tions on Ancient Origins,” lecture and demonstration
with Piero Fenci (July 8-9). “Vessels That Pour” with
Susan Beecher (July 10-14). “Pit Fire and Raku: A
Hands-on Workshop” with Vicente Garcia (July 17—
21, 9 AM."4 P.M.); fee: $225. “AdvancedThrowing
and Saggar Fire” with Don Thieberger (July 24-28,
9 AM.-3 P.M.); fee: $175. “Low-fire Clay and Glaze
Techniques” with Janice Strawder (July 31-August 4
or 7-11). “Raku Workshop” with David Wright
(August 14-18 or 21-25). “Clay as Sculpture” with
Mark Davies (August 28-September 1). Skill require-
ments vary. Fee (unless noted above): $110. Addi-
tional fee for materials and firing. All sessions run 9:30
A.M.-noon (unless noted above). Contact Colleen
Chadwick, Long Beach Island Foundation of the Arts
and Sciences, 120 Long Beach Blvd., Loveladies 08008;
e-mail IbiArtFoundation@worldnet.att.net; telephone
(609) 494-1241, ext. 300; fax (609) 494-0662.

New Mexico, Abiquiu

“Raku Kilnbuilding and Firing” with Sylvia and Earl
Deaver, and Jim Kempes (June 19-26). “Adventures
with Crystalline Glazes” with Jim Kempes (July 31-
August 7). “Mesa Verde Black-on-White Pottery”
with Clint Swink and Carol Taylor, using native
materials, tools and techniques (August 14-21); fee:
$530, includes materials, firing, lodging and meals.
Advanced. Fee (unless noted above): $515, includes
materials, firing, lodging and meals. Contact Jean
Richardson, Ghost Ranch Conference Center,
HC 77 Box 11, Abiquiu 87510; see website at
www.newmexico-ghostranch.com; telephone (505)
685-4333; or fax (505) 685-4519.

New Mexico, L.a Madera

Micaceous clay workshop with Felipe Ortega, dig-
ging clay, handbuilding, stone polishing and bonfiring
(Summer, scheduled on an individual basis, ranging
from 1 day to several weeks); fee: $120 per day, includes
materials, firing, lodging and meals. Instruction in
Spanish, English, Apache, Italian, little Swiss/Ger-
man. All skill levels. Contact Felipe Ortega, PO Box
682, LaMadera87539; e-mail apacheraven@netscape.net;
telephone (505) 583-2345.

New Mexico, Santa Fe

Glazing, building and firing a portable raku kiln with
Mario Quilles, participants must bring bisqueware

Don Sprague demonstrates throwing large forms during a workshop
at Metchosin International Summer School of the Arts at Pearson
College, Victoria, British Columbia, Canada.

CERAMICS MONTHLY
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(May 29-June 1, 26-29, July 24-27, August 7-10);
fee: $475, includes materials and firing. Instruction in
English, Italian and Spanish. All skill levels. Contact
Mario Quilles, A.L.LR. Studioworks, 3825 Hwy. 14,
The Turquoise Trail, Santa Fe 87505; e-mail
airstudio@santafe-newmexico.com; telephone/fax
(505) 438-7224.

“Embracing the Spirit of Porcelain Through Func-
tional Pots” with Sandy Simon (June 19-23). “Shame-
lessly Decorative: Majolica Workshop” with Linda
Arbuckle (June 26-30). “Tell Me a Story,” figurative
handbuilding workshop with Arthur Gonzalez (July
3-7). “Handbuilding with Slip-cast Clay” with Judith
Salomon (July 10-14). “A Personal Approach to
Functional Pots” with Silvie Granatelli (July 17-21).
“Large-scale Porcelain on the Wheel” with Roseline
Delisle (July 24-28). “Imaginative Handbuilt Fig-
ures” with Janis Mars Wunderlich (July 31-August
4). “Developing a Visual Vocabulary: The ABCs of
Utilitarian Pottery Form” with Clary Illian (August
7-11). Skill requirements vary. Fee/session: $395,
includes materials and firing. Contact Anna Lindley,
Santa Fe Clay Ceramic Art Center, 1615 Paseo de
Peralta, Santa Fe 87501; telephone (505) 984-1122;
or fax (505) 984-1706.

“Earth Song” with Gloria Trujillo, handbuilding
with micaceous clay, stone polishing, pit firing (July
21-30); fee: $ 1050, includes materials, firing, lodging
and meals. All skill levels. Contact Dr. Marion F.
Jefferson, University of Miami, Dept. ofArtandArt
History, PO Box 24 8106, Coral Gables, FL 33124-
4410; e-mail mjefferson@umiami.ir.miami.edu; see
website at www.as.miami.edu/art; telephone (305)
284-2542; or fax (305) 284-2115.

“Clay Monotypes” with Mitch Lyons (July 24-28);
fee: $395. For brochure, contact the Printmaking
Center, College of Santa Fe, Santa Fe 87505; e-mail
tpc@csf.edu; or telephone (505) 473-6564.

“17th-Century English Slipware” with Irma Starr
(July 31-August 4). “The Sculptural Centerpiece:
Tureens, Teasets, Compotes, Apergnes Compotes
and Ewers” with Matt Nolen, throwing and altering
with handbuilt additions (August 7-11). Skill re-

quitements vary. Fee per session: $350. Contact Art
and Clay Studio, 851 W. San Mateo Rd.-4, Santa Fe
87505; telephone (505) 989-4278.

New Mexico, Taos

“Tewa” with Jeri Track (June 26-July 2). “Anasazi”
with Clint Swink (July 10-16). “Mimbres” with
Clint Swink (July 17—22). “Acoma” with the Lewis
family (July 24-29). “Hopi” with Dawn Navasie
(July 31-August 6). “San Ildefonso” with the Maria
Martinez family (August 14-17 and 20). For further
information, contact Taos Art School, PO Box 2588,
Taos 87571; e-mail taosartschool@laplaza.org; tele-

phone (505) 758-0350.

“Micaceous Cookware” with Jeri Track; instruction
in English and Tiwa (July 2-8). “The Magic of
Majolica: Decorating Earthenware with Color” with
Nausika Richardson; instruction in English and Czech
(July 10-14). “Pueblo Storytellers” with Juanita
DuBray; instruction in English and Tiwa (July 23-
29). Skill requirements vary. Fee/session: $355; mate-
rials are an additional fee. Contact Susan Mihalic,
Curriculum Director, Taos Institute of Arts, 108
Civic Plaza Dr., Taos 87571; e-mail tia@taosnet.com;
seewebsiteatwww.taosnet.com/TLA; telephone (800)
822-7183 or (505) 758-2793; or fax (505) 737-2466.

New York, East Setauket

“The Cup...Exploring the Possibilities” with Harriet
Ross Quly 15-16). Contact Hands On Clay, 128 Old
Town Rd., East Setauket 11733; telephone (516)
751-0011; or fax (516) 751-9133.

New York, Middlesex

Apprenticeship in a production pottery, clay and
glaze making, throwing, handbuilding, surface deco-
ration, kiln loading (Summer); participants must be
willing to shate in other chores of the farming/craft
community. Beginning and intermediate. Contact

April 2000

Mary Lewis Garcia (left) and Emma
Lewis Mitchell prepare a traditional
dung firing at the University of
California, Santa Cruz Extension.

Annie Schliffer, Rochester Folk Art Guild Pottery,
1445 Upper Hill Rd., Middlesex 14507; see website
at www.rfag.org; telephone (716) 554-5463 or 554-
3539; or fax (716) 554-5461.

New York, Mt. Tremper

“WayofTea” (July 12-16). “Clay and Flowers” (July
25-30). All skill levels. Fees vary. For further informa-
tion or catalog, e-mail the Training Office at
zmmtrain@zen-mtn.org; telephone (914) 688-2228.

New York, New York

“Throwing Clinic” with Carmen Soriano (June 27-
30). Intermediate. “Decal/Luster Firing: The Next
Step” with Iva Lee Smith and Carmen Soriano;
participants must bring glazed, fired pots (July 6-7).
Contact Supermud Pottery Studio, 2744 Broadway,
2nd Level, New York 10025-2802; or telephone
(212) 865-9190.

“Large-scale Ceramic Workshop” with Arnold
Zimmerman (July 3-16); fee: $1100. (Deposit of
$550 due upon registration.) Intermediate and ad-

vanced. Limited to 8 participants. Contact Arnold
Zimmerman, 325 W. 16th St., #4E, New York
10011; e-mail arniezimm@earthlink.net; or telephone
(718) 388-4914.

“Handbuilding” with Victor Spinski; or “Throwing”
with Silvie Granatelli (July 5-9). “Throwing” with
David Wright (July 12-16). “Throwing” with Matt
Nolen (July 19-23). “Handbuilding” with Mary
Barringer; or “Throwing” with Margaret Bohls (July
26—30). Skill requirements vary. Fee/session: $375,
includes materials and firing. For brochure /further
information, contact Lynne Lerner, Greenwich House
Pottery, 16 Jones St.,, New York 10014; e-mail
pottery@greenwichhouse.org; telephone (212) 242-
4106; or fax (212) 645-5486.

“Surface Decoration” with Jerry Marshall (July 10-
August 14, Mondays); fee: $200, includes materials.
“Form and Surface: A Vital Relationship” with Mary
Speers (July 11-August 15, Tuesdays 6-9 P.M.); fee:
$ 180, includes materials. “Soda-firing Wotkshop and
Weekend” with Rich Conti and Katie Love (July 12
and 19, firing August 4—5). “Introduction to Porce-
lain” with Anhur Gerace (July 12-August 16, Wednes-
days 10 A.M.-1 P.M.); fee: $200, includes materials.
“Korean Wheel Throwing” with Sang Joon Park;
instruction in English and Korean (July 12-August
16, Wednesdays 6-9 P.M.); fee: $200. “Stretching
Creativity” with Vera Lightstone (July 13-17); fee:
$180, includes materials. “Wood Tools for Ceram-
ists” with Bill Gundling and Katie Love (July 28).
“Cone 10 Reduction to Cone 6 Oxidation Glaze
Transformation” with Greg Pitts (August 10-11 or
17-18); fee: $130, includes materials and firing. Skill
requirements vary. Contact Ellen Day, Craft Stu-

YOUR BLACKBIRD
CLAY SOURCE

Excellent for brick coating, artware,
specialities and tile, Blackbird Clay
(aka Barnard) is a high iron and
manganese kaolinitic clay burning
dark brown to black. We inventory
a large stock of clay for
prompt shipment.
Minimum orders welcome.

HAMMILLAGILLESPIE

Celebrating 150 Years of Service
to the Ceramic Industry

154 South Livingston Ave. * PO Box 104
Livingston, NJ 07039
973.994.3650 * FAX 973.994.3847
http://www.hamgil.com

corges
CERAMIC AND CLAY CO.
=0l
New & Exciting
Textural / Interactive

Glazes

Get that cone 10 look
with these cone 6 glazes!

waw.georgies.coer

Log On to View Georgies’ Glazes
Including Raku

Introductory Offers
All glaze packaged & ready to
UPS in quarts & gallons

TOLL FREE 1.800.999.CLAY
503.283.1353 *» 756 NE LOMBARD
PORTLAND, OR 97211
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Power Sponge
Aggressive
clay removal
Speed finish
edges & seams
Carve
relief designs

Speed clean
glaze off bisque

Gordon Ward Ceramics, Inc.
50 W 30th Eugene, OR 97405
phone: 541 343-7844

16th Annual Pottery Workshop
July 15-22, 2000

Study and replicate
traditional wares of
the native
Southwest with
travel to area
Pueblos

Call 800-745-4885
Web Site
kellyplace.com

E-mail
kellypl@fone.net

Machinery
Mfg.

2761 Saturn St., # H, Brea, CA 92821
Toll Free: 1-877-540-7808
Color Pictures and More Items at

WWW.CERACO.COM

ct:fm . NEW MEXICO CLAY
cresup-cones  1-800-781-C2LsA2Ys
PORCELAIN * KILNS

wiens-oos  WWw.nmclay.com

BRUSHES * SCALES OPEN
GLAZES * CHEMICALS ... M- F AND SAT

There'’s always
something new at:

www.ceramicsmonthly.org

Updated each month, the
Ceramics Monthly website
includes images from the
current issue and upcoming
articles, hot topics, call for
entries, classifieds, submis-
sion guidelines, subscription
information and more.

108

Summer Workshops

dents League, 610 Lexington Ave., New York 10022;
e-mail ellen.day@gte.net; telephone (212) 735-9804;
or fax (212) 223-6438.

“Summer 2000,” focusing on handbuilding and
throwing (July 5-20). Credits available. Telephone
Lehman College, The City University of New York,
(718) 960-8256.

Workshops with Paul Dresang, Richard Hensley,
Henry Tanaka (Summer). For further information,
contact 92nd Street Y Art Center, 1395 Lexington
Ave., New York 10128; see website at
www.92ndsty.org; or telephone (212) 415-5562; to
register, telephone (212) 996-1100.

New York, Otego

“August Clay Workshop,” making clay, throwing,
handbuilding, glazing, firing an 80-cubic-foot gas
kiln, setting up for an exhibition (July 31-August 13,
with additional glazing, firing and a 1-day exhibition
later in August); fee: $730, includes materials and
lunch on weekdays. Living accommodations: $525.
“Raku Workshop,” making raku clay, throwing,
handbuilding, glazing, firing (August 14—15 and 21-

22); fee: $140, includes materials and firing for 8
pieces; additional work, $5 each. Living accommoda-
tions: $200. Instructor/session: Elizabeth Nields. All
skill levels. Contact Elizabeth Nields Clay Work-

shops, 429 Chicken Farm Rd., Otego 13825; or
telephone (607) 783-2476.

New York, Port Chester

“Anagama Workshop” with Jeff Shapiro (June 10);
fee: $125, includes materials, firing and meals. “Mas-
ter Throwing Workshop” with Joyce Michaud (June
13-16);fee: $220. “Raku Firing” with Robert Mueller
(June 17 or July 15); fee: $60, includes glazes and
firing. “Developing the Work” with Michael Simon
(June 24-25); fee: $140. “Alteration and Utility”
with Jane Shellenbarger (August 14-18); fee: $250.
For farther information, contact Parviz Batliwala,
Clay Art Center, 40 Beech St., Port Chester 10573;
e-mail mail@clayartcenter.org; see website at
www.clayartcenter.org; telephone (914) 937-2047;
or fax (914) 935-1205.

New York, Rochester

“Raku” with Carol Bell (July 29); fee: $65, includes
materials and firing. “Precious Metal Clay” with
Elizabeth Agte, handbuilding forms that will become
pure silver or gold after firing (August 11-12 and 14);
fee: $50, includes tools and firing. Clay costs not
included. “Pottery Processes,” slide lecture and dem-
onstration with Julia Galloway (August 18-19); fee:
$65. “An Evening with Val Cushing,” slide lecture,
discussion and critique of each participant’s work
(August 25); fee: $56. For further information, con-
tact Margie Slinket, Director, Genesee Pottery, 713
Monroe Ave., Rochester 14607; telephone (716)
271-5183; or fax (716) 244-1730.

New York, Rosendale

“Throwing” with Kathtine Durst and Gwendolyn
Yoppolo (July 22-23). “The Clay Narrative—
Handbuilding” with Elyse Saperstein (August 5-6).
Intermediate. For further information, contact
Danielle Leventhal, Women’s Studio Workshop, PO
Box 489, Rosendale 12472; e-mail wsw@ulster.net;
see website at www.wsworkshop.org; telephone (914)
658-9133; or fax (914) 658-9031.

New York, Saratoga Springs

“Ceramics” with Regis Brodie; “Raku” with Jill Fishon-

Kovachick; or “Ceramics/Mixed Media” with Lisa
Krigel (May 30-June 30 or July 3-August 3; eve-
nings). Fee/session: $ 130, includes firing and applica-
tion fee (lab fee not included). Contact Marianne
Needham, Skidmore College, Summer Six Art Pro-
gram, 815 N. Broadway, Saratoga Springs 12866;
e-mail mneedham@skidmore.edu; see website at
www.skidmore.edu; telephone (518) 580-5052; or
fax (518) 580-5029.

New York, Walton

Raku/pit-fite wotkshop with Reinaldo Sanguino (June
3-i, July 15-16 or August 26-27); fee/session: $180.
“Wood Fire” with Simon Levin (July 6-9); fee: $350.
“Wood Fire” (August 10-13); fee: $350. Contact
Reinaldo Sanguino, 304 W. 18th St., Lower Level,
New York, NY 10011; or telephone (212) 633-2026.

New York, West Nyack

“Raku Workshop” with Rosemary Aiello; partici-
pants must bring 6-7 bisqued pieces (June 25); fee:
$75, includes firing. Beginning through advanced.
Contact Kris Coulter, Rockland Center for the Arts,
27 S. GreenbushRd., West Nyack 10994; see website
atwww.rocklandartcenter.org; telephone (914) 358-
0877; or fax (914) 358-0971.

New York, Woodstock

“Tai Chi into Clay” with Yiannes (June 10). “Raku”
with Doris Licht; participants must bring bisqueware
(June 17). “Fluidity and Spontaneity” with Jolyon
Hofsted (June 24). Ceramics workshop for young
adults with Janet Hofsted (July 8 and 15,10 A.M.-1
P.M.); fee: $45. All skill levels. Fee (unless noted
above): $40, includes materials (and firing in the raku
workshop). Contact Maverick Art Center, 163 Mav-

erick Rd., Woodstock 12498; or telephone (914)
679-9601.

North Carolina, Asheville

“Developing Pottery Forms” with Nick J oerling (J une
5-9). “Altered and Combined Forms from the Wieel”
with Linda McFarling (June 12-16). “Making, Look-
ing at and Talking About Pots” with Sylvie Granatelli
(June 19-23). “Functional Teapots” with Leah Leitson
(June 26-30). “Beginning to Throw” with Suze Lind-
say (July 10-14). “Decorative Surfaces for Cone 6”
with Kathy King (July 17-20). “Animal Sculpture”
with Carol Gentithis (July 24-28). “Handbuilding
for Raku” with Penny Truitt (July 31 -August 4). Skill
requirements vary. Fee/session: $290, includes firing.
Contact Amy Hill, Odyssey Center for the Ceramic
Arts, 236 Clingman Ave., Asheville 28801; e-mail
odyssey@highwaterclays.com; see website at
www.highwaterclays.com; telephone (828) 285-0210;
or fax (828) 253-3853.

North Carolina, Columbia

“Native Ametican Pottery of Lake Phelps,” digging
clay, coil building, open firing with Carol “C. Soo”
Lee (June 21-23); fee: $90, includes materials, fiting
and teachers’ cutriculum packet. Throwing with Mike
Campbell and Carol “C. Soo” Lee (June 26-30); fee:
$150, includes materials and firing. Contact Carol
Lee, Pocosin Arts, PO Box 690, Columbia 27925; or
telephone (252) 796-ARTS.

North Carolina, Litde Switzetland
Handbuilding, throwing, glazing, raku fiting, explor-
ing sculptural space, form ana texture with Lynn
Merhige (July 16—22 or 23-29); fee: $450 per week,
includes materials, firing, lodging and meals. Begin-
ning through advanced. For further information,
contact Nancee Clark, Office of Continuing and
Professional Education, Ringling School of Art and
Design, 2700 N. Tamiami Trail, Sarasota, FL 34234;
e-mail nclark@Ringling.edu; see website at
www.Ringling.edu; telephone (941) 955-8866; or
fax (941) 955-8801.

North Carolina, Penland

“The Wheel and Beyond” with David MacDonald;
or “Personal Knowledge” with Will Hinton (May
28-June 9). “People and Pots” with Chris Staley; or
“Dynamics of Ceramic Musical Forms” with Brian
Ransom (June 11-23). “Finding Your Voice” with
Michael Sherrill; or “Figurative Sculpture in Porce-
lain” with Sergei Isupov (June 25-July 7). “Combo-
Pots: Altered and Assembled” with Steve Loucks; or
“Courting the Muse” with George Kokis and Rodney
McCoubrey (July 9-21). “Utilitarian Pottery: Form
and Surface” with Julia Galloway; or “Sculpture:
Developing a Personal Aesthetic” with Richard Notkin
(July 23-August 8). “Shino on Porcelain” with
Malcolm Davis; or “Traditional Clay: Ipetumodu,
Nigeria” with Winnie Owens-Hart (August 13-25).
“Personal Directions” with Don Reitz; or “Informa-
tion Exchange” with Robert Turner (August 27-
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Instructor Les Miley looks on while Erin Woehler smooths a slab during
a workshop at the University of Evansville-New Harmony, Indiana.

September 2). Contact Penland School of Crafts,
PO Box 37, Penland 28765-0037; see website at
www.penland.otg; telephone (828) 765-2359; or fax
(828) 765-7389.

Ohio, Akron

“Cross-Cultural Ceramics” with Megan Sweeney plus
visiting Poland artists Adam Abel, Maciej Kasperski

and Malgorzata Warlikowska (June 12-July 15). Fee

includes 3 credits. Lodging is available. Location:

University of Akron. Contact Megan Sweeney or
Donna Webb, University of Akron, Mary Schiller
Myers School of Art, Akron 44325-7801; e-mail
sweeney.8@stratos.net; telephone (330) 972-6030.

Ohio, Cincinnati

“Ceramics Handbuilding: Skills for the Classroom”
with Pam Korte, slab building, drape and press
molding, using decorative, textural and supportive
one-piece plaster molds, plus adapting these tech-
niques to the elementary and secondary classroom
(June 19-23); fee: $999 for 3 credit hours. Mate-
rials: $40. For further information, contact Daniel
Mader, College of Mt. St. Joseph, 5701 Delhi Rd.,
Cincinnati 45233; telephone (513) 244-4420; or
fax (513) 244-4222.

Ohio, Cleveland

One- and two-week workshops (June and July). For
further information, contact the Cleveland Institute
of Art: see website atwww.cia.edu; or telephone (800)
223-4700.

Ohio, Columbus

Throwing and handbuilding colored clays with Ban
Kajitani (June 12-23, weekday afternoons); fee: $350,
includes materials, firing, 3 college credits. Lodging
and meals: $500. All skill levels. For further informa-
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tion, contact Curt Benzie, Columbus College of Art
and Design, Ceramics Workshop, 107 N. Ninth St.,
Columbus 43015; telephone (614) 222-3245; fax (614)
222-4040.

Ohio, Logan

“Pipe Sculpture from Industrial Extrusions” with
Jerry Caplan (June 18-24); fee: $350, includes mate-
rials and firing. Intermediate through professional.
Scholarships may be available. For further informa-
tion, contact Jetry L. Caplan, Pipe Sculpture, 5819
Alder St., Pittsburgh, PA 15232; or telephone (412)
661-0179.

Ohio, Oxford

“Beginning Throwing” with Louise Harter (June 19—
23). “Thrown and Altered Functional Forms” with
Steve Davis-Rosenbaum (June 26-30). “Thrown and
Altered Sculptural Forms” with Mike Vatalaro (July
3-7). Fee/session: $360.50, Ohio undergraduate;
additional fees for graduate credit or out-of-state
students. Contact Joyce Ponder, CraftSummer, Mi-
ami  University, Oxford 45056-1888; e-mail
craftsummer@muohio.edu;  see  website  at
www.muohio.edu/craftsummer/; telephone (513)
529-7395; or fax (513) 529-1509.

Oregon, Corbett

“Arts at Menucha,” multimedia workshop including
ceramics sessions in handbuilding, throwing, glazing,
terra sigillata, stencils, laminating, textures, raku and
pit firing, with Janet Buskirk (August 6-12) or Den-
nis Meiners (August 13-19); fee: $525/week, in-
cludes glazes, firing, lodging and meals. All skill levels.
For further information, contact John Kinyon, Cre-
ative Arts Community, PO Box 4958, Portland, OR
97208; e-mail bgconyne@pacifier.com; or telephone
(503) 760-5837.

ek M
Kiln Shelves

West Coast Distributor
Complete Pottery Supplies

Glaze - Raw Materials
Supplies - Tools « Equipment

Clay Art Center

25 YE;-1R5 SIBRIVITCNB

2636 Pioneer Way E., Tacoma, WA 98404

1-800-952-8030

Fax: 253-922-5349

www.clayartcenter.com

Solve your
drying
problems
with the

POTTERY
PRO 2000
DRYER

HANDS OFF, FULLY
AUTOMATIC & QUICK

Ceramic Services, Inc.

Phone: (215) 245-4040
Fax: (215) 638-1812

www.kilnman.com

109


http://www.penland.org
mailto:sweeney.8@stratos.net
http://www.cia.edu
mailto:craftsummer@muohio.edu
http://www.muohio.edu/craftsummer/
mailto:bgconyne@pacifier.com

BOSTON KILN
SALES & SERVICES

Same Good Company, Just a New Name

14 Center St. » Watertown, MA 02472
Ph. (617) 926-1802 » Fax (617) 926-3133

Previously Deepak’s Kiln and Electric Art Services

“ACKER' Bracker’s Good Earth Clays, Inc.
@ - Ky 1831 E 1450 Rd
Lawrence, KS 66044
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* MOIST CLAY * DRY CLAY * CHEMICALS *
* STAINS * KILNS * VENTS * WHEELS *

* EXTRUDERS * SLAB ROLLERS * MIXERS *
* PUGMILLS * TOOLS * BRUSHES * BOOKS *
* MAGAZINES * GLAZES * CASTING SLIP *
* SCULFTURE MATERIALS * SPONGES *

* SCALES * SMALL STUDIO EQUIPMENT *

1-888-822-1982

A Clay Odyssey in Hawaii
with George Kokis

August 19, 20 & 26, 27

9:00 am—4:00 pm
Participants in this workshop will engage the
content of the Homeric classic, The Odyssey, by
using mythological thinking, personal imagery in
clay, and life adventures. Beginners welcome.
Participants encouraged to take both weekends,
but may take the first week only.
Hui No'eau Visual Arts Center
2841 Baldwin Ave.
Makawao, Maui, Hawaii, 96768.
Call (808) 572-6560 for price and registration.
E-mail: hui@maui.net Http://www.maui.net/~hui/

Qs

the B wheel
Heaviest Duty WH

1-800-748-8809

see our web page: www.wheel.max1l.com

Annie's Mud Pie S /iop Lt

+ Raw materials, clays, glazes, tools,
fine brushes
« Distributor for AMACO, Brent,
Kemper, Standard, Excel,
Giffin Tec, & Aftosa
Electric and gas kiln firing,

oxidation and reduction
Classes in wheel and handbuilding
« Studio rental
* 10% discount for schools
* Open 6 days a week! (closed Thursday)

3130 WASSON - CINCINNATI, OH 45209
(513) 871-CLAY
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Summer Workshops

Oregon, Elkton

“Hikarigmama,” 10-day wood-firing workshops with
Barb Campbell and Terry Inokuma (June 1-10) or
Steve Sauer and Tate Shields (June 15-24), glazing
work, and loading and fiting a two-chamber anagamaJ
noborigama. Participants must bring 10 cubic feet of
bisqueware. Fee: $750, includes materials, firing,
camplike lodging and meals. Advanced and profes-
sional. Contact Hiroshi Ogawa, 1264 Wells Rd.,
Elkton 97436; or telephone (541) 584-2857.

Oregon, Portland

“Approaches to Handbuilding” with Leslie Lee (June
12-16). “The Kiln Doctor” with Fred Olsen (July
17-21). Fee/session: $360, includes studio fee; or

Kelly Clark uses a smoke bomb to
decorate her pot during a session
with Randy Brodnax at Metchosin
International Summer School of the
Arts, Victoria, Canada.

$420, includes 1 college credit. Contact the Oregon
College of Art and Craft, 8245 S.W. Barnes Rd.,
Portland 97225; see website at www.ocac.edu; or
telephone (503) 297-5544, ext. 121.

Pennsylvania, Cheltenham

Handbuilding with porcelain with Paula Winokur
(July 29-30; slide lecture on July 28). Beginning
through advanced. For further information, contact
Kris Kuba, Cheltenham Center for the Arts, 439
Ashbourne Rd., Cheltenham 19012; telephone (215)
379-4660; or fax (215) 663-1946.

Pennsylvania, Farmington

“Working in Thematic Series with Clay” with Dr.
Stuart Thompson (June 5-10); fee: $270, includes
materials, firing and studio fee. “Pinch Pots and Pit
Firing: Ancient Methods for Modern Times” with
Jimmy Clark (June 12-17); instruction in English
and German. Fee: $280, includes materials, fiting and
studio fee. “Tile Making and Decorating” with Denise
Kupiszewski (June 19-24); fee: $260, includes mate-
rials, firing and studio fee. “Handbuilding and Sur-
face Decorating Techniques” with Douglas Herren
and Kukuli Velarde (June 26-July 1); instruction in
English and Spanish. Fee: $310, includes materials,
firing and studio fee. “Throwing and Decorating the
Vessel” with Donn Hedman (July 24-29); fee: $270,
includes materials, firing and studio fee. “Throwing
Pots for Wood Fiting” with Kevin Crowe (July 31-
August 5/optional 2 weeks with the following work-
shop); fee: $275, includes materials and studio fee.
“Wood Firing” a 2-chamber climbing kiln with Kevin

Crowe (August 7-12/optional 2 weeks with preced-
ing workshop); fee: $255, includes materials, firing
and studio fee. “Wheel-thrown Pottery” with Valda
Cox (August 14-19 and/or 21-26); fee: $310 per
week, includes materials, firing and studio fee. “Wheel-
thrown and Altered Porcelain and Stoneware” with
Brad Johnson (August 28-September 2); fee: $310,
includes materials, firing and studio fee. Skill require-
ments vary. Contact Clara Pascoe, Touchstone Cen-
ter for Crafts, 1049 Wharton Furnace Rd., Farmington
15437; e-mail tcc@hhs.net; see website at
www.touchstonecrafts.com; telephone (724) 329-
1370; or fax (724) 329-1371.

Rhode Island, Providence

“Adults and Clay,” throwing, handbuilding func-
tional work and sculpture (weekly, June 12-Septem-
ber 1,6-9 P.M.); fee: $200 per week. “Kids and Clay”
(weekly, June 12-September 1, 9 A.M.-noon or 1-4
P.M.); fee: $ 180 per week. “Parent and Child Work-
shop” (Saturdays, 9 A.M.-noon); fee: $45 per pair.
“Adult Clay Workshop,” concentrating on different
handbuilding techniques (Saturdays, 1°4 P.M.); fee:
$40. For further information, contact Claytime, 13 S.
Angell St., Wayland Sq., Providence 02906; tele-
phone (401) 421-5456.

Two-week sessions with: Syd Carpenter (June 26—
J uly 7); Joe Bova (J uly 10-21); Lucy Breslin (J uly 24-
August 4). Residents work independently in a group
setting. Fee: $500 per session; $1375 for 6 weeks.
Scholarships available. Above sessions run interac-
tively with 6-week session on handbuilding and throw-
ing with Sharon Pollock-De Luzio (June 26—August
4); fee: $1190. Three college credits offered. Living
accommodations available. Contact Rhode Island
School of Design/CE, 2 College St., Providence
02903-2787; see website at www.risd.edu (click on
Attending/Summer Programs); telephone (800) 364-
7473; or fax (401) 454-6218.

Tennessee, Gadinburg

“Form, Line, Gesture and Movement,” wheel-thrown
teapots with Matt Long (June 5-9). “Drawing and
Painting on Clay” with Bede Clarke (June 12-16).
“Handbuilding Functional Pots” with Gail Kendall
(June 19-23). “Ceramic Sculpture” with Doug Jeck;
or “The Pouring Pot” with Sam Chung (J une 26—]J uly
7); fee: $560, includes firing. “Pouring Pots” with
Julia Galloway; or “Form Building” with Yih-Wen
Kuo (July 10-14). “Wood Firing with the Anagama”
with Jim Brashear; or “Handbuilding Functional
Pots” with Sandi Pierantozzi (July 17-28); fee: $560,
includes firing. “Functional Pots: Locations” with
Matthew Metz and Linda Sikora (July 31-August 4).
“Innovative Thrown and Handbuilt Clay” with Nick
Joerling and Lana Wilson (August 7—I11). All skill
levels. Fee (unless noted above): $280, includes firing.
Contact Caroline Malone, Arrowmont School of Arts
and Crafts, PO Box 567, Gadinburg 37738; e-mail
arrmtpr(@aol.com; see website atwww.arrowmont.otg;

telephone (865) 436-0086; or fax (865) 430-4072.

Tennessee, Sewanee

I ndividual study at working pottery/gallery with owner
and apprentices. Beginning and intermediate. Con-
tact Hallelujah Pottery, 15114 Sewanee Hwy.,
Sewanee 37375; e-mail juddcut@united.net; or tele-
phone (931) 598-0141.

Tennessee, Smithville
“Beginning/Intermediate Handbuilding” with Jason
Briggs (May29-June 2). “Pattern Development with
Colored Clays” with Vince Pitelka (May 29-June 2);
fee: $275, includes stains. “Throwing: The Complete
Story” with Mel Jacobson and Dannon Rhudy (June
5-9). “Sculptural Forms from Nature” with Priscilla
Hollingsworth (June 12-16). “Mold and Model
Making for the Potter” with Jonathan Kaplan (June
19-23); fee: $300. “Raku and Saggar Firing” with
James C. Watkins (June 26-30). “The Creative Edge
of Clay” with Robert Piepenburg (J uly 10-14). “China
Painting” with Kurt Weiser (July 10-14); fee: $300,
includes china paints. “Inventing the Figure” with
Paula Rice; or “Southwest Pottery Techniques” with
Michael Wisner (July 17-21). “Architectural Ceram-
ics” with Marcia Selsor (July 24-28). Skill require-
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ments vary. Fee (unless noted above): $245. Contact
Jane Morgan Dudney, Appalachian Center for Crafts,
1560 Craft Center Dr., Smithville 37166; see website
at http:// craftcenter.tntech.edu; telephone (615) 597-
6801; or fax (615) 597-6803.

Texas, Farmers Branch

“Color and Form: Low-fire Applications” with Lisa
Ehrich and artist-in-residence Nancy Selvin (June 5-
19). For registration information, telephone
Brookhaven College Admissions/Registration, (972)
860-4883. For workshop information, telephone Lisa
Ehrich, (972) 860-4733.

Texas, Ingram

Handbuilding, throwing, exploting lidded forms with
Gary Huntoon (June 19-23); fee: $215, includes

firing. Intermediate and advanced. Contact Judy or

Teri, Hill Country Arts Foundation, PO Box 1169,

Ingram 78025; e-mail hcaf@ktc.com; telephone (830)
367-5120; or fax (830) 367-5725.

Utah, Spring City

Ten-day “Wood-fired Useful Pottery Workshop”
with Joseph Bennion (July 3-7 and 10-14); fee:
$ 150, includes 100 1b of clay and lunches. Intermedi-
ate and advanced. Contact Horseshoe Mountain

Suze Lindsay assembling a candelabrum
at Santa Fe Clay in Santa Fe, New Mexico.
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Pottery, Box 186, Spring City 84662; or telephone
(435) 462-2708.

Vermont, Bristol

“Throwing Giant Pots,” emphasizing techniques that
do not require great strength (July 7-9). “Thrown and
Altered Pots” (August 4-6). Instructor: Robert
Compton. Intermediate. Fee/session: $440, includes
materials and meals. Contact Robert Compton Pot-
tery, 2662 N. 116 Rd., Bristol 05443; e-mail
Robert@RobertComptonPottery.com; see website at
www.RobertComptonPottery.com; or telephone
(802) 453-3778.

Vermont, Jamaica

Six-day sessions with Jerry Goldman, using colored
slips to create clay paintings and mosaics (July-
August); fee: $835/session, includes materials, firing,
lodging and meals; or $535 without living accommo-
dations. Contact Jerry Goldman, 365 Edgewood
Ave., Teaneck, NJ 07666; e-mail gqnbear@aol.com;
or telephone (201) 833-1007.

Vermont, Middlebury

Throwing large pots and wood/soda firing with Kevin
Crowe (June 9-11, making, and June 16-19, firing);
fee: $395, includes materials and firing. All skill levels.

during a workshop

‘CJ columbus college of art & design

CCAD ceramics faculty
Curt Benzle, Bill Hunt,
and Kaname Takada
present:

Ban Kajitani
Colored Clay Workshop

June 12 — 23
Hands on
3 college credits

$350

For more information contact:
Ceramics Workshop

CCAD

107 North Ninth Street
Columbus, OH 43215

614.224.9101
www.ccad.edu
admissions@ccad.edu

Dealers & Artists

Call For Fast Delivery

AMACO® ¢ Skutt
Kemper ° * Excel™
Mason ° Giffin

Clay ° Glazes * Slip

Stains * Tools * Wheels

800) 677-3289

Brushes *Kilns
Craft Supplies

4721 W. 16th Street
Speedway, Indiana 46222

Nationwide/Worldwide
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Top quality elements and components
made just for you since 1946.

Elements e Switches ® WATLOW Controls ® Connectors
Thermocouples ® Design Service

Duralite, Inc.
Thermal design, engineering and manufacturing services.
Contact us for FREE information.
15 School Street « PO. Box 188
Riverton, CT 06065
Tel: 860-379-3113 o Fax: 860-379-5879
MAJOR CREDIT CARDS ACCEPTED

www.duralite.com

CERAMIC BISQUE
TILES

FINE ENGLISH QUALITY

SIZES: 6"X6", 4V4"X4'4", 3"X6", 2"X4",
3.5" & 6" circles, 4Y4"X6" ovals,
Bullnose, Corners and Trim
Tables and other Wood Accessories
Sample pack of 6 assorted tiles $7.50

Inquiries and Orders to: HBD Ceramics
PO Box 910, Leland, Ml 49654
Ph 231 386-7977 or 231 256-9139
Fax 231 386-7978

(GAS AND ELECTRIC KILNS\

Custom and Standard

«i,“ for Brochure Call or Write:
: 24 C Galli Drive.
8 AOOANG %  Novato, CA 94949

) O
(415) 883-8921
Fax: (415) 883.2435 )

k KILN INC.

MILE HI CERAMICS. INC.

Over 45 years of experience

*Materials *Supplies *Equipment

77 Lipan Street * Denver, CO * 80223-1580
303-825-4570 fax 303-825-6278
www.milehiceramics.com
milehiceramics @ prodigy.net
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Summer Workshops

Contact Rod Dugal, Frog Hollow/Vermont State
Craft Center/Ferrisburg Artists Guild, 1 Mill St.,
Middlebury 05753; e-mail info@froghollow.org; see
websiteatwww.froghollow.org; telephone (802) 388-
3177; or fax (802) 388-5020.

Vermont, Putney

Making bowls and cylinders and the basic shapes that
come from these forms, plus loading and firing a
reduction or soda kiln, with Joshua Gold (July 10-
19); fee: $800, includes materials, firing and lodging.
Beginning and intermediate. Limited to 5 partici-
pants. Contact Joshua Gold Pottery, PO Box 85,
Putney 05346; e-mail joshpots@sover.net; or tele-
phone (802) 387-2116.

Vermont, Waterbury Center

“Handmaking Luscious Raku-fired Tiles,” hands-on
workshop (June 3-4 and 10-11); fee: $160; mem-
bers, $145. Contact the Vermont Clay Studio, Rte.
100, Waterbury Center 05677; see website at
www.vermontclaystudio.com; or telephone (802) 244-
1126, ext. 41.

Virginia, Forest

Throwing with Patricia Lester (June 9-10 or July 21-
22); fee/session: $65, includes materials, bisque firing.
Beginning and intermediate. Contact Patricia Lester
or Karin Garrett, Spun Earth Pottery, 171 Vista
Centre Dr., Forest 24551; e-mail spunearth@aol.com;
see website at www.spunearth.com; telephone (804)
385-7687; or fax (804) 385-7154.

Virginia, Gainesville

“Fire” with Ramon Camarillo II, raku and pit firing;
participants must bring 4 bisqued pots (June 24); fee:
$75, includes glaze materials and firing. “We Wear
the Mask” with Winnie Owens-Hart, creating clay
masks (July 22); fee: $70, includes materials. “Monu-
mental Vessels” with James C. Watkins (August 5-6);
fee: $ 100 per day, includes materials. (All fees should
be in money orders.) All skill levels. Contact Winnie
Owens-Hart, ILE AMO Research Center, PO Box
361, Gainesville 20156; e-mail ileamo@yahoo.com;
or telephone (703) 754-1307.

Virginia, Lovettsville
“Raku Workshop 2000” with Rick Berman (June 3—

4). See website at www. daytimes.com/workshop. htm;
or telephone (540) 882-3576.

Washington, Bellingham

“Summer Intensive Ceramic Workshop” (June 20-
July 11). All skill levels. Five credits. For further
information, contact the Office of Summer School
Registration, Western Washington State University,
Bellingham 98225. Or contact Patrick McCormick,
Ceramic Dept., Art Dept.,, Western Washington
State University, Bellingham 98225; or e-mail
patrickm@cc.wwu.edu.

“Handbuilding: Tricks of the Trade” with Vince
Pitelka (July 17—21). “Ancient Clay,” handbuilding,
terra sigillata, burnishing/polishing, bonfire firing
with Vince Pitelka (July 24-28). All skill levels. Fee/
session: $250. Contact Michael McDowell, PO Box
4125, Bellingham 98227; e-mail mmpots@memes.com;
see website at http://www2.memes.com/mmpots;
or telephone (360) 384-2543.

West Virginia, Huntington

“Electric Firing Pottery Workshop” with Bill Mead-
ows (July 10-14 or 17-21). “Pots with Personality
Workshop” with Kathleen Kneafsey (August 7-17,
with firing on August 13). Contact Huntington
Museum of Art, 2033 McCoy Rd., Huntington
25701; e-mail jgillisp@hmoa.org; telephone (304)
529-2701; or fax (304) 529-7447.

Wisconsin, Appleton

“China Mending and Restoration” with Gerlinde
Kornmesser, removing stains and old repairs, bond-
ing single and multiple breaks, filling chips, plain and
fancy, modeling and casting replacement parts, and
painting to obscute damage (June 18-25, July 9-16
and 23-30); fee: $1150, includes registration, mate-
rials, lodging and meals. Location: Lawrence Univer-
sity. For registration form/further information, send
SASE to Gerlinde Kornmesser, 8217 W. Ballard Rd.,
Niles, IL 60714; e-mail gkrestoration@aol.com; tele-
phone (847) 724-3059 or (847) 375-8105; or fax
(847) 724-3060.

Wisconsin, Drummond

Handbuilding, throwing, salt glazing, raku, primitive
pit firing with Randy J. Johnston (June 11-17); or
Randy J. Johnston and Jan McKeachie Johnston
(June 18-24); fee: $500, includes materials, firing,
lodging, meals and 2 undergraduate credits (nonresi-
dent fee is higher). All skill levels. For further informa-
tion, contact Randy J. Johnston, University of Wis-
consin River Falls, 410 S. Third St., River Falls, WI
54022; e-mail randy.johnston@uwtf.edu; see website
at http:/ /www.uwtf.edu/pigeonlake/; telephone (715)
425-3266; or fax (715) 425-0657.

Juanita Dubray and workshop participants create “storytellers”

at Taos Institute of Arts in Taos, New Mexico.
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Wyoming, Cheyenne

“Paper-clay Workshop” with Siglinda Scarpa (June
9-10); fee: $104.84, Wyoming resident; $127.84,
Western undergraduate exchange; or $196.84, out-
of-state; includes lab fee and 1 credit. For further
information, contact Matt West, Laramie County
Community College, 1400 E. College Dr., Cheyenne
82007; telephone (307) 778-1164. To register, tele-
phone (307) 778-1239.

International Workshops

Belgium, Brasschaat (near Antwerp)

“Paper-clay for Beginners” with Patty Wouters (July
1-2). “Pottery Making,” wheel throwing with Winny
Weerts; or “Decoration Techniques for Advanced”
with Astrid Gerhartz”; or “Modeling a Portrait in
Clay” with Genevieve Hardy (July 3—7). “Paper-clay
for Advanced” with Patty Wouters, building a large

paper-clay sculpture around a metal armature (July 8—

9). “Throwing for Advanced” with Don Davis; or
“Making Ceramic Figures” with Mascha de Vries
(August 21-25). “Building Paper Kilns” with Patty
Wouters (August 25-26). For further information,
contact Atelier Cirkel, Miksebaan 272, B-2930
Brasschaat; e-mail atcirkel@mail.dma.be; see website
athttp:/ /bewonet.dma.be/atcirkel; telephone/fax (32)
3633 05 89.

Canada, Alberta, Grande Prairie

Building and firing an anagama (June 28-July 9).
Japanese and Western handbuilding and throwing
techniques, glazing, wood firing, plus exhibition of
works made (July 9-22). Instructors each session:
Bibi Clement, Mariann Gunnemark and Yasuo
Terada. Instruction in English and Japanese. Inter-

mediate through professional. Fee/session: Can$900
(approximately US$620), includes materials, firing,
lodging and meals. Contact Bibi Clement, ICWA
2000, Box 144, Hythe, Alberta TOH 2CO0; e-mail
bibipot@telusplanet.net; telephone (780) 356-2424;
or fax (780) 356-2225.

Canada, British Columbia, Cortes Island
“Raku Workshop” with Regnor Reinholdtsen,
handbuilding, glazing, kilnbuilding and raku firing
(June 11-17). For further information, e-mail
kalayastarre@hotmail.com; or telephone (250)
935-6901.

Canada, British Columbia, Osoyoos
Workshop with Zeljko Kujundzic (June 23-25); fee:
Can$150 (approximately US$105). All skill levels.
Instruction in English, French, Hungarian and Span-
ish. For further information, contact Elizabeth
Campbell, RR 2, Site 6 Comp. 9, Osoyoos VOH 1V0;
or telephone (250) 495-2913.

“HandmadeTiles” (August 11-13). “MaskMaking”
(August 18-20). Instructor: Charlotte Glattstein.
Instruction in English and Spanish. Intermediate
through professional. Fee/session: US$125, includes
materials. Limited to 8 participants. Contact Char-
lotte Glattstein, 9106 Clay Studio, Box 1174, Osoyoos
VOH 1V0; telephone (250) 495-5104; or fax (250)
495-6404.

Canada, British Columbia, Vancouver
“From Plaster to Pots” with Katrina Chaytor,
handbuilding techniques and plaster press molds
(July 4-21); fee: Can$237.15 (approximately US$ 165)
for part-time or non-students; or Can$211 (approxi-
mately US$145) for full-time students. Intermediate
through professional. Contact Student Services, Emily
Carr Institute of Art and Design, 1399 Johnston St.,
Vancouver V6H 3R9; telephone (604) 844-3899; or
fax (604) 844-3801.

Canada, British Columbia, Victoria

“Pinch Pots and Pit Firing” with Jimmy Clark; or
“FiringTechniques” with Randy Brodnax (July 3-7).
“Glaze and Color Development” with Robin Hop-
per; or “Working with High-fire Porcelain” with
Tom Coleman (July 3-14); fee: Can$585 (approxi-
mately US$400). “Slab Molds” with Vincent Massey;
or “Raku Kilnbuilding and Firing” with Ray Sapergia
(July 8-9); fee: CanfllO (approximately US$70).
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“Raku—Dancing with Form and Fire” with Billy Ray
Mangham; or “Ceramic Surface Design and Firing”
with Randy Brodnax (July 10-14). Fee (unless noted
above): Can$315 (approximately US$215). Lodg-
ing/meals: Can$43 (approximately US$30)/day for
quad occupancy; Can$55 (approximately US$40)/
day for double occupancy. For further information,
contact Meira Mathison, Metchosin International
Summer School of the Arts, L.B. Pearson College,
650 Pearson College Dr., Victoria VIC 4H7; e-mail
missa@pearson-college.uwc.ca; see website at
www.pearson-college.uwc.ca; telephone (800) 667-
3122 or (250) 391-2420; or fax (250) 391-2412.

Canada, New Brunswick, St. Andrews
“Raku” with Peter Thomas (July 24-28). Contact
Sunbury Shores Arts and Nature Centre, 39 Water
St.,, St. Andrews E5B 1A7; see website at
www.sunburyshores.org; telephone (506) 529-3386;
or fax (506) 529-4779.

Canada, Ontario, Elliot Lake

“Beginners’ Throwing Course” with Alison Madsen
(July 3-7); fee: Can$340 (approximately US$235),
includes supplies and firing. “Glaze Calculation Soft-
ware Workshop” with Fraser Forsythe (July 10-14);

Workshop participants practice
throwing at Simonot Michel’s studio
in Allegre, France.

fee: Can$190 (approximately US$130), includes fir-
ing. “Pots from Local Clay, Part 1 and Part 2” with
George Stewart (July 10-14 and 17-21); fee: Can$210
(approximately US$145)/session; or Can$380 (ap-
proximately US$260) for both weeks; includes mate-
rials and firing. “Rapid-fire Kiln Design Workshop”
with Fraser Forsythe, building and firing the kiln (July
17-21); fee: Can$370 (approximately US$255), in-
cludes supplies and firing. Skill requirements vary.
Contact Sue Morin, White Mountain Academy of
the Arts, 99 Spine Rd., Elliot Lake P5A 1X2; e-mail
smorin@whitemountainacademy.edu; see website
at  www.whitemountainacademy.edu; telephone
(800) 368-8655 or (705) 848-4347; or fax (705)
848-1386.

Canada, Ontario, Haliburton

“Pottery for Beginners” with Barbara Joy Peel (July 3—

8); fee: Can$267.20 (approximately US$185), in-
cludes materials, firing and lab fee. “Figure Sculpture
with Trish Delaney (July 10-14); fee: Can$216.25
(approximately US$150), includes materials. “Pot-
tery II” with Barbara Joy Peel (July 10—15); fee:
Can$252.20 (approximately US$175), includes ma-
terials and firing. “Clay Relief Murals” with Richard
Gill Quly 17-21); fee: Can$216.25. “Pottery: Revo-
lutions and Evolutions in Decoration” with Jan Phelan
(July 17-22); fee: Can$272.20 (approximately
US$185). “Potteryfor Potters: Refining Techniques”
with Sam Moligian (July 24-28); fee: Can$220.25

)

(approximately US$ 150), includes materials and firing.

“Clay Tiles” with Doug Bamford (July 31 -August 4);
fee: Can$224.25 (approximately US$155), includes

materials and firing. “Handbuilding Clay Sculpture”

with Dzintars Mezulis (August 7—I11); fee:

Can$216.25, includes materials. “Raku: Advanced I”

with Michael Sheba (August 7-12); fee: Can$272.20,

includes materials and firing. “Raku—Beginners”

with Michael Sheba (August 14—19); fee: Can$272.20,
includes materials and firing. Contact Shelley Schell,

Haliburton School of the Arts, Box 839, Haliburton

=

Cobalt Wholesaler

Grolleg Kaolin inquire for

lowest price available.
Tin Oxide $7.501b.
Bats—12" dia. undrilled

Formica surface $1.85 ea.
100 pes. or more only $1.50 ea.

Cobalt Oxide $29

Cobalt Carbonate $19*
Chrome Oxide s4/1b.

Silver Nitrate s15/25¢

Zinc Oxide $2.501b.
Vanadium Pentoxide $i5/b.
Nickel Oxide
Copper Carbonate s$4/b.

Please add UPS shipping charge
to your order.

$7/b.

We will match
any competitors' prices!

Westerwald Chemicals

40 Pottery Lane
Scenery Hill, PA 15360
Tel: 724-945-6000
Fax: 724-945-5139

2000 CLAY at .

HAYSTACK

Chris Gustin
Anne Hirondelle
Martha Jackson Jarvis
Nick Joerling

Douglass Rankin &
Will Ruggles

Bobby Silverman

2000 two and three week Summer
Sessions, June 4 thru September 1.
Brochure available by writing Haystack
Mountain School of Crafts, Box 518C,
Deer Isle, ME 04627, or by
calling (207) 348-2306.

www.haystack-min.org
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«¥ FICIENT SERVICE * QU4
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804 S. DALE MABRY AVE.
TAMPA, FLORIDA 33609
(813) 872-8819

«

FAST FRIENDLY
S1onaoudd AW

BOB’S CUSTOM MOLDS
Handmade specialty molds for
Ceramists, Sculptors and
Plaster Craft Artists. We make
one of a kind molds for origi-
nal and specialty ceramic, por-

celain and plaster products.
Fast Service, Reasonable.

BOB’S CUSTOM MOLDS
9505 W. 10th Ave.

Lakewood, Colorado 80215
303-202-1363 / 303-233-2956 FAX

Greenwich House Pottery

1909

for Ceramics Since

Center

Summer Workshop |
August 1, 2000

Five-day intensive hands-on
workshops with visiting
artists
Mary Barringer, Margaret Bohls,
Silvie Granatelli, Matt Nolen,
Victor Spinski, David Wright

Jly' b -

»liav.
.\ éohh

Call or write for free brochure: Greenwich House Pottery
16 Jones Street, New York, NY 10014  212.242.4106

Registration begins May 23

LAMPSHADES
FOR POTTERS

1-800-622-3050

Three Squawking Geese
blate & Bow! Stands

4100 Hessel Rd.
Sebastopol, CA 95472
707-823-6837 damico@metro.net
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Summer Workshops

KOM ISO; e-mail sschell@flemingc.on.ca; see website
at www.flemingc.on.ca/programs/hsfa; telephone
(705) 457-1680; or fax (705) 457-2255.

Canada, Ontario, North Bay

“Glaze Technology” with Ron Roy (July 3-7).
“Handbuilding Clay Sculpture” with Dzintars
Mezulis; or “Pottery I” with Judy Lowry (July 10-14).
“Pottery Decoration” with Keith Campbell Qulyl7—
21). “Functional Design—Pottery” with Steve Irvine
(July 24-28). “Figure Sculpture in Clay” with Peter
Sloan (July 24-28); fee: Can$l46 (approximately
US$100), includes materials. Skill requirements vary.
Fee (unless noted above): Can$226 (approximately
US$155), includes materials. Living accommoda-
tions: Can$95 (approximately US$65) per week for
single. Contact Artsperience, Canadore College, 100
College Dr.,, North Bay PIB 8K9; e-mail
campbelk@cdrive.canadorec.on.ca; see website at
http://www.canadorec.on.ca; telephone (705) 474-
7600, ext. 6400; or fax (705) 472-6189.

Canada, Quebec, Montreal

“Decorative Ceramics” with Eva Lapka (July 3-26,
Mon. and Wed.,, 1-4 P.M. or 7-10 P.M.); fee:
Can$200 (approximately US$140), includes materi-
als. “Sculptural and Decorative Forms in Ceramics”
with Patrick Bureau (July 4-27, Tues. and Thurs., 7-
10 P.M.); fee: Can$200, includes materials. “Explor-
ing the Figure in Clay” with Susan Low-Beer (August
8-11); fee: Can$265 (approximately US$180), in-
cludes materials. “Ceramic Murals: Construction and
Decoration” with Gilbert Poissant (August 12—13);
fee: Can$220 (approximately US$150), includes
materials. “The Large Vessel: Art and Technique”
with Terry Lazaroff (August 19-20); fee: Can$235
(approximately US$ 160), includes materials. For fur-
ther information, contact the Visual Arts Centre, 350,
avenue Victoria, Westmount, Quebec H3Z 2N4;
e-mail CAV@e-scape.net; telephone (514) 488-9558;
or fax (514) 488-7075.

Denmark, Skaelskor

A session with Fred Olsen (June 5-July 1). “Interna-
tional Potters Camp,” open fire with Frank Boyden,
Nina Hole, Torbjorn Kvasbo, Anna Malicha-
Zaworjka, Bodil Manz, Les Manning, Janet Mansfield,
Enrique Mestre and Jindra Vikova (August 14-16).
Professional. Contact Mette Hvas, International Ce-
ramic Center, Guldagergard, Heilmannsvej 31 A,
4230 Skaslskor; e-mail ceramic-center@get2net.dk;
telephone (45) 58 19 00 16; or fax (45) 58 19 00 37.

England, Chichester

Throwing and turning teapots and jugs with Alison
Sandeman (June 11-14); fee: £245 (approximately
US$395), includes materials, firing, lodging and meals.
Coil building, decorating with vitreous slips with
Carolyn Genders (June 26-30); fee: £325 (approxi-
mately US$525), includes materials, firing, lodging
and meals. Throwing and turning with porcelain with
Alison Sandeman (June 30-July 2); fee: £165 (ap-
proximately US$265), includes materials, firing, lodg-
ing and meals. Handbuilding and decorating sculp-
ture and vessels with Carolyn Genders (July 22-28).
Mosaics with Emma Biggs; or handbuilding with
stoneware and porcelain with Gordon Cooke (July
29-August 4). Workshop including raku and stone-
ware firings with Alison Sandeman (August 5—11).
Beginning through advanced. Fee (unless noted
above): £495 (approximately US$795), includes
firing, lodging and meals. For further information,
contact the College Office, West Dean College,
West Dean, near Chichester, West Sussex P018
0QZ; e-mailwestdean@pavilion.co.uk; see website
at www.westdean.org.uk/; telephone (44) 243
811301; or fax (44) 243 811343.

England, Eye

Slab and coil building, throwing, wet decorative
techniques, glazing, slide lectures, videos with Robin
Welch (July 10-12); fee: £60 (approximately US$95)
per day, includes materials, lodging and meals. Inter-

mediate through professional. For further informa-
tion, contact Robin Welch, High House Farm,
Stradbroke, Eye, Suffolk IP21 5JP; telephone (44)
379 384416.

England, Hundon

Handbuilding, burnishing, organic, pit and smoke
firing (July 25-29 or August 1-5). Handbuilding,
burnishing, organic, saggar, pit and smoke firing
(August 28-September 1). Instructor: Jane Perryman.
Skill requirements vary. Fee/session: £280 (approxi-
mately US$450), includes materials, firing and lunch.
For further information, contactjane Perryman, Wash
Cottage, Clare Rd., Hundon, Suffolk CO 10 8DH;
e-mail j.perryman@btinternet.com; see website at
www.webserve.co.uk\perryman; or telephone/fax (44)
440 786228.

England, Ipswich

Weekly sessions on all aspects of pottery production
with Alan and Patt Baxter, including throwing, turn-
ing, handbuilding, sculpture, high- and low-tempera-
ture, raku, and reduction stonewatre (Summer); fee:
£325 (approximately US$525) per week, includes
materials, firing, lodging, meals, and transportation
to and from Ipswich rail station. All slall levels.
Contact Alan Baxter Pottery Workshop, The White
House, Somersham, Ipswich, Suffolk IP8 4QA;
e-mail abaxter@netcomuk.co.uk; see website at
www.ecn. co. uk/ alanbaxter/index.htm; telephone/fax

(44) 473 831 256.

Handbuilding, throwing (emphasized), making
handles and spouts, burnishing, sawdust firing, wood-
fired raku with Deborah Baynes Quly 23-29, 30-
August5,6-12,13-19 or 20-26); fee: £335 (approxi-
mately US$540), includes materials, firing, lodging
and meals. All skill levels. Contact Deborah Baynes
Pottery Studio, Nether Hall, Shotley, Ipswich, Suf-
folk 1P9 1PW; telephone (44) 473 788300; or fax
(44) 473 787055.

England, Tenbury Wells

Weekly and weekend sessions on all aspects of pottery
production, with emphasis on throwing, with Martin
Homer (weekly, July 9-August 19; 2- or 3-day week-
ends starting June 9 or August 25); fees: from £255
(approximately US$410), includes materials, firing,
lodging, meals, and transportation from station. All
skill levels. Contact Tina Homer, Martin Homer
Pottery, Lower Aston House, Aston Bank, Tenbury
Wells, Worcestershire =~ WR15 8LW; e-mail
homer_pottery@hotmail.com; or telephone (44) 584
781 404.

France, Allegre

One-, two- or three-week workshops with Simonot

Michel (Summer); fee: US$500-US$900, includes

materials, firing, lodging and meals. Instruction in

French and English. Beginning through advanced.

Contact Simonot Michel, Mas Cassac, Allegre

F-30500; e-mail mas.cassac@online.fr; see website at

www.ceramique.com/Mas-Cassac; telephone (33) 466
24 85 65; or fax (33) 466 24 80 55.

Germany, Wiesbaden

“Pueblo Indian Pottery” (June 2-4). “Berber Pottery”
(June 23—25). Sessions include handbuilding, slip
application, painting, catving, sculpture. Instructors:
Silvia and Manuela Casselmann. Instruction in Ger-
man and English. All skill levels. Limited to 10
participants. Fee/session: DM 295 (approximately
US$150), includes materials, firing in electric kiln
(extra fee for primitive wood firing) and two meals.
Free primitive camping available. Contact Manuela
Casselmann, BiebricherAllee 138,65187 Wiesbaden;
e-mail casselmann@em.uni-frankfurt.de; or telephone
(49) 611 843650.

Greece, Samos

Tile construction, relief and casting techniques, raku
and electric firings, with Kathy Skaggs (June 25-July
15); fee: US$1990, includes materials, firing and
lodging. Beginning through advanced. Contact Su-
san Trovas, Art School of the Aegean, PO Box 1375,
Sarasota, FL 34230; e-mail greec3@gte.net; see website
at www.artschool-aegean.com; telephone/fax (941)
351-5597
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Italy, Certaldo

Two-week sessions on: stoneware and raku with
Pietro Maddalena and John Colbeck, ceramic sculp-
ture with Mo Jupp, or soda firing with Ruthanne
Tudball (July 2-September 9); fee/session: US$900,
includes materials, firing, lodging and 1 meal. In-
struction in Italian and English. Beginning through
advanced. Contact Pietro Maddalena, La Meridiana,
Loc. Bagnano 135, 50052 Certaldo (Firenze), Italy;
e-mail pietromaddalena@tin.it; see website at
www.pietro.net; telephone (39) 571 66 00 84; or fax
(39) 571 66 08 21.

Italy, Faenza

Workshop on sculpture, design and firing with Emidio
Galassi and Josune Ruiz de Infante (20 days in July).
Advanced and professional. Contact Emidio Galassi,
Arte Aperto, IV Novembre N. 11,48018 Faenza RA;
telephone/fax (39) 54 668-0398.

Italy, Florence

Two-week session on majolica and Florentine terra
cotta with Silvia Fossati (July 3-14); fee: 1,250,000
lira (approximately US$635), includes materials,
firing and light lunch. Instruction in Italian and
English. All skill levels. Contact Studio Giambo,
Artists Assoc., Corso Tintori 6, 50122 Firenze,
Italy; e-mail studiogiambo@dinonet.it; telephone/
fax (39) 55 234-3735.

Japan, Mashiko
Throwing with George Dymesich and guest artists
(June 1-9). All skill levels. Contact George Dymesich,

7475 Oak Ridge Rd., Aptos, CA 95003; or telephone
(831)475-5614.

Netherlands, Oosterwolde

Earthenware and raku workshop (July 17-21). Stone-
ware and porcelain workshop (August 21-25). Sessions
include clay preparation, handbuilding, throwing,
kilnbuilding, firing with gas, oil, wood. Instructor: Kees
Hoogendam. All skill levels. Fee/session: fl 550 (approxi-
mately US$245), includes materials, lodging, meals.
Contact Kees Hoogendam, de Knolle 3A, 8431 R]
Oosterwolde (Fochteloo); telephone (31) 51 658-8238.

Netherlands, Veghel

Workshops covering all aspects of ceramic produc-
tion, including handbuilding, throwing, slip casting,
glazing, firing, with Gert de Ryk and Carla Teer (June
26-July 1,3-8, or 10-15); fee: fl 350 (approximately
US$ 155), includes materials, firing, lodging and meals.
Instruction in Dutch, English and German. Contact
Pieter Brueghel Institute, Middegaal 25, 5461 XB
Veghel; e-mailpietet-breughel@zonnet.nl; see website
at www.netweb.nl/pieterbrueghel; telephone (31) 41
336-5675; or fax (31) 41 335-4907.

Netherlands, Waverveen

Raku firing with Martha Backer and Hanneke Oort
(July 3-8); or Doug Green and Hanneke Oort (July
31-August 5). Instruction in Dutch and English.
Fee/session: fl 600 (approximately US$270), includes
materials, firing, lodging and meals. Contact Hanneke
Oort, Poeldijk 8, 3646 AW, Waverveen; e-mail
oort@euronet.nl; seewebsiteatwww.euronet.nl/-oort;

telephone (31) 29 728-3707; fax (31) 29 727-2995.

A workshop participant smoke fires a sculpture with fast-burning
fuel at Jane Perryman’s studio in Suffolk, England.
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The inal Klopfenstein
POTTER'S WHEEL

Designed by and engineered for professionals.
|

+ 30" x 30" x 5", 14 ga. rust-proofed

+ 13" throwing head, 100 Ib. 20”

* Height - 36*

« Trim bar for foot rimming & decorating

« Hammer finished pan, black stand of
:{-im'x 1-1/2° x 3/16° a:)\gle iron

* Hip rest (non-adjustable

. throwing head for making
and using plaster bats

(419) 683-2935
Klopfenstein Art Equipment

8071 OLDFIELD ROAD « CRESTUNE, OHIO 44827

Penryn
Workshop
presents

2000

June 11-17
Penryn, CA

Call Rodney Mott
(916) 663-2815
penrynwrkshp@jps.net
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Classified Advertising

Ceramics Monthly welcomes classified advertise-
ments in the following categories: Buy/Sell, Em-
ployment, Events, Opportunities, Personals, Publi-
cations/Videos, Real Estate, Services, Travel. List-
ings for new equipment and supplies are not eli-
gible. Accepted advertisements will be inserted into
the first available issue. Classifieds may also be
placed on our website (www.ceramicsmonthly.org).
Whether in print or online, the charge is $1.25 per
word, minimum $30.00. Abbreviations, initials, tele-
phone number and e-mail address each count as
one word. Mail order with payment to Classified
Advertising, Ceramics Monthly, PO Box 6102,
Westerville, OH 43086-6102. To save mailing time,
e-mail to classifieds @ ceramicsmonthly.org or fax
to (614) 891-8960; payment must be received within
five days of transmission.

Buy/Sell

Alberta Slip, adirect substitute for Albany slip. Also
Ravenscrag slip, a new base glaze material. A 1-
pound sample of both for $5, including shipping.
From Archie Bray Foundation Clay Business, 2915
Country Club Ave., Helena, MT 59601.

Albany Slip. It’s the real thing. The Great Ameri-
can Wheel Works, formerly Siex. New York
(518) 756-2368.

Bray Patch. Repair cracks in both greenware and
bisque. $12 for 6 ounces by weight, postpaid. Archie
Bray Foundartion Clay Business, 2915 Country Club
Ave., Helena, MT 59601.

Take Your Work Farther By Taking Control of
your materials, methods and glazes. Try out the best
studio organization and glaze analysis tool you can
get: Ceramis software free at www.ceramis.com.

Miracle Repairs. Epoxy putty that works like clay.
With our colorkit can be made to resemble any
surface. No shrinkage. Water clean-up. East Valley
Supply (607) 478-8178. www.evsupply.com.

Employment

100 Summer Jobs—2000. Teach ceramics, jew-
elry, art, photography. 50 private summer camps—
New York, Pennsylvania, Maine. You choose!
Arlene Streisand. Professional recruitment orga-
nization. (800) 443-6428. (516) 433-8033. Or

www.summercampemployment.com.

Have the Summer of a Lifetime! Premier co-ed
children’s summer camp in Maine secks creative,
enthusiastic craftspeople for counselors/instructors.
Teach ceramics, handbuilding, potter's wheel, firing,
glazing, sculpting and more within extensive in-
ter-arts program featuring beautiful facilities and
studio. Family-oriented philosophy, professional
atmosphere and excellent salaries that include
travel, room and board, and laundry service. Camp
Laurel South. Toll-free (888) 528-7357, or submit
online application through our extensive website:
www.camplaurelsouth.com.

Pottery Staff and Teaching Positions available.
Basichandbuilding/wheel experience required. Con-
tact Carol Temkin or Steve Branfman at the Potters
Shop School, 31 Thorpe Rd., Needham, MA 02494.
Phone (781) 449-7687. Fax (781) 449-9098.
sbranfpots@aol.com.

Energetic Student secks apprenticeship/studio as-
sistant work for summer anywhere in the United
States. Contact Kaley Finegan, 198 College Hill Rd.,
Clinton, NY 13323. kfinegan@hamilton.edu. (315)
859-2965.

Rare Opportunity: One-year residency at historic
Clay Art Center, just outside Manhattan. Gradu-
ate student, technically skilled in firing gas kilns,
in exchange for studio space, free firing, solo
exhibit. Teachingavailable foradultand children’s
classes, handbuilding and wheel. Starts Septem-
ber 2000. Send résumé by June 30 to Clay Art
Center, 40 Beech St., Port Chester, NY 10573.
Telephone (914) 937-2047. Fax (914) 935-1205.

www.clayartcenter.org.

Classified Advertising Order Form

For listing CJin Ceramics Monthly

magazine or [Jonline at www.ceramicsmonthly.org

Cost: $1.25 per word, minimum $30.00, per listing

YOUR NAME

ADDRESS

oy ___ STATE ___ZIP CODE

TELEPHONE

My ad should appear as follows, under the [J Buy/Sell, [J Employment, [J Events, [J Opportunities,
[ Personals, [J Publications/Videos, [JReal Estate, [J Services or [ Travel category:

Mail your order with payment to: Ceramics Monthly, PO Box 6102, Westerville, OH 43086-6102
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Summer Jobs—Ceramics, silver instructors. Co-ed
Maine children’s camp secks ceramics and silver-
smith staff for arts program. Head positions avail-
able. Excellent facility, competitive salary, room,
board, travel. Mid June-mid August. Call (888)
LAUREL-1. E-mail summer@camplaurel.com.
Complete an application at www.camplaurel.com
or write: Keith Klein, Camp Laurel, Box 661, Al-
pine, NJ 07620.

Events

Five-Day Workshop in pottery from pueblo and
Mexican traditions. Instructor: Michael Wisner. See
article in November Ceramics Monthly. Ample stu-
dio space. Small classes. Individual attention. Infor-
mal mountain environment near Aspen. All levels
welcome. $300. August 2-6, 2000. Send SASE to
Valley Folk Arts, 1493 Cry. Rd. 106, Carbondale, CO
81623.Orcall (970) 963-2562. www.valleyfolkarts.org.

Private Study with Tom Coleman. May 1-5. This
is a high-energy workshop for intermediate and
advanced students. Specialize in form, function,
porcelain, copper reds, glazing and firings. Limited
space. $375. Deposit required. For more informa-
tion, fax (702) 564-1137. Telephone (702) 564-
4001. Write: Coleman Clay, Att: Elaine, 6230 Grey-
hound Lane, Las Vegas, NV 89122.

Earth, Water and Fire wood-firing workshop (since
1981): 92 days making pots and firing a 4-chamber
noborigama. August 18-27, 2000. Limited to 7
people. $395 includes materials. For information,
contact John Baymore at River Bend Pottery, 22
Riverbend Way, Wilton, NH 03086. (800) 900-
1110. Or JBaymore@compuserve.com.

Steven Hill Workshop, “Functional Stoneware/
Single-Firing,” 6 days of making, glazing, firing
and critiquing, $360. Red Star Studios, 821 W.
17 St., Kansas City, MO. (816) 474-7316.
RStarHill@aol.com.

Opportunities

The Clayspot. Center for ceramic arts. Studio
rentals $100-$375/month. Classes, gas, electric,
glaze room and gallery. Day, month and year rates
available. 116 Pleasant St., Easthampton, MA.
www.clayspot.com. (413) 529-2020.

Idyllically Set in Cornwall, England, at the work-
shop of the late Michael Cardew, a unique portery
course, “The Language of Shapes” is taught at the
wheel by Seth Cardew. For turther information,
contact: Wenford Bridge Portery, St. Breward,
PL30 3PN, England. Ore-mail SCardew@aol.com.
Website: www.wenfordbridge.com.

Potter’s Retreat. Tucson, Arizona. Furnished cot-
tages on private estate, short- or long-term rentals.
Share large ceramics studio, kilns, pool, spa. The
Hummingbird House (520) 742-3969 or toll free
(877) HUMMING.

For Rent: In north metro, Atlanta, Georgia. Round
house, 800-square-foot, 1-bedroom, 1-bath, on 25-
acre estate property with studio. In woods with deck
overlooking creek and horses. 240-square-foor stu-
dio space included. Salt and soda kilns available at
main pottery. $775 a month. Stacey Stanhope (770)
772-6693 or (770) 475-3413.
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Studio Space, Chicago Area. Cooperative ceramics
studio, individual spaces, shared gas and electric
kilns, spray booth and slab roller. Approximately
$300 per month. Midwest Clay Guild, 1236 Sherman
Ave., Evanston, 1L 60202. (847) 475-9697.

Make Pottery in Sunny New Mexico. Rent
monthly or weekly. Charming adobe house. Call
(718) 499-0251. Studio and studio apartment in
landmark Tomé. Call Jan (505) 866-0582.
E-mail: potluck@aol.com. Classes and work-
shops also available.

Flexible Spaces for Rent in fully equipped and
sunny ceramics studio in Brooklyn, New York.
Best firing fees in the city. Available now. Call
(718) 254-9340.

Art Farms, Nantucket. Master suite/kitchen/stu-
dio/beach. Barnet, Vermont. 4-bedroom house close
to Harvey’s Lake and St. Johnsbury. Weekly rentals.
(508) 325-0981.

Co-op Seeks New Member. Established studio
near Boston. Completely equipped, well maintained.
60-cubic-foot gas car kiln. Electric kilns. We will
share reduction glazes plus marketing leads to get
you off to a quick start here. Pinkham Pottery, 271
Western Ave., Lynn, MA 01904. (781) 592-2449.

16 Hands Studio Tour and Sale. May 6 and 7,
2000. Butterfield, Crane, Granatelli, Hensley, Icove,
Polseno, Shankin and Warstler. Floyd and Mont-
gomery Counties in Southwestern Virginia. Infor-
mation/brochure, contact: 16hands.com or (540)
745-3595.

Publications/Videos

Lana Wilson’s Ceramics: Shape and Surface. 80-
page spiral book, 16 pages annotated Cone 6 and
06 electric glaze formulas, 3 full-color pages. In-
formation on developinga personal form, handles,
feet, edges, faster ways to develop glazes. Issues of
creativity and discouragement. Send $22 to Lana
Wilson, 465 Hidden Pines Ln., Del Mar, CA
92014. Video: shows how to make unusual handles,
high success soft slab construction techniques:
$39.95. Book and video, special $59.

Video: “Porters of Oaxaca,” $55. Send check or pur-
chaseorder to Chris Autio, 1025 Ronan St., Missoula,
MT 59801. (406) 728-5097. www.chrisautio.com.

A World of Inspiration! Enjoy CM’s lavishly illus-
trated catalog featuring 112 sculprures and func-
tional forms from the “Ceramics Monthly Interna-
tional Competition.” Includesa full-page color photo
of each piece, along with the artist’s address and brief
statement. Just $20, plus $2 shipping/handling for
North American orders, $5 shipping/handling for
international orders. Canadians, please add GST.
Mail to: CMCAT, PO Box 6102, Westerville, OH
43086-6102; or fax (614) 891-8960.

Complete Volumes of Ceramics Monthly maga-
zine: $72 each year for North American orders.
International orders, $84 each year. Includes ship-
ping and handling. Contact: Ceramics Monthly,
PO Box 6102, Westerville OH 43086-6102; tele-
phone (614) 523-1660; fax (614) 891-8960; or
see Article Index/Back Issues List on website
www.ceramicsmonthly.org.

Services
Want to Sell Your Business? Call George H.
Elias toll-free at (888) 718-9154. Or e-mail
ghelias@aol.com. Specialist in selling ceramic-
related businesses.

Production Services. We are a full-service con-
tract production studio. Any quantiry, bisque or
glazed. Jiggering, hydraulic pressing and slip cast-
ing. Complete design, prototype, mold and model
capabilities. Technical consultation. Ceramic
Design Group (970) 879-9139.

Master Kiln Builders. Nineteen years experience
designing and building beautiful, safe, custom kilns
foruniversities, colleges, high schools, artcentersand
private clients. Soda/salt kilns, wood kilns, raku
kilns, stoneware kilns, sculpture burnout kilns, car
kilns and specialty electric kilns. Compertitive prices.
Donovan. Phone/fax (612) 339-4696.

Ceramics Consulting Services offers technical
information and practical advice in the following
areas: clay/glaze/kiln, faults and corrections, slip
casting, clay body/glaze formulas, salt glazing,
product design. Call or write for details. Jeff
Zamek, 6 Glendale Woods Dr., Southampton,
MA 01073. (413) 527-7337 anytime. E-mail:
fixpots@aol.com or www.westmass.com/fixpots.
Buy direct What Every Potter Should Know. Please
send $31.20.

Accept Credit Cards in your ceramics retail/whole-
sale/home-based/Internet and craft show business.
Noapplication fee. No monthly minimum. No lease
requirement. Retriever/First of Omaha Merchant

Processing. Please call (888) 549-6424.

Looking for Professional Ceramic manufactur-
ing advice? Ceramic Services, Inc., can guide you
in the manufacturing process with full knowledge
of both the production pottery and industrial
ceramic environments. Professional, industrial
ceramists will guide you through the steps neces-
sary to efficiently and profitably develop your
ceramic manufacturing operation to its fullest
potential. Ceramic Services, Inc. Call (215) 245-
4040. www.kilnman.com.

Master Production Services. Let Bob Neher
bring your clay projects into full production in a
finished form or in bisque in any quantity. 20
years experience in throwing, casting or RAM
pressing. We also offer a line of 62 functional and
affordable items in a Cone 5 bisque that has that
“hand-thrown” look. We service many potters
who can’t keep up with production. Free catalog.
Clay in Motion, Route 3, Box 120-A, Walla
Walla, WA 99362. (509) 529-6146. Fax (509)
529-5116. www.clayinmotion.com.

See Classified Advertising Online Additional
listings (updated monthly) can be seen on our
website at www.ceramicsmonthly.org.

Boston Kiln Sales & Service. Previously Decpaks
Kiln & Electric Art Services. Same good company,
just a new name. Same good service. Custom sales
and installations. Licensed and insured to keep your
equipment running safely. Telephone (617) 926-
1802. Fax (617) 926-3133.

Ceramic Fiber Kiln Consulting. See display ad for
product listing on this page. Clark Art Glass and
Refractories, 6381 Mendota Rd., Mendora, VA
24270. Telephone (540) 466-8410. Fax (540)
466-3338.

Travel

Craft and Folk Art Tours. Romania/Hungary,
Turkey, Morocco, Ecuador, Bolivia, India, Bhutan/
Nepal, Burma, Central Asia. Small, personalized
groups. Craft World Tours, 6776CM Warboys,
Byron, NY 14422. (716) 548-2667.

April 2000

ART SCHOOL
OF THE
AEGEAN

DEL VAL

COMPANY

7600 Queen Street
Wyndmoor, PA 19038
215-233-0655
Fax 215-836-1740
email delval @gateway.net

ARAA

the finest materials & equipment
superior service & technical aid

Custom clay mixing our specialty
2130 Bergen Street
Brooklyn, NY 11233

CERAMIC FIBER

Lowest Prices Available. Ceramic Fiber Board, Anchoring
Systems. Ceramic Fiber, 50 square feet rolls, |-inch thick,
8-pound density, 2700°, $100/roll. Utility grade, $85. 3/4-
inch, $75.2300°, $85/roll. 3/4-inch, $60. Purchase orders

now accepted from schools and universities.
Contact Lois Clark
Clark Art Glass and Refractories
Call 540-466-8410 or fax 540-466-3338

DOLAN
Precision
TOOLS

Tools for
Artists and Craftsmen

12612 N. 60th Street
Scottsdale, AZ 85254
1 (800) 624-3127
Fax (602) 991-4509
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Comment

“Handmade” Still Means “Hand ’Made by David Hendley

What exactly does it mean, these days, to
call a piece of pottery handmade? At first
glance, it might seem obvious; its either
handmade or it isn’t. Well, in taking a
look around crafts shows and talking to
other potters, I've found that the defi-
nition of “handmade” mostly depends
on who is doing the talking. Of course,
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STANDARD CERAMIC SUPPLY COMPANY
MANUFACTURER OF MOIST CLAY BODIES

MATERIALS . CHEMICALS . GLAZES . SUPPLIES . FORTY-SEVEN DISTRIBUTORS

SHIPPED
. FAX: 412 276 7124
PO BOX 4435 PGH PA 15205

http:/www.standardceramic.com/clay/

all the potters you talk to at a crafts show
consider their work handmade; what is
not considered handmade is any work
that uses more advanced or automated
technologies than they use.

This has probably gone on for millen-
nia. The potters in ancient Egypt were
probably pretty hacked off when some
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SAME DAY

FREE CATALOG
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guy built the first potter’s Wheel and
started turning out pots ten times faster
than the handbuilders. They probably
considered these pots “machine made”
and less valuable than their truly hand-
made pots.

Thousands of years later, the wheel-
throwing potters were probably none too
happy when some mechanical wizard
figured out a way to motorize a potter’s
wheel, enabling an increase in produc-
tion with less physical exertion. “Not re-
ally handmade,” they probably argued,
because a machine was taking over what
the potter used to do.

Of course, it wasn’t long before some-
one else added an arm and a mold to the
motor-driven wheel, and the jiggering
wheel came into being. The throwers ar-
gued, I'm sure, that their work was far
superior because it took more skill to
make each piece without a jigger mold,
and it was thus “authentically handmade.”

Recently, a potter friend came by to
visit, and showed me one of his mugs. It
had been slip cast in a mold made from a
wheel-thrown cup with a pulled handle.
I'll tell you, that mug sure looked
handthrown with a pulled handle, right
down to the finger wipes that attached
the lower end of the handle. Because 1
had this “what is handmade?” question
on my mind, I asked him if he still con-
siders this mug handmade. Well, he does,
and he started telling me about all the
time and effort required to cast the mug,
clean up the mold lines, glaze and deco-
rate it, then fire it.

So, are there any absolutes? Is there a
line that can’t be crossed if a piece is still
to be called “handmade”? Does process
matter? I say “yes” to all these questions.
First, let me make it perfectly clear that
“handmade” does not mean “good,” and
“not handmade” does not mean “bad.”
We’ve all seen examples of horrendous
handmade pottery, like those lopsided
boat anchors that somehow made it past
the critique in Ceramics 101. Likewise,
there are many examples of elegantly de-
sighed and beautifully crafted factory-
made pottery. In fact, many artistic and
talented people working in ceramics are
not even concerned with the process of

CERAMICS MONTHLY
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SCHOOL OF ARTS & CRAFTS

Boston’s Largest
Clay Supplier!

Corey Ceramic Supply
A Division of Corey Electric Supply
87 Messina Drive, Dept. CM
Braintree, MA 02184
(781) 848-2772

Miller Clays
Pottery Supplies
CLAY

We stock over 100,000 pounds of clay in
over 50 different varieties.
GLAZES
Gare Color, Masterglaze, Mason Stains,
Amaco Color & Laguna Glazes.
EQUIPMENT
Potter's Wheels, Ohaus Scales, Giffin Grips,
Kemper Tools, Kilns, & Much More!
RAW MATERIALS
From Alumina Hydrate to Zinc Oxide, we
stock over 50,000 pounds!

CATALOG $4.00
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» institute of art
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FORENSIC ART
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One and
Two Week
Workshops

for a
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toll-free

DIGITAL
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Visit us online at:

www.cia.edu

Summer 2000 Workshops

Bits & Pieces: The Art of Mosaic
Donna Billick: June 19-24
Tiles Right Side Up
Jim Melchert: June 26-July 1
Functional Pots-Alleghany Meadows
& Sam Clarkson: July 3-8
Mystic Chords of Memory
- Neil Moss: July 10-15

Ceramics & Sound
Brian Ransom: July 10-15
Sculptural Possibilities
Bob Kinzie: July 17-22
& ' Parts Into Pots: Terracotta
Jane Dillon: July 24-29
Raku-Fired Metal & Clay
Andreé Singer Thompson July 24-29
. From Mosaic to Wall Sculpture
| Kent Rothman: July 31-Aug. 5

Throwing, Assemb/inﬂ, & Pulling Clay
. Gil Harrison: July 31-Aug. 5
The Metaphysical Vessel
' Christopher Bates: Aug. 7-12
Sculpture With Clay & Fire
Glenn Husted: Aug. 7-12
Sculptural Forms
Jerry Caplan: Aug. 14-19
. Functional Forms-Doug Browe
» & Jan Hoyman: Aug. 14-19
The Magic of Wood Firing
| Catharine Hiersoux: Aug. 21-26
* Figurative Ceramics
Margaret Keelan: Aug. 21-26

y<mXx

Z~00

r+ PO Box 765 « Mendocino, CA 95460
707 937-5818 or 800 653-3328  www.mendocinoartcenter.org
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pottery making. To them, the ceramic
form is just a “canvas” for painting.

Unlike most art media, the primary
tools used to make pottery ate the pottet’s
hands. Woodworkers need a saw and a
drill, stone sculptors need a ham-
mer and a chisel, and metalwork-
ers need a torch and a file to
shape their work. Potters do their
shaping with their hands, and the
clay records everything the hands
do. This suggests a logical stan-
dard for judging whether a pot is
“handmade,” namely, did a hand
shape it? If any kind of mold or
template determines the final shape of
the piece, its not made by hand or “hand-
made,” in the literal sense.

There ate other criteria that are useful
for describing a pot as handmade. One is
to question how much skill, or training,
was required to make the piece. Workers
in ceramics factories can be trained in a
few days to pour molds or press pottery.
On the other hand, learning to skillfully
manipulate plastic clay into desired shapes
takes years of practice.

Yes, I know that great skill and experi-
ence were requited to make that mold.
So, the mold itself is handmade.

Another useful question is “What
would be involved if the design were
changed slightly, say, made a half inch
wider?” For mass-produced pottery, this
would require a complete retooling, while

The word “handmade, ” as applied to pottery,
15 being ever more broadly and inclusively used,

mafking it meaningless at best and downright
misleading at worst... It's time to buck the trend

and narrowly define the word.

for a potter shaping plastic clay by hand,
it would simply mean that he or she
would start with a little more clay and
remember to make the form a little wider.
It is this quick-and-easy evolution of form
that allows an accomplished potter to
breathe life into the work.

Like so many terms used in business
and government, the word “handmade,”
as applied to pottery, is being ever more
broadly and inclusively used, making it
meaningless at best and downright mis-
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leading at worst. I say its time to buck
the trend and narrowly define the word.
“Handmade” means shaped with the
hands. Period.

Jiggered work is not handmade, hy-
draulic-pressed work is not handmade,
and slip-cast work is not handmade—no
matter how well designed and well made
it is. The exception would be
where jiggered, pressed or cast
pieces are manipulated, or cut
apart and reassembled; in which
case, they are really being used as
building components.

So, what about the slip-cast
platter that has been so elegantly
and meticulously decorated with
hours of hand labor? Its certainly
not mass produced or the product of a
factory assembly line. Well, this type of
work can most definitely be labeled as
“limited production,” “individually hand
finished” or “hand painted,” but, sorry,
its still not “handmade.”

The author A previous contributor to Ce-
ramics Monthly (see “Buck Pottery” in the
March 2000 issue and “Simply Red” in the
October 1999 issue), studio potter David
Hendley resides in Rusk, Texas.
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Kilns are just
the start of the
great things

At Skutt, we're proud of the kilns we build.
But we're just as proud of something else we've
worked hard to build—our network of full-service
distributors. Like Georgies, in Portland, Oregon.

When Janet Beard of St. Thomas More School
had a problem, she called Bob Logue, the store
manager at Georgies. Bob listened carefully, then
tested the kiln thoroughly with assistance from
our factory rep. He even worked directly with the
school’s electrical contractor, to make the process
easier on Janet. Turns out, the problem wasn’t with
the kiln at all, but with a faulty circuit breaker.

Says Janet, “If you're going to make a big invest-
ment like a kiln, you owe it to yourself to buy from
a vendor who will stand behind it.”

You probably won't need any help for a long time
with your Skutt kiln. But if you do, your full-service
Skutt distributor will be there. Just ask Janet Beard.

: = '?/(/k»- ~ YDUCTS
To find your nearest distributor, WSS CERAMIC PRODUCTS
visit our web site at www.skutt.com We help you make great things.



MAKE YOUR LAST KILN AN L&L

Imagine a clean kiln with no broken firebrick and sagging
bunched up elements. A kiln you can buy for a few dollars
more that will last you many more years.

Dyna Glow Element Holders--
Protect soft fragile firebrick. Replacing
elements does not damage brick.
Elements don’t sag or fall out of
grooves. No pins are necessary.
Customers say their

L&L kilns look
new after 30
years of
hard use!

Dyna Glow Element Holders--

Have a hard smooth surface which allows
the elements to expand and contract freely.
No loose particles will fall in the kiln and
ruin ware. Element life is longer because
elements do not get easily snagged, bunched
up, and burned out.

Dyna Glow Element Holders--

Reflect the infra-red heat into the kiln
and therefore operate at a lower tem-
perature relative to the internal kiln
temperature. They require less fire- Model JD230

brick insulation to be cut out. 23” diam x 27" high with our Dyna-Trol
automatic control with Dynamic Zone Control.
Our most popular model.

DaVinci
Rectangular
and Square
Kilns. Sizes up
to 35 Cubic Feet!

FOR OVER 50 YEARS... THE KILN TECHNOLOGY LEADER

6B Mt. Pleasant Drive & P.O. Box 2409 & Aston, PA 19014
Phone: 610. 558.3899 « Fax: 610. 558.3698 « EMAIL :sales@hotkilns.com

Toll Free: 877.468.5456 ® Web Site: www.hotkilns.com
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